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JIner akTyanusanuu padoyei NnporpaMmsl

Pabouas nporpamma nepecMoTpeHa, o0cykaeHa u ofoopeHa i peanusanuu B 2027 - 2028
yueOHOM rojy Ha 3acegaHuu Kadeapsl JIMHTBUCTHUKM U ITepeBoOa

[IpoTtokonm ot 20 . Ne
3aB. kadempoii T.B. AkamieBa

Pabouas nmporpamma nepecMoTpeHa, o0cykaeHa u ogoopeHa i peanuzanuu B 2028 - 2029
yueOHOM rojy Ha 3acegaHuu Kadeapsl JIMHTBUCTHUKU U ITepeBoOa

IIporokomor 20 . Ne

3aB. kadenpoii T.B. AkaiieBa

Pabouas mporpamMma nepecMoTpeHa, o0CykaeHa u ogoopena ais peanmsaiuu B 2029 - 2030
y4eOHOM roy Ha 3aceqaHuu Kadeapsl JIMHTBUCTHKH U TIepeBOIa

[IpoTtokonm ot 20 . Ne
3aB. kadempoit T.B. AkamieBa

Pabouas nmporpamma nepecMoTpeHa, o0cykaeHa u ogoopena g peanuzanuu B 2030 - 2031
yueOHOM roay Ha 3acegaHuu Kadeapsl JIMHTBUCTHUKU U ITepeBoOa

[IpoTtokonm ot 20 . Ne
3aB. kadempoit T.B. AkamieBa

Pabouas mporpamMma nepecMoTpeHa, o0CykaeHa u ogoopena s peanmsaruu B 2031 - 2032
y4eOHOM roy Ha 3aceqaHuu Kadeapsl JIMHTBUCTHKH U TIepeBOa

IIporokomor 20 . Ne

3aB. kadenpoii T.B. Akawesa




1 Heau ocBOeHNS TUCHUNIIMHBI (MOIYJIA)

[ensimu ocBOGHUSI TUCHUIUIMHBL  «DYHKIIMOHATIbHAS CEMAaHTHKa SBISIOTCS:
03HaKOMJIEHHE CTYACHTOB C OCHOBHBIMU MOHATHAMH (PYHKIIMOHAIBHON CEMAHTHKH,
BBEJICHUE COBPEMEHHBIX MPUEMOB U METOJI0B CEMAaHTHUYECKOTO aHalIn3a Ha OCHOBE
MIPUBJICYEHUS HOBEUIINX JAHHBIX O S3bIKE, a TAK)Ke Ha 0a3e TECHOU CBA3M TEOPETUUECKUX
M3BICKaHUH C HYKJIaMU IPAKTUYECKOT0 UCIIOJIB30BAaHUS aHTJIUICKOTO SI3bIKa B MPUKIIATHOM
acrieKTe.

2 MecTo qucHUIINHBI (MOAYJIsI) B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMMbl

Hucnunnuna OyHKIIMOHATBHAS CEMaHTHKA (aHTJIMHCKHM SI3bIK) BXOJIUT B YacTh
y4eOHOT0 1aHa GOPMUPYEMYIO YIaCTHUKAMH 00pa30BaTEIbHBIX OTHOIIEHUH
00pa3oBaTebHON MTPOTPAMMBI.

JIist u3ydeHus! TUCIUTUTMHBI HEOOXOIUMBI 3HAHUS (YMEHUS, BIAJCHHS),
c(hOpMHUPOBAHHEIE B PE3YIbTATE U3YUCHUS JUCIUILTAH/ IPAKTHK:

[TpakTrueckas ¢poHETHKA (AHTIIMIUCKUHN S3BIK)

HNHOoCTpaHHBIN A3BIK

MeTo0510THsI HAYYHOTO UCCIIETI0BAHUS

WnpopmanoHHbIe TEXHOJIOTUU B 00pa30BaHUU

BBenenue B A3bIKO3HAHUE

CoBpeMeHHBI HHOCTPAHHBIN A3BIK (AHTJTUHCKHM SI3bIK)

[IpakTnyeckas rpaMmaruka (aHIVIMHCKUN A3BIK)

3HaHus (yMEHUs, BIaICHNs), OJTYYSHHbIE PU U3YYEHUU JAHHON AUCLUILIMHBI
OyIyT HEOOXOIUMBI JIJISI U3yUEHUS TUCIUTIITNH/TIPAKTHK:

OO1mee sS3pIKO3HAHNE

AHaNM3 ¥ MHTEPIIpETaIns TeKCTa (AHTJIMHCKUN S3BIK)

[IpakTuyeckuii Kypc nepeBosaa (aHITMNHCKUN SA3bIK)

[IpakTUKyM YCTHOTO ¥ TUCBMEHHOTO IepeBoia (AHTTTUHCKHI SI3bIK)

Jlexcukomorus (aHTTTUHACKUI S3BIK)

JlenoBas nepenucka (aHTTUHCKUHN S3bIK)

3 KomneTenuun ody4arwuierocsi, popmMupyembie B pe3yabTaTe 0OCBOCHHS

AUCHHUILINHBI (MOAYJIsI) ¥ IUVIaHUpYeMble Pe3yabTaTbl 00y4eHHs

B pesynbpTaTe ocBOeHHS TUCHUIUIMHBI (Moyisi) «DyHKIIMOHATbHAS CEMaHTHKA
(aHTTIUHCKUI S3BIK)» 00 YJArOIIUIICS JOMKEH 001a1aTh CICTYIOIIMMH KOMITETCHIIHSMHU:

Kon nnaukaropa NHaukaTop JOCTHKEHUS KOMITCTCHITHI

I1K-3 Brnageet ocHOBaMM JIMHI'BUCTHUYECKON TEOPUH U NEPCIIEKTUBHBIX HAIIPABICHUN
pa3BUTHUSL COBPEMEHHOM JIMHIBUCTUKHU

I1K-3.1 JleMOHCTpUpYET CrieruaibHble HAYYHbIC 3HAHUS B IMHIBUCTUYECKHUX
JUCLUTUIMHAX U CIIOCOOHOCTH OPTaHU30BbIBATH UCCIIEI0BATEIBCKYIO
JeSITETbHOCTh 00YJaIOITHXCSl.

I1K-3.2 [Tomyyaet TpeOyemyro HH(GOPMAIHIO U3 PA3INYHBIX THIIOB HCTOUHUKOB,
BKITI04asg VIHTepHeT U 3apy0exXHYIO JINTepaTypy, OCYIIECTBISIET TOUCK
uH(OpMAaLIMKU 7S pEIIeHHsI TOCTABJICHHOM 3a1aun

I1K-3.3 OpraHusyeT NpOeKTHYIO AESTEIbHOCTD, a TAK)KE MPEIMETHBIC
OJINMIUAJbI, KOHPEPEHIINU, BAKTOPUHBI JUIsl 00Y4arOIIHUXCSl.




4. CTpykTypa, 00b€M U cofepkaHue TUCHUIIMHBI (MOXYJIs1)
OO01mast TpyA0€MKOCTh JUCIUTIIMHBI COCTABISAET 5 3a4deTHBIX equHull 180 akasn. yacos, B TOM

HUCJIC:

— KOHTaKkTHas pabota — 81,7 akaj. 4acos:

— ayIUTOpHas — 78 akaj. 4acos;

— BHeayauTopHas — 3,7 akKaJ. 4acoB;

— caMmocTosITenbHas pabota — 62,6 akaj. 4acos;
— B (popme npakTudeckoil moarotoBku — 0 akaj. yac;
— NMOATOTOBKA K 3K3aMeHy — 35,7 akaj. yac

d)opMa aTTCCTAllMH - 3a4CT, OK3aMCH

AynuropHas ) s
KOHTaKTHas paboTa Z z DopMma TEKYILEro
Pasnen/ Tema § (B akan. yacax) g E{ Bun 3 KOHTPOJIS Kox
N — : g © | camocTosTenbHOR | yomeBaeMOCTHH | oL
®) g 5 paboThI MIPOMEKYTOYHON
Tek. mal. | mpaKT. e aTTecTaluuu
3aH. 3aH. | O &
1. Beenenue B G yHKIUOHAIBHYIO
CEMaHTHKY
IloxnroroBka k
CEMHUHAPCKOMY,
MIPAKTHYECKOMY
3aHSTUIO.
[ToaroroBka
1.1 Brexetue B I[OKJ'IaZ[OB-U VYcTHBI onpoc
Mpe3eHTaLU . (cobecenosanue). | ITK-3.1, ITK-
(hyHKLIMOHAIBHYIO 4 8 6 32
cemamTycy CamocTosTenpHOoe CemuHapckue .
U3y4eHHe 3aHATHUS.
yuebHoil n
Hay4YHOU
JIUTEPATYypHI.
Jloka3arenbcTBo
YTBEPKICHHUH.
7
[ToaroroBka k
CEMUHAPCKOMY,
MIPAKTHYECKOMY
3aHSTHIO.
[Tonroroska
1.2 OyHKIIMOHATBHBIN JTOKJIaJI0B- VYerHbli onpoc
MPUHIIAIT HOMHHAIUH U 4 8 6 Mpe3eHTaLU . (cobecenoBanue). | ITK-3.1, ITK-
(hyHKUMOHANBHBIA TPUHLIUTT CaMocTosTenpHoe CemuHapckue 3.2
TaKCOHOMUU IPEIMETOB H3yYeHHe 3aHATHSL.
yuebHoil u
Hay4YHOU
JIUTEPaTypHI.
JlokazaTenpCTBO
YTBEPKICHHUH.
Hroro no paszaeny 8 16 12
2. [ToneBblit MOIX0/A K U3yYEHHUIO
(hyHKIMOHAIBHO-CEMaHTHYECKHUX
CBOWCTB sI3bIKa IPUMEHUTEIBHO K
Pa3HbIM acHeKTaM SI3bIKa
2.1 IoneBslil moaXoxd K 7 4 | | 8 | 6 | IloaroroBka k YcTHBI ompoc IIK-3.1, IIK-




