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2029y4yeOHoM roay Ha 3aceganuu Kadeapsl JIMHIBUCTUKHU U ITEPEBOA

IIporokomor 20 . Ne

3aB. kadenpoii T.B. AkaiieBa

Pabouast mporpamMma nepecMoTpeHa, 00CykeHa u ogo0peHa s peanmsarnuu B 2029 -
2030yuebHOM roay Ha 3acenanuu kadenpsl JIMHTBUCTUKYU M TIEpEBOIA

[IpoTtokonm ot 20 . Ne
3aB. kadempoit T.B. AkamieBa

Pabouas nmporpamma nepecMoTpeHa, o0cykaeHa u ofgoopeHa i peanusanuu B 2030 -
2031yyeOHoM rogy Ha 3aceganuu Kadeapsl JIMHIBUCTUKHU U ITEPEBOA

[IpoTtokonm ot 20 . Ne
3aB. kadempoit T.B. AkamieBa

Pabouast mporpamMma nepecMoTpeHa, 00CykaeHa u ogo0peHa s peanmsaruu B 2031 -
2032yuebHOM roay Ha 3acenanuu kadenpsl JIMHTBUCTUKHU M TIEpEBOIA

IIporokomor 20 . Ne

3aB. kadenpoii T.B. Akawesa




1 Heau ocBOeHMS TUCHUNIIMHBI (MOIYJISA)

[ensmMu ocBoeHHUs AUCHUIUIMHBI (Momynsi) «COBpEeMEHHBIM WHOCTPAHHBIN
S3BIKMABIAIOT-CSA:  (OpPMUpPOBAaHME  YMEHHMsSI  CBOOOJHO  BBIpakKaTh  CBOM  MBICIH,
aJICKBaTHOUCIIONB3YSl Pa3HOOOpa3HbIC S3BIKOBBIC CPEACTBA, (HOPMUPOBAHHE CIOCOOHOCTH
KKOMMYHHUKallMd B YCTHOM U NHCbMEHHOM (opMax s peuieHus 3afad MEXINYHOCTHOTO
UMEXKYJIbTYPHOTO B3aUMO/IEHCTBUA.

2 MecTo nucHUILUIMHBI (MOAYJIsI) B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMmbl

Jucuumimaa CoBpeMEHHBI MHOCTPAHHBIN S3bIK (AaHIVIMMCKUM S3bIK) BXOJIUT B

4acThy4yeOHOTO IJIaHa bopmupyemyto y4acTHUKaMU 00pa3oBaTeNbHBIX
OTHOIICHUHOOPa30BaTEIILHOM TPOTPaAMMBI.
Js U3y4eHUS JIUCLUIUINHBI HEO0XO0IUMBI 3HaHUsA (ymeHus,

BIIaJICHUS ),CHOPMHUPOBAHHBIC B PE3YNIbTATE H3YUCHUS AUCIUIUIMH/ MPAKTHK:

Wcropus nurepaTypsl CTpaHbl U3y4aeMOro s3bIKa (AHTJIUHCKUN S3bIK)

[TpousBoacTBeHHAas - BOCMHTATEIbHAs MpaKTHKa (B KauyecTBe
KJIACCHOTOPYKOBOIUTEIIS )

3uanust  (yMeHUS, BJIAQJCHHA), [IOJyY€HHble TIpU HU3YUYEHUU JAHHOMU
JUCHUIUTMHBIOYTYT HEOOXOAUMBI 1711 U3y4EHUS AUCLIUIIINH/TPAaKTUK:

[IpakTrueckuii Kypc nepeBoja (aHTITUHCKHM SI3bIK)

[TpousBoacTBEHHAs - HAYYHO- UCCIIE0BaTENbCKas paboTa

3 Komnerenuun ody4varouierocsi, opmupyembie B pe3yJibTaTe 0CBOCHUS

JUCHHUIUIMHBI (MOAYJIsS1) M IUVIAHMPYEMble Pe3yJbTaThbl 00y4eHM st

B pesynbrare ocBoeHUs AUCTUTUINHBI (Monyisi) «COBpeMEHHBIM WHOCTPAHHBINA
SI3BIK(AHTIIMACKUH S3BIK )» 00YJarONTUICS JOJKEH 00a1aTh CICIYIOITUMA KOMITETCHIHSMU:

KO,Z[ HHIUKATOpa I/IHI[I/IKaTOp JOCTHKCHUA KOMIICTCHIIUN

[IK-2 CnocobeH mpUMEHSATh B MPAKTUKE YCTHOH © THUCBMEHHOW pEYd  HOPMBI
COBPEMEHHOTOMHOCTPAHHOTO SI3bIKa

IK-2.1 Pemraer JIMHTBUCTUYECKHE 3aJ1a4u, BKJIIOYAIOIIIHE
MOHUMAaHUE()DOHETUIECKHUX, JICKCHYCCKUX,
rpaMMaTHYECKUX,CITI0BOOOPa30BaTEIbHBIX SIBIICHUI u
3aKOHOMEPHOCTEH(YHKITMOHUPOBAHUS U3Y9a€MbIX HHOCTPAHHBIX SI3BIKOB.

