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YHUBEPCAJIbHBIE KOMIIETEHIIUH

YK-1 — CriocobeH ocymecTBIsATh KPUTHIECKUI aHaIU3 MPOOJIEMHBIX CUTYAIM HA OCHOBE CHCTEMHOT'0 TI0OIX0/1a, BEIPA0AThIBATh CTPATETHIO ACHCTBHMA

Memooonozus u Memoowvl HAYy4HO20 UCCIE008AHUS

apryMEeHTHUPYET CTPATErui0 PeIeHUs
po0JIEMHO CUTyalli Ha OCHOBE
CHUCTEMHOI'0 U MEKIUCIUIUIMHAPHOTO
MIOJIXO/JI0B; CTPOUT CLIEHApUU
peann3alny CTpaTeruy, Oonpeaess
BO3MOYKHBIE PUCKU U Mpeiaras myTu
WX yCTpaHEHUs

YK-1.1 AHanm3upyeT NpoOIeMHYIO [lepeyeHb TEOPETUYECKUX BOMPOCOB K 3a4YETY
CHTYAIIUIO KaK CHCTEMY, BhIsBiIss ee L. KakoBbI 11 Hay9HO-HCCIIeJ0BATENbCKOM paboThI?
COCTABIISIFOLLIE U CBS3U MEX/y HUMU |2- Ha3zoBuTe 0CHOBHBIE METO/Ibl HAYYHO-UCCIIEJOBATENbCKON pabOThI.
YK-1.2 Kputnyeckn onieHnBaeT HanexHOCTh [[lepedeHb npoOaeMHbIX 3a4aHUH 110 TEMaM MCCIIeIOBAHUS
MICTOUYHNKOB HH(OpMAIH, paboTaeT 1. Uto SBISETCS MPEAMETOM H 00bEKTOM HayIHO-HCCIICIOBATEIILCKON paboThI?
¢ POTHBOpEYHBOi HHbOpMAITHEii 13 2. [ToHATHE METOIOIOTHH, METO/Ia U METOJIMKU HAY4YHOT0 HcciieoBaHus. CpaBHEHHE Kak
METO/]I MCCIIEOBAHUS. AHAIN3 U CUHTES.
pa3HbIX UCTOYHUKOB, ONIPEIEIISIET
5 3. OMOUpUYECKUE METO/IbI B IMHTBUCTHKE
mpobens1 B HHGOpMALIH, 4. HazoBuTe BcnomMorareiabHble METO/Ibl HAYYHO-HCCIIE0BATENbCKOW PabOThI.
HEOOXO/IMMO A pereHUs 5. HazoBuTe 0CHOBHYIO IPAaKTHUECKYIO 11EJTb 00yYEeHUSI HHOCTPAHHBIM S3bIKaM?
po0JIEMHOM cUTyalluu, U
IPOEKTHUPYET MPOLECCHI MO UX
YCTpaHEHUIO
YK-1.3 Pa3pabatbiBaeT u copepxKaTenbHO [lepeueHb MHAMBUAYATBHBIX TOMalIHUX 3aaanuil (M/13)

N3 Nel. Onpenenute Beynme NCCae10BaTeIbCKUE METOAbI B INHTBUCTHKE.
13 Ne 2. 3apeructpupyitech Ha caiiTaX KOPIYCOB U U3y4UTE MPUHITUI PaOOTHI C UX JaHHBIMHU.
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OcnosHule HanpagieHusi PyHOAMeHmanibHOU TUHSBUCUKY

VK-1.1 AHanu3upyeT npooIeMHYIO [IpoBenuTe nepBUYHBIN aHAJIN3 KOMMYHUKAaTUBHOTrO akTa 1o cxeme I'.J1. Jlacyanna:
CHUTYAIIMIO KaK CUCTEMY, BBISBIISS €€ who says what to whom in which channel with what effect?
COCTABJISIONINE U CBSA3U MEXITY HUMHU 1 2 3 4 5

1. Ko siBisieTcst OTIpaBUTENIEM/UCTOYHUKOM COOOIEHHs (MHANBU UM OpraHu3anus)?

2. Yto sBAsieTCS COJepKaHUEM COOOIIEHUs (MMCbMEHHOTO MJIM IEYaTHOrO TEKCTa, YCTHOM
pe4d, MHMUKH, JKECTOB U IaHTOMHUMMKH, 1036l M IPOCTPAHCTBEHHOIO PAaCIHOJIOKEHUS,
n300pakeHust, puiabMa, poJirKa, BHICOPSAA, JIOTOTHIIA, CAMBOJIMKHY U T.I.) U B KaKOW Gopme HIIH
[Pa3HOBUHOCTHU OCYILECTBIISETCSI KOMMYHHUKAUsA?

3. Komy HampaBieHo cO00IIeHHE, KTO ABJISIETCS aipecaToM (MHAUBUI, OpTaHU3aIus, ‘Hapo1’
M T.aI.) M KaKOB THUIl KOMMYHUKALMM (MHTpamepcoHalbHas, MEXKIUYHOCTHAs, TIpYIIOBasd,
BHYTpPHOpPraHU3allMOHHAs, MACCOBasl, MEXKKYJbTypHasi)?

4. Tlo xakoMy KaHally TepefaeTcss U MPHUHUMAeTcs cooOIleHue (BU3YyalbHbIHM, CIyXOBOIi,
KMHECTETUYECKHM, TAKTUIHHBIN) ?

YK-1.2 Kpurtnuecku oneHuBaeT HaexXHOCTh |Mcrionb3ys pa3ianyHble UICTOYHUKH HH(OpMaLUU, 0OCYIUTE B IPyIIaxX CIeAYIOLINe MPoOIeMbl:
UCTOYHUKOB HH(popmarin, padoraer |1. Cy1iecTByeT 1M €IMHOE ONIPEETICHUE CO3HAHUA?
C POTHBOPEUNBOH HHDOpMAIUEH 3 |2- Koro MoxHO Ha3BaTh 4€10BEKOM?
Pa3sHBIX HCTOYHMKOB, ONpPEIENsIeT 3. EcTb 1 oT€NBHBIN IeH, OTBEYAIOIINN 32 A3BIK?
1poGesbl B MHPOPMAIIUH, 1. [IpaBna 11, YTO A3BIKHU MOCTOSSHHO MEHSIOTCSI, SBOJIIOLIMOHUPYIOT?
HEOO0XOIUMOM ISl pelIeHus
poOJIeMHOM cUTyaluu, u
MPOEKTUPYET MPOLECCHI IO UX
YCTpaHEHUIO
YK-1.3 Pa3pabatsiBaeT u coaepKaTeabHO 1. [IpoBeaure (yHKIMOHANBHBIA aHAJIM3 KOMMYHUKATUBHOIO aKTa/COOBITHS, YKaXHUTE

APryMEHTUPYET CTPATETHIO PEIICHUS

Cpe/ICTBa MCTIOJHEHUS TOW WX MHOW (DYHKITHH.
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po0JIEMHO CUTyalli Ha OCHOBE
CUCTEMHOI'0 U MEXIUCLUIUINHAPHOIO
MOJIXOJIOB; CTPOUT CLEHApUU
peanu3alyy CTpaTeruu, onpeaess
BO3MOJXKHBIE PUCKHU U TpeJyiaras myTu
WX yCTpaHEHUs

2.

3.

1

3anonHuTe TAONUIly JUISI TOTO KOMMYHHMKAaTHBHOTO COOBITHS, KoTopoe Bbl HaOmromanm
(mpe3eHTanus GUPMBI, HAYTYpalUs IPe3nuIeHTa, BU3UT HHOCTPAHHOM JIeJerainu, mpoiaxka HOBOTO
NpPOJIyKTa, PEKJIAMHOE OOBSBICHHE,
[IKOJILHUKOB, PEKJIaMHAsl KAMITaHHS U T.11.)

Kakne QyHKIMU SBIAIOTCS JOMHHUPYIOIIMMHU B JaHHOM KOMMYHHMKATHBHOM aKTe€/COOBITHH
(yHKIIMOHANBHBIH (HOKYC KOMMYHUKATUBHOTO aKTa/COOBITHS)?

pyHKuus

IMONMUBHAA @yHKZ/;M}Z

KOHamueHas d)yHKL]M}Z

pechepenmuenas
@dyHryus

nosmuyeckas QynKyus

Gpamuueckas yHKyus

MEMAKOMMYHUKAMUBHASL
QyHryus

BCTpeUYa [UPEKTOpa IIKOJBl C POAUTEISAMHU OyIyIIHUX

cpeacTBa

AdpecaHm HCIIOCPCACTBCHHO BBIPAKACT CBOC OTHOIICHHUC K
TEMC U CUTyallun: MOAAJIBHBIC CJI0OBA U O60pOTI>I MHCHUS U
T.II.

Buumanue cocpenoToueHo Ha adpecame: OOpallleHUS U
UMIICpATHBBI, MPHUBJICUYCHUEC BHUMAHHS, IOOYKJICHHE,
yKa3aTelu | T.II.

BHuMaHue cocpeoTOUY€HO Ha CUTYaTUBHOM KOHMEKCHe
KOMMYHUKAIUU: 00BEKTE, TEME, COJICPIKAHNU TUCKYpCa.

BHumaHue cocpeoToueHO Ha caMOM coobujeHuu W paau
COOOILIEHUS: TPOIIbI U (PUTYPBI PEUH, YKpPAIICHUS U T.1I.

Hcnonp3oBaHne  KOMMYHHUKATUBHOW  CHUCTEMBI ISt
YCTAHOBJICHUSI KOHMaKkma, TOMICPKAHUSA W OKOHYAHUS
0oOIIIEHNS.

Cocpenorouenue BHUMAaHUSA Ha caMoM Kooe:.
YCTAaHOBJICHHE M OIMCAaHUE MapaMeTPOB KOMMYHHUKAIIUU U
WHTEPIIPETAIIH.

YK-2 -Crioco0eH yrpaBisiTh MPOSKTOM Ha BCEX ATAIAX €ro JKU3HEHHOTO ITHKIa
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HHH06GL;MOHHO€ npe()npuﬂumameﬂbcmeo

VK-2.1 DopMynupyeT Ha OCHOBE A. OTBEeTBTE Ha CIEAYIOIUE BOIPOCHI:
MOCTaBJICHHOU Hp06J'IeMI>I 1. Yro Ttakoe MMPOCKTHAA ACATCIbHOCTDb U KaK OHa OTIIMYACTCA OT OHepaHHOHHOﬁ?
i ?
MPOEKTHYIO 33724y 1 CrIoco0 ee 2. KaxoBbl OCHOBHBIE ATarbl IPOEKTHOM J1EATEIHHOCTH?
3. KaxoBbl OCHOBHBIC TPU3HAKH KJIACCU(PUKAIIUU TIPOCKTOB?
pELIeHUs Yepe3 peaanu3aliio
4. Kakue moka3arenu UCIOIb3YIOTCS MIPU OI[EHKE YCIEIIHOCTH MPOeKTa?
TIPOCKTHOTO yHpaBICHHA b. [TocraBbTe cebe 1enb mpoekTa (00pa3oBaTeIbHYIO, TPO(ECCHOHATBHYIO, TUYHYIO) U OTHIINTE €€
B kputepusx SMART.
YK-2.2 PazpabatpiBaeT KoHIETIHIO TpoekTa |A. 3anonHuTe 1mabdiaoH o0pas3a MpoayKTa MPOeKTa:

B paMKax 0003Ha4eHHOU MPOOIEeMBbI:
dbopmyIupyerT 1eib, 3a1a4H,
000CHOBBIBAET aKTyaJIbHOCTb,
3HAYUMOCTb, OXKHJIAEMbIE PE3YIbTATHI
¥ BO3MOXKHBIE C(epbl UX TPUMEHEHUS

[[Ta6soH «O0pa3 npoayKTa

IIpoext: Ha3Banue npoekra

[ara
COCTAaBJICHHUSI:

IIponykt npoekra: Ha3BaHue mpoaykra npoekra
To, umo OondicrHo ObIMb NOYUEHO NO 3a8epuieHul’ NPOeKma.