CEMHHAPCKOMY,

MIPAKTHIECKOMY
3aHSTHIO.
Brinonxenue
MPaKTHYECKUX
U3y4eHHIO ()YHKIIMOHAIBHO-
. pabor. (cobecenmoBanue).
CEMaHTUYECKHUX CBOCTB
[ToaroroBka CemuHapckue
SI3bIKA TIPIMEHHUTEIBHO K OKITATOB SAHSTHA:
JIEKCUYECKOMY, . i 3.2, TIK-3.3
MpEe3eHTaLNH. [Iposepka
rpaMMaTH4ECKOMY,
CaMOCTOSITeNIbHOE | WHIMBHAYATbHBIX
(oHONIOTHYECKOMY .
H3y4eHHe 3a7aHuH.
YPOBHSIM. N
yuebHoil n
Hay4YHOU
JIUTEPaTypHI.
JlokazaTenbCTBO
YTBEPKICHHUH.
INoxnroroBka k
CEMHUHAPCKOMY,
MPaKTHIECKOMY
3aHSTHIO.
o [ToaroroBka
2.2 ToneBslii MOIX0 K o .
HSYMCHHIO (Y HKIHOHATHO- JIOKJIa/10B- YcTHbIi onpoc
i y . Mpe3eHTALU . (cobecenoBanue). | TIK-3.1, IIK-
CEeMaHTUYECKHUX CBOMCTB 4 8 51
. CamMocTosTenbHOe CemuHapckue 3.2
SI3bIKA (aKCHUOJIOTHYECKUIT
U3yveHHe 3aHSTHSL.
aCIIeKT). .
yuebHoil u
Hay4YHOU
JIATEPATYpPHI.
JlokazaTenbCTBO
YTBEPKICHHUH.
HWroro no pazaeny 8 16 111
Hroro 3a cemectp 16 32 23,1 3a4ET
3. TonsATHe (PYHKINOHATBHO-
CEeMaHTHUYECKOTO TIOJISl KaK
OTpa)keHHEe B3aNMOICHCTBUS
9JIEMEHTOB Pa3HBIX A3BIKOBBIX
ypoBHEH
INonroroBka k
CEeMUHAPCKOMY,
MPaKTHIECKOMY
3aHSTHIO.
[ToaroroBka
IOKJIaJI0B- VYerHbll onpoc
3.1 OyHKIMOHAIBHAS 2 5 10 Mpe3eHTaLU . (cobecenoBanue). | TIK-3.1, IIK-
CEMaHTHKa OIICHKH. CaMoCTOSITEeNBHOE CemuHapckue 3.2, 1IK-3.3
U3y4eHHe 3aHSATHSL.
yuebHoil u
Hay4YHOU
JIATEPATypPHI.
Jloka3arensCcTBo
YTBEPKICHHUH.
INoxnroroBka k
CEMUHAPCKOMY,
MIPaKTHIECKOMY VYerHbIi onpoc
3aHATHIO. (cobecenoBanue).
3.2 CemaHTUKa Beimonnenne CemuHapckue MK-3.1. TIK
MIPOTUBHUTEILHOCTH, 2 5 10 MPaKTHYECKUX 3aHSITHSL. 3 2’
CEMaHTHUKA YMOJTYaHUSL. pabor. [IpoBepka '
IMoaroroBka VHIUBUAYaIbHBIX
JIOKJIa/10B- 3aJaHUH.
MpEe3eHTaLNH.

CaMOCTOSTENbHO




€ U3yueHue

yuebHoil u
Hay4YHOU
JIATEPATYpPHI.
JlokazarenbcTBO
YTBEPKICHHUH.
HWroro no pazaeny 4 10 20
4. OyHKIIMOHANTBHAS] CEMAHTHKA B
MIPUKJIAJTHOM aCIeKTe
[ToaroroBka k
CEMUHAPCKOMY,
MIPAKTHIECKOMY
3aHSTHIO.
[Tonroroska
4.1 KommbroTepHoe JIOKJIa/I0B- YcTHBIi onpoc
MOJIeIUPOBaHNE 3 5 10 MIpe3eHTalNH. (cobecenosanme). | ITIK-3.1, IIK-
(YHKIMOHAIBHBIX 3HAaUEeHUN CamocTosiTeNbHOe CemuHapckue 3.2, IIK-3.3
(cumynsanys, SMyYISLHS). U3y4eHHe 3aHATHUSL.
y4eOHoit 1
HayJHOU
JIUTEPaTypHI.
JlokazarenbcTBO
YTBEPKICHUM.
[ToaroroBka k
CEMHHApPCKOMY,
MPaKTHIECKOMY
3aHATHIO.
Brinonnenue
4.2 ComocTaBICHIE MPAKTHYECKUX VYerHbIi ompoc
N — pabor. (cobecenoBanue).
[ToaroroBka CemuHapckue
(yHKIMOHAIBHO- 3 5 95 CIATOB- AHSTHA: IIK-3.1, IK-
CEMaHTHYECKHX (parMeHTOB ! AOKTIAN0 N 3 i 3.2, IIK-3.3
B KOHTPACTHBHOM aHAaJIM3e TPE3CHTAILITH. Iposepka
F3BIKOB. CaMocTosTenpHoe HRJIMBUYaJIbHBIX
U3y4eHHe 3a1aHuH.
y4eOHoit 1
HayJHOU
JIUTEPaTypHI.
JlokazarenbcTBO
YTBEPKICHUM.
HWroro no pazaeny 6 10 19,5
HWroro 3a cemectp 10 20 39,5 SK3aMeH
Hroro no aucumruinye 26 52 62,6 3a4€eT, DK3aMEH




5 O0pa3oBaTesibHbIE TEXHOJIOTHH

1. TpanuumonHsle 00pa3oBaTeIbHbIC TEXHOIOTUN

@DopMbl YUeOHBIX 3aHATHUH C UCTIONIB30BAHUEM TPATUIIMOHHBIX TEXHOJIOTHI:

WNndopmanmonHas 1eKkuus — mocjae10BaTeIbHOe U3JI0KEHHE MaTeprasa B
JTUCUUTUIMHAPHOM JIOTHKE, OCYILIECTBIIIEMOE TIPEUMYIIIECTBEHHO BepOAIbHBIMU CPEACTBAMU
(MOHOJIOT ITpenoaBaTes).

Cemunap — 6eceia mpernoiaBaTens U CTyJEHTOB, 00CYKICHHE 3apaHee
MOJITOTOBJICHHBIX COOOIIEHUH 110 Ka)KJOMY BOIIPOCY IIJIaHA 3aHATHUS C €AMHBIM ISl BCEX
MepeyHeM peKOMEHIyeMOl 00s3aTeIbHON U TONOTHUTEIBHOMN JINTEPATYPHI.

[IpakTnyeckoe 3aHATHE, OCBSILIEHHOE OCBOCHNIO KOHKPETHBIX YMEHUIN U HABBIKOB
I10 NPEAJIOKEHHOMY aJITOPUTMY.

2. TexHonoruu npoOIEeMHOT0 0OyUEHHUS.

@DopMbl YUeOHBIX 3aHATHH C UCTIONB30BAHUEM TEXHOJIOTHI MPOOIEMHOT0 0O0yUCHHUS:

[Ipobnemuas neKkuus — U3N0KEHUE MaTepHala, Mpearoiararoiee MoCTaHOBKY
MpOoOJIEM-HBIX U IUCKYCCHOHHBIX BOIIPOCOB, OCBEIICHUE PA3IUYHBIX HAYYHBIX ITOJX0/I0B,
aBTOPCKME KOMMEHTAPUH, CBA3aHHBIE C PA3JIMYHBIMU MOJIEISAMU UHTEPIPETALINN
M3y4aeMoOro MaTepuana.

[IpakTrueckoe 3aHsaTHE B (hOpME MPAKTUKYMa — OpTaHU3alus y4eOHOH paboThI,
HarpaB-JICHHas Ha PEIIeHHE KOMIUIEKCHOW y4eOHO-TI03HABATEIbHON 3a/1a4H, TPEeOyIOIIeH oT
CTYyJIEHTa IPUMEHEHHUSI KaK HAyYHO-TEOPETUUECKUX 3HAHUH, TaK U NPAKTUYECKUX HABBIKOB.