[1K-2.2 OcCylIecTBISIET MEXKYJIbTYPHYI0O KOMMYHHUKAIIMIO B  COOTBETCTBUU
CIIPUHSATHIMU HOpMaMH u npaBujaMu B Pa3IUYHBIX
CUTYaIUSXMEXKKYJIBTYPHOTO B3aMMO/ICHCTBUS c onopoit

HAJIMHIBOCTPAHOBCAUCCKNC 3HAHNA.




4. CTpyKTYypa, 00HEM H COJEpPKaAHUE TUCHUILIMHBI (MOIYJIs1)
OO01mast TpPyA0€MKOCTh TUCIUTIIMHBI COCTABISACT 4 3a4eTHBIX eauHUI] 144 akaj. yacoB, B TOMYHUCIIE:
— KOHTaKTHas pabota — 72,2 akaj. 4acoB:
— ayuToOpHas — 72 akaj. 4acos;
— BHeayauTopHas — 0,2 akaj. 4acos;
— camocTosiTenbHas pabora — 71,8 akaj. 4acos;

— B (popme npakTudeckoit moarotoBku — 0 akaj. yac;

®dopma aTrTecTalui - 3a4eT

(=]
AynuTtopHas g
KOHTaKTHas pabora (3 @
e (B akaj. yacax) = opma
Paznen/ Tema 3 ’ E) BujcamocrositensHol | TexymerokonrpodsycreBaemoc | Komkommerenim
JIMCIUTLTAHBL 2 126 = paboThI TH U u
O Jex| . |mpaxr.san § MIPOMEKYTOUYHONATTECTALUN
3aH =
D
1. Reading and
discussing thenovel
“The Taxi
1.1 The themes
of the novel"The Mororoka
Taxi
Driver'sDaughter 4 2 | KpaKTHYECKOMY3aHITH YcrHBIi onpoc [K-2.1, I1K-2.2
" by Julia Darling fo
ASSIGNMENT I
1.2 The style of
the  novel"Taxi ToAroTORK
Driver's ALOTOBK
Daughter” 4 2 | KIpaKTHYECKOMY3aHITH YcTHBIN onpoc TK-2.1, I1K-2.2
bydulia Darling. fo
ASSIGNMENT
1.3 The structure
of thenovel "The
Taxi ITozroroska
Driver'sDaughter 4 2 | KIIpaKTUIECKOMY3aHSTH VCTHBIH ompoc IK-2.1, [K-2.2
" by Julia 5 0
Darling.
ASSIGNMENT
1.4
ASSIGNMENT Hoarotosxa
4 2 2 | KIpaKTHYECKOMY3aHITH YcTHBIN onpoc TK-2.1, I1IK-2.2
Chapters Friday fo
15
ASSIGNMENT Hoarotosxa
5 4 2 | KIpaKTHYECKOMY3aHITH YcTHBIN onpoc TK-2.1, I1K-2.2
Chapters  Love 0
1.6
ASSIGNMENT Hoarotosxa
6 4 2 | KIpaKTHYECKOMY3aHITH YcTHBIN onpoc TK-2.1, I1IK-2.2
Chapters  The 0
/]&;SIGNMENT 4 2 Toprorosxa YcTHBIH orpoc TIK-2.1, TIK-2.2
5 KIPaKTUIECKOMY o '




Shopping - Falling

(bp. 178- 191) 3aHSATHIO
1.8 ASSIGNMENT 8
Chapters Waiting for 4 1 Ioaroroska VeTHBIH ODOC IK-2.1,
Caris —Seeing the KIPAKTHIECKOMY3aHITHIO p IK-2.2
Doctor (pp. 192 -218) | 5
1.9 ASSIGNMENT 9