Ilens nmpoekra:

3auem evinonnams npoexm? llenv npoexma — paspewiums yKazaHHylo npobnemy (3adauy),
OHA 00JIHCHA ObIMb OOCMUNICUMA 8 NPUHYUNE, 8 0003HAUEHHbLEe CPOKU U OI00JCEm.

LleneBas ITonp3a
ayIuTOpus
3aueM
s Kakoi | pa3pabarbIBaTh
LIEJIEBOM  ayUTOPUU | IPOAYKT?
pa3zpabaThIBaeTCs Kaxkwue
MpOAYKT? HYXbI
Kto OyZneT | moip3oBarenei
HCII0JIb30BATh / | IPOAYKT
MOKYMAaTh MPOAYKT? | yIOBIETBOpPSIET?
Kakyto
NPUHOCHUT MOJIb3Y?

Xapakrepuctu
Ka

KakxoBs1
KJIFOUEBBIC
XapaKTePUCTUKN
MPOJYKTa,  KOTOpHIE
MIPUHECYT
0003HaUEHHYIO
MOoJb3y ¥ CHAENAIT
MPOJYKT YCTEIIHBIM?

Kaxknmn

Amnanoru

CyuiecTByto
T Jd aHajJOTH B
opraHm3zanuu / Ha
pbIHKE?

Yem
MPOJYKT IMOXO0X Ha
TaKWe aHaJloTH M|
yeM OH OT HHX
oTan4aercs’?
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CBOWMCTBAMH  JIOJDKEH
obnmajmat  MPOMAYKT,
4TOOBI YIOBJIETBOPUTH
[EJEBYI0 ayJAUTOPHUIO
(dbopma, pa3mep, 1BeT,
BO3MOYXHOCT,
JIOCTYIHOCTS, ...)?7

Cpok  mpoekra: MeCSAIIeB bromxer npoekra: pyo.
(nemenn)

YK-2.3

Pa3pabaTbiBaeT miiaH peanu3aniuy
IPOEKTa C y4ETOM BO3MOKHBIX
PHCKOB pean3ainy U BO3MOXKHOCTEH
UX YCTPAaHECHUs, INIAHUPYET
HE00XO0/IUMBIE PECYPChI

3anoiaHuTe IMacCIiopT IPOCKTaA.

Haspanune npoexra

Hazpanue nmpoeKkTHO# rpynmsl

CBGILGHI/IH O PYKOBOJUTCJIC U UCITOJTHUTECIIA IIPOCKTA

Llenp u 3amaun

AHHOTaNMs MPOEKTa

[Ipennonaraemplit MPOJTYKT 31 0XKHTAEMBIE
pe3yJIbTaThl

JUIMTeNnbHOCTh NPOEKTA, dTanbl padOTHl HaJl HUM

3ampamnBaeMasi cymma

YK-2.4

OcymiecTBIsIET MOHUTOPUHT X013
peaM3aIyy MPoeKTa, KOPPEKTUPYET
OTKJIOHCHHUA, BHOCUT
JOITIOJIHUTCIIBHBIC U3MCHCHU S B I1JIaH
pean3anuy MPOeKTa, YTOUHSIET 30HBI
OTBETCTBEHHOCTH YYaCTHUKOB
MpOeKTa

3anonHute Marpuily orBeTcTBeHHOCTH RACI BhIMOMHEHHs paboT MO MPOEKTy U Jaiite
00OCHOBaHME.
Bunst pabot OTBeTCTBEHHBIE TUIIA
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YK-2.5

[Ipennaraer npouenypsl u
MEXaHHU3MbI OIICHKH KauecTBa
poeKTa, THPPACTPYKTYPHBIE
YCJIOBHS /I BHEIPEHUS PE3YIIHTAaTOB
MPOEKTa

OueHuTe MPOEKT MO CIEAYIOUUM KpPUTEpUSIM U CHOPMYIUPYHTE KOHCTPYKTHUBHYIO

00paTHYIO CBS3b.

Kpurepunii Komanna / Komanna / Komanna /
Ha3zBanue npoekra HaszBanue npoekra HaszBanue npoekra
BoctpeboBanHOCTH
npoaykra?

Hocturayta nu 1ens?

OtBeuaer Y
TpeOOBaHUSAM LIE€JIEBOM
ayTUTOpUH?

CunbHas CTOpOHA
poayKTa?

Cnabas CTOpPOHa
npoaykra?

EcTp nu mepcrieKTuBbI
passurua? Kakue?

Bama OllCHKa
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npoaykra (1-5)

Ynpaenenue npoexmamu

YK-2.1 dopmyJIHpyeT HA OCHOBE IlepeyeHb BOIPOCOB:
MOCTaBJIEHHOM MPOOIIEMbI 1. KakoBbl MHCTpYMEHTHI M METOJBI YIPABICHUS BPEMEHEM IpPU BBITOJIHEHUU KOHKPETHBIX
MPOEKTHYIO 33124y U CIIOCO0 ee 3aj1a4, MPOEKTOB, MIPH JOCTHKEHUH MOCTABICHHBIX LIETen?
peIIeHHs Yepe3 pearn3ainio 2. Kak ¢popmynupyercss Ha OCHOBE TOCTaBICHHON MPOOJIEMBI MTPOSKTHYIO 33a7]ady U CIOco0 ee
HPOEKTHOTO YIPaBJICHUS peLIeHHS Yepe3 pean3annio MPOSKTHOTO YIPaBICHUs?
N3 Nel. Onpenenute Temy MpoeKTa
W13 Ne 2. 3apeructpupyiTech Ha caiTaXx KOPIYCOB M U3YYUTE MPUHIUN pabOTHI C UX JaHHBIMU.
YK-2.2 Pa3pabarbiBaeT KOHIICTIIIHIO POEKTA IlepeyeHb BONPOCOB:
B paMkax 00o3HaueHHOU npobnembl: |1.Ompenenure  OpUOPUTETHI  COOCTBEHHOM  NEATENBHOCTH, JUYHOCTHOTO  Pa3BUTUSA U
dbopMynupyer 11enb, 3a7a4u, npodeccnoHanbHOTO poCcTa
000CHOBBIBAET aKTyaIbHOCTb, 2. UTo oKa3bIBaeT BIUSHUE HA 3HAYUMOCTH IPOEKTa?
3HAYHMOCTb, O’KU/IaEMbIE PE3YIIbTAThI
¥ BO3MOJKHBIC c(hephl UX MPUMEHEHUS
YK-2.3 PazpabarbiBaet 1iaH peanuzaiiu IlepeyeHb BONPOCOB:
MPOEKTA C YYETOM BO3MOMKHBIX 1. Kaxk cobpate 06m1yro napopmaruio mo mpoexry?
PHUCKOB peai3alfii 1 BO3MOKHOCTEH |2. Kak moAroToBuTh CoAepKaTeNbHYIO YacTh IpoeKTa?
WX YCTpaHEHUS, INITAHUPYET 3. Kak BeImonHUTH aHaNMM3 Tabnuil, 0T00p MpUuMepoB?
HE00XO0/IUMBIE PECYPChI
YK-2.4 OcymiecTBIsSIET MOHUTOPUHT X012 IlepeyeHn BONPOCOB:
peanu3aiyy IpoeKTa, KoppekTupyeT (1. Kak ocymiecTBiIseTcs MOHUTOPUHT XO/a peaTn3aliy POeKTa, KOPPEKTUPYIOTCS OTKIIOHSHHS?
OTKJIOHEHUSI, BHOCUT 2. Kak BHOCSATCS JOMOIHUTENbHBIE W3MEHEHHUs B IUIAH pealn3allii MPOEKTa, YTOYHSET 30HBI

JOITIOJIHUTCIIbHBIC U3MCHCHUS B ITJIaH

OTBCTCTBCHHOCTHU YY4CTHHUKOB HpOCKTa?




Koo
uHouKamopa

Hnoukamop docmudrcenus
KOMNnemeHyuu

Oyenounvle cpeocmea

peann3anyy IpoeKTa, yTOUHSET 30HbI
OTBETCTBEHHOCTH YYaCTHUKOB
IIPOEKTa

YK-2.5

[Ipennaraer npouenypsl u
MEXaHHU3MbI OIICHKH KauecTBa
poeKTa, THPPACTPYKTYPHBIE
YCJIOBHS /I BHEIPEHUS PE3YIIHTATOB
MPOEKTa

2.

IlepeyeHb BOIPOCOB:
KakoBbl porienypbl 1 MEXaHU3MbI OIIEHKU KayecTBa MpoekTa?
KakoBbl HHGpACTPYKTYpHBIE YCIOBUS JUIsI BHEIPEHHUSI PE3yJIbTaTOB MPOEKTa?

'YK-3 - Criocoben OpPraHnu30BbIBATH U PYKOBOJUTH pa60T0171 KOMaH/JBbI, BBIpa6aTI>IBaH KOMAaHIHYIO CTPATCrui0 Ui JOCTUKCHU S MMOCTaBJICHHON LI

HHHOGGL]MOHHOQ npednpuHuMameﬂbcmeo

YK-3.1

BripabatbiBaer cTpaTeruio
KOMaH/IHOW pabOThI U Ha €€ OCHOBE
OpraHu3yeT 0TOODP WIEHOB KOMaH/Ibl
JUIL JOCTHXKEHMSI TOCTaBJICHHON 1eNTn

chopMupoBaTh KOMaHAHbIHN nyX. J[aliTe 000CHOBaHKE BHIOODY.

HpaKTI/I‘IeCKOG 3aaHUC:
BLI6epI/ITC ABa-TpU JIO3yHIa [JId CBOCH KOMaHAbI, KOTOPBLIC, Ha Balll B3O, IMOMOTIYT]

Jlozynru:

. [lobena mo6oii 1ieHoi!

. [lopsinox npexne Bcero!

. OnuH 32 Bcex U Bce 3a OAHOTO!

. [InennbIx He OpaTh!

