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1 Heau ocBOeHNS TUCHUNIIMHBI (MOIYJIA)

[ensiMu OCBOCHUSI TUCIUIUIUHBI «AHAIN3 U UHTEPIPETAIUS TEKCTa) SIBIISIIOTCS:
dhopMHUpOBaHHE YMEHUM aHATM3UPOBATh MHOS3BIUYHBIN XYI0KECTBEHHBINA TEKCT,
MPEICTaBIISIONINI HAlMOHAIbHO-KYJIbTYPHOE CBOCOOpa3ne SI3bIKOBOW KapTHUHBI MUDA;
YMEHHSI HHTEPIIPETUPOBATH TEKCT; HAXOJUTh B3aUMOCBSI3U BCEX BBIPA3ZUTENBHBIX CPEJICTB U
CTHJINCTUYECKUX MTPHUEMOB B TEKCTE.

2 MecTo JTUCUMIJIMHBI (MOAYJIsl) B CTPYKTYpe 00pa3oBaTeibHO MPOrpaMmMbl

JucnumimHa AHann3 U MHTEpIIpETalysl TeKCTa (AaHTJIMMCKUH S3bIK) BXOAMT B
00s13aTeNbHYI0 YacTh y4eOHOT0 MIaHa 00pa3oBaTEIbHON MPOTrPAMMBI.

Jis n3ydeHust JUCUUIUTMHBI HEe0OXOAUMBI 3HaHUS (YMEHUS, BIIAJCHNU),
c(OPMHUPOBAHHBIE B PE3yJIbTATE U3YUYEHUS TUCLUILINH/ IPAKTUK:

[TpakTrueckuii Kypc MepBOro MHOCTPAHHOTO SI3bIKA (AHTJIMUCKUHN SI3BIK)

Jlexcukonorus (aHTJIMACKHUA S3BIK)

DyHKIIMOHATBHAS CEMAHTHKA (QHTIUHCKHI S3bIK)

CoBpeMEHHBIN MTHOCTPAHHBIH SI3bIK (AHTIMHCKUM A3BIK)

3HaHus (YMEHUs, BIIAQJCHNUS ), TOTyYCHHbIE ITPH NU3YUYEHUH JaHHON JUCIUILITHHBI
OyayT HeOOXOAUMBI [T U3YUEHUS TUCIMILINH/TIPAKTHK:

Crunuctrka (aHTTHACKHNA S3BIK)

SI3BIK mpecchl (aHTTTUHCKHIA SI3BIK)

3 Komnerenuuu o0y4aromerocsi, popmupyemblie B pe3yJibTaTe 0CBOCHUS

AUCHHUILIAHBI (MOAYJIsI) ¥ IUVIaHUpYeMble Pe3yabTaThbl 00y4eHHs

B pe3synbrare ocBOeHUS AUCIUIUIMHBL (MOAYNS) «AHAIIU3 U MHTEPIIPETALUs TEKCTa
(aHTTHIICK U SI3BIK )» 00 yJaIOIIUIACS TODKEH 001a1aTh CICTYIOIUMU KOMIETCHITHSIMHU:

KO,Z[ HHOIUKATOpa I/IHI[I/IKaTOp JOCTHXKCHUA KOMIICTCHIIUN

OIIK-5 CriocobeH oCymecTBISATh KOHTPOJIb U OIICHKY ()OPMHUPOBAHUSI PE3YIHTATOB
o0pa3oBaHus 00yYarONIMXCs, BBISIBISATh U KOPPEKTUPOBATH TPYAHOCTH B O0yUYEHUHU

OIIK-5.1 Hcnonp3yer AuarHocTUYecKue CpeacTBa, GOpMBbl KOHTPOJIS U OLIEHKU
c(hOpPMHUPOBAHHOCTH PE3YJILTATOB O0Pa30BaHUS O0YJIAIOIIUXCS, B
COOTBETCTBUH C TPeOOBAaHUAMH (peepabHBIX TOCY1apCTBEHHBIX
00pa3oBaTeNbHBIX CTAaHAAPTOB

OIIK-5.2 AHanu3upyeT NpUYUHBI TPYAHOCTEN U KOPPEKTUPYET IyTU AOCTHIKEHHUS
Ka4eCTBEHHBIX PE3yJIbTaTOB 00pa30BaHUs 00yUYaIOMIUXCSI