TToaroroska . I1K-2.1,
Chapters 6 2,9 YcTHbI ompoc
Replenishment _ KIIPAKTUYECKOMY3aHSITHIO [K-2.2
HWroro no pazaeny 36 |17,9
HWroro 3a cemectp 36 | 17,9 3a4éT
2. Reading and discussion
2.1 The themes and
contextsof the novel
"The Sea house"by 4 | 7 Hoaroroska VeTHBI ompoc IK-2.1,
Esther Freud. KIIPAKTUYECKOMY3aHSITHIO [K-2.2
Assignment 1
2.2 Assignment 2 4 7 TToaroroska Ve i ompoc I1K-2.1,
(chapters5 - 10) KIIPAaKTHYECKOMY3aHATHIO THEM OTIp IK-2.2
2.3 Tema: Assignment 4 7 TToaroroska VeTHbL OMDOC I1K-2.1,
3(chapters 11- 13) KIPAKTHIECKOMY3aHITHIO p IK-2.2
2.4 Assignment 4 4 6 Ioaroroska VeTHBLH ODOC IK-2.1,
(chapters14- 17) KIIPAaKTHYECKOMY3aHATHIO p IK-2.2
25 Assignment 5[ 6 4 6 TToaroroska Ve i ompoc I1K-2.1,
(chapters18- 20) KIIPAaKTHYECKOMY3aHATHIO THEM OTIp IK-2.2
2.6 Tema: Assignment 6 7 TToaroroska Y eTHbL OMDOC I1K-2.1,
6(chapters 21- 23) KIPAKTHIECKOMY3aHITHIO p IK-2.2
2.7 Assignment 7 6 7 Ioaroroska VeTHBLH OMDOC IK-2.1,
(chapters24 - 26) KIIPAaKTHYECKOMY3aHATHIO p IK-2.2
2.8 The Sea House is a
novelof place. TToaroroska r OBASIICKYCC
The discussion of the KIIPaKTHYECKOMY3aHSITHIO PYTHOBAARHCKYCCHA
wholebook.
2.9 The two narratives o
in thenovel. 4 6,9 OATOTOBKA I'pynmoBasiauckyccus. TecTupoBamnue
The final test on the KIIPAKTUYECKOMY3aHITHIO
HWroro no pazaeny 36 | 539
Hroro 3a cemectp 36 | 53,9 3a4éT
Hroro no aucumruinye 72 1718 3a4er




5 O0pa3oBaTesibHbIE TEXHOJIOTHH

TpaguunoHHbBIE o0Opa3oBaTenbHbIC TEeXHOJIOTHU: nH(OpMAIIMOHHBIE
JIEKUUW,IPAKTAYE-CKUE 3aHATUS; MUIPOBBIE TEXHOJIOTMM; HHTEPAKTUBHBIE TEXHOJIOTHH:
CEMUHAPbI-IUCKYCCUU; WH(POPMAITMOHHO-KOMMYHUKAIIHOHHBIC TEXHOJIOTHU:

JICKOUA-BU3YAJINU3alUA,IPAKTUUCCKUC 3aHATHUA B (bopMe MMpE3CHTAU.

6  VYdeOHO-MeTogM4Yeckoe olOecrnedeHHEe CAMOCTOSATEJBbHOH  pPadoThI
o0yuarwumuxcst
[IpencrapieHo B mpuioxeHuu 1.

7 OueHoYHbIE CpeCTBA /IS IPOBeIeHHsI IPOMEKYTOYHOM aTTeCTAlMU
[IpencraBieHsl B IPUIIOKEHUN 2.

8 Y4eOHO-MeTOAUYECKOE U uHGOpPMALIUOHHOE odecreyeHue

a) OcHoBHas JIUTEpaTypa:

ApramonoBa, M. B. A Guide to Modern British Novels : y4e6Hoe mocobue
[sBy3oB] / M. B. Apramonoa, lO. B. bapeiunukoBa, 1O. JI. Bropymmua
Marnuroropckuiiroc. rexuudeckuid yH-T uM. I'. 1. Hocosa. - Marauroropck : MI'TY um. I'. 1.
HocoBa, 2020.- 1 CD-ROM. - ISBN 978-5-9967-1851-1. - 3arm. ¢ THUTyd. JKpaHa. -
URL.:https://host.megaprolib.net/MP0109/Download/MObject/2706 (mata
obpamienns:30.01.2026). - MakpooOBeKT. - TeKcT : aeKTpoHHBIN. - CBeleH s JOCTYITHBI TAK)Ke
Ha CD-ROM.

0) /lomoJiHUTeIbHAA IUTEpaTypa:

1. ApramonoBa, M. B. Let's Read and Speak about Culture : yue6HOE MOCcOOHE
[mnsBy30B]. Part 2 / M. B. ApramonoBa, JI. B. IlaBnmosa, 1. P. Ilynexa ; Marauroropckuii
roc.texnuyeckuit yu-T uM. ['. 1. HocoBa. - Marautoropck : MI'TY um. I'. . Hocosa, 2020. -
Ianekrpow. onrt. nuck (CD-ROM). - ISBN 978-5-9967-1984-6. - 3arxn. ¢ Turyn. skpana. -URL:
https://host.megaprolib.net/MP0109/Download/MObject/2876 (nata obpamienns:31.01.2026). -
MaxkpooObeKT. - TEeKCT : 31eKTpOHHBIH. - CBeaeHus goctynHsl Takke Ha CD-ROM.