3. IHTEepakTUBHBIE TEXHOJIOTHH

@opMbl yUeOHBIX 3aHATHI C UCMOJIb30BAHUEM CHEIMATM3UPOBAHHBIX HHTEPAKTUBHBIX
TEXHOJIOTUH:

Jlekuus «oOpaTHOM CBA3M» — NEKLIHUI—TIPOBOKALUs (M3/I0KEHHE MaTepHala Cc 3apaHee
3aryIaHUPOBAHHBIMU OIIMOKaMN), IeKLusA-0ecena, TIeKIUI-TUCKYCCUs, JIeKIUs-
npeccKkoH(epeHIus.

CeMuHap-IUCKycCHs — KOJJIEKTUBHOE 00CYXI€HHE KaKoro-11u0o CIIOpHOro BOMIpoca,
po0GJIeMbl, BBISIBICHE MHEHUH B TpyIie (MEXTpyNnoBON JUAJIOT, AUCKYCCHS KaK CIIOp-
JTUAJIOT).

4. UudopmManimoHHO-KOMMYHHKAIIMOHHbBIE 00pa30BaTeIbHbIE TEXHOJIOTUU —
opranmsaiysi 00pa3oBaTeIbHOrO Mpolecca, OCHOBaHHAs Ha TPUMEHEHUHU
CHeIHaTM3UPOBAHHBIX POTPAMMHBIX CpeJl U TEXHUYECKUX CPENICTB PabOTHI C
nH(popMaIuen.

@opMbl yUeOHBIX 3aHATHI C UCIOJIb30BaHUEM HH(GOPMAITMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJIOTUH:

[TpakTrueckoe 3ansATHEe B GopMe MPE3eHTALNN — NIPEACTABICHUE PE3YIbTaTOB
MIPOEKTHOMN WIJIM UCCIEN0BATEIBCKOMN AESITENBHOCTH € UCIIOIb30BAHNEM
CHELMAaIU3UPOBAHHBIX IPOTPAMMHBIX CpE.

6 Y4eOHO-MeTOqMYECKOE 0O0ecTIiedeHHe CAaMOCTOSATEeIbHOM PadoThl 00y4aOIIMXCS

[IpencrapieHo B mpuioxeHuu 1.

7 OueHoYHbIe CPeCTBA JJIS IPOBeIeHHsI IPOMEKYTOYHOM aTTeCTAlNU
[IpencraBieHsl B IpUIIOKEHUU 2.

8 YueOHO-MeTOAMUYECKOE U MH(POPMAIIMOHHOE o0ecieyeHre JUCHUIIMHbI

a) OcHoBHas JIUTEpaTypa:

1 INonskoBa, JI. C. Teopus s3bika : yueonoe nocodue / JI. C. ITonskona, E. B.
Cysoposa ; MI'TY. - Maruuroropck : MI'TVY, 2015. - 54 c. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/20794 (nata obparieHus:



30.01.2026). - MakpooOBeKT. - TeKCT : AIEeKTPOHHBIN.

2. CoBpemeHHbIH pycckuil s3bIk. DoneTnka. Jlekcukonorus. @pazeosnorus : yueOHOE
nocobue / E. H. [lepeBckoBa, O. B. 3tonuna, E. I1. Cokonosa, JI. H. Yypununa ; MI'TY. -
Marunutoropck : MI'TV, 2016. - 1 anextpos. onrt. guck (CD-ROM). - 3ari. ¢ TuTy. sKpaHa.
- URL: https://host.megaprolib.net/MP0109/Download/MObject/20956 (nara obparieHus:
30.01.2026). - MakpooOBeKT. - TekcT : aneKTpoHHbIN. - CBeieHus A0CTYIHBI Takxke Ha CD-
ROM.

0) /lomoJiHUTeIbHAA IUTEpaTypa:

Hewnamiesa, 0. A. Stylistic Guide to "Discworld" : yuebnoe moco6ue [m1s By3oB]. (Part
I)/1O. A. Henamesa, H. C. ConoBseBa, O. M. CeqsipoBa ; MarHuTOrOpcKuii TOC. TEXHUIECKUN
yH-T uM. I'. 1. HocoBa. - Maruutoropck : MI'TY um. I'. W. Hocoga, 2019. - 1 CD-ROM. - ISBN
978-5-9967-1616-6. - 3arm. c THUTYII. JKpaHa. - URL:
https://host.megaprolib.net/MP0109/Download/ToView/20732?idb=db0109 (mata obOpaieHus:
30.01.2026). - MakpooObeKT. - TeKCT : 3IeKTPOHHBIN. - PeXXHM T0CTyMa: Ui aBTOPU30BAHHBIX

B) MeToauuyecKkue yKazaHus:

CamocrosTenbHas paboTa CTyIeHTOB By3a : pakTukyM / cocraButenu: T. I'. Heperuna,
H. P. Ypazaesa, E. M. PazymoBa, T. ®@. OpexoBa ; MarHUTOropckuii roc. TEXHUYECKUM YH-T UM.
I'. 1. HocoBa. - Marautoropck : MI'TY um. I'. M. Hocosa, 2019. - 1 CD-ROM. - 3aru. ¢ TuTymI.
skpaHa. - URL: https://host.megaprolib.net/MP0109/Download/MObject/2391  (mata
obpamienus: 30.01.2026). - MakpooOBbeKT. - TEKCT : 351eKTpOHHBIH. - CBEeACHUS JOCTYITHBI TAKKE
Ha CD-ROM.

r) [IporpammHuoe odecnneyenne u UHTepHeT-pecypcehl:

IIporpamMmmHoe o0ecnieueHune

Haumenosanue .
1o Ne moroBopa Cpok AeicTBUS TUIEH3UN
MS Office 2007 |\ 135 o1 17.09.2007 Geccpouro
Professional
7Zip cB00OHO pactpocTtpansemoe [10 0eccpouHo
FAR Manager cB00OHO pactpocTtpansemoe [10 OeccpouHo
bpaysep Yandex |cBoGoanHo pacnpoctpansiemoe [10 OeccpovYHO

IIpodeccnonanbHbie 0a3b1 JAHHBIX U HH(POPMALMOHHBIE CIIPABOYHbIE CHCTEMbI

Hazpanue kypca CchlIKa
OnekTpoHHas 0Oa3za mepuoanuecknx uzmanuii OO0 https://eivis.ru/
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9 MaTepuajibHO-TeXHHYeCKOe o0ecneuyeHue TUCHHUILINHBI (MO1YJIs1)

MaTepI/IaHBHO-TGXHI/I‘-IGCKOG O6€CH€‘I€HI/IG JUCHUITIIMHBI BKIIFOYACT:

1. YueOHbIC ayaAuTOpUH )1 POBECHUS 3aHATHH JIEKITMOHHOTO THMA: J[ocka,
MYJIbTUMEANIHBIE CPECTBA XPaHEHHUs], Iepelauy U MpeicTaBIeHHs] UHpopMauu

2. Y4eOHble ayIUTOPUH Ui TPOBEICHUS IPAKTUUECKUX 3aHATHI, TPYIIOBBIX U
MHIUBUAYAIbHBIX KOHCYJIBTALUHN, TEKYIIETO KOHTPOJIS U IPOMEXKYTOYHOM aTTECTAlIUU:
Jlocka, MyJTbTUMEIUUHBIA POEKTOP, IKPaH.

3. [TomerneHus 11t CAaMOCTOSATEIHLHOM pabOThI 00YJAIOIIUXCS: TIEPCOHAIbHBIC
kommbioTepsl ¢ makerom MS Office, BixogoM B IHTEpHET U ¢ JOCTYIIOM B 3JICKTPOHHYIO
nH(pOpPMaMOHHO-00pa30BaTEIBHYIO CPETy YHUBEPCUTETA.

4. Tlomemenue st XpaHEHUS U TPOPUIAKTHUUECKOTO 00CITY)KHMBaHUS YI€OHOTO
000pYIOBaHUS: CTEIUTAKH JIJISl XpaHCHHs YIeOHO-HATISITHBIX TTOCOOMI 1 y4eOHO-
METOJINYECKON TOKYMEHTalUN



Hpuioxenne 1
Y4eOHO-MeTOANYECKOE O0ecTeyeHre CAMOCTOSITEIbHOM PadoThl 00y4ar0IUXCS

[To mucummummae «®yHKIIMOHANTBHAS CEMaHTHKA (aHTJIMUCKUN S3BIK)» MPETyCMOTpEHa
ayJIUTOpHAs M BHEAYTUTOPHASL CAMOCTOsTeNIbHAs paboTa 00y4yarommxcsl.
AynutopHas caMoCTOsiITelNbHasi paboTa CTYJEHTOB MpEANojaraeT BHICTYIUICHHE CTYJIEHTOB Ha
CeMMHApCKHX  3aHATUSAX. BHeayauTopHas  camocTosTeNlbHas  pabora  oOydaromuxcs
OCYIIIECTBIISICTCS B BUJIE U3yUECHHS JIUTEPATYPHI [0 COOTBETCTBYIOIIEMY pa3/eny ¢ MpopaboTKOM
MaTtcpualia, BBIIMOJIHCHUSA JOMAIITHUX SaI[aHI/Iﬁ.