4. CTpyKTYypa, 00HEM H COJEepKaAaHUE TUCHUILIMHBI (MOIYJIs1)

OO01mast TpyA0€MKOCTh JUCIUTIIMHBI COCTABISACT 4 3a4eTHBIX eauHUI] 144 akas. 4acoB, B TOM

HUCJIC:

— KOHTaKTHas pabota — 66,4 akaj. 4acos:

— ayauTopHas — 64 akaj. 4acos;

— BHeayquTopHas — 2,4 akaj. 4acos;

— camocTosiTenpHas pabota — 41,9 akaj. 4acos;
— B (popme npakTudeckoil moarotoBku — 0 akaj. yac;
— IIOJATrOTOBKA K dK3aMeHy — 35,7 akazn. yac

d)opMa aTTCCTAllMH - 3a4CT, OK3aMCH

AynutopHas = s
o KOHTaKTHas paboTta E z Dopma TeKyIero
=
Pasnen/ Tema % (B akaz. yacax) E > Bun 3 KOHTPOJIS Kox
g & © | cCaMOCTOSITENIbHOM |  yCIIeBAeMOCTH U
JACIUILTAHBI 5 g = . | xommereHIMH
O g 5 paboThl MPOMEKYTOYHOM
Tex nab. | HpaxT. 2'S aTTecTaluu
" | 3am. 3aH. (OJ="
1. Pa3gen 1. Text elements
[HoaroroBka K
HPaKTHIECKOMY
1.1 Text Elements/Text 6 6 3aHATHIO VYerHbrit onpoc, OIIK-5.1,
Interpretation Worksheet on cxema acce OIIK-5.2
Elements of
Literature
IToaroroBka k
MIPaKTHYECKOMY N )
1.2 Writing about Literature 6 6 3aHSTHIO Y CTHII ompoc, OIK-5.1,
aHaju3 [JlaHa 3cce OIIK-5.2
[InaaupoBanue
8 acce
[HoaroroBka K .
YcTHBIH orpoc
MPaKTHIECKOMY
1.3 Quotations and 3aHATHIO OIIK-5.1,
Documentation 8 6 Obpasiet OIIK-5.2
0(OPMIICHHBIX
OdopmiieHne
CCBUIOK
CCBUIOK
. Exercise on Theme Analysis OIIK-5.1,
1.4 Theme Analysis 10 6 Theme Essay OIK-5.2
. Exercise on Character Analysis OIIK-5.1,
1.5 Character Analysis 10 7,9 Character Essay OIIK-5.2
HWroro no pazaeny 40 31,9
HWroro 3a cemectp 40 31,9 3a4ET
2. Pasgen2 Types of Analysis
IToaroroBka k
MPaKTUYECKOMY YcTHBIH onpoc
. . 3aHSATHUIO OIIK-5.1,
2.1 Setting Analysis 6 ! Setting Analysis OIIK-5.2
9 Exercise on Essay
Setting
. . . IToaroroBka k . OIIK-5.1,
2.2 Point of View Analysis 6 1 HpAKTHYCCKOMY VYerHblit onpoc OIIK-5.2




3aHATHIO

Exercise on Point

Point of View
Analysis Essay

of View
[HoaroroBka K
MIPAKTHIECKOMY VYerHbIi onpoc
. 3aHATHIO OIIK-5.1,
2.3 Imagery Analysis 6 2 Imagery Analysis OIIK-5.2
Exercise on Essay
Imagery
[HoaroroBka K .
MPaKTHYECKOM YCeTHIi onpoc OIlK-5.1
2.4 Tone Analysis 6 6 P y Tone Analysis )
3aHATHUIO OIIK-5.2
. Essay
Exercise on Tone
HWroro no pazaeny 24 10
HWroro 3a cemectp 24 10 JK3aMeH
Hroro no aucumruinye 64 419 3a4eT, SK3aMeH