2. bapeiaukoBa, HO. B. Britain through the Ages : yueOnoe mocobue / 1O. B.
bapeimankoBa ; MI'TY. - Marauroropek : MI'TVY, 2018. - 1 anekrpoH. ont. auck (CD-ROM). -
3arn. ¢ tutyn. skpana. - URL: https://host.megaprolib.net/MP0109/Download/MObject/2309
(mata obpamenus: 30.01.2026). - MakpooOBbeKT. - TEKCT : 3NeKTPOHHBIN. - CBEICHUS JOCTYITHBI
takke Ha CD-ROM.

B) MeToanueckue yKazaHusi:
[IpencraBieHbl B TPUIOKEHUH 3

r) [Iporpammuoe obecneuenue u UHTepHeT-pecypcebl:
IIporpamMmmHoe o0ecnieuenune

HaumenosauuellO No norosopa Cpok aeicTBUS TUIEH3UU
MS Office

2007Professional Ne 135 ot 17.09.2007 OeccpouHO

7Zip CBOOOJIHO 6eccpodHo
Bpay3ep Yandex |cBoOogHO 6eccpodHO




IIpodeccnonanbubie 0a3bl JAHHBIX U HH(POPMALMOHHBIE CIIPABOYHbIE CHCTEMbI

Hazsanme xkypca CchlIIKa
DnexTpoHHas 6aza nepuonnyeckux uznanuit OO0 e
JIBUC» https://eivis.ru/
Harmuonanbuasa
nHGOPMAIIMOHHO-aHAIUTHYECKAsICHCTEMA —[URL:https://elibrary.ru/project_risc.asp
Poccuiickuit HHIEKC HAay4YHOTO
OnexkTpoHHbIe pecypchl Oubnmuoreku MITY um. https://host.megaprolib.net/MPO109/Web
I"'1.HocoBa

9 MaTepuajbHO-TeXHHYeCKOe o0ecneyeHue TUCHUILINHBI (MO1YJIs1)

MaTepI/IaJII:HO-TGXHI/I‘-IGCKOG obecrnieucHue JUCLHUIIIIMHBI BKIIFOYACT!:

Tun u HazBanue aygutopun OCHaIllEHUE ayTUTOPUH
VY4eOHble ayAWTOpUU ISl TPOBEICHHS TPAKTUYECKUX 3aHITHH, TPYMIOBBIX
WUHIWBUIYAIGHBIX KOHCYJBTAIM, TEKYIIETO KOHTPOJS M IPOMEKYTOYHOHATTECTAINU
MynbTUMeIMHBIC CPEACTBA XPAHECHWUS, TIEPeIavd U MPEICTaBICHUIHH(POPMAITUH.
Komrmiekc  TECTOBBIX  3adaHWUN Ui TPOBEACHUS  MPOMEKYTOYHBIX U
PYOEIKHBIXKOHTPOJICH.
[MTomermenus TUTS CaMOCTOSITEIBHON paboThl oOydJaronmxcs
[TepconanpupickoMIbiOTepbl ¢ maketom MS Office, Beixogom B HHTepHeT u ¢
JTOCTYIIOM B 3JIEKTPOHHYIOWH()OPMAIIHOHHO-00pa30BaTEIbHYIO CpEy YHUBEPCUTETA
[Tomemenne  uii  XpaHEHUST ©  NPOPHIAKTHYECKOTO  OOCITYy>KUBaHUS
y4eOHOTr0000pyA0BaHUS [lIxadbr mas xpaHeHUs y4eOHO-METOIUYECKON JTOKYMEHTAIIHH,
y4eOHOT0000pyIOBaHUS U yUueOHO-HATIISAHBIX TTOCOOHUH.



IIpunoxenue 1

Y4eOHo-MeTOAMYECKOEe  o0eclmeYeHHMe  CaMOCTOSAITEIbHOH  padoThI
o0y4yaromuxcs

IIpumepHbIe ayAUTOPHbIE KOHTPOJIbHBbIE padoThl (AKP):

S cemecTp

AKP Nel

No 1. Speak about the main characters of the novel “The Taxi Driver’s Daughter

and the way they are introduced to the reader (Mac, Caris, Stella, Louise).

Ne 2. How can you account for the use of Present tense throughout the narration?

Ne3. When does the action of the novel “The Taxi Driver’s take place?

99

AKP Ne2 «Structure and themes

Ne 1. What are the themes of the novel “The Taxi Driver’s Daughter”?
Ne2.  What is Julia Darling’s style of writing like?

Ne3. Where does the action take place?

AKP Ne3

Ne 1. Speak on the problem of school bullying.
Ne 2. What does Caris think about the antibullying policy in her school?