Ilepeyenb TeM © 3aJaHMH JJ CEMHHAPCKMX 3aHATHHA € MeTOAUYECKUMM

YKa3aHHUSIMH 110 UX BbINOJIHEHHUIO
[Ipu mOATOTOBKE K CEMHUHAPCKOMY 3aHITHIO IO TEME HEOOXOUMO:

- 03HAaKOMUTKCS C TEMOI! U IepeuHeM BOMPOCOB K CEMUHAPCKOMY 3aHATHUIO;
- U3YYUTh MaTepua JEeKIHi, ydeOHYyI0 U HAYYHYIO JINTepaTypy, IPUBEICHHYIO B CIIUCKE;
- IOATOTOBUTH JOKJIAA-TIPE3EHTAINIO TI0 OTHOMY U3 BOIIPOCOB;
- TMOATOTOBUTHCA K JOKAa3aTENbCTBY YTBEpXKIEHHUA: 1) maTh OmpeleieHue TOro, 4YTo HaAo
JOKa3aTh, 2) BBISIBUTD, ucxond U3 OnpeAcCJICHUA, OCHOBHBIC HalpaBJICHUA  IIOUCKA
JIOKa3aTeNIbCTBA; 3) HAWTH COIMVIACHO JTHM HANpaBICHUSIM HayYHO-OOOCHOBAHHBIC W/WJIH
KOHKPETHO-)KH3HEHHBIC (DaKThI I0KA3aTEIHCTBA.

Tema 1.1 «lIpeomem QynKyuonanvHoii cemManmuku, ee Mecmo cpeou Opyux
JUH2EUCMUYECKUX OUCUUNTIUHY
- CeMaHTHKa KaK pa3aes CeMUOTUKU
- [TonsiTHe PyHKIIMOHANBHOTO OX0/a B IUHIBUCTUKE
- [TonsTHE PYHKIIMOHAIBHOTO TIOIX0/Ia B CEMAaHTHKE
- 3aBUCUMOCTh CEMaHTHUECKOI'0 THIA CJI0Ba OT COLUAIBHON MPAKTUKU
Hujia3sli.i
1.M3yunts Matepuan JeKIHd, y4eOHYI0 W HAay4YHYIO JUTEPATypy, IPUBEJACHHYIO B CIIHCKE, IO
JTAHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIIPOCY (Co0eceI0BaHHUIO).
2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.
3.Joka3ars cienyromiee yrBepxkaeHue: Cemanmuueckui. mun ci08a 3a8UcCum Om COYUAiIbHOU
NPAKMUKU.

Tema 1.2 «@ynKyuonanbHvlii NPUHYUR HOMUHAUUU U (DYHKUUOHATLHBLIL NPUHUUR
MAaKCOHOMUU NPEOMEM 06
- OyHKIIMOHATBHBIA IPUHILIUIT HOMUHALIUY TTPEIMETOB
- (DYHKHHOHaHBHBIﬁ MMPpUHOUIT HOMHUHAIIUHA CCTCCTBCHHBIX O6’b€KTOB
- OyHKIIMOHATLHBIA MIPUHIIMIT HOMUHAIIUK apTe(PaKTOB
Hji3 1.2
1.M3yunts Matepuan JEKIHi, y4eOHYI0 ¥ HAay4YHYIO JUTEPATypy, IPUBEACHHYIO B CIIHCKE, 11O
JTAHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (co0ece0BaHuUIO).
2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.
3.Jloka3aThb cienyollee yTBEpKIAeHUE: DPYHKYUOHANbHBIU NPUHYUN HOMUHAYUU — De3Vabmam
KOCHUMUBHBIX YCUNIULL YeTloBeKd.

Temor 2.1-2.2 «lloneswtii no0xo0 K u3yueHur) @QYHKUUOHANbHO-CEMAHMUUECKUX
C60IICIME A3bIKA NPUMEHUMENbHO K PA3HbLIM YPOGHAM U ACNEKMAM A3bIKA (NeKCU4ecKuil,
pammamuyecKuil, pononocuuecKuil yposHu, aKCuoa102u4ecKuil acnexkmn)y
- OcobeHHOCTH (PYHKIIMOHAIBHOTO TIOIX0/]a B CEMaHTHUKE Ha JICKCHYECKOM YPOBHE
- I'pammaTmueckas ~ KaTeropualbHOCTh  Kak  OCHOBaHME Uil (opmupoBaHUs
(G YHKIIMOHATBHO-TPAMMATHYECKUX TTOJIeH
- [TonsiTHE TTyOMHHBIX U MOBEPXHOCTHBIX CTPYKTYP



- CBs13p Mexy (QYHKITMOHATBHON IPAaMMATHKON U TIOPOKIAIOIICH rpaMMaTHKOM

Hj32.1-2.2
1.M3yunts Matepuan JEKIHd, y4eOHYI0 ¥ HAay4YHYIO JIUTEPATypy, IPUBEACHHYIO B CIIHCKE, IO
JTAaHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (co0ece0BaHuUIO).
2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIIMIO IO OJTHOMY U3 BOIIPOCOB.

3. JlokazaTh cnemyrouiue yTBepkKAeHUS: [) OOHoU  2nyOuHHOU  cmpyKkmype — Modicem
coomeemcmeosamy ~ 0Oolee  OOHOU  nogepxHocmHou  cmpykmypel. 2)  Kameeopus
onpeoenennocmu | HeonpeodeneHHOCMU 6 AHTUIICKOM SI3bIKe NPUCYUYA HEe MOTbKO APMUKITIIO.
4.Vcnionb3ysl ClIOBapd CHHOHUMOB, aHTOHMMOB, a TaKXe€ Te3aypyChl, COCTaBbTE CIIEIYyIOIINE
dbparMeHTHI U3 0oJiee KPYMHBIX JIGKCHKO-CEMAaHTHUECKHUX TOJICH Ha aHTIIMHCKOM SI3bIKE:

- classroom (u3 nons ““schooling»)

- orchard (u3 noas *““plants™)

- gardening (u3 nons “work’).

S5.IIpounTaiiTe U M3y4UTE CIEAYIONIMN TEKCT. BBINOMHUTE CleayIollue 3aJaHus: a)
HAWINTE B TEKCTE IPUMEPHI JICKCHUECKUX €IMHUI], OTHOCSIMXCs K mossiM “books”, “household”,
“emotions”; ©) ykaxuTe, KaKUMH T'PaMMAaTHYECKUM CPEICTBAMHU BBIPAKCHA KaTErOpHsI
OTIpeIeIEHHOCTH / HEONPEEIEHHOCTH B JaHHOM TEKCTe; B) HallUTe CpelcTBa BbIpa)KEHUs
OLICHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few elements
from her acclaimed debut, “Everything | Never Told You.” There are the simmering racial
tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are the
appeal and impossibility of assimilation, the all-consuming force of motherhood and the secret
lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the tragedy
that will befall the characters — the mystery lies in figuring out how they got there. In “Little Fires
Everywhere,” we begin not with a death but a house fire, and new questions: Who set it, and why?
The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four teenage children, including girl-next-door
Lexie and the troubled prankster lzzy, who is suspected of arson. “The firemen said there were
little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of accelerant. Not an
accident.” But lzzy isn’t the only one who seems to have fled the scene. Mia Warren and her
15-year-old daughter, Pearl, have also disappeared, vacating the small house they rented from the
Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an alluring
Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have traveled
the country in their VW Rabbit with little more than Mia’s camera, living in dozens of towns
before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother along with
her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient voice that
Ng employs to navigate it — that make this novel even more ambitious and accomplished than her
debut. If occasionally the story strains beneath this undertaking — if we hear the squeaky creak of
a plot twist or if a character is too conveniently introduced — we hardly mind, for our trusty
narrator is as powerful and persuasive and delightfully clever as the narrator in a Victorian novel.
As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn, clutching the neck
of her pale blue robe closed” — we have the sneaky sense that our well-mannered narrator is
speaking from both within and above the order-obsessed neighborhood.



But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the narrator
begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neighbor,
the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the same
time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the
dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but this is the
’90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we may know
better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir Mix-a-Lot,
some who voted for another Clinton claimed to have within their sight a post-racial America. “I
mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees race here.”
The magic of this novel lies in its power to implicate all of its characters — and likely many of its
readers — in that innocent delusion. Who set the little fires everywhere? We keep reading to find
out, even as we suspect that it could be us with ash on our hands.