5 O0pa3oBaTesibHbIE TEXHOJIOTHH

B mporiecce  peanuzanuy  AUCHUIUIMHBI UCTIONB3YIOTCS TPAIUILIMOHHBIE TEXHOJIOTHUH:
MH(GOPMAIMOHHAS JIEKINS, NPAKTUYECKOE 3aHATHE, HAIIPABICHHbBIE HA OCBOGHUE OCHOBHBIX
pa3aeNioB AUCHUILTUHBI U (POPMUPOBAHNE TIEPBUYHBIX HABBIKOB U YMECHHIA
npoeCCUOHATTLHOMN IeATENbHOCTU. TakKe UCIOIB3YIOTCS  TEXHOJIOTUH MPOOIEMHOTO
00y4eHHUs , IPEAIOIIATAIONINE CO3/1aHUE YUSOHBIX MPOOIEMHBIX CUTYAIMH 115
CTUMYJIMPOBAHUS aKTUBHOM IMO3HABATEIHLHOU JEATEILHOCTH CTY/IEHTOB. [laHHBIC
TEXHOJIOTUH Pealn3yI0TCs B TaKUX (hopMax ydeOHBIX 3aHATUN Kak IpoOIeMHast JIEKIUs —
U3JI0KEHHE MaTepuaa, Ipernoiararolee MoCTaHOBKY MPOOJIEMHBIX U IUCKYCCHOHHBIX
BOIIPOCOB, aBTOPCKME KOMMEHTAPHUH, CBA3aHHBIE C Pa3IMYHBIMU MOJICTISIMA WHTEPIPETAIIUN
u3ydaemMoro marepuaia. [IpakTudyeckue 3aHATHS ¢ UCTIONIb30BaHUEM
JIMHTBOCTUIMCTUYECKUX, MPOOIEMHO-TIOMCKOBBIX M MIPOOJIEMHO-KYIbTYPOBEIUECKUX
3aJJaHUi ,[IPEICTABIAIOT COOON JIMHIBOYIBTYpOJIOrHYecKoe uccaenoBanue. OOyuaromuecs
JOJKHBI TIPOAHAIM3UPOBATH UJIEH TEKCTA, HAWTH SI3LIKOBBIC CPEICTBA BBIPA3UTEIHHOCTH.
HNHTepakTHBHBIN XapakTep yueOHOU NeITeIbHOCTH PealIu3yeTCsl IOCPEACTBOM JIUCKYCCHH,
MPEATOJIAraloNuX KOJJIEKTUBHOE 00CYKIeHNE KaKO-Tn00 MpoOJIeMbl, 3aTPOHYTOM B
TEKCTe, BBISIBIICHHE MHEHUI B rpyIIe (MeXIpyNIoBON AUAJIOT, TUCKYCCHUS KaK CIIOp-
JTUAJIOT).

6 YueOHO-MeTOoAHUYEeCKOe o0ecnedeHne CaMOCTOATEIbHO padoThl 00yYa0 M XCS

[IpencraBneno B npuioxeHuu 1.

7 OneHo4YHbIe CpeACcTBA JIsl IPOBEACHHUS IIPOMEKYTOYHOM aTTecTaluu
IIpencraBieHbl B IPUIIOKEHHUH 2.

8 YueOHO-MeTOnMUYEeCKOEe M HH(POPMALMOHHOE 00ecnieYeHHe TUCHUILTNHBI

a) OcHoBHas JInTepaTypa:

1. Apramonosa, M. B. Let's Read and Speak about Culture : yuebnoe mocobue [mis
By3oB]. Part 1 / M. B. Apramonosa, JI. B. IlaBnosa, 1. P. Ilynexa ; MI'TVY. - MarHuTOropck :
MI'TY, 2019. - 1 smekrpon. onr. auck (CD-ROM). - 3arm. ¢ turyn skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2410 (nara obpamenus: 30.01.2026). -
MakpooObeKT. - TekcT : 3neKTpoHHBIN. - CBeneHus nocTynHbl Takke Ha CD-ROM.

2. [TaBnosa, JI. B. Ananu3 u uaTEprIpeTanus TeKcTa : yaeoHoe mocodue [ s By308] / JI.
B. IlaBnoBa, U. P. [lynexa ; MarHuTOropckuii TOCyJapCTBEHHBIN TEXHUYECKUA YHUBEPCUTET
uM. I'. 1. HocoBa. - Marautoropck : MI'TY um. I'. K. Hocosa, 2023. - 1 CD-ROM. - 3arx. ¢
tutyn. skpana. - URL:https://host.megaprolib.net/MP0109/Download/MObject/21529 (nara
obpamenus:30.01.2026). - ISBN 978-5-9967-2865-7. - MakpooOBEKT. - TEKCT : 2IIEKTPOHHBIH. -
Ceenenus goctynHsl Takxe Ha CD-ROM.