AKP Ne4

Ne 1. What does Stella think about Caris’ behavior?
Ne 2. Why is Mac frightened of school?
Ne 3. Why did Caris decide to stay off school?

6 cemecTp

AKP Nel «The contexts of the novel «The Sea House» by Esther Freud»

Nel. Why is it important for local people to know about the movement of the tides?
Ne2. Explain the phrases “high tide” and “low tide”.

No3. What do the following phrases mean: “The tide is coming in”” and “The tide 1s
going out™?

AKP Ne2 «Structure and themes of the novel «The Sea House» by Esther
Freud»

Nel. What two stories does the novel tell?

Ne2. What is the connection between the two stories?

Ne3. What are the reasons for this double narrative?

AKP Ne3 «Chapters 1 - 4»

Nel. Why did Max Meyer come to Steerborough?

Ne2. Why did Lily rent a cottage in the seaside village of Steerborough?



Ne3. Why did Lily choose to explore Lehmann’s architecture?

AKP Ne4 «Chapters «5 - 10»

Nel. How did Max feel about meeting the Lehmanns?

No2. Why did Max try to hold Elsa in his view while they were having dinner?
Ne3. What did Elsa remember about Max from their past life?

AKP Ne5 «Chapters 11 - 13»

Nel. What did Gertrude think of Max’s progress in painting?

Ne2. Why was Kaethe worried about Max?

Ne3. What did you learn about Lehmann as an architect from chapter 13?

AKP Ne6 «Chapters 14 - 17»

Nel. How do the two narratives intersect in this part of the novel?

No2. Why was Elsa sad?

Ne3. Why did Lily begin to doubt that she was cut out to be an architect?

AKP Ne7 «Chapters 18 - 20»

Nel. What prompted Lily to go for a drive with Grae and the girls?
Ne2. How would you describe the tone of Lehmann’s letters?

Ne3. How did Lehmann’s letters influence Lily’s attitude to nick?

AKP Ne§ «Chapters 21- 23»

Ne 1. What were the reasons why Max’s father was unwilling to emigratefrom
Germany when Hitler came to power?.

Ne 2. Why did the government provide a new pair of shoes foe Joseph Meyer?

AKP Ne9 «Chapters 24 - 26»

Ne 1. Why did Lily decide to keep the cottage on until the end of the summer?
No 2. What was the reason why Lily was looking forward to going back to
Steerborough?

IIpuMepHble HHAUBHUAYATbHBIE ToMamnHue 3aaanus (M/13):

5 cemecTp

N3 Nel «The themes of the novel The Taxi Driver’s Daughter»

No 1. Would you say that the family portrayed is a typical family? Give your
reasons.

No 2. Speak about the problem of truancy.

N3 Ne 2.

Ne 1. Speak about the problem of crime and punishment in the novel “The Taxi
Driver’s Daughter”.

Ne 2. Speak about the problem of school bullying.



M3 Ne 3.

Ne 1. Speak about the symbolic significance of the tree of shoes.

Ne 2. Speak about the problem of the generation gap in the novel “The Taxi
Driver’s Daughter”.

6 cemecTp

N3 Nel «The contexts of the novel «The Sea House» by Esther Freud
Ne 1. Speak on the following topic: “Steerborough — a Suffolk village”.

Ne 2. What is the difference between a house and a cottage?

Ne3. Why is the image of a cottage so attractive to the holidaymakers?

Ne 4. Speak on the following topic: “The Sea house as a novel of place”.

M3 Ne2 «Structure and themes»
Ne 1. Speak on the following topic: “Art and architecture in the novel”.
Ne2. Speak on the following topic: “Houses and cottages in the novel”.
Ne 3. Speak on the following topic: “The two story lines in the novel”.
N3 Ne3 «Chapters 1 - 4»
Ne 1. What kind of people would enjoy their holiday in Steerborough? Is Nick one
of them?
Ne 2. What is Gertrude’s attitude to Max?
Ne 3. What kind of teacher was Henry Cuthbert?
N3 Ned «Chapters 5 - 10»
Ne 1. Speak on the following topic: “The role of children in the novel”.
Ne 2. Speak on the following topic: “The Sea in the novel”.
Ne 3. Speak on the following topic: “The relationship between Lily and Nick”.
N3 Ne5 «Chapters 11 -13»
Ne 1. Speak on the following topic: “The relationship between Gertrude and Alf”.
Ne 2. Speak on the following topic “the garden party at the Lehmanns’”.
Ne 3. Speak on the following topic: “Lily’s preparations for Nick’s visit and the
reasons why he failed to come”.
N3 Ne6 «Chapters 14 - 17»
Ne 1. Speak on the following topic: “London in the novel”.
Ne 2. Speak on the following topic: “Max’ reminiscences of his childhood”.
Ne 3. Speak on the following topic: “Footpaths”.