. Kaxxaplit mmeet mpaBo Ha omrmoky!
. He 6oru ropuiku o6xwurator!

. Bce wim Huuero!

. CBoOona unu cMepTh!

. be3 60pn0bI HeT mobep!!

10. Yepes TepHuu k 3Be31am!

11. Hu mary Hazan!

12. Het npenena coBepuieHCTBY!
13. JIyumiee — Bpar xoporero!
14. 3nece u ceiiuac!

15. Tume enemb, ganpiine Oyemnib!

O 0 I N W~
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YK-3.2

Henerupyer noJIHOMOYHS YJIEHAM
KOMAaH/Ibl ¥ pacrpeelisieT
MOPYYEHHUS, OPTaHU3YET U
KOPPEKTUPYET pabOTy KOMAH/IbI, TaeT
00paTHYIO CBA3b MO pe3yabTaTam

Komanna 13 1mecTy 4eaoBeK TPYAUIach HaJl BEIIOJHEHUEM OJHOIO 3aka3a. [Ipu 3TomM kaxabiii
3arparmit 50 yenoBeko-4acoB. 3aka3 npuHec komranuu 1 200 000 pyoneit. Onpenenure
[IPOU3BOAUTEIBLHOCTD TPYJA KaX/I0I0 COTPYAHHKA B pacueTe Ha 4eJI0BEKO-4ac.

[IpumepHOe npakTUYeCcKoe 3aJaHHe:

VK-3.3

Opranuzyet o0cyxaeHue
Pe3yJIBTaTOB padOTHI, B T.4. B PaMKaXx
JAUCKYCCHHU C ITPUBJICYHCHUCM
OIIIIOHCHTOB

IS

[IpumepHBIii TECT:

Yro u3 HumxenepeuuciaeHHoro HE otHocutTcs k wmanoit rpymme: [laccaxupsl mnoesna,
PaboTHuky nmapukmaxepckoii, Paboune crpontensHONU OpUTraabt

Yro M3 HUKENEpPEeUUCICHHOIO XapaKTepu3yeT KOMaHIHOIo luzaepa: Xapusma, YMEHHE
HPaBWIBHO paclpenensaTs pouy, Jinbepanusm

Ha o6muit cOop rpynibl NpUILIM HE BCE CTYJEHTHI, COCIABIINCH HAa 3aHATOCTb M MPOOKU.
MOXHO JIH CYATATh 3TO MPOSBICHUEM OTCYTCTBHSI KOMAHJHOTO JIyXa: OJHO3HAYHO, J1a; /4,
€CIIM BpeMsl U MECTO OBbLIIO COTJIACOBAHO CO BCEMU 3apaHee; HET, 3TO 00BbEKTUBHbIE TPUUUHBI
B rpynme HH3Kas SKCIIAHCHBHOCTH, 3TO: MemaeT CGOpPMHUPOBATH KOMAaHIy; IOMOTAaeT
chopMHpOBaTh KOMAaH/y; HUKAK HEe CKaXeTcsl Ha (POpMUPOBAHHE KOMAH/IbI.

PaGota B KOMaHAe WMeeT CcIenyrollee MPEeUMYIIECTBO: CHIDKAET BpeMsl Ha TPHHATHUE
PELLIEHMI; YIIPOLIAeT MPOLEeCC pacpeieseHNs NPUObUIN; MOBBIIIAET KPEATUBHOCTD.
Coznanue oHnaiiH KoMaH/b! (0€3 OYHBIX BCTpeU): HEM30€KHO; BO3MOKHO; HEBO3MOXKHO.

K 3amoBensM ¢opmHupoBaHUs KOMaHJHOTO AyXa OTHOCHUTCS: be30roBopoyHoe MoaYyMHEHUE;
CoBMmecTHas padora; OTKa3 OT yBOJIbHEHUS paOOTHUKOB.

Komanauslit nyx npeanonaraer...: UyBcTBO 00IIHOCTH; YeTKO€E BHINOIHEHNE HHCTPYKIINMT;
OTcyTcTBUE IHEPA.

OcHosbl ncuxo- u HeﬁpOJmHeeucmuKu

YK-3.1

BripaGaTsiBaeT cTpareruto
KOMaHHOW pabOThI U HAa €€ OCHOBE
opraHusyeTr oTOOp YJIECHOB KOMaH/IbI
JUIsL JOCTHXKEHHsI TOCTABICHHON 11eNTH

CocrtaButh pedepar mo teme «/3BeCcTHBIE IMYHOCTH HEHPOTUHTBUCTUKH U TICUXOJIMHT BUCTHKH

YK-3.2

Jlenerupyet noJIHOMOYUS 4ieHaM
KOMaH/Ibl ¥ pacipeesser
NOPYYEHUs], OPraHU3yeT U

[IpoBeCTH acCOLIMATUBHBIN DKCIIEPUMEHT JIEKCUKO-CEMAaHTUYECKOM Ipymibl «Boaay» 1 BBIABIECHUS
KJIFOUEBBIX ITPU3HAKOB, XapaKTEPU3YIOIIUX TPYIIIY.
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KOPPEKTUPYET padOTy KOMaH/IbI, 1aeT
00paTHYIO CBSA3b 110 pe3yJbTaTaM

YK-3.3 Opranuzyet o6cyxaeHue 3aruTa NpoeKTa BHITOJIHEHHOTO aCCOIIMATUBHOIO AKCIIEPUMEHTA C MOCIEIyIOIIMM OTBETOM Ha
pe3yabTaToB padoThI, B T.4. B paMKaX [BOIPOCHI CIyIIATENCH.

JUCKYCCHUHU C TIPUBIICYCHUEM
ONITOHEHTOB

YK- 4 - CriocobeH NpuMeHSTh COBPEMEHHbIC KOMMYHHKATHBHBIC TEXHOJIOTHH, B TOM YHCJIe HA MHOCTPAHHOM(BIX) sI3bIKe(axX), VI aKaJIeMUYECKOTO 1
po(hecCHOHATEHOTO B3aUMOICHCTBUS

OcHOBbl HAYYHOU KOMMYHUKAYUU

YK-4.1 YcTaHaBnuBaeT KOHTAKThI U Tecr:
OopraHu3yet oOIleHnEe B COOTBETCTBUU 1. Crenudmueckas popma mpodeccnoHaTLHOTO OOIIEeHUs, OCHOBaHHAsE HA 0OMEHE HayIHOM
C OTPEOHOCTSIMUA COBMECTHOM nH(popMaLuen — 3To
NeSITeIbHOCTH, UCTIONIB3YS a) MaccoBasi KOMMYHHUKAIIUs
COBPEMEHHBIE KOMMYHHUKAIIHOHHBIE 0) HayyHast KOMMYHUKAIIHS
TEXHOJIOTHH B) MEXKYIbTypHasi KOMMYHUKAIIHSL.
2. Mummuka, >KecTbl, (OTOJOKYMEHTBI, TEMH pPEYHM — 3TO ... CPEIACTBa HAyYHOH
KOMMYHHUKAITHH

a) BepOasbHble

0) HeBepOaIbHBIE

B) TEXHUYECKUE.

3.YTo He SIBIISETCS TEXHUIECKUM CPEJACTBOM HayYHOW KOMMYHHKAITHA
a) pedb

0) TenexoHpepeHus

B) DJIEKTPOHHBIE PACCHIIKU

r) akc

4. KoH]poHTAaIHs JEKUT B OCHOBE ...
a) TUCKYCCHUU

0) MoJIeMUKH
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5. Ompenenute XapakTep HAyYHOW IMOJIEMHUKH IO €€ IIeNU: MOOEIUTh JTIOOBIM ITyTEM,
UCTIONIB3YS JIOKHBIE JTOBOJIBI
a) 3BPUCTUUECKUI
0) copucTrueckuit
B) allOJJUKTUYECKUI
6.9BpHCTHYECKHI XapaKTep HaydHas IMOJIEMUKa OOpeTaeT:
a) Korja IeJb IOJIEMHUKH COIpPSDKEHAa € JOCTHIXKEHHEM HCTHHBI, OCHOBAaHHOW Ha 3aKOHaXx
MBIIICHHS U JIOTUYECKHUX TPaBUIIAX UTPHI;
0) Kora 1eb Cropa CBOJIUTCS K TOMY, YTOOBI CKIIOHUTH K CBOEMY MHEHUIO COOECETHUKA;
B) KOT'/Ia IIeJTb — OOEIUTH JIIOOBIM ITyTEeM, IPEAHAMEPEHHO UCTIONb3Ys JIOKHBIE JOBOJIBI.
7. Ilouck Hay4HOTrO cornacus, GOpMHUPOBAHKE OOIEr0 MHEHUS — LENb
a) cropa
0) MOJIEMUKH
B) IMCKYCCUU
8. UTo HE OTHOCHTCS K CHIIBHBIM apTyMEHTaM
a) TOYHO YCTAaHOBJICHHBIC (PaKThI
0) BBIBOJIbI, TOATBEPKICHHBIE SKCIIEPUMEHTOM
B) YJIOBKH U CY)KJICHHS, IOCTPOCHHBIE Ha aJIOTH3Max
T') 3aKJIFOUYEHHUS IKCIIEPTOB
9. Anorusm — 310
a) IPUEM pa3pyIIEHUs JIOTUKHY;
0) mpueM JOru4ecKoi apryMeHTalluu, KOTOPbIN NpeACcTaBiseT co0oi
YMO3aKJIIOUEHHUE, COCTOSIIEE U3 TPEX CYKICHUN: ABYX MOCHUIOK U BBITEKAIOLIETO U3
HUX BBIBOJIA;
B) CilydaiiHasi, HEOCO3HAHHas WJIM HENpeJHAaMEpEeHHas JIOTHYecKas OIMOKa B MBIIUICHUHU (B
JI0Ka3aTeIbCcTBE, B CIIOPE, TUAIIOTE);
I') yJIOBKa, MOMbBITKA MOJYYUTh HEOMPABIAHHOE MPEUMYIIECTBO OJHOW M3 CTOPOH B HAay4yHOU
JICKYCCHH.
YK-4.2 CocraBinser 1e10BYy0 Bamanve 1: Haiimure B mutepHere Ha caiitax DBC «Jlauby, «Kubepaenunka» uau «elibraryy
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JOKYMEHTAIUIO, CO3/IaCT Pa3IMYHbIC
aKaJeMUYCCKHUE WIH
npoecCHOHANbHBIC TEKCThHI Ha
PYCCKOM M HHOCTPAHHOM SI3BIKaX

Hay4HbIE CTaThbU MO TeMaM, OJNM3KHM K TE€Me€ Ballero Hay4dHoro uccienoBanusi (1-2 cratbu Ha
BbIOOP), M mpoaHanusupyiite ux. Ilpocneaure nBUXKEHHME HAYYHOH MBICIH OT IPOOJIEMHOM
CUTYyallMu K BbIBOJAM. BhIMUIINTE S3BIKOBBIE CPEACTBA TOHAIBHOCTU M OLIEGHOYHOCTH: YKa3aHUE Ha
OTCYTCTBHME WJIM HETIOJIHOTY 3HAHHM, HA COMHEHHE, IPEATIONI0KEHHUE, TUIIOTE3Y, ONBIT UCTOPUU U JIP.
Kakue s3bIKOBBIE CPENICTBA MCIIONB3YIOTCS IS OLICHKH 1€, METOa UCCIICIOBAHMUSI, PEe3yIbTaTOB
nestenbHOCTH? Kak BBomsaTcs wuaes u runore3a? CoONMOmarOTCs M TpaBWiIa JIOTHYECKOU
AQPIYMEHTAlUU, HCIOJIb3YIOTCS JIM MPUEMbl KPUTHUYECKOW apryMmMeHTaluu B crartbe? Craenante

BLIBOJIbI. Hamuimre HAaYYHYIO CTATbhIO IO TEMC BALICTO UCCIICAJOBAaHU.