0) /lomoJiHUTEIbHASA JINTEpaTypa:

1. Henamena, FO. A. Reading Guide: The Adventures of the Famous Five by Enid Blyton
: yuebHoe mocobwue : [mocobue mo urenuro] / FO. A. Henamea, H. C. ConosseBa ; MI'TY. -
Maruutoropck : MI'TV, 2016. - 1 snekrpon. ont. auck (CD-ROM). - 3ari. ¢ TuTys1. 9KpaHa. -
Conepx.: HeaganTUpoBaHHbIE poMaHbl J. bmaiiTon u3 mukina "l[IpukinroyeHus: BEIUKOJICITHON
marepku". - URL: https://host.megaprolib.net/MP0109/Download/MObject/20730 (maTa
obpamenusi: 30.01.2026). - MakpooOBeKT. - TeKCT : 371eKTpOHHBIH. - CBECHUS TOCTYITHBI TAKKE
Ha CD-ROM.



2. Henamena, 0. A. Stylistic Guide to "Discworld" : yaeOHoe mocobue [ns By30B].
(Part 1) / FO. A. HenameBa, O. M. CennsipoBa, H. C. ConosseBa ; MI'TY. - Marautoropck :
MI'TV, 2019. - 1 anektpon. onT. guck (CD-ROM). - ISBN 978-5-9967-1454-4. - 3ari1. ¢ TUTYIL.
skpana. - URL: https://host.megaprolib.net/MP0109/Download/ToView/20731?idb=db0109
(mara obpamenus: 30.01.2026). - MakpooOBeKT. - TeKCT : 3JeKTPOHHBIN. - Pexxum moctyma: mist
aBTOPH30BAaHHBIX MMOJIb30BaTenei. - CBeneHus qoctynHbl Takxke Ha CD-ROM.

B) MeToauuyecKkue yKazaHus:

CamocrosTenbHas paboTa CTyIeHTOB By3a : pakTukyM / cocraButenu: T. I'. Heperuna,
H. P. Vpazaesa, E. M. PazymoBa, T. ®@. OpexoBa ; MarHUTOropckuii roc. TEXHUYECKUHN YH-T UM.
I'. 1. HocoBa. - Marautoropck : MI'TY um. I'. M. Hocosa, 2019. - 1 CD-ROM. - 3aru. ¢ TuTym.
skpaHa. - URL: https://host.megaprolib.net/MP0109/Download/MObject/2391  (mata
obpamienus: 30.01.2026). - MakpooOBbeKT. - TEKCT : 351eKTpOHHBIH. - CBeACHUS JOCTYITHBI TAKKE
Ha CD-ROM.

r) [Iporpammuoe obecneuenue u UHTepHeT-pecypcebl:

IIporpammHoe obecnevyenue

Haumenosanue N
o Ne norosopa Cpoxk nelicTBUS JTMLIEH3UH
MS Office 2007
S Office 2007 |\ 135 o1 17.09.2007 Geccpouro
Professional
7Zip cB00OIHO pacnipocTpansemoe [10 OeccpovYHO
FAR Manager cB00OHO pactpocTtpansemoe [10 OeccpouHo
IIpodeccnonanbubie 0a3bl JAHHBIX 1 HHPOPMALMOHHbIE CIIPABOYHbIE CHCTEMbI
HasBanwue kypca CchlTKa
OnexkTpoHHass 0a3za mnepuoanyecknx wu3nanuii OO0

https://eivis.ru/

«BUC»
9 MaTepuajibHO-TeXHHYeCKOe o0ecneyeHue TUCHHUILINHBI (MO1YJIs1)

MaTepI/IaJIBHO-TGXHI/I‘-IGCKOG O6€CH€‘I€HI/IG JUCHUITIIMHBI BKIIFOYACT:

1. VYdyeOHble aynuTopuu AJis MPOBEICHUS MPAKTUYECKUX 3aHATHM, TPYNIOBBIX U
MHIUBUAYAIBHBIX KOHCYJIbTAUH, TEKYIIET0 KOHTPOJIS M MPOMEXKYTOYHON aTTECTALIUU.
OcHamenue: MynbTUMEIUNHHBIEC CPEACTBA XPAHEHUS, MTEpElavr U MPEICTABICHUS
uHpopmanuu. Kommieke TecTOBbIX 3aJaHU JJI TPOBEACHUS MPOMEKYTOUHBIX U PyOEKHBIX
KOHTPOJICH.