N3 Ne7 «Chapters 18 - 20»

Ne 1. Speak on the following topic: “The role of children in the novel”.
Ne 2. Speak on the following topic: “Max and Elsa”.

Ne 3. Speak on the following topic: “Historical background”.



N3 Ne8 «Chapters 21 - 23»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:
Ne 3. Speak on the following topic:

M]3 Ne9 «Chapters 24 - 26»

Ne 1. Speak on the following topic:
Ne 2. Speak on the following topic:

Sea House”.

Ne 3. Speak on the following topic:

“How Max’s father was arrested”.
“The local history exhibition”.
“Max’s leaving Germany”.

“The reasons why Elsa rented the Sea House”.
“The reasons why Lily wanted to look for the

“The changes in Gertrude’s attitude to Max”.



IIpunioxenne 2

OueHoYHbIE cpeICTBA /ISl IPOBeAeHUS POMEKYTOYHOM aTTecTalluu

a) [lnanupyembie pe3yjbTAThl 00yUYeHHS U OLlEHOYHbIE CPeJACTBA VISl IPOBEACHUS NMPOMEKYTOUYHOM aTTeCTAllUN:

Kon
WHIUKATOpa

NHaukaTop JOCTHKEHUS KOMITCTCHITHHI

O1ieHOYHBIE CpeICTBa

IK-2

CnocoOeH NpUMEHSTh B TPAKTUKE YCTHON M MUCbMEHHOMN peun

HOPMEBI COBPEMCHHOI'O MHOCTPAHHOTI'O SI3bIKA

[K-2.1

Pemaer nuHrBHCTUUECKHE 3aJda4u,
BKJIIOYAOIIME TOHUMaHUE (DOHETHYECKHUX,
JICKCUYCCKUX, ' PAaMMAaTUYCCKUX,
CII0OBOOOPA30BATENbHBIX SBICHUH 1
3aKOHOMEPHOCTEW (QYHKIIMOHUPOBAHUS
SI3BIKOB.

1 YcTHBIN 0IPOC Ha NPOBEPKY 3HAHUS A3BIKOBBIX CPE/CTB U CNOCO00B
KOMMYHUKAaIUH:

- pang, elusive, kindling, elusive, stern, dilapidated, chime, hedgerow, beneficial,
mantelpiece, vision;

- to exaggerate, to obscure the view, to get one’s bearings, to set off on some
errand, to spring to mind, to catch sight of, to live to be a hundred, to take a detour, to feel
left out, to outline, to squeeze one’s hand, to ease one’s grief, to use up something.

- Precarious, queue up, spire, advert, relics, skid, reproach, unruly, wither,
wince, swear, undisturbed, refugee;
- to be worthy of, to date from, at low tide, to let go of, to be absorbed in, to lose the

faith, to decipher, to loot, to be decorated for, to come to a halt, to lose sight of , to hold
somebody hostage, to apply for a job, to be in good spirits, to look gorgeous, to take a deep
breath, to make progress.

- abandoned, beacon, eventually, tentatively, dangle, luxurious, exhilaration,
peculiar, genuine, gems, shift work;

- to turn one’s mind away from, to take out a loan, to smell unpleasant, to distract
oneself, to share a flat, to be in one’s way, to trespass, to be adamant, to dissolve, to
worship, to pay one’s call, to squander, to go missing, in advance, to bear the suspense of
waiting.




Kon
WHMKATOpa

Nuaukatop 1OCTUKEHHS KOMIIETEHIUU

OneHouHble cpencTBa

2. Point out the complexes with the verbals. State their syntactical function

1. He could feel his feet pounding, batting away the questions they might ask
(p-29).

2. He could feel the others watching him, see Elsa’s lips parting as she smiled, and
then a distant cog shifted in his brain (p.30).

3. Lily could still hear the man sawing (p.36).

4. Just then Lily saw the postman walk past her window and, her heart leaping, she
jumped up and ran round to the side door (p.37).

5. She could hear his assistant, Tim, filling up the kettle, hear the water pounding
into the metal drum (p.47).

3. Point out the absolute construction. Comment on its function.

1. Grae appeared, swinging through the gate, the key cars spinning from one finger
(p. 109).

2. ‘Anyone want to go inside?’ Grae offered, but the girls, lying across the back
seat, the sun playing over the sand stripes of their skin, said ‘nah’ (p.109).

3. “If you ‘re sure,” she said, her blood stilling, and at the same moment they both
saw that the girl at the till was watching them, without impatience, a little swell of laughter
at the corners of her mouth (p.111).