Tema 3.1 « DyHKUUOHATLHAA CEMAHMUKA OUCHKU))
- llernocTHast kKapTHHA MUpPA (KOTHUTUBHO-CEMAHTUYECKUM TTOIXO]T)
- OyHKIMOHAJIbHAS CEMAHTHUKA OLICHKHU B SI3bIKOBOM KapTUHE MUpa
- CrtocoObnI BBIPpaXXCHUA OLUCHKH S5KBUBAJICHTHBIX SIBJICHU B PYCCKOM U AHTIINHCKOM SI3BIKaX
H13 3.1
1.M3yunth Matepuan JEKIHd, y4eOHYI0 M HAay4YHYIO JUTEPATypy, IPUBEACHHYIO B CIHCKE, 11O
JAaHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (co0ece0BaHHUIO).
2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.
3.[lokazath cienyroume yrBepxkaeHus: 1) Llennocmu, ompasiceHHvle 8 HAYUOHANbHOM SA3bIKe,
ABNAIOMC NPOeKyUuell YeHHOCMHOU KApmuHbl mMupa Hocumenet 3mozo a3vika. 2) Cnocodwl
BbIPAINCEHUSA OYECHKU 8 CDABHUBAEMDBIX A3bIKAX MO2YM cosnaoamas / He co8nacamo.
4.IlpounTaiiTe U U3yUYHUTE CICAYIOMIMN TeKCT. Haliiute B HEM BCE CPEACTBA BHIPAKEHUS OLICHKHU.
Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few elements
from her acclaimed debut, “Everything | Never Told You.” There are the simmering racial
tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are the
appeal and impossibility of assimilation, the all-consuming force of motherhood and the secret
lives of teenagers and their parents, each unknowable to the other.
And there’s a familiar frame, too: At each novel’s opening, we know at least part of the tragedy
that will befall the characters — the mystery lies in figuring out how they got there. In “Little Fires
Everywhere,” we begin not with a death but a house fire, and new questions: Who set it, and why?
The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize success in
picture-perfect, late-’90s Shaker Heights, and their four teenage children, including girl-next-door
Lexie and the troubled prankster lzzy, who is suspected of arson. “The firemen said there were
little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of accelerant. Not an
accident.” But lzzy isn’t the only one who seems to have fled the scene. Mia Warren and her
15-year-old daughter, Pearl, have also disappeared, vacating the small house they rented from the
Richardsons. And so Ng again returns to the past for answers.
It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an alluring
Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have traveled
the country in their VW Rabbit with little more than Mia’s camera, living in dozens of towns
before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl, longing
to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother along with
her.
Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.



It’s this vast and complex network of moral affiliations — and the nuanced omniscient voice that
Ng employs to navigate it — that make this novel even more ambitious and accomplished than her
debut. If occasionally the story strains beneath this undertaking — if we hear the squeaky creak of
a plot twist or if a character is too conveniently introduced — we hardly mind, for our trusty
narrator is as powerful and persuasive and delightfully clever as the narrator in a Victorian novel.
As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn, clutching the neck
of her pale blue robe closed” — we have the sneaky sense that our well-mannered narrator is
speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the narrator
begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neighbor,
the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the same
time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the
dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but this is the
’90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we may know
better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir Mix-a-Lot,
some who voted for another Clinton claimed to have within their sight a post-racial America. “I
mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees race here.”
The magic of this novel lies in its power to implicate all of its characters — and likely many of its
readers — in that innocent delusion. Who set the little fires everywhere? We keep reading to find
out, even as we suspect that it could be us with ash on our hands.

Tema 3.2 «Cemanmuka npomugumenabHOCmu, CEMAHMUKA YMOTYAHU)
- SI3pIKOBOE BOIUIOIIEHHE CEMAHTUKH MPOTUBUTEILHOCTH B PYCCKOM M aHTJIMMCKOM SI3BIKAX
- SI3bIKOBOE BOIUJIOIIEHUE CEMAHTUKU YMOJIYAHUS B PYCCKOM U aHTJIMICKOM SI3bIKaX

HJjis 3.2
1.U3yunth MaTepuan JeKIUH, yueOHYI0O U HAy4HYIO JIUTEPATypy, NPUBEACHHYIO B CIUCKE, IO
JIAHHOM TeMe, OBITh TOTOBBIM K YCTHOMY OMPOCY (COOECeT0BaHMIO).
2.11oaAroTOBUTH TOKIAA-TIPE3EHTALMIO 10 OJTHOMY U3 BOIIPOCOB.
3.JlokazaTh cieayrolee YTBep:KAeHUE: 3HaueHus npomueUumenrbHOCmuy U YMOA4aHUs 8 pycCKOM U
AHTUTICKOM A3bIKAX XAPAKMeEPU3YIOMC KYIbMYPHbIM C80e00pa3ueM.
4.IlpounTaiiTe 1 BHUMATEIbHO U3YUYUTE CIAEAYIOMNI TeKCT. HaliiuTe B HEM CpeACTBA BbIPAXKEHUS
OLICHKH U BBIIIOJHUTE K HUM CBOMl KOMMEHTApPHUI.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even more work,
it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her classes and
read her textbooks. And she never missed handing in any assignment, even though it often meant
staying up late the night before homework was due. Still, she just got by in her classes. Before
long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You can
probably build some sort of house by banging a few boards together,” he said. “But if you want a
sturdy home, you'll have to use the right techniques and tools. Building carefully takes work, but it
gets better results. The same can be said of your education. There are no shortcuts, but there are
some proven study skills that can really help. If you don’t use them, you may end up with a pretty
flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to learn is
the key to success in school. There are certain dependable skills that have made the difference
between disappointment and success for generations of students. These techniques won’t free you
from work, but they will make your work far more productive. They include three important areas:
time control, classroom note-taking, and textbook study.



Success in college depends on time control. Time control means that you deliberately organize and
plan your time, instead of letting it drift by. Planning means that you should never be faced with a
night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly calendar.
Buy a calendar with a large white block around each date, or make one yourself. At the beginning
of the college semester, circle important dates on this calendar. Circle the days on which tests are
scheduled; circle the days papers are due. This calendar can also be used to schedule study plans.
You can jot down your plans for each day at the beginning of the week. An alternative method
would be to make plans for each day the night before. On Tuesday night, for example, you might
write down “Read Chapter 5 in psychology” in the Wednesday block. Hang this calendar where
you will see it every day—your Kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a chart that
covers all the days of the week and all the waking hours in each day.

Tema 4.1 «Komnvromeprnoe mooenuposanue hyHKUUOHATbHBIX 3HAYEHU (CUMYIAYUA,
IMYIAUUA) )
- OyHKIIMOHATIbHAS CEMAHTHKA B MPUKJIAJHOM acIIeKTe
- MogenupoBanue (QYHKIMOHAJIbHBIX 3HAYEHHH ECTECTBEHHOTO $f3bIKa C TPUMEHEHUEM
(YHKIMOHATIHHON CEMaHTUKH
- MonenupoBaHue pe3yibTaToOB SI3bIKOBOM JESATENBHOCTH C MpPUMEHEHUEM (PYHKIIMOHATbHON
CEMAHTHKHU
- CUMYJISIMS ¥ OMYJISALKSA B KOMIIBIOTEPHOM MOJIETUPOBAHUU (DYHKIIMOHATIBHBIX 3HAUEHUHN

Hi3 4.1
1.M3yunth Matepuan JEKIHd, y4eOHYI0 ¥ HAay4YHYIO JUTEPATypy, IPUBEACHHYIO B CIIHCKE, IO
JAaHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (co0eceI0BaHHUIO).
2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.
3.JlokazaTe crienymoomiee yrBepxkiueHHe: Teopus @DYHKYUOHANbHOU CEeMAHMUKU — uUmeem
npakmuyecKoe npumMeHeHue.

Tema 4.2 «Conocmagnenue IK6UBAIEHMHBIX (QYHKUUOHATbHO-CEMAHMUYECKUX
dpazmenmoe ¢ KOHMPACMUBHOM AHATIU3E A3LIKOG)
- OyHKIMOHAJIbHAS CEMAHTHKA KaK SI3bIKOBAsi YHUBEPCATHUS
- Beinenenne GyHKIIMOHATLHO-CEMAaHTHUECKHUX (DparMEHTOB B KOHTPACTUBHOM aHAIU3E PYCCKOTO
W aQHTJIHIICKOTO SI3BIKOB
- OmbIT conocTaBieHus: GyHKIIMOHATLHO-CEMAaHTHYECKUX ()PAarMEHTOB B PyCCKOM M aHTJIMHCKOM
SI3BIKAX
H/i3 4.2
1.M3yunth Matepuan JEKIHi, y4eOHYI0 M Hay4YHYIO JUTEPATypy, IPUBEACHHYIO B CIIHCKE, IO
JAHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OIPOCY (Co0eceI0BaHHUIO).
2.1ToArOTOBUTH AOKIAA-TIPE3CHTAIMIO IO OJTHOMY U3 BOIIPOCOB.
3.JlokazaTh cienyroliee yrBepkaeHue: Ilonoscumenvras / ompuyamenvhas OyeHKda, Kame2opus
onpeoeneHHocmu / HeonpeoeleHHOCMU — A3bIKOBble YHUBEP CANUU.