2. IToMemeHus y1si CaMOCTOATENLHON paboThl oOyyaromuxcs. OcHaleHue:
[Tepconanbubic KOMIbIOTEPHI ¢ TakeTrom MS Office, Berxomom B IHTEpHET U ¢ JOCTYIIOM B
ANEKTPOHHYIO HH(OPMALIMOHHO-00pa30BaTENIbHYIO CPEy YHUBEPCUTETA.

3. [Tomernenue s xpaHeHUsT U TPOPHIIAKTHIECKOTO 00CTyKUBaHUST y4eOHOTO
obopynoBanus. OcHamenue: lkadsr 1y xpaneHus: yaueOHO-METOIUYECKON JOKYMEHTAIINH,
y4eOHOT0 000pY/IOBaHUS M y4eOHO-HATJISITHBIX TTOCOOUH.



IIpnioxenne 1

Y4eOHO-MeTOAMYECKOE 00ecTieYeHHe CAMOCTOSITEIbHOM PadoThl 00y4ar0IUXCs

[lo nucuunnnHe ««AHaaM3 W UHTEPIPETALNS TEKCTa» IMPEAYCMOTPEHA ayJuTOpHas M
BHEAYJIUTOPHAs CaMOCTOsITEIbHAsI paboTa 00yJaronuxcs.

AyIuTOpHAas caMOCTOATEeNbHAsA padoTa CTYACHTOB MPEAINOJIAraeT BRIOJHEHHE YIPaKHEHHH 110
Pa3JIMYHBIM TUIIAM aHAJIM3a HA IIPAKTUYECKUX 3aHATHUAX.

[lepeuenp ympaxHEHUI MO PA3IMYHBIM TUIIAM aHAIIN3A:
Paznen 1.

Nel Complete the following worksheet by recording the definitions given in the preceding pages
and class discussions.

No2  Complete the following plot analysis outline

Ne 3 In groups of 4 generate a brainstorming list to formulate a thesis of a story
Ne 4 Tllustrate a five-point pattern of writing an introduction.

Ne5.Analyze the basic pattern of writing a body paragraph.

Ne6. Analyze the basic pattern of a conclusion.

No7  Analyse the following works cited entries for nonelectronic sources

Ne 8..Analyse the following works cited entries for electronic sources

9. Analyse the following works cited entries for a CD-ROM database.

Pasgen 2

Nel. Make up a theme analysis essay plan sheet.

No2 Make specific suggestions about each part of the essay.

Ne3. Write a brief summary of a plot that would illustrate these themes.

Ned. Make up a character analysis essay plan sheet.

Ne 5. Make specific suggestions about each part of the character analysis essay.

Ne6. Do the following exercise on character.

Ne7. Make up a setting analysis essay plan sheet.

Ne 8. Make specific suggestions about each part of the character analysis essay.

Ne 9. Do the following exercise on setting

Ne 10. Make up a point of view analysis essay plan sheet.

Ne 11. Make specific suggestions about each part of the point of view analysis essay.



Ne 12. Do the following exercise on point of view .

Paznen 3.

Nel. Make up an imagery analysis essay plan sheet.

Ne2. Make specific suggestions about each part of the imagery analysis essay.
Ne 3. Do the following exercise on imagery

Ne 4. Make up a tone analysis essay plan sheet.

No5. Make specific suggestions about each part of the tone analysis essay.
Ne6. Do the following exercise on tone.

Ne7. Make up a symbolism analysis essay plan sheet

Ne 8. Make specific suggestions about each part of the symbolism analysis essay.
Ne 9 Do the following exercise on symbolism.

Ne 10 Make up a poetry explication plan sheet.