YK-4.3 IIpencrasnser pe3yabTarbl Bananue 1: Haiinure Ha caiite DBC «Jlanp» nim 6udnaunorexe PUHLI, elibrary crateu, cogepxkaiue
HCCJIE0BATENBCKON U POEKTHON JIMCKYCCHIO [0 Balledl Hay4dyHOM CHELUAJIBHOCTH, W MNpoaHanuszupyhre ux. Kak BbICTpOeHa
JESTEIbHOCTH Ha Pa3IMYHbIX aprymMeHTauus B HaydyHol auckyccun? JlaiiTe 0030p OCHOBHBIX TOUYEK 3pPEHHSI IO JaHHOMY)
yOJIMYHBIX MEPONPUATHSX, npeamery? B yem cyth cnopa? Chopmynupyiite cBoro Touky 3peHus. KTo u3 onnoneHToB Gosee
y4acTBYET B aKaJIEMUYECKUX U yOeauTeneH, Ha Baml B3rAA? YTo Bbl MOXKeETe CKa3aTh O POJM ATOM JUCKYCCHM B Pa3BUTUU HAyKH.
npodeccuoHaIbHBIX AUCKyccHsX Ha  [[IpuBenuTe CBOM MpUMEpHI aKTyalbHBIX ISl COBDEMEHHOM HAayKH JUCKYCCH.

PYCCKOM M MHOCTPAHHOM SI3bIKaxX 3ananue 2: [loaroroBbTe CBOE BHICTYIIEHHE HA BEIOPAHHYIO MPYIIION TEMY HAy4YHOU TMCKYCCHH

Hnocmpannwiii A3v1K 6 npogeccuonanvbHol oesmeabHocmu

YK-4.1 VYcraHaBIMBaeT KOHTaKThI U Teopernyecknue BOIPOCHL:

OpraHMu3yeT OOILEHHE B COOTBETCTBHU 1. What digital skills do you think a future teacher should have?

C MOTPEOHOCTSIMU COBMECTHOI 2. What digital skills can help a teacher to plan a good lesson?

JESATEIIBHOCTH, UCIIOJIB3YS [IpakTnueckue 3amaHus:

coBpeMeHHbIe KoMMyHUKarmonHneie 8. Make a list of digital courses which a teacher can use to plan their lessons.

TEXHOJIOTHHI b. Make a list of digital sources a teacher can use as a bank of pictures, texts, skims.
KommiekcHble po0ieMHbIe 3aJaHNs:
Plan a lesson using different digital sources.

YK-4.2 CocraBiser 1e10BYy0 Teopernyeckue BOMPOCHL:

JOKYMCHTAIUIO, CO3ACT PA3JIMIHBIC

1) What is a letter of admission?
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aKaJIeMUYCCKUE HITH
npoecCHOHANbHBIC TEKCThHI Ha
PYCCKOM U HHOCTPAHHOM SI3bIKaxX

2) What is a letter of motivation?

HpaKTI/I‘leCKI/Ie 3aJaHHus:

Read the text. Make the summary of the main problems British teachers face.

A quarter of teachers in England work more than 60 hours a week, far in excess of their
counterparts elsewhere in the world, research reveals.

The study by the UCL Institute of Education said that five years of government initiatives to
reduce excessive workload, introduced by three different education secretaries, have done nothing to
cut the total number of hours worked by teachers which have remained high for two decades.

Researchers found that teachers in England work 47 hours a week on average during term
time, including marking, lesson planning and administration, going up to about 50 hours in the
summer during the exam season.

That is eight hours more than teachers in comparable industrialised OECD countries,
though the disparity with some countries is even greater. While the average full-time secondary
school teacher in England in 2018 worked 49 hours per week, the equivalent teacher in Finland
clocked up 34 hours.

The study revealed that two out of five teachers in England usually work in the evening and
one in 10 at the weekend. Full-time secondary teachers report they spend almost as much time on
management, administration, marking and lesson planning (20.1 hours a week) as they do teaching
(20.5 hours).

The findings are based on data from more than 40,000 primary and secondary teachers in
England collected between 1992 and 2017. The lead author, Prof John Jerrim said: “This is the first
study to attempt to track the working hours of teachers over such a long period of time.

“Successive secretaries of state for education have made big commitments to teachers about
their working hours — how they are determined to reduce the burden of unnecessary tasks and how|
they will monitor hours robustly. Our data show just how difficult it is to reduce teacher workload
and working hours.”

The education secretary, Gavin Williamson, has already spoken about the need to address
teachers’ workload, while his predecessor Damian Hinds promised to “strip away” workload thaf]
did not add value and called on teachers to “ditch the email culture” and embrace Al to help to
reduce their workload.
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Jerrim said: “It is early days in terms of judging the effectiveness of the policies put forward
over the past year. We'd like to see much closer monitoring of teachers’ working hours, so that the|
impact of policy can be assessed as soon as possible.

“Overall, bolder plans are needed by the government to show they are serious about
reducing working hours for teachers and bringing them into line with other countries.”

Teaching unions accused ministers of doing more to drive teachers out of the profession than
to retain them. “Excessive teacher workload is a persistent problem because governments constantly
raise the bar on what they expect schools to do,” said Geoff Barton, the general secretary of the|
Association of School and College Leaders.

“Various initiatives have been launched to reduce workload in recent years but schools have
been swamped by changes to qualifications and testing, relentless pressure on performance and
results, and funding cuts which have led to reductions in staffing and larger class sizes.”

The National Education Union, which represents more than 450,000 teachers in the UK, said
excessive workload was one of the key reasons why a third of newly qualified teachers quit English
classrooms within five years. “There is no reason to suppose this will change. In our most recent|
members’ poll, 40% predicted they will no longer be in education by 2024, said Kevin Courtney, its
joint general secretary.

A Department for Education spokesperson said: “As today’s report shows, the number of|
hours teachers work has remained broadly unchanged over the last 25 years. We have, however,
been making concerted efforts to reduce workload driven by unnecessary tasks - 94% of surveyed
school leaders report they have taken action to reduce workload related to marking and more than
three-quarters say they have addressed planning workload.”

Kommnekcusie HpO6J‘IeMHBIe 3aaHusA:
Write a motivation letter to get a place at one of the British schools.

YK-4.3

IIpencraBnsieT pe3yapTarbl
HCCIIEIOBATENILCKOM U MPOEKTHOMN
JIEATEIIbHOCTH Ha Pa3JIMYHbBIX
MyOTHMYHBIX MEPOPHUITHSIX,
Y4acCTBYET B aKaJIEMUYECKUX U
npohecCHOHANBHBIX AUCKYCCUSIX HA

Teopemuuecm{e 6‘01’lp0Cbl:
1) What is gender linguistics?
2) What problems does sociolinguistics raise?
3) What is political correctness? What impact does it have on the language?

Ilpakmuyeckue 3a0anus:
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PYCCKOM M HHOCTPAHHOM S3bIKax

Read the article. What problems are raised in it?

My ‘Chinglish’ has a cringe-inducing ocker accent — but I'm determined to pass it on to my
child

As a second-generation parent, my Mandarin is more zombie than living language. But the
language we pass down is more than grammar and vocabulary — it’s a bridge through time. M)
seven-month-old daughter lay on her play mat, each chubby fist clutching one puny foot. It was &
perfect demonstration of the “happy baby” yoga pose. I wanted to tell her so in Mandarin.

“Zhe shi kuaile ying’ér—,” I said.

| stopped mid-sentence. Crap. What'’s the Mandarin word for “yoga”?

My daughter, all ruddy, dumpling cheeks and sprouting teeth, beamed up at me
expectantly. | sighed and finished in English.

This is the Frankenstein-esque Chinglish 1 am passing on to her: an unholy mash of
kitchen-table Mandarin, English nouns and a cringe-inducing ocker accent. When 1 read her|
Chinese baby books, half the words are new to me. We are the blind leading the blind here. It’s
ironic that I'm teaching my daughter Mandarin (which I only learned properly in my 20s as a
language student in Beijing) given how vigorously I used to deny my Chinese heritage. As a child
of 1980s and 90s Australia, | recall speaking as loudly and in as broad an Australian accent as
possible in public places just so no one mistook me for “one of those Chinese people”.

Back then, it felt safer to distance myself from my heritage. After all, it was only in 1973 —
when my dad first boarded a plane from Malaysia to Sydney — that Australia officially renounced
the last remnants of the White Australia policy and shifted towards multiculturalism.

My dad understood that adopting Anglo-Australian norms was part of the deal. This was
before cheap air travel allowed for quick trips back to the mother country, so he assumed he had
taken a one-way ticket.

He worked hard alongside my mum to give my siblings and me the best opportunities,
sending us to elite private schools. There, I encountered girls who seemed to embody the
Australian ideal: tall, strapping, jocular country boarders who ruled the school.

| failed to see that my own story — of immigrant parents sacrificing for their children — wag

quietly becoming part of Australia’s evolving identity.
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It’s unfair to say no effort was made to raise me bilingual; around age 10, | was sent to
Saturday Chinese school. If | felt embarrassed to be Chinese in broader Australia, in these
classrooms the opposite became true. | was consistently outperformed by pint-sized
kindergarteners who spoke Chinese at home with their parents. | felt doomed never to catch up and
the classes quickly fell by the wayside.

Fast forward to 2025. Multiculturalism has gone from government policy to a source of
national pride: the most recent Scalon Institute survey shows 85% agree multiculturalism has been
good for the country. Multilingualism is now seen as both a personal and professional strength,
creating opportunities to work overseas and in globalised markets. Studies demonstrate its
cognitive benefits: boosting memory, problem-solving and mental flexibility, while also delaying
dementia.

| belong to a new generation of Australian parents who see immense value in passing on
language skills to our children. But what, exactly, are we passing on?

I'm struck by the similarity of experiences from second-gen friends across different
cultures. Recalling my Chinese school “struggle sessions” with a friend, she laughed — she’d had
the same, but in Punjabi school. Like me, she intends to raise her newborn bilingually.

“And what?” I retorted. “We're going to put our kids through the same humiliating
experience?”

| envisioned my daughter amid peers fluent in perfect standard Mandarin, children of
graduates from China’s top universities. In contrast, my hapless child would speak our unique
blend of “mongrel Mandarin”, my little walking Steve Irwin-possessed Duolingo machine.