IlepeuyeHb BONPOCOB 1JIsl YCTHOT'O 0onpoca (cobece0BaHUA)

. CemaHTHKa KaK pa3el CEMUOTUKA

. [lonsiTre PyHKIIMOHAILHOTO MOX0a B TUHTBUCTUKE

. [TorsiTHE PYHKIIMOHAIBHOTO MOIX0/a B CEMaHTUKE

. 3aBUCUMOCTHh CEMAaHTHUUECKOI'O TUIIA CJIOBA OT COHHaﬂbHOﬁ IMMPAaKTUKN

. OYHKIIMOHATBHBIN MPUHIIUTT HOMHHAITUH ITPEIMETOB

. CDYHKI_[I/IOHaJII:HHﬁ MNPpUHIUII HOMUHAIUN €CTCCTBCHHLIX OG’bGKTOB

. OyHKIIMOHAIBHBIN MPUHIIUTT HOMHHAIIUH apTe(hakToB

. OcobennoctTr (PyHKIIMOHAIBHOTO MOX0/a B CEMAHTUKE Ha JICKCHYECKOM YPOBHE

01N NP WN—



9. TI'pammarmueckas ~ KaTeropuajibHOCTb  KaK  OCHOBaHMe Uil  (OpPMHUpPOBaHUS
(G yHKIIMOHATBHO-TPAMMATHIECKUX TTOJICH

10. TToHsiTHE TITYOMHHBIX ¥ TIOBEPXHOCTHBIX CTPYKTYP

11. CBs3p My QYHKIMOHATIBHON IPaMMATHKON U MOPOXKJAIOIIEH TpaMMaTHKON

12. ®yHKIMOHANIbHAS CEMAHTHKA OLICHKH B SI3BIKOBOM KapTHHE MHUpa

13. SI3p1KOBOE BOIIOLIEHHE CEMAHTUKU IPOTUBUTEIBHOCTH

14. SI3pIKOBOE BOILJIONIEHUE CEMAHTUKHN YMOJTYAHUS

15. ®ynKunoHalbHas CEMaHTHKA B IPUKJIAIHOM aCIEKTe

16. MopenupoBanue (YHKIIMOHAIBHBIX 3HAYECHUN ECTECTBEHHOTO S3bIKa C MPUMEHEHHUEM
(GYHKIMOHATIBHON CEMaHTUKH

17. MonenupoBaHue pe3yJbTaTOB SI3BIKOBOM NIEATEILHOCTH C MPUMEHEHUEM (DYHKITMOHATHHOU
CEMaHTUKHU

18. Cumynsius u SMyJISIIUS B KOMIIBIOTEPHOM MOJICTUPOBAHUH ()YHKITMOHATBHBIX 3HAUCHUH
OyHKIHUOHATIbHAS CEMAHTHKA KaK SI3bIKOBasi YHUBEPCAIHS

19. Brimenenue (yHKIIMOHAIBHO-CEMAHTUYECKUX (PParMEHTOB B KOHTPACTHBHOM aHAJU3E
PYCCKOTO M aHTJIMMCKOTO SI3bIKOB

20. OmbeIT comocTaBieHUs (YHKIIMOHATHHO-CEMAHTHUYECKUX (ParMeHTOB B PYCCKOM U
AHTJIMMCKOM SI3BIKAX.



IIpunioxenne 2

OueHoYHBIE CPeACTBA /ISl IPOBEACHHUS IPOMEKYTOYHON aTTeCTalluH

a) Ilnannpyembie pe3yabTaThl 00y4eHHsI M OLCHOYHbIE CPEACTBA JIsl IPOBEACHHUS IPOMEKYTOYHOM aTTeCTAllNM:

Kon nungukaropa

Nuaukatop JOCTHKEHUS] KOMIIETEHIUNA

OneHouHbIe CpencTBa

IK-3 Bnaneer ocHOBaMU JTUHTBUCTUYCCKON TEOPUHU U TIEPCTICKTUB

HBIX HalpaBJICHUI pa3BUTHS COBPEMEHHOM JTMHTBUCTUKHI

IK-3.1

JleMOHCTpUpYET CHelUalbHbIE HAyYHbIE

3HAHUS B JIMHTBUCTHYECKUAX
MUCHHUILINHAX u CIIOCOOHOCTD
OpraHU30BBIBATH  HCCIEIOBATEIbCKYIO

NEeSATETLHOCTh O0YUArOIIIHXCS.

1) Teopemuueckue 6onpocel
1.CemaHTHKa KaK pa3aesl CEMHOTUKH
2. llonarue GpyHKIIMOHATBHOTO MOIX0/1a B TUHTBUCTUKE
3. IonsiTre QyHKIIMOHAIBLHOTO MOJX0/1a B CEMAaHTHKE
4. 3aBUCUMOCTh CEMAHTUYECKOTO TUIIA CJIOBA OT COUAIBHOM MPAKTUKHU
5. OyHKUHMOHAIBHBIN IPUHIMIT HOMUHALMU [TPEIMETOB
6
7
8

. OYHKIMOHAIBHBIN IPUHIUI HOMUHAIIUHN €CTECTBEHHBIX OOBEKTOB

. OYHKIMOHAIBHBIN MPUHLIUT HOMHHAIIUH apTe(haKkToB

. OcobeHHOCTH (PYHKIIMOHAIBHOTO MOJX0/1a B CEMAaHTHKE Ha JIEKCUYECKOM YPOBHE
9. TI'pammaruueckas KaTeropuaJbHOCTh dbopmupoBaHus
(YHKLINOHATIBHO-TPAMMATHYECKUX MOJIEH
10. [onsATre rIyOUHHBIX U TOBEPXHOCTHBIX CTPYKTYP
11. CBs13p Mex1y GYHKIIMOHATLHON TPAMMATHUKON U MTOPOKIAIOIEH TPaMMaTHKOMN
12. ®yHKIMOHAIBHAS CEMaHTHKA OLIEHKHU B 3BIKOBOM KapTHHE MUpa
13. SI3p1KOBOE BOIIIOLICHUE CEMAaHTUKU IPOTUBUTEIIBHOCTH
14. SI3p1K0BOE BOILIOLIEHNE CEMAaHTUKH YMOIYaHUS
15. ®yHKMOHANIbHAS CEMAHTUKA B IPUKJIATHOM ACTIEKTE
16. MogenupoBanue (PyHKIMOHANBHBIX 3HAYCHUH
IpUMEHEHHEM (YHKLIMOHATIbHON CEMaHTUKH
17. MopaenupoBaHue pe3ylbTaTOB S3BIKOBOM JAEATEIBHOCTH C INPUMEHEHHEM
(YHKLIMOHATIBHON CEMaHTUKH
18. Cumynsauust U SMYJSAIHUS B KOMITBIOTEPHOM MOJCIUPOBAHUH (YHKIIMOHAIBHBIX

KaKk OCHOBAaHHC OJIA

C€CTCCTBCHHOI'o  sA3bIKa C

3HAa4YeHUHU
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OyHKIMOHANbHAS CEMAaHTHKA KaK SI3bIKOBasi YHUBEPCAINs

19. Brigenenue (QyHKIIMOHATBHO-CEMAHTUYECKUX (ParMEHTOB B KOHTPACTUBHOM
aHaJIM3€e PyCCKOT0 U aHTJIMICKOrO SI3bIKOB

20. OnbIT conocTaBieHHs! (PYHKIIMOHAIbHO-CEMAHTUYECKUX (PPaArMeHTOB B PYCCKOM H
AHTJIMICKOM SI3BIKaX

2) Tloocomosums 0okna0-npe3eHmayuio no meme 6 mMaiou epynne (2-3 cmyoenma).
bvimby  2comosbim  omeeuamv  Ha  6OMPOCHI,  NOOOEPIHCUBAML  OUCKYCCUIO,
apeymMenmupo8aHHo 0OOCHOBbIBAMb NOJIONCEHUSL NPEOMEMHOU 001acmu 3HAHUS.

TeMbl 171 Ipe3eHTalui U TUCKYCCUU

1. [TonsaTHe PyHKITMOHAIBHOTO MOIX0/Ia B CEMAaHTHUKE

2. 3aBUCUMOCTb CEMAHTHYECKOTO THIIA CJIOBAa OT COLIMAIbHON MPaKTUKHU

3. OyHKIUOHAJIbHBIN MPUHIIUIT HOMUHAIIMY TPEIMETOB

4. OyHKIIMOHATBHBIN TPUHIIMIT HOMUHAIIMHA €CTECTBEHHBIX O0HEKTOB

5. OyHKIMOHATBHBIN MPUHIIMIT HOMUHAIMKA apTe(aKTOB

6. OcoOeHHOCTH (HDYHKITMOHATBLHOTO MOAX0/1a B CEMAaHTHKE Ha JIGKCUYECKOM YPOBHE

7. T'pammaruueckas KaTeropHaJbHOCTh KaK OCHOBaHME Mg (OPMUPOBAHUA
(G yHKIIMOHAIBHO-TPaMMaTHYECKUX TTOJIEH

8. [loHsiTe TITyOUHHBIX U IOBEPXHOCTHBIX CTPYKTYP

9. CBsa3b Mex Ay (QYHKITMOHATBHON IPAaMMATHKON M TIOPOKIAIOIICH rpaMMaTHKON

10. ®yHKUIMOHAIbHAS CEMAHTHKA OLIEHKHU B 3BIKOBOM KapTHHE MUpa

11. SI3pIKOBOE BOIIOIIEHNE CEMAHTUKH MPOTUBUTEIBHOCTH

12. 5I3p1K0BOE BOILIOLIEHHE CEMAaHTUKH YMOIYaHUS

13. ®yHKMOHANIbHAS CEMAHTUKA B IPUKJIAJTHOM ACIIEKTE

14. MopenupoBanue (QYHKIMOHATBHBIX 3HAYEHUH ©CTECTBEHHOTO SI3BIKA C
IpUMEeHEeHHEM (DYHKIIMOHATILHOW CEMaHTHKU

15. MogenupoBanue pe3yabTaTOB SI3bIKOBOM JEATEIBHOCTH C TMPUMEHEHHEM
(GyHKIIMOHATBLHOW CEMaHTUKU

16. Cumynsmus U SMYJSIUs B KOMIBIOTEPHOM MOJCIHPOBAHUU (PYHKIIMOHATBHBIX
3HAYECHUU
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17. ®yHKIMOHAIbHAS CEMAHTHKA KaK SI3bIKOBas YHHUBEPCAIUS
18. OnbIT conocTtaBneHus GyHKINOHAIBHO-CEMaHTHUECKUX (ParMEHTOB B PYCCKOM U
AHTJIMMCKOM SI3BIKAX