Nell Do the following exercise on explicating a poem.

Ne 12 Make up an extended literary analysis essay.

[lepeuenp nHAMBUAYAIBHBIX JOMaIHUX 3anaHuil (M/13):

Paznen 1.
W3 Nel

Identify the concepts in the works you read.

W13 Ne 2

Make a clustering scheme on the main subject of a story

U3 Ne 3

Make up an essay plan sheet.

13 Ned

Analyze the following works cited entries for nonelectronic sources

UJ13 Ne5
Analyze works cited entries for online/Internet sources.

Pasznen 2
U3 Ne 1
Write a theme analysis essay.

VI3 Ne2



Write a character analysis essay.
U3 Ne 3

Write a setting analysis essay.
NJ13 Ne 4

Write a point of view analysis essay.

Pa3nen 3
N3 Ne 1

Write an imagery analysis essay.

W13 Ne 2

Write a tone analysis essay.

N3 Ne 3

Write a symbolism analysis essay.

W13 Ne 4

Write a poetry explication essay.

N3 Ne 5

Write an extended literary analysis essay.



Ipuio:xxkenne 2

OueHoYHBIE CPeACTBA /ISl IPOBEACHHUS POMEKYTOYHON aTTeCTalluH

a) Ilnannpyembie pe3y1bTaThl 00y4eHHsI M OLICHOYHbIE CPEACTBA JIsl IPOBEACHHUS IPOMEKYTOYHOM aTTeCTAllUM:

Kon

MunukaTop HOCTHXKEHUS KOMIIETEHIIUNA O1LieHOYHBIE CPEACTBA
WHJIUKaTOpa A P I H pel

OIIK-5
Crioco6eH ocymecTBIsATh KOHTPOJIb U OIIEHKY (POPMHUPOBAHHUS PE3YIIbTATOB 00pa30BaHUs 00YUAIOIIUXCS, BBISBIATh U KOPPEKTUPOBATH TPYIAHOCTH B
00y4yeHun

OIIK-5.1 Hcnonp3yer AMarHoCTUYECKUE CPEACTBA, IlepeyeHb TeOpeTHYECKUX BONPOCOB K 3a4eTy:
(bOpPMBI KOHTPOJISI U OLIEHKH Give the definition of the following concepts:
c(hOpPMHUPOBAHHOCTH PE3YJIBTATOB
00pa3zoBaHus 00YJArOIINXCSI, B 1.Plot
COOTBETCTBUU C TPeOOBAHUSIMU 2.Plot pa_‘tj[em
benepanbHBIX TOCYAAPCTBEHHBIX S'EXDOS'F'On_:
O6paSOBaT€.HBHBIX CTaHAapTOB 4.C0-mpllcat|0n
5.Climax:
6.Resolution
7.Conflict

8.Sources of conflict
9.Foreshadowing
10.Body Paragraphs

33HaHI/lSI HA pa3s/iMYHbIC¢ THUIIBI aHAJTHU3Aa TEKCTAa

1.Make a plan of literary analysis

2.Define the elements of the introduction

3.Formulate a thesis

4.Make suggestions about body paragraphs

5.Define the difference between summarizing and analyzing.




Kon
WHMKATOpa

Nuaukatop 1OCTUKEHHS KOMIIETEHIUU

OneHouHble cpencTBa

6. Consider the setting and atmosphere in the story under analysis
7.Speak on the setting and probability in the story under analysis
8. Consider types of third person point of view in the story under analysis
9. How does the writer create a positive/negative image of the protagonist in the story under
analysis?
10. How does imagery help to convey emotion in the story under analysis?

IIepeyeHb TEKCTOB AJIS1 BHINOJHEHUS 3aJaHUI

1.E. Waller Go, LovelyRose

2. T.C.Bambara The Lesson

3. S. Barstow Freestone at the Fair

4.E. Hemingway. Cat in the Rain

5.G. Greene. The Invisible Japanese Gentlemen
6. J. Galsworthy The Man of Property

7. D. Parker. New York to Detroit

OIIK-5.2

AHanu3upyeT TPUYUHBI TPYIHOCTEH H
KOPPEKTUPYET IIyTH JOCTHOKEHHUS
KAYeCTBEHHBIX pE3yJIbTaTOB OOpa30BaHUS
00yJarmuxcs