4. They stood there looking over at each other, the gulls between them shrieking
and skittering, and then, as if with one thought, they both turned towards the river mouth
and began to walk (p. 117).

5. Once white, and almost square, its stilts were higher than the others, its front
door looking out to sea (p. 118).

[1K-2.2

OcyiecTBisier MEXKYJIbTYPHYIO

KOMMYHUKAIIUIO B COOTBCTCTBHUH
INPUHATBIMKU HOPMaMH W IIpaBUJIaMHU

C
B

1 IMoaroroBeTe ycTHBINM Aokian o Teme: “The English idea of a cottage and




Kon

MuaukaTop HOCTHXKEHUS KOMIIETEHIIUNA O1LieHOYHBIE CPEACTBA
WHJIUKaTOpa A P I H pel

pa3IMYHBIX CHUTYyaIllMsX MEKKYIbTypHOTo | house”.
B3aUMOJICHCTBUS c OIopoii Ha 2 Hamummre 3cce no Teme: “Art and architecture in the novel”.
JIHHTBOCTPAHOBCIICCKUC SHAHHA. 3 IoxroroBsTe yeTHBIA foknan mo Teme: “The two narratives in the novel”.

4 [IpoaHanu3upynTe UCTOPUIYECKUI KOHTEKCT pOMaHa 1 MOJArOTOBLTE YCTHBIN
nokian mo teme: “Jews from Germany”.

0) Ilopsinok npoBeeHust NPOMEKYTOYHOM aTTeCTALMH, NOKA3ATeJIH 1 KPUTEPUH OLleHUBAHMS

[Ipomexxyrounass arrectanusi mo aucuuriinHe «COBpPEMEHHBIM MHOCTPAHHBIM SI3bIK» BKJIOYAET MPAKTUUECKHE 3aJaHUsl, BBISBISIONINE CTENEHb
c(hOpMUPOBAHHOCTH YMEHUH U BIIAJCHUI, TPOBOAUTCA B (hOopMe 3aueTa.

3aueT Mo NaHHOW NWCIUIUIMHE BBICTABISICTCS HA YCMOTPEHHUE MPEIoaaBaTens Mo TeKYIIUM pe3yibTaTaM padOoThl B TEYEHHE CEMECTpa U / WU 1O
pe3ynbTataM UTOTOBOM KOHTPOJBHOM pabOThl, KOTOpas MPOBOAUTCA KaK B MUCbMEHHOM Tak M B YCTHOHM (hopMax M BKJIIOYAET MPAKTUUYECKUE 3aJaHUS
YCTHBIN OMPOC Ha MPOBEPKY 3HAHUS S3BIKOBBIX CPEACTB M CIOCOOOB KOMMYHHUKAIIMU U YCTHBIHA JOKIJIAT MO MPEIJIOKEHHBIM TeMaM. Takke MOXKET ObITh
YCTaHOBJIEHO YCTHOE€ HUCIIBITAHUE IO TEOPETUUECKOMY MaTepuay.

TPEBOBAHUA K 3AUETY:

1.ITocemenue crynentam He menee 90-95% 3ansaTuil.

2. BoimonHeHue Bcex BUIOB pabOT MpY MOJATOTOBKE K 3aHATHUSM U BO BPEeMs 3aHATUIN: OTBETHI Ha BOIIPOCHI U PellIeHUE MPAKTUYECKUX 3a/1a4.
3. CamocTosATEIbHOE N3yYeHHE 0053aTeNbHON TUTEpaTyphl, YKa3aHHOH B CITUCKE.

4. YcBoeHME NPOMJEHHOI0 TEOPETUYECKOI0 MaTepraia U YMEHHE IPUMEHATh TEOPETUUECKNE 3HAHUS IIPU PELICHUN NPAKTUYECKUX 3a/1a4.
5. BeimonHeHue 3a4eTHOM PaboTHI.

Iloka3aTesn U KpUTEPUH OLIEHMBAHUSA 32YeTAa:
- «32a4YTEeHO0»: O0YUAIOLIUICS IeMOHCTPUPYET BRICOKHMM MM IOCTaTOYHBIN ypoBEeHb C(HOPMUPOBAHHOCTH KOMIIETEHIIMH, 3HAaHHE Y4eOHOr0 MaTepHara,

CBOGOI[HO BBITIOJIHACT MPAKTUYCCKUC 3aJaHUs;

- «He 32a4YTeHO0»: 00yJaroluiics AeMOHCTpUPYET 3HaHus He Oonee 20% TeopeTuyeckoro MaTepuana, T0MyCcKaeT CyleCTBEHHbIE OIUNOKU, HE MOXKET
MOKA3aTh UHTEIICKTya IbHbIC HABBIKU PEIICHUS MPOCTHIX 3a/IaHUH.