“Of course,” my friend said.

Of course! Because that’s what we do as parents: we try our best with what we have.
Unlike my parents, I don’t have fluency on my side, but I do have resources they lacked: bilingual,
childcare centres and playgroups, language apps and Zoom classes. Programs like Western
Sydney University’s Little Multilingual Minds are attempting to better support multilingual
education — though much of the infrastructure, such as Saturday schools, remains community-
driven, patchily funded and concentrated in cities. In 2023, the federal government announced a
$15m investment over two years to support children learning languages other than English.

There are times I feel like I'm cosplaying my Chinese heritage. My Mandarin is slow,
stilted and unsure — more zombie than living language. What does it mean for my daughter to
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study from such an imperfect textbook?

Or does it matter? A colleague once told me how, in her home, Portuguese faded after her
father’s migration to Australia. One of the few words that survived was “chucha”, a soft term for a
dummy or pacifier. When her newborn daughter began to use a dummy, she instinctively used
“chucha”. For her, the word became more than just practical — it was a link to a language she
barely spoke and a cultural identity she never fully claimed.

“It was a way of honouring the cyclic nature of things,” she said. “Babies are born, babies
use chuchas.” Because some things never change, right? And perhaps, she added, it was also a
way of telling her father: “Look, see? She’s speaking Portuguese.”

Language is more than grammar and vocabulary; it’s a bridge through time. Even when
fractured and messy, it connects us to those who came before and to those yet to come.

One day, | imagine my daughter teaching her own child some fragment of our mongrel
Mandarin — an awkward word or phrase | clumsily passed on to her — and I'll see how it’s|
endured, nonetheless. In that moment, I'll know she’s holding on to more than just a language;
she’s holding on to those stories — of hopeful journeys and sacrifices made — of our family.

Komnnekcrole I’lpO6fZ€MHble 3A0aHUA.
Discuss the problems mentioned in the article.
Do we have the same problems in this country?

IIpogheccuonanvro-opuenmuposannas KOMMYHUKAYUs

YK-4.1 YcTaHaBIMBACT KOHTAKTHI U Teopernyeckue BOIPOCHI:
OpraHu3yeT OOIIEHUE B COOTBETCTBUU 1) What is a register?
C MOTPEOHOCTSIMUA COBMECTHOM 2) How many registers are there in English?
JESITeTbHOCTH, UCIIONIB3YS 3) What lexical and grammatical means are used to express factual/conceptual
COBpEeMEeHHbIe KOMMYHUKalMoHHbele  [information?
TEXHOJIOTUHU HpaKTI/I‘-ICCKI/IC 3alaHusA:

Read the text and find examples of factual/conceptual information:

‘Of course,’ the man in the brown hat said, ‘there are good policemen and there are bad
policemen, you know.’

‘You re right,” the young man said. ‘Yes. That’s very true. Isn't it, Julie?’ He l00ked at the
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young woman next to him.

Julie didn’t answer and looked bored. She closed her eyes.

Julie’s my wife,’ the young man told the man in the brown hat. ‘She doesn’t like trains. She
always feels ill on trains.’

‘Oh yes?’ the man in the brown hat said. ‘Now my wife — she doesn’t like buses. She nearly
had an accident on a bus once. It was last year ... No, no, it wasn’t. It was two years ago. |
remember now. It was in Manchester.” He told a long, boring story about his wife and a bus in
Manchester.

It was a hot day and the train was slow. There were seven people in the carriage. There was
the man in the brown hat; the young man and his wife, Julie; a mother and two children; and a tall
dark man in an expensive suit.

The young man’s name was Bill. He had short brown hair and a happy smile. His wife, Julie,
had long red hair and very green eyes — the colour of sea water. They were very beautiful eyes.

The man in the brown hat talked and talked. He had a big red face and a loud voice. He
talked to Bill because Bill liked to talk too. The man in the brown hat laughed a lot, and when he
laughed, Bill laughed too. Bill liked talking and laughing with people. The two children were hot
and bored. They didn’t want to sit down. They wanted to be noisy and run up and down the train.

‘Now sit down and be quiet,” their mother said. She was a small woman with a tired face and,
a tired voice.

'l don’t want to sit down,’ the little boy said. ‘I’'m thirsty.’

‘Here. Have an orange,’ his mother said. She took an orange out of her bag and gave it tg
him.

‘I want an orange too,’ the little girl said loudly.

‘All right. Here you are,’ said her mother. ‘Eat it nicely, now.’

The children ate their oranges and were quiet for a minute.

Then the little boy said, ‘I want a drink. 1’m thirsty.’

KommiekcHbie mpobiieMHbBIE 3a/1aHUS:
Write a letter to a friend.
Write a business letter.
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YK-4.2

CocraBisieT JeI0BYIO
JIOKYMEHTAIUIO, CO3/IaCT Pa3InYHbIC
aKaJIeMUYCCKUE HITH
npoecCHOHANTLHBIC TEKCThHI Ha
PYCCKOM U HHOCTPAHHOM SI3bIKaxX

Teoperuyeckue BOIPOCHL:

1) What lexical and grammatical means are used to express factual/conceptual
information?

[IpakTrueckue 3aganus:

Read the text and find examples of factual/conceptual information:

The tall dark man took out his newspaper and began to read. Julie opened her eyes and
looked at the back page of his newspaper. She read about the weather in Budapest and about the
football in Liverpool. She wasn’t interested in Budapest and she didn’t like football, but she didn’t
want to listen to Bill and the man in the brown hat. ‘Talk, talk, talk,” she thought. ‘Bill never stops
talking.’

Then suddenly she saw the tall man’s eyes over the top of his newspaper. She could not see
his mouth, but there was a smile in his eyes. Quickly, she looked down at the newspaper and read
about the weather in Budapest again.

The train stopped at Dawlish station and people got on and got off. There was a lot of noise.

‘Is this our station?’ the little girl asked. She went to the window and looked out.

‘No, it isn’t. Now sit down,” her mother said.

‘We’re going to Penzance,’ the little girl told Bill. ‘For our holidays.’

‘Yes,” her mother said. ‘My sister’s got a little hotel by the sea. We're staying there. It’s
cheap, you see.’

‘Yes,’ the man in the brown hat said. ‘It’s a nice town. I know a man there. He’s got a
restaurant in King Street. A lot of holiday people go there. He makes a lot of money in the summer.
He laughed loudly. ‘Yes,’ he said again. ‘You can have a nice holiday in Penzance.’

‘We’re going to St Austell,” Bill said. ‘Me and Julie. It’s our first holiday. Julie wanted to go
to Spain, but I like St Austell. I always go there for my holidays. It’s nice in August. You can have a
igood time there too.’

Julie looked out of the window. ‘Where is Budapest?’ she thought. ‘I want to go there. I wanf
to go to Vienna, to Paris, to Rome, to Athens.’ Her green eyes were bored and angry. Through the
window she watched the little villages and hills of England.

The man in the brown hat looked at Julie. ‘You're right,” he said to Bill. ‘You can have a
good time on holiday in England. We always go to Brighton, me and the wife. But the weather! We

went one year, and it rained every day. Morning, afternoon, and night. It’s true. It never stopped
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raining.’ He laughed loudly. ‘We nearly went home after the first week.’

Bill laughed too.’What did you do all day, then?’ he asked.

Julie read about the weather in Budapest for the third time. Then she looked at the tall man’s
hands. They were long, brown hands, very clean. ‘Nice hands,” she thought. He wore a very
expensive Japanese watch. ‘Japan,’ she thought. ‘I'd like to go to Japan.’ She looked up and saw the
man’s eyes again over the top of his newspaper. This time she did not look away. Green eyes looked|
into dark brown eyes for a long, slow minute.

After Newton Abbot station the guard came into the carriage to look at their tickets. ‘Now)
then,” he said, ‘where are we all going?’

‘This train’s late,” the man in the brown hat said. ‘Twenty minutes late, by my watch.’
‘Ten minutes,’ the guard said. ‘That’s all.” He smiled at Julie.

The tall dark man put his newspaper down, found his ticket, and gave it to the guard. The
guard looked at it.

‘You're all right, sir,” he said. ‘The boat doesn’t leave Plymouth before six o’clock. You ve|
got lots of time.’

The tall man smiled, put his ticket back in his pocket and opened his newspaper again.

Julie didn’t look at him. ‘A boat,’ she thought. ‘He’s taking a boat from Plymouth. Where's,
he going?’ She looked at him again with her long green eyes.

He read his newspaper and didn’t look at her. But his eyes smiled. The train stopped at
Totnes station and more people got on and off.

‘Everybody’s going on holiday,’ Bill said. He laughed. ‘It’s going to be wonderful. No work]
for two weeks. It’s a nice, quiet town, St Austell. We can stay in bed in the mornings, and sit and talk
in the afternoons, and have a drink or two in the evenings. Eh, Julie?’ He looked at his wife. ‘Are
vou all right, Julie?’

‘Yes, Bill,” she said quietly. ‘I'm OK.’ She looked out of the window again. The train went|
more quickly now, and it began to rain. Bill and the man in the brown hat talked and talked. Bill told
a long story about two men and a dog, and the man in the brown hat laughed very loudly.

‘That’s a good story,” he said. ‘I like that. You tell it very well. Do you know the story about .
.. " And he told Bill a story about a Frenchman and a bicycle.

‘Why do people laugh at these stories?’ Julie thought. ‘They re so boring!’

But Bill liked it. Then he told a story about an old woman and a cat, and the man in the
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brown hat laughed again. ‘That’s good, too. I don’t know. How do you remember them all?’

‘Because’, Julie thought, ‘he tells them every day.’

‘I don’t understand,’ the little girl said suddenly. She looked at Bill. ‘Why did the cat die?”’

‘Shhh. Be quiet,” her mother said. ‘Come and eat your sandwiches now.’

‘That’s all right,’ Bill said. ‘I like children.’

The man in the brown hat looked at the children’s sandwiches. ‘Mmm, I'm hungry, too,’ he
said. ‘You can get sandwiches in the restaurant on this train.” He looked at Bill. ‘Let’s go down to
the restaurant, eh? I need a drink too.’

Bill laughed. ‘You're right. It’s thirsty work, telling stories.’

The two men stood up and left the carriage.

The little girl ate her sandwich and looked at Julie. ‘But why did the cat die?’ she asked.

‘Idon’t know,” Julie said. ‘Perhaps it wanted to die.’