IlepedyeHb TeopeTHYECKUX BONMPOCOB K IK3aMEHY
1.StructureofCharacterAnalysis
2.Structure of Theme Analysis
3.Structure of Setting Analysis
4.Structure of Imagery Analysis
5.Structure of Point of View Analysis
6.The Importance of Tone,




Kon
WHMKATOpa

Nuaukatop 1OCTUKEHHS KOMIIETEHIUU

OneHouHble cpencTBa

7.Analyzing Tone
8.Recognizing Irony,
9.Structure of Tone Analysis
10..ExtendedL.iteraryAnalysis
11. Setting and Theme

12. Setting and character

13. Diagram of Setting Analysis essay
14. Analysis of Point of View

15. Imagery and Theme

16.Quoting and Documenting Sources
17. An Organizational Approach: Comparison/Contrast
18. Types of characters, Fictional Characters and Their Traits

19. Diagram of Theme Analysis essay

20. Setting and its importance
3auamzm Ha pas’/indHbl¢ THNbI aHAJIU3A TCKCTa
1.Consider how the word choice influences the tone of the writing in the story under

analysis

2. Consider the functions of tone in the story under analysis

3. What effect does focusing on setting have in the story under analysis

4. How does imagery help to convey the theme in the story under analysis
5. How do we recognize the first person participant point of view
IlepeyeHb TEKCTOB 1JI1 BHINOJHEHUS 3aJaHUI

1.E. Hemingway. Cat in the Rain
2. D.H.Lawrence Sons and Lovers
3. W.S. Maugham. The Four Dutchmen

4. K.Mansfield The Lady’s Maid
5. R. Aldington Death of a Hero
JIMHrBOCTHJINCTHYECKAS HHTEpOpeTanusa TCKCTa




Kon

Nuaukatop 1OCTUKEHHS KOMIIETEHIUU
WHIMKATOpa

OneHouHble cpencTBa

1.Speak about a literary analysis and its structure.
2.Define the theme in Story 4 and the way the author conveys it.
3.Analyze the language means used in a story .

0) Ilopsinok npoBeeHust NPOMEKYTOYHOM aTTeCTALMH, NOKA3aTeJIH 1 KPUTEPUH OLleHUBAHMS

[TpomexxyTouHas aTTecTalus 0 IUCHUIUIMHE «AHAIIU3 U UHTEPIIPETALNS TEKCTa » BKIIIOYAET TEOPETHUECKHE BOMPOCHI, TTO3BOJISIONINE OLIEHUTh YPOBEHb
YCBOEHHUS 00y4aIOLUMUCS 3HAHUM, ¥ TIPAaKTUYECKUE 3a/1aHNs, BBISBISAIONINE CTENIEHb C(OOPMUPOBAHHOCTH YMEHHM U BIIaICHUIA, TIPOBOIUTCS B popMe 3aueTa

M 5K3aMcCHa.

3ageTr mo HaHHOﬁ AUCHUIIIIUHE IMTPOBOAXUTCA B BUJC YCTHOT'O OTBETA HA TeOpeTI/I‘ICCKI/Iﬁ BOITPOC 1 BBIMTOJIHCHUS ITPAKTUYCCKOI'O 3aJaHW Ha Pa3JIMYHBIC TUIIBL

aHaJIM3a U CTHJIMCTUYCCKOM HUHTCPIIPETAINUN XYTOXKCCTBCHHOI'O ayTCHTUYHOTO TCKCTA.

IToxa3aTen U KPUTEPHH OLEHKHU 3a4eTa:

Jlna nonyuenusn 3auema no oucyunauHe o0yJaronuiics TOMKEH B OTPAaHUYCHHOM, IOCTATOYHON I TIOTHOW Mepe:

MOKa3aTh YPOBEHb Pa3BUTHs KOMIIETEHIMH, 3HAHUS HE TOJHKO Ha YpPOBHE BOCHPOM3BEICHUS U O0BACHEHUS MH(GOpMAalLMU, HO U HUHTEJUIEKTYyaIbHbIE

HaBBIKU PELICHUS MPOOJIeM U 3a7a4, HaX0XKICHUS] YHUKAJIBHBIX OTBETOB K Mpo0iIeMam;

«He 3auteno» moJIydac€T CTYACHT, €CJIM OH HC MOXKCET IIOKa3aTh 3HAHHW Ha YPOBHE BOCIIPOU3BCACHUA U 00BACHEHHUS I/IH(l)OpMaHI/II/I, HE MOXKCET ITIOKa3aTh

HWHTCJUICKTYAJIbHBIC HABBIKW PCIICHUA ITPOCTHIX 3a/a4.