IIpuniaoxenne 3
MeToanuyeckue yKazaHust

[Ipy n3yuennn nuctUIInHbl «COBPEMEHHBIN MHOCTPAHHBIN SI3bIK» COBEPIIEHCTBYIOTCA
MHOSI3bIUHBIE peueBble yMeHHs. B kauecTBe OCHOBHOIO y4eOHOro marepuana HCIOJIb3yeTCs
COBPEMEHHBIN OpPUTHMHAIBHBIN XYJIOKECTBEHHBIA TEKCT MPOW3BEICHUS HAa AHTJIUMCKOM SI3bIKE
«/loM y MOps1» COBPEMEHHOM aHTJIMHCKON MUcaTeabHUIBI Dctep Dpei .

PaboTa Ha 1 ICKCHKOM, IOIeXkaIleii yCBOCHHIO B paMKax paszena “Buildingvocabulary”,
MPOUCXOJUT CAMOCTOSATEIBHO MPH MOJArOTOBKE K MPAKTUYECKOMY 3aHATHIO. DTa MOATOTOBKA
MpearoyiaraeT 3aluch CIOB M BBIpaXEHUH B y4yeOHbIE CJIOBapu, TPAHCKPUOUPOBaAHME
HE3HAKOMBIX CJIOB, pabOTy C aHIJIO-PYCCKUM U PYCCKO-aHTIUHCKHAM CIOBapsIMU. 3aKperyieHue
JIEKCUKH TPOUCXOIUT B TPEHUPOBOUHBIX YIPAKHEHUSX Ha 3aMEHY BBIJEJICHHBIX CJIOB
CMHOHHMMaMH, BBIOOp HY)KHOTO CJIOBa Ui JIAHHOTO KOHTEKCTa, MepudpasupoBaHUE.
3HAYUTEIILHOE MECTO OTBOJAUTCS HAOIOACHHUIO HaJl CEMAHTHYECKOW CTPYKTYpOH ciioB OCHOBHAS
1eNb pasjena ynpaxkHeHuil mo rpammaruke “Developing grammarawareness” — 3akperuieHue
HOBOTO TpaMMaTHYECKOT0 MaTepualia, KOTOphId m3ydaeTrcs Ha 3kypce. Kpome Toro, 6ombInoe
BHUMaHUE yJEJseTCsl HeIMYHBIM (popMaM Tiarosa, abCoIIOTHBIM KOHCTPYKIUSIM U WHBEPCHH.
[Ipu uTeHNN peKOMEeHAYEeTCs BBIUCHIBATH 3TU (OPMBI TSl UX O0Jiee JeTalbHOTO U3yYEHUS.

AKTHBH3a1Usl JIEKCHYECKOT0 MaTepuaia HEpa3pbIBHO CBS3aHA C PAa3BUTHUEM PEUEBBIX
HABBIKOB. YTPaXKHEHUS AMCKYCCHOHHOIO XapaKTepa BKJIIOYAIOT MpPOOJEMHBIE BOMPOCHI IO
COJIEP’KaHUIO0 TEKCTa, KOMMEHTHUPOBAHUE TEKCTa BOMPOCH! JJi KOJUIEKTUBHOTO OOCYXKIEHHUS, B
KOTOpBIX CTYAEHTHl JOJKHBI HCIOJIb30BaTh H3YYEHHYIO JIeKCHKY. OTBedas Ha BOIIPOCHI,
CTYICHTY CIIeyeT JaBaTh CUTYaTUBHBIN, a HE OJHOCIOXKHBIN 0TBET. Bompock! asist 06cyxneHus —
3TO CaMbIif BaXKHBII BUJ pabOThI, KOTOPOMY PEKOMEHIYETCSI OTBOAUTH MaKCUMAaJIbHOE BpPEeMsI Ha
3aHSTUSIX, IOCKOJIBKY OHU HAlpaBJeHbl Ha MPOBEPKY MOJHOTO MOHUMAHUS TEKCTa.

KpOMe TOro, CTYACHTaAM MpCAjiararoTCd CHTYATHBHBLIC YHPAXHCHUSA, CBA3AHHBIC C
IpaMaTu3anueld u auanoruszanuei Tekcra. CTyaeHTaM mpejiaraeTcsl mpoBecTu Oeceny Ha 0ase
MNPOYUTAHHOI'O TCKCTA, OT JiMLAa I'IaBHBIX I'C€POCB POMAHA, OT TPCTHLEIO JIMLA U T.AO. O6Y'-I€HI/I€
MOJITOTOBJICHHOM pEYd CTAaHOBUTCS OOyueHHEM HEMOATOTOBICHHOW peuM, YAETbHBIA Bec
KOTOPOH JIOJIKEH BO3pPacCTaTh.
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