IK-3.2

[Tonmyyaer TpeGyemyro uHGOpPMALHIO U3
Pa3IMIHBIX THUIIOB HCTOYHHKOB,
BKiouass HWHTepHET ©  3apyOeKHYIO
JUTEPaTypy,  OCYIIECTBISAECT  IOUCK
uHpopMaIuu ISt peleHus
IOCTaBJICHHOH 3a1a4yu

3adanus na peuwienue 3a0a4 u3 I’ZDOGbQCCI/lOHCUZbHOI:Z 06]1616’}711/{, KOMNJIEKCHbLE 3A0AHUS

Ilpogheccuonanvnvim A3bIKOM HpeOMemHOU 00racmu  3HAHUA  (QYHKYUOHANbHOU
CeMaHmuKu  OOKA3ame  Cle0yiouue YMmeEepiHcOeHUus, UCHOIb3YS  8O3MONCHOCTIU
UHGDOPMAYUOHHOLL CPeDbL.

1. CeMaHTHYECKUI THII CI0BA 3aBUCHUT OT COLIUAIBHOM MPAKTUKH.

2. OyHKIMOHAJIBHBIA TMPUHIUMII HOMUHALUMK — PE3yJbTAaT KOTHUTUBHBIX YCHIJIUMN
YEJIOBEKa.

3. OnHOl TITyOMHHOU CTPYKTYPE MOXKET COOTBETCTBOBATH 00JIEE OHOM TOBEPXHOCTHOM
CTPYKTYPBHI.

4. Kareropus ornpeaeieHHOCTH / HEOMPEIEIEHHOCTH B aHTJIMHCKOM S3bIKE MPUCYINA HE
TOJIbKO apTUKIIIO.

5. lleHHOCTH, OTpaKEHHBIE B HAIIMOHAJILHOM SI3bIKE, SABJISIOTCS MIPOEKIIMEN [IEHHOCTHOU
KapTHUHBI MUPa HOCUTEJIEH 3TOTO SI3bIKA.

6. CrocoObl BbIpaKeHHsI OLIEHKH B CPAaBHHMBAEMbIX S3bIKaX MOTYT COBIAAaTh/ HE
COBMAJATh.

7. 3HaueHus MPOTHUBUTEIHLHOCTH W YMOJYAHUS B PYCCKOM M aHTJIMICKOM SI3bIKaxX
XapaKTepPU3YIOTCS KYJIbTYpPHBIM CBOeoOpa3uemM

8. Teopus QpyHKIIMOHAIIBHONW CEMAaHTUKH UMEET IPAKTUYECKOE TPUMEHEHHE.

9. [TlomoxutenpHasi / OTpULIATENIbHAS  OLCHKA, KATCTOPUS  ONPEIEICHHOCTH /
HEOTpeIeNIEHHOCTHU — S3bIKOBbIC YHUBEPCAIUU.

[K-3.3

Opranu3yer MNpPOEKTHYIO ACSITEIbHOCTD,
a TAaK)K€ NPEAMETHbIC OJIMMIINAJBI,

Ilpakmuueckue u KomMniekcHble 3a0aHusl
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KOH(pepeHIHH, BUKTOPHHBI st
00yJaromumxcs.

1. Hcnone3ya cnosapu cumoHuMO8, AGHMOHUMO8, A MAKICEe Me3aypycvl, COCMAasbme
cnedyrowue Gpa emenmsl u3 0Oonee KPYNHLIX JEeKCUKO-CEMAHMUYECKUX nonell Ha
AHNIULICKOM A3bIKE:

- classroom (13 mosns “schoolingy)

- orchard (13 mons “plants”)

- gardening (u3 noss “work™)

CpaBHHTE pe3yJIbTaThl CBOCH PabOTHI C IPYTUMHU CTyIeHTaMu (3-4 yenoBeka), oocyaure
UX, COCTaBbTE EQUHBIM IJIOCCapuil. BBICTyNIMTE C Ipe3eHTanuel mepeln CTyACHTaMu
JIPYTUX MaJIbIX TPy,

2. IIpouumaiime u uzyuume ciedyrowuil mexcm. Bovinoanume creoyrowue 3adanus. a)
Hauoume 8 mekcme NpuMepwvl JIeKCUYECKUX eOUuHuY, omuocsauuxcs Kk noasm “‘Dooks™,
“household™”, ““emotions”; 6) ykaowcume, Kakumu 2paMMAMUYecKum CpeoCmeamu
8bIPAdICEHA Kame2opus onpeoeieHHoCmu / HeonpeoeieHHOCmU 8 OGHHOM meKcme, 8)
Hauioume cpedCmad 8blPadNCeHUs: OYeHKU.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the
simmering racial tensions and incendiary family dynamics beneath the surface of a quiet
Ohio town. There are the appeal and impossibility of assimilation, the all-consuming
force of motherhood and the secret lives of teenagers and their parents, each unknowable
to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got
there. In “Little Fires Everywhere,” we begin not with a death but a house fire, and new
questions: Who set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children,
including girl-next-door Lexie and the troubled prankster lzzy, who is suspected of
arson. “The firemen said there were little fires everywhere,” Lexie says. “Multiple points
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of origin. Possible use of accelerant. Not an accident.” But Izzy isn’t the only one who
seems to have fled the scene. Mia Warren and her 15-year-old daughter, Pearl, have also
disappeared, vacating the small house they rented from the Richardsons. And so Ng
again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an
alluring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and
Pearl have traveled the country in their VW Rabbit with little more than Mia’s camera,
living in dozens of towns before settling in Shaker Heights, where Mia promises her
daughter they will stay. Pearl, longing to belong, quickly becomes a fixture in the
Richardsons’ home, entangling her mother along with her.

Witnessing these two families as they commingle and clash is an utterly engrossing,
often heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s
house burn. And the spectacle doesn’t stop with the Richardsons and Warrens. Ng also
introduces a custody battle that becomes the center of the town’s attention — a
1-year-old girl who is wanted by both her Chinese immigrant mother and the white
couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and
accomplished than her debut. If occasionally the story strains beneath this undertaking
— if we hear the squeaky creak of a plot twist or if a character is too conveniently
introduced — we hardly mind, for our trusty narrator is as powerful and persuasive and
delightfully clever as the narrator in a Victorian novel. As soon as we meet our matriarch
— “Mrs. Richardson stood on the tree lawn, clutching the neck of her pale blue robe
closed” — we have the sneaky sense that our well-mannered narrator is speaking from
both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order,
the narrator begins to shapeshift, surprising us with the expansion of her powers. Ng
doesn’t miss an opportunity to linger over a minor character, even those we meet for
only a moment (the neighbor, the doorman, the bailiff) whose voices might otherwise be
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rendered in parentheses. At the same time, she offers a nuanced and sympathetic portrait
of those terrified of losing power. It is a thrillingly democratic use of omniscience, and,
for a novel about class, race, family and the dangers of the status quo, brilliantly apt.
Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives
Matter, we may know better, but Ng reminds us that 20 years ago, in the age of
AltaVista, pagers and Sir Mix-a-Lot, some who voted for another Clinton claimed to
have within their sight a post-racial America. “I mean, we’re lucky,” says the blond
Lexie, whose boyfriend is black. “No one sees race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We
keep reading to find out, even as we suspect that it could be us with ash on our hands.

Boinonanume koMniekcHwlil aHaiu3 mekcma ¢ RO3uyUU PyHKYUOHAIbHO-CEMAHMUYECKUX
CBOLICME SA3bIKA (HA JICKCUUECKOM, 2PAMMAMUYECKOM YPOBHIX U 68 AKCUONO2UHECKOM
acnexkme).

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even
more work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even
though it often meant staying up late the night before homework was due. Still, she just
got by in her classes. Before long, she came to the conclusion she simply couldn’t do any
better.

Then one day, one of her instructors said something to make her think otherwise. “You
can probably build some sort of house by banging a few boards together,” he said. “But
if you want a sturdy home, you'll have to use the right techniques and tools. Building
carefully takes work, but it gets better results. The same can be said of your education.
There are no shortcuts, but there are some proven study skills that can really help. If you
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don’t use them, you may end up with a pretty flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made
the difference between disappointment and success for generations of students. These
techniques won’t free you from work, but they will make your work far more productive.
They include three important areas: time control, classroom note-taking, and textbook
study.