DK3aMeH N0 JaHHOM JUCUUIUIMHE MPOBOAMUTCS B YCTHOM (popMe 1Mo 3K3aMEHALMOHHBIM OMIeTaM, KaXIbIi U3 KOTOPBIX BKIIOYAET 2 TEOPETHUECKUX

BOIIPpOCa U OJHO MPAKTUYCCKOC 3a/TaHUC.

Iloxa3aTenu u KPUTCPUHA ONCHUBAHHUA IK3aMEHA:




— Ha OLIEHKY «OTJINYHO» (5 6aJUI0B) — 00y4aroiics JeMOHCTPUPYET BBICOKUI YpOBEHb C(HOPMUPOBAHHOCTH KOMIIETEHIIHM, BCECTOPOHHEE,
CHCTEMaTHYEeCKOe U IIyOOKOe 3HaHuE yueOHOTro MaTepuaia, CBOOOTHO BBIITOIHSAET MPAKTHUECKUE 3a/1aHus], CBOOOIHO ONEPUPYET 3HAHUSIMU, YMEHHUSIMH,
INPUMEHSET UX B CUTYallUsX MOBBIIIECHHOHN CI0XKHOCTH.

— Ha OLIEHKY «Xopouio» (4 6amia) — 00yJaromuiicst IEMOHCTPUPYET CPEIHHUI YPOBEHb C(OPMHUPOBAHHOCTH KOMITETCHIIMNA: OCHOBHBIE 3HAHUS, YMECHUS
OCBOCHBI, HO JIONTYCKAIOTCS HE3HAUYNTENIbHBIE OITMOKH, HETOUHOCTH, 3aTPYAHEHUS TIPU aHATTUTUYECKHUX OIEpalusiX, IepeHOCe 3HAHUN U YMEHUI Ha HOBBIE,
HECTaHJAPTHBIEC CUTYALUH.

— Ha OLICHKY «yJAO0BJIETBOPUTEJIBHO» (3 Oaia) — 00yJaromuiicss IeMOHCTPUPYET OPOTOBbIA YpPOBEHb C(HOPMUPOBAHHOCTH KOMIIETEHIIUA: B X0/1€
KOHTPOJIbHBIX MEPONPUATHIA JOMYCKAIOTCS OLIMOKHU, TPOSIBIIICTCSI OTCYTCTBUE OTACIBHBIX 3HAHUM, YMEHHH, HAaBBIKOB, 00Y4aIOIIUIICS HCIIBITHIBACT
3HAYUTENIbHbIE 3aTPYIHEHUS IPU ONEPUPOBAHUU 3HAHUSAMHU U YMEHUSMU MIPHU UX TIEPEHOCE HAa HOBBIE CUTYaIUH.

— Ha OLICHKY «HeyA0BJIETBOPUTEIbHO» (2 6aiia) — o0yJaromuiicss 1eMOHCTpUpPYeT 3HaHus He 6osee 20% TeopeTHUecKoro MaTepuana, J0mycKaer
CYIIECTBEHHbIE OIIMOKHU, HE MOXKET [TOKa3aTh MHTEIUIEKTYyalbHbIE HABBIKU PEILICHUS IPOCTHIX 3a/a4.

— Ha OLICHKY «HEY/I0BJIeTBOPUTEIbHO» (1 6amr) — 00ydaromuiicss He MOXKET IOKa3aTh 3HAHUSI HA YPOBHE BOCIIPOM3BEICHHS M O0BCHEHUS MH(POpMAIINH, HE
MOYKET [TOKa3aTh UHTEIIEKTYalIbHbIE HABBIKM PELIEHUs MPOCTHIX 3ajad.



	Учебно-методическое обеспечение самостоятельной работы обучающихся
	Оценочные средства для проведения промежуточной аттестации