The little girl came and sat next to Julie. ‘I like your hair,’ she said. ‘It’s beautiful.” Julie looked
down at her and smiled.
VK-4.3 [IpencraBnsier pe3yabTaThl [MpakTHueckue 3a1aHMs:

HCCIIEI0BATENBCKON U POEKTHON
JeATEIbHOCTH Ha Pa3JIMYHbIX
MyOIMYHBIX MEPONPUITHSIX,
y4acTBYET B aKaJEMUYECKUX U

PO ECCUOHAIBHBIX TUCKYCCHUIX HA
PYCCKOM M MHOCTPAHHOM SI3bIKaX

Read the text and find examples of factual/conceptual information:

The man in the brown hat looked at Julie. ‘You're right,” he said to Bill. ‘You can have a
good time on holiday in England. We always go to Brighton, me and the wife. But the weather! We
went one year, and it rained every day. Morning, afternoon, and night. It’s true. It never stopped,
raining.’ He laughed loudly. ‘We nearly went home after the first week.’

Bill laughed too. What did you do all day, then?’ he asked.

Julie read about the weather in Budapest for the third time. Then she looked at the tall man’s
hands. They were long, brown hands, very clean. ‘Nice hands,” she thought. He wore a very
expensive Japanese watch. Japan,’ she thought. ‘I'd like to go to Japan.’ She looked up and saw the
man’s eyes again over the top of his newspaper. This time she did not look away. Green eyes looked|
into dark brown eyes for a long, slow minute.

After Newton Abbot station the guard came into the carriage to look at their tickets. ‘Now)
then,’ he said, ‘where are we all going?’

‘This train’s late,” the man in the brown hat said. ‘Twenty minutes late, by my watch.’

‘Ten minutes,’ the guard said. ‘That’s all.” He smiled at Julie.

The tall dark man put his newspaper down, found his ticket, and gave it to the guard. The
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guard looked at it.

You're all right, sir,” he said. ‘The boat doesn’t leave Plymouth before six o’clock. You ve
ot lots of time.’

The tall man smiled, put his ticket back in his pocket and opened his newspaper again.

Julie didn’t look at him. ‘A boat,” she thought. ‘He’s taking a boat from Plymouth. Where'’s
he going?’ She looked at him again with her long green eyes.

He read his newspaper and didn’t look at her. But his eyes smiled. The train stopped af|
Totnes station and more people got on and off.

‘Everybody’s going on holiday,’ Bill said. He laughed. ‘It’s going to be wonderful. No work
for two weeks. It’s a nice, quiet town, St Austell. We can stay in bed in the mornings, and sit and talk
in the afternoons, and have a drink or two in the evenings. Eh, Julie?” He looked at his wife. ‘Are
you all right, Julie?’

‘Yes, Bill,” she said quietly. ‘I'm OK.” She looked out of the window again. The train went
more quickly now, and it began to rain. Bill and the man in the brown hat talked and talked. Bill told
a long story about two men and a dog, and the man in the brown hat laughed very loudly.

‘That’s a good story,” he said. ‘I like that. You tell it very well. Do you know the story about .
. .” And he told Bill a story about a Frenchman and a bicycle.

‘Why do people laugh at these stories?’ Julie thought. ‘They 're so boring!’

But Bill liked it. Then he told a story about an old woman and a cat, and the man in the
brown hat laughed again. ‘That’s good, too. I don’t know. How do you remember them all?’

‘Because’, Julie thought, ‘he tells them every day.’

‘I don’t understand,’ the little girl said suddenly. She looked at Bill. ‘Why did the cat die?’

‘Shhh. Be quiet,” her mother said. ‘Come and eat your sandwiches now.’

‘That’s all right,” Bill said. ‘I like children.’

The man in the brown hat looked at the children’s sandwiches. ‘Mmm, I'm hungry, too,’ he
said. ‘You can get sandwiches in the restaurant on this train.” He looked at Bill. ‘Let’s go down to
the restaurant, eh? I need a drink too.’

Bill laughed. ‘You're right. It’s thirsty work, telling stories.’

The two men stood up and left the carriage.

The little girl ate her sandwich and looked at Julie. ‘But why did the cat die?”’ she asked.

‘I don’t know,” Julie said. ‘Perhaps it wanted to die.’
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The little girl came and sat next to Julie. ‘I like your hair,” she said. ‘It’s beautiful.’ Julie
looked down at her and smiled.

KommiekcHbie ipoOIeMHbIE 3aJaHNS:
Write a summary of a scientific article.

Hayunwiii ouckypc na pycckom u aHenutickom a3vike

VK-4.1 VYcranaBiauBaeT KOHTAKTHI U HepequL TEOPETUYECKUX BOIIPOCOB
OpraHu3yeT oOLIeHHE B COOTBCTCTBHH 1. Buasl u tansl guckypcea. fOpuanueckuii auckype.
C IOTPEGHOCTAMH COBMECTHOY 2. Tlonstue nponosunuu. [oustue pedepennnn. [ToHsATHE KOTEPEHTHOCTH.
ACATCIIBHOCTH, HCIIOIB3YA 3. Bwuzpl ¥ TUIIBL JUCKYpCa. BBITOBOM 1 OBITHIHBIN TUCKYPC.
COBPCMCHHBIC KOMMYHHKAITHOHHEBIC 4. MeTakOMMYHUKALUS ¥ AEHKCUC TUCKypCa.
TCXHOJIOTHH 5. Buasl u Tunsl quckypea. KynMHapHbli QucKype.
6. CueruieHne MPOIO3UIMOHAIBHBIX CTPYKTYP B CTPYKTYPY TEKCTa: TIIyOMHHBIC Ta/ICKH
Y.Dunnmopa.
7. Bwuapl u Tunsl nuckypcea. Hayunsiid quckypc.
YK-4.2 CocrasisieT 1eoByro Haiinute B Texcte Buabl chepxdpa3oBelx eqUHCTB. OnpenenuTe BUIbI CBS3eH B CIOMXKHBIX
JOKYMCHTAIUIO, CO3JACT PA3JIMUHBIC |HPCIIOKCHUAX.
aKaJeMUYEeCKHEe WIN Rose sat all alone in the big best parlor, with her little handkerchief laid ready to catch the
Npod)eCCHOHATBHBIC TCKCTHI Ha first tear, for she was thinking of her troubles, and a shower was expected. She had retired to this
PYCCKOM 1 HHOCTPaHHOM S3bIKax room as a good place in which to be miserable; for it was dark and still, full of ancient furniture,
sombre curtains, and hung all around with portraits of solemn old gentlemen in wigs, severe-nosed
ladies in top-heavy caps, and staring children in little bob-tailed coats or short-waisted frocks. It was
an excellent place for woe; and the fitful spring rain that pattered on the window-pane seemed to
sob, "Cry away: I'm with you."
YK-4.3 IIpencraBiser pe3yapTaThl [Tepeuens mpoOOIEMHBIX 3aJJaHUH 110 TEMaM HUCCIIEIOBAHUS

MCCIIEIOBATENILCKON U MPOEKTHOM
JIEATEIIbHOCTH Ha Pa3JIMYHbIX

1. Peuessie aktbl B monuManuu J[x.JI. Octuna u k. Cepis.
2. TlepBuU4HBII U BTOPUYHBINA AUCKYPC.
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MyOIMYHBIX MEPOMPUITHSIX,
Y4acTBYET B aKaJEMUYECKUX U
npodecCuoHaNBHBIX AUCKYCCUSAX HA
PYCCKOM M HHOCTPAHHOM SI3bIKaX

3. TIpobnema kocBeHHBIX peueBbiX akToB. [loctynatsl BexxauBocTu [.I1. I'paiica.

4. Bugsl u Tunbl auckypcea. O01ecTBEeHHO-TIOIUTUYECKUI TUCKYpC (CpeacTBa MacCcoBO
KOMMYHHKAITHH

YK-5- CriocoOeH aHamu3upoOBaTh U YUUTHIBATH Pa3HO

oOpasue KyJabTyp B IPOLECCE MEXKKYJIBTYPHOTO B3aUMOICHCTBUS

OcHo8bl HAYUHOU KOMMYHUKAYUU

YK-5.1

OpueHTHupyeTcsl B MEXKYJIbTYPHBIX
KOMMYHUKAIUAX HAa OCHOBE aHAJIM3a
CMBICJIOBBIX CBSI3€1 COBPEMEHHOMU
IIOJIMKYJIBTYPBI Y TIOJIASI3bIYHUS

3ananue 1: Haiinure Ha caiite OBC «Jlanp» unu oubnmoreke PUHLI, elibrary crateu 1o
BalllCll HAYYHOM CIELUAIbHOCTU U IPOAHAIM3UPYHTE UX. Kak BbI OLlCHMBaeTe CHILy apryMEHTOB B
ATOM Hay4dHOU mojemuke? CoOMI0Nal0T JIM aBTOPHI 3aKOHBI aPTYMEHTALlUM: MPABHIIA JIOTUYECKON
apryMeHTallu, KpUTUYECKOW apryMmeHTauuu. [IpumeHsieTcst a1 Mncuxojaoruyeckasl apryMeHTanus?
lcrnionb3yloT JM aBTOP/aBTOpPBl CO(GU3MBI/MApaIoru3mMsl? Beimummre W3 cTaThd CHELUANIbHBIE
CpeACTBa HAayyHOro CTWIA. BbINMIINTE M3 CTaTbU SA3BIKOBBIE CPEIACTBA, C IMOMOIIBIO KOTOPBIX
AQBTOPBI BBIPAYKAIOT CBOM SMOLIMU M CBOE OTHOIIEHUE K ONIOHEHTY.

YK-5.2

Bnaz[eeT HaBbIKaMH TOJICPAHTHOT'O
MMOBECACHMS ITPU BBINTOJIHCHU N
poeCCHOHANIBHBIX 3a71a4

3ananue 1: Haiinute Ha caiite OBC «Jlanp» unu oubnmoreke PUHLI, elibrary crateu mo
Ballled HAaydyHOM croenuaibHOCTH. [lpoaHanmu3upyiiTe aprymMeHThl CTOPOH  (JIOTHYECKYIO,
KPUTHYECKYI0O W IICUXOJIOTMUECKYI0 apryMmeHTtanuto). llporectupyiite TEKCThl Ha Haludue
napajorusmMoB u codusmoB. IIpencraBpTe CBOIO TOUKY 3peHUs Ha Bompoc. B deM mHpUUMHBI
MOSIBJICHUSI [TOJIOOHBIX TUCKYCCHI U UTO OHM JarOT Hayke?

Hnocmpannol

U A3bIK 8 NPOGheccuonanbHoU 0esmenrbHOCmu

YK-5.1

OpueHTHpYeTCsl B MEXKKYIbTYPHBIX
KOMMYHHUKAIIUSIX HA OCHOBE aHAJIN3a
CMBICJIOBBIX CBSI3€H COBPEMEHHOU
MOJIUKYJBTYPHI U TTOTHUSI3BIYUS

TeopemuquKue 60np00bl:
1) How does modern linguistics study classical languages?
2) How does linguistics relate to other kinds of Humanities?
3) What are the main trends in modern linguistics?

Ilpakmuueckue 3a0anusi:
Read the article. What linguistic problems does it touch upon?
No kant do: Eurovision bars Malta’s entry over title’s similarity to C-word

Singer Miriana Conte told to change title and lyrics owing to suggestive play on Maltese
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word for ‘singing’

Malta’s contestant at this year’s Eurovision contest will have to change the title and lyrics of
her song owing to the phonetic resemblance between the Maltese word for “singing” and the C-
word, the European Broadcasting Union (EBU) has ruled.