Success in college depends on time control. Time control means that you deliberately
organize and plan your time, instead of letting it drift by. Planning means that you should
never be faced with a night-before-the-test “cram” session or an overdue term paper.
There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one
yourself. At the beginning of the college semester, circle important dates on this
calendar. Circle the days on which tests are scheduled; circle the days papers are due.
This calendar can also be used to schedule study plans. You can jot down your plans for
each day at the beginning of the week. An alternative method would be to make plans for
each day the night before. On Tuesday night, for example, you might write down “Read
Chapter 5 in psychology” in the Wednesday block. Hang this calendar where you will
see it every day—your kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a
chart that covers all the days of the week and all the waking hours in each day.

3. B manou epynne (2-3 cmyodenma) cocmagums 15 860npocos 011 GUKMopuHvl o meme
«Kamezopus «onpedenreHHocmu U HEONPEOelIeHHOCMU» 6 AHZAULCKOM U PYCCKOM
azvikaxy. Ilpudymaiime Hazéanue GUKMOPUHBI, OQOpMuUme CNUCoK B0NPOCO8,
cocmagbme UHPOPMAYUOHHOE NUCOMO-NPUSTAUEHUe YYACMHUKAM GUKMOPUHbL C
VKazauuem oamoi, Mmecma u ¢popmvl npogedeHUsl.




0) [lopsinok nMpoBeeHUsI MPOMEKYTOYHOM aTTeCTAlMU, OKA3aTeJIM U KPUTEPUH OLleHUBAHUSA:

[Ipomexyrounass arrectanusi no aucuuminHe «DyHKIMOHAIbHAS CEMaHTUKA (AHMIMHCKUM S3bIK)» BKJIIOYA€T TEOPETHYECKHE BOIPOCHI,
TMO3BOJIAIONIUC OLICHUTH YPOBCHb YCBOCHUSA O6y‘-IaIOH_II/IMI/IC$I 3H3.HHI>1, U IIPAKTHUYCCKUC 3a/IaHUS, BBISABIIAIONINC CTCTICHD C(bOpMI/IpOBaHHOCTI/I 3H3.HHI>1, YMGHI/Iﬁ
W BIAJCHUH, MpoBOoAUTCS B hopme 3adeTa (7 cemecTp) u dk3aMeHa (8 cemecTp).
3a4er Mo JaHHOM AMCIUIUIMHE MPOBOJUTCA B YCTHOU (pOpME M BKIIIOUYACT 2 TEOPETHUYECKUX BOMpOca (M3 MPOUIEHHOTO MaTepHaia) U OJHO MPaKTHUECKOE
3aJlaHue.
DK3aMeH 10 JIaHHOU JAUCIUILTUHE TPOBOIUTCS B YCTHON (OpME MO IK3aMEHALIMOHHBIM OMJIeTaM, KaK/IbIi U3 KOTOPBIX BKIIIOYAET 2 TEOPETHUECKUX BOIPOCa
U OJTHO MPaKTUYECKOE 3aJJaHue.

IToxa3aTen U KPpUTepUH OLlCHNBAaHUs 3a4yeTa (cemecTp 7):
— Ha OIICHKY «3a4TeH0» — O0YJAIOIINIICS JEMOHCTPUPYET BHICOKUMA, CPEAHUIN WIIH IIOPOTOBBIN YPOBEHb C(HOPMUPOBAHHOCTH KOMITCTCHIIHI.
Bricokuii ypoBeHb: BCECTOPOHHEE, CUCTEMATHYECKOE U IITyOOKOe 3HaHUe y4eOHOro Marepuaia, CBOOOTHO BBIOIHIET MPAaKTUUYECKUE 3a/1aHusl, CBOOOTHO
orepupyeT 3HAHUSIMU, YMEHUSIMU, IPUMEHSET UX B CUTYAI[USX MMOBBIIIEHHOW CIOKHOCTH.
Cpennnii ypoBeHb c(HOPMHUPOBAHHOCTH KOMIIETCHIIUNA: OCHOBHBIC 3HAHUWS, YMEHHUS OCBOCHBI, HO JIOMYCKAIOTCS HE3HAUWUTEIbHBIC OIIMOKH, HETOYHOCTH,
3aTpyJHEHHS MPU aHATUTUYECKUX OMepalusix, epeHoce 3HaHUI U YMEHHI Ha HOBbIE, HECTaHJapPTHbIE CUTYAllUH.
[ToporoBelii ypoBeHb C(HOPMUPOBAHHOCTH KOMIIETEHIIMI: B X0I¢ KOHTPOJIbHBIX MEPONPHUSATHH JOMYCKAIOTCS OMIMOKHU, POSIBISETCS OTCYTCTBUE OTACTBHBIX
3HAaHUU, YMEHHM, HaBBIKOB, 00yYaroIIMiics MCHBITHIBACT 3HAUUTEIbHBIC 3aTPYAHEHUS MPU ONEPUPOBAHUM 3HAHUSMHU U YMEHUSIMHU NPU UX MEpEeHoce Ha
HOBBIC CUTYyalluH.
— Ha OLIEHKY «He 3aYTeH0» — O0yJaloluiics 1eMOHCTpUpyeT 3HaHus He 6osee 20% TeopeTHuecKkoro Marepuala, JOMyCcKaeT CYIIeCTBeHHbIE OMIMOKU, He
MOKCT IMOKAa3aTb HMHTCIUICKTYAJIbHBIC HABBIKW PCIICHHA MNPOCTHIX 3ada4d WM HC MOXCT IIOKa3aTb 3HAHUSA HAa YPOBHC BOCIPOU3BCACHUA U OG’LHCHGHI/IH
uH(pOpMalii, HE MOXKET MTOKa3aTh MHTEJJIEKTyaIbHble HAaBBIKU PELICHHS] MPOCTHIX 3a]1a4.

Ioka3aTesu M KpUTEPUHN OLIEHUBAHMS IK3aMeHa (cemecTp 8):
— Ha OLEHKY «OTJIU4YHO» (5 OamioB) — oOydarouuiics IEMOHCTPHPYET BBICOKHI YpOBEHb C(HOPMHUPOBAHHOCTH KOMIIETEHIMN, BCECTOPOHHEE,
CUCTEMAaTUYECKOE U TIIyOOKOe 3HaHUE Y4eOHOro marepualia, CBOOOJHO BBIMOJIHAET MPAKTHUYECKHUE 3aJaHusl, CBOOOTHO ONEepUpYyeT 3HAHUSMHU, YMEHUSIMH,
NPUMEHSET UX B CUTYalUAX MOBBIIICHHOHN CI0XKHOCTH.
— Ha OLICHKY «Xopouo» (4 Oamna) — oOyyaromuiicss IEMOHCTPUPYET CPelIHUN ypOBEeHb C(HOPMUPOBAHHOCTH KOMIIETCHIIMNA: OCHOBHBIC 3HAHUS, YMEHUS
OCBOEHBI, HO JIOMYCKAIOTCS He3HAUUTENbHbIE OIIMOKH, HETOYHOCTH, 3aTPYJHEHUS IPU aHATTUTHUECKUX ONepalusixX, epeHoce 3HaHUi 1 YMEHUI Ha HOBBIE,
HECTaHAAPTHBIC CUTYaAIUH.
— Ha OIICHKY «YJOBJIETBOPHUTENbHO» (3 Oamna) — oOydaromuics JEMOHCTPUPYET TOPOTOBBI ypOBEeHb C(HOPMUPOBAHHOCTH KOMIIETEHIIMN: B XOJIE
KOHTPOJIbHBIX MEPONPUATUH JOMYCKAIOTCS OLIMOKH, IMPOSBISETCS OTCYTCTBUE OTICNBHBIX 3HAHWM, YMEHUH, HAaBBHIKOB, OOYYaIOLIMIICS MCIBITHIBAET
3HAYUTENIbHbIE 3aTPYIHEHUS TPU ONEPUPOBAHUN 3HAHUSAMU U YMEHUSMU MIPHU UX TIEPEHOCE HAa HOBBIE CUTYaIUH.
— Ha OLEHKY «HEYIOBJIETBOPHUTEIbHO» (2 Oamna) — oOydaromuiicss AeMOHCTpHUpYeT 3HaHUS He Oosee 20% TeopeTHyeckoro marepuana, JOIMyCKaeT
CYIIIECTBEHHBIE OIIMOKHU, HE MOXKET MTOKA3aTh MHTEIJIEKTyaJIbHbIe HABBIKU PELICHUS MPOCTHIX 3a/1a4.



— Ha OIICHKY «HeYA0BJIeTBOPUTEAbHO» (1 Oamn) — 00yJaromuiicss He MOXKET MoKa3aTh 3HAHHsI Ha YPOBHE BOCIIPOM3BEACHUS U 00bACHEHHS HHPOPMALIUK, HE
MOXKET ITOKa3aTh MHTEIJICKTyaIbHbIC HABBIKH PEIICHNUS MMPOCTHIX 3a/1a4.



	Оценочные средства для проведения промежуточной аттестации