Miriana Conte, 23, will represent Malta at the five-day music event in Basel, Switzerland, on
13 to 17 May after winning the Maltese song contest last month with her song Kant.

While kant, from the Latin cantus, does mean “singing” and does not have a rude meaning in
Maltese, the play on the English slang word for female genitalia is clearly intentional.

The chorus of Conte’s empowerment anthem contains the phrase “serving kant” — a queer or
drag slang phrase roughly meaning “to express boldness”.

In a Facebook post on Tuesday, Conte said she had been notified that the EBU had ruled
against her using the word “kant”. “While I'm shocked and disappointed, especially since we have
less than a week to submit the song, | promise you this: the show will go on — Diva NOT down,” she
wrote.

The Times of Malta reported that the EBU had made its decision after a complaint by the
BBC. Scott Mills, who fronts BBC Radio’s Eurovision coverage, said last month on his breakfast|
show, “we can’t talk about Malta’s one, at all” owing to the BBC'’s rules on the use of strong]
language. “We definitely can’t play a clip of it ... ever.”

“All participating broadcasters have until 10 March to formally submit their entries for the|
2025 Eurovision Song contest,” the EBU said a statement to the Guardian. “If a song is deemed|
unacceptable for any reason, broadcasters are given the opportunity to modify it, or select a new,
one, before the deadline as per the rules of the contest.”

Last year, the EBU allowed the Israeli contestant, Eden Golan, to compete in the music event
only after changing the title of the song from October Rain to Hurricane. Golan’s song originally
contained the lyrics, “They were all good children, every one of them”, but this was thought to be a
reference to the victims of the 7 October Hamas attacks, breaking Eurovision’s rules on politicall
neutrality.

Komnnexcnvie npobnemmvie 3a0anus:
Write an abstract to the article.

YK-5.2

Brnaneer HaBeikamMu TOJICPAHTHOTO

TeopemuquKue 80ONPOCHL.
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HIOBEJICHUSI [IPYU BBITOJHEHUU
npodecCHOHATBHBIX 3a1a4

4) What is gender linguistics?
5) What problems does sociolinguistics raise?
6) What is political correctness? What impact does it have on the language?

Ilpakmuueckue 3a0anus.
Read the article. What problems are raised in it?

My ‘Chinglish’ has a cringe-inducing ocker accent — but I'm determined to pass it on to my
child

As a second-generation parent, my Mandarin is more zombie than living language. But the
language we pass down is more than grammar and vocabulary — it’s a bridge through time. My
seven-month-old daughter lay on her play mat, each chubby fist clutching one puny foot. It was a|
perfect demonstration of the “happy baby” yoga pose. I wanted to tell her so in Mandarin.

“Zhe shi kuaile ying’ér—,” I said.

| stopped mid-sentence. Crap. What's the Mandarin word for “yoga”?

My daughter, all ruddy, dumpling cheeks and sprouting teeth, beamed up at me expectantly. |
sighed and finished in English.

This is the Frankenstein-esque Chinglish I am passing on to her: an unholy mash of kitchen-
table Mandarin, English nouns and a cringe-inducing ocker accent. When | read her Chinese babyj
books, half the words are new to me. We are the blind leading the blind here. It’s ironic that I'm
teaching my daughter Mandarin (which I only learned properly in my 20s as a language student in
Beijing) given how vigorously | used to deny my Chinese heritage. As a child of 1980s and 90s
Australia, | recall speaking as loudly and in as broad an Australian accent as possible in public
places just so no one mistook me for “one of those Chinese people”.

Back then, it felt safer to distance myself from my heritage. After all, it was only in 1973 —
when my dad first boarded a plane from Malaysia to Sydney — that Australia officially renounced the|
last remnants of the White Australia policy and shifted towards multiculturalism.

My dad understood that adopting Anglo-Australian norms was part of the deal. This was
before cheap air travel allowed for quick trips back to the mother country, so he assumed he had
taken a one-way ticket.
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He worked hard alongside my mum to give my siblings and me the best opportunities,
sending us to elite private schools. There, | encountered girls who seemed to embody the Australian
ideal: tall, strapping, jocular country boarders who ruled the school.

| failed to see that my own story — of immigrant parents sacrificing for their children — was
quietly becoming part of Australia’s evolving identity.

It’s unfair to say no effort was made to raise me bilingual; around age 10, I was sent to
Saturday Chinese school. If | felt embarrassed to be Chinese in broader Australia, in these
classrooms the opposite became true. | was consistently outperformed by pint-sized kindergarteners
who spoke Chinese at home with their parents. | felt doomed never to catch up and the classes
quickly fell by the wayside.

Fast forward to 2025. Multiculturalism has gone from government policy to a source of
national pride: the most recent Scalon Institute survey shows 85% agree multiculturalism has been
good for the country. Multilingualism is now seen as both a personal and professional strength,
creating opportunities to work overseas and in globalised markets. Studies demonstrate its cognitive
benefits: boosting memory, problem-solving and mental flexibility, while also delaying dementia.

| belong to a new generation of Australian parents who see immense value in passing on
language skills to our children. But what, exactly, are we passing on?

I'm struck by the similarity of experiences from second-gen friends across different cultures.
Recalling my Chinese school “struggle sessions” with a friend, she laughed — she’d had the same,
but in Punjabi school. Like me, she intends to raise her newborn bilingually.

“And what?” I retorted. “We're going to put our kids through the same humiliating]
experience?”

| envisioned my daughter amid peers fluent in perfect standard Mandarin, children of
graduates from China’s top universities. In contrast, my hapless child would speak our unique blend
of “mongrel Mandarin”, my little walking Steve Irwin-possessed Duolingo machine.

“Of course,” my friend said.

Of course! Because that’s what we do as parents: we try our best with what we have. Unlike
my parents, I don’t have fluency on my side, but I do have resources they lacked: bilingual childcare
centres and playgroups, language apps and Zoom classes. Programs like Western Sydney
University’s Little Multilingual Minds are attempting to better support multilingual education

though much of the infrastructure, such as Saturday schools, remains community-driven, patchily,
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funded and concentrated in cities. In 2023, the federal government announced a $15m investment
over two years to support children learning languages other than English.

There are times I feel like I'm cosplaying my Chinese heritage. My Mandarin is slow, stilted
and unsure — more zombie than living language. What does it mean for my daughter to study from
such an imperfect textbook?

Or does it matter? A colleague once told me how, in her home, Portuguese faded after her
father’s migration to Australia. One of the few words that survived was “chucha”, a soft term for a
dummy or pacifier. When her newborn daughter began to use a dummy, she instinctively used
“chucha”. For her, the word became more than just practical — it was a link to a language she
barely spoke and a cultural identity she never fully claimed.

“It was a way of honouring the cyclic nature of things,” she said. “Babies are born, babies|
use chuchas.” Because some things never change, right? And perhaps, she added, it was also a way
of telling her father: “Look, see? She’s speaking Portuguese.”

Language is more than grammar and vocabulary; it’s a bridge through time. Even when
fractured and messy, it connects us to those who came before and to those yet to come.

One day, | imagine my daughter teaching her own child some fragment of our mongrel
Mandarin — an awkward word or phrase | clumsily passed on to her — and I'll see how it’s endured,
nonetheless. In that moment, I’ll know she’s holding on to more than just a language; she’s holding
on to those stories — of hopeful journeys and sacrifices made — of our family.

Komnnexcnvie npobnemuvie 3a0anus:
Discuss the problems mentioned in the article.
Do we have the same problems in this country?

Hpaeoebze u somu4decKue OCHo6bl MeDfCKyﬂbmypHOﬁ KOMMYHUKayuu

YK-5.1 OpueHTHpyeTCcsl B MEXKKYJIBTYPHBIX Teopernueckue BONPOCHI
KOMMYHHUKaNHUAX Ha OCHOBC aHaIM3a 1 IlpuHuun Koomepanuy Kak HAlpaBICHHOCTh KOMMYHHMKATHUBHBIX JEHCTBUN YYaCTHUKOB
CMBICJIOBBIX CB3CH COBPEMCHHON MEKKYJIbTYPHOM KOMMYHHKALIMK HA COTPYAHHYECTRO.
MOJIUKYJIBTYPBI U TTOJIUS3BIUNS .
2 TpeboBaHHS K peud YYaCTHUKOB IO MEXKYJIbTYpHOW KOMMYHHUKALMU IPH peaau3aluu
JTAHHOTO ITPUHIIUIIA.
YK-5.2 Biianeet HaBbIKaMu TOJIEPAHTHOTO HUccnenyiite Bonpoc:




Koo HUnouxamop oocmudicenus
quuKamopa KomnemeHyuu OueHquble cpeacmea
IMMOBEACHMS ITPU BBINTOJIHCHUU «ITongarue o PYCCKOM HAIIMOHAJIBHOM XapaKTEPECH».
npodecCHOHATBHBIX 3a1a4 JIOKaXHTE yTBEPKICHHE:
«HpI/IHHI/IH 3alllUTbl HHTCPCCOB OtedecTBa SBIISETCSI OCHOBOIIOJAararomum IMpUuHIUIIOM
MEXKYJIbTYPHOH KOMMYHHUKALUN».
Jluneeocmpamnoeedenue
YK-5.1 OpueHTHupyeTcsl B MEXKYJIbTYPHBIX Teopernueckue BOPOCHI
KOMMYHHMKAIMAX Ha OCHOBC aHAJIN3a 1 Historical and poetic names of Britain.
CMBICIIOBBIX CBAA3€H COBPEMEHHOT 2 The political unification of the four nations of the UK.
TOKYILTYPBL M TOTHASLIANA 3 Identifying symbols of the four nations. Signs of national identity.
4 Southern England: The West Country, East Anglia
5 The Midlands: the Black Country, The Potteries.
6 The north-south divide.
7 Northern England: the Manchester area, Bradford and Leeds, Sheffield, Newcastle.
8 The Lake District as a National Park.
VK-5.2 Bnaneer HaBbIKaMU TOJEPAHTHOIO Hccnenyiite BOnpocsl:

MOBE/ICHUS MTPH BBITIOTHEHUHT
poeCCHOHANIBHBIX 3a71a4

1 How is the pattern of human settlement in your country different from that in Britain?

2 Does the capital of Russia stand in the same relation to the rest of the country as London
does to Britain?

3 Which are the regions in Britain that seem to have the higher profiles? What do their
reputation consist of?

JloxkaxxuTe yTBEpKICHUE:

«The Scots, the Welsh and the Northern Irish have been more explicit than the English about
the distinct cultures of their countriesy.

HqubQCCMOHCUZbHO'0pM€Hmup0661HHaﬂ KOMMYHUKAayusl

YK-5.1

OpueHTHupyeTcsl B MEXKYJIbTYPHBIX
KOMMYHUKAIUAX HAa OCHOBE aHAJIN3a
CMBICJIOBBIX CBSI3€1 COBPEMEHHOMN

Teopernueckne BOIPOCHL:
1) What is a register?

2) How many registers are there in English?
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IMOJIMKYJIbTYPBI U IMOJINA3BIYUA

3) What defines a register?

HpaKTI/I‘leCKI/Ie 3aJaHHus:

[IpounTaiite ciienyrOIIKE TEKCTBI U ONPEIEITUTE UX PETUCTD:
In 2006 an American big-game hunter from Idaho shot and killed the first documented wild polar-
grizzly bear hybrid, a mostly

white male covered in patches of brown fur with long grizzly-like claws, a humped back, and
eyes ringed by black skin. Four years later a second-generation “pizzly” or “grolar” was shot. After]
hearing reports of the bears, Brendan Kelly, then an Alaska-based biologist with the National
Oceanic and Atmospheric Administration, started to wonder which other species might be
interbreeding as a result of a changing Arctic landscape.

(from Katherine Bagley, “Climate Change Is Causing Some Mixed-Up Wildlife”)

2)  The renovation of the County Courthouse is progressing on schedule and within budget.
Although the cost of certain materials is higher than our original bid indicated, we expect to
complete the

project without exceeding the estimated costs because the speed with which the project is
being completed will reduce overall labor expenses.

(from Tran Nuguélen, project engineer)

3) Every day you walk on it, your baby crawls across it, and your

dog rolls around on it. Your child may accidentally drop a piece ofcandy on it and eat the
candy anyway. All the while you are unaware that your floor is made with a toxic chemical that has
proven

to cause various types of cancer and other serious health risks. Vinyl flooring — one of
today’s most affordable, durable, and easilyinstalled flooring options — is manufactured using vinyl
chloride.

From Mina Raine, student, “The Real Dangers of Vinyl Chloride™)

3] Once upon a time there was a small, beautiful, green and graceful country called Vietnam. It

needed to be saved. (In later years no one could remember exactly what it needed to be saved from,
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um)ummopa KomnemeHyuu
but that is another story.) For many years Vietnam was in the process of being saved by France, but
the French eventually tired of their labors and left. Then America took on the job.

America was well equipped for country saving. It was the richestand most powerful nation on
earth. It had, for example, nuclearexplosives on hand and ready to use equal to six tons of TNTfor
every man, woman, and child in the world. It had huge andvery efficient factories, brilliant and
dedicated scientists, and most (but not everybody) would agree, it had good intentions.

(from The Sierra Club, “Vietnam Defoliation: A Fable for Our Times”).

YK-5.2 Bitaneer HaBbIKaMM TOJIEPAHTHOTO KomruiekcHble mpoGiieMHbIE 3a/1aHUs:

HIOBE/ICHUS ITPU BBITIOJTHEHUN
npohecCuOHANBHBIX 3aa4

Writers create and control tone in their writing in part through thewords they choose. For
example, the words laugh, cheery, dance, and melody help create a tone of celebration. Make a list
of the words

that come to mind when considering each of the following tones:

humorous authoritative tentative

angry triumphant repentant

Compare your lists of words with those of others in the class. What generalizations can you
make about the connotations associated with each of these tones?

YK-6 - Cnocoben ONPCACIIATh U pCAJIM30BbIBATH IPHUOPHUTCTHI COOCTBEHHOM ACATCIbHOCTHU U CIIOCOOBI €€ COBCPHICHCTBOBAHUA HA OCHOBC CAMOOILICHKHU

Memoodonozus u Memoovl HAYYHO20 UCCAEO08AHUS

YK-6.1 Ornpenensier 00pa3oBaTeIbHBIC [Tepeuens MHAMBUAYATBHBIX qoMamTHUX 3ananuit (U/13)
OTPEeGHOCTH U CIIOCOOBI N3 NeoS. IMoaroroBeTe mMaTepual MO O COBPEMEHHBIM METOJaM HCCJIEIOBAHHUS B PaMKax|
COBEPLIEHCTBOBaHMs COOCTBEHHO (B [TOMATHKH AUCCCPTALIAH. 5
. N3 Ne6. Hanrcanne HayqHOU CTaTbH B paMKaxX TEMATHKU JUCCEPTALIMH.
TOM 4HCIIe TPOPECCHOHATILHON) .
N3 Ne 8. CoctaButh 6ubnuorpaduueckuii cnucok, pykooactBysics 'OCTamu.
AICATCIEHOCTH Ha OCHOBE N3 Ne 9. TIpoBepuTh NpaBUIBLHOCT 0OPMIIEHHSI TPOEKTA, CCHIIOK.
CaMOOLIEHK!U
YK-6.2 Bribupaer u peanusyer ¢ [ToaroroBkTe KOKIaA 00 OCHOBAX HANMCAHUS HAyYHOUM CTAThU B paMKaX TEMAaTUKH

MCII0JIb30BAaHUEM UHCTPYMEHTOB
HEIPEPHIBHOTO 00pa30BaHUs

JccepTaluu.




Koo HUnouxamop oocmudicenus
Oyenounvle cpeocmea
uUHOUKamopa KOMNnemeHyuu
BO3MO>KHOCTH Pa3BUTHUSA
po(hecCHOHALHBIX KOMIIETCHIINN 1
COIIMAJIbHBIX HABBIKOB
YK-6.3 BricTpanBaet ruOKyro Bompocsr 1uist 06cyxnenus:

npo¢eCCHOHATIBHYIO TPACKTOPHIO C 1. KakoBbl 0cOOEHHOCTH Hay4yHOI'O IIO3HAaHUS MUpa?
Y4€TOM HaKOIIJICHHOT'O OIbITa 2. Poub Hay4yHOrO HcClieI0BaHUS B IPO()ECCHOHAIILHOM CTAHOBJIEHUH YUUTEIS.
npodeCcCHOHATBLHOMN I TETLHOCTH, 3. TexHosorus onpeaeneHust TeMbl HAy4HOT'O UCCIIE0BaHUSA?
JMHAMMYHO M3MEHSIOIIHXCS 4. Yro Takoe napaMeTpbl HAYYHOTO MCCIISIOBAHUS U U3 YET0 OHH CKJIAIbIBAOTCS?
TpeGOBaHHi PBIHKA TPY/IA 1 5. Kak opranmsyercs oOmIeHre ¢ HAyYHBIM PYKOBOAUTEIEM?
Ty — 6. Kakue coBpemeHHble HMH(pOPMALMOHHbIE, U B TOM 4YHCJIE KOMIBIOTEpHbIE, TEXHOJIOTUY
UCTIONB3YIOTCS TP OCYIIECTBICHUN OuOmorpaduyeckoro momcka?
7. Kakue TpeboBaHus cienyeT co0M0JaTh IPU aHAIU3E JINTEPATYPHBIX UCTOUHUKOB?
8. Kak paborars ¢ Tekctamu u3 UaTepHer?
9. Kakue TpebGoBaHMS MpenbsBIAOTCA K OuOIMorpaduyeckoMy ONUCAHHUIO JUTEPaTypHBIX|
HUCTOYHUKOB?
10. Kakue HeoOXxoaumo cobmogaTh TpeOOBaHHUS K TEXHUYECKOMY O(POPMIICHHIO HAYYHOTO
HucciaenoBanus’?
11. Kakue TpebGoBaHMS HEOOXOOMMO COOJMIOJAaTh MPU MPEIbSIBICHUN KYpPCOBOW/TUIIOMHOM
paboThl HAa TPOBEPKY?
Hunosayuonnoe npeonpunumamenbCcmeo
YK-6.1 Omnpenensier 00pazoBaTeIbHbIE YCTHBIH OIPOC HA TEMBI:
HOTPeOHOCTH U CIIOCOOBI 1. UYro Takoe mpoOeKTHas MAEATENIbHOCTh W KIIOYEBBIE OTIMYUS OT OINEPaLlMOHHON
COBEpIICHCTBOBAHUS COOCTBEHHOI (B |[1€ATEIBHOCTH?
TOM 4HCIIe TPOPECCHOHATILHON) 2. KakoBbl OCHOBHBIE 3Talbl IPOSKTHOM NEATEIBHOCTH U X KPaTKask XapaKTepUCcTUKa?
JIEATEIIbHOCTH Ha OCHOBE 3. OcHoBHbI€ onpeneneHus noHsaTusa «lIpoexk»
CaMOOLIEHKHU 4. 3ayeM Hy>KHa KJIACCU(HUKAIHS TUIOB IPOEKTOB?
5. KakoBbI OCHOBHBIE TPU3HAKH KJIaCCU(DUKAIIUH TPOEKTOB?
6. Kakue nokasareny UCIOJIb3YIOTCs IPH OIIEHKE YCIIEHMIHOCTH NpoeKTa?
YK-6.2 Bribupaer u peanusyer ¢ [IpumepHble MpaKTUYECKUE 3aJaHHSL:

MCIIOJIb30BaHUEM HHCTPYMEHTOB

[IpounTaiiTe mNpPENCTAaBICHHBIM Marepuan Kekca. BcCrIoOMHUTE W3 HM3y4EHHOTO BaMu
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HENPEePHIBHOTO 00pa3oBaHUs
BO3MO>KHOCTH Pa3BUTHUS
npodeccuoHaNbHBIX KOMIETEHIINN U
COIIMAJIbHBIX HABBIKOB

TEOPETUUECKOTr0 MaTepuaa, kKakue akTopbl YCIEIIHOCTH MPOEKTa BaM U3BECTHBI.

[TonpoOyiiTe OTBETHTH HA CIEAYIOIIME BOMPOCHI, OMHUPASCh HA WH(MOPMAIUIO, TTOTYYCHHYIO
13 Kelica, U U3yYeHHBIN BaMH TEOPETUUECKUI MaTepuall.

Kakune w3 (akTopoB YCHENIHOCTH MPOEKTa ObUIM YNYIIeHBI B ciydae mpoekrta «Kymon
Teicsiuenetus»? llpuBeaute mnepedeHb MPUYMH, KOTOpbIE HE OBLIM YYTEHBI aBTOpAaMHU IPOEKTa
«Kymon TeicsueneTus», 4To B pe3y/IbTare MPUBENIO K 3aKPHITHIO COOPYKEHHS CITYCTSI PUMEPHO TOJ
Moclie ero oTKpbITHs. Kakue 0OCHOBHBIE IPUYUHBI CPhIBA CPOKOB U OrokeTa npoekTa «CuaHeickast
orepa»? Kak BBl JQymaere modemy, HECMOTPS Ha MHOTOKPATHOE IMPEBBINICHUE OIO/DKETa MPOCKTa,
CuiHeicKul ONepHbId Tearp, Kak MPOAYKT IMPOEKTa OKa3ajcs 4pe3BblYaiiHO ycremHbiM? Kakue
BEIBOZIBI BaM HE00X0uMO c/ieNiaTh Mpu peaanu3alii COOCTBEHHOTO IPOeKTa?

YK-6.3

BoicTpanBaer ru0Okyro
npo(ECCUOHATBHYIO TPACKTOPHIO C
Y4€TOM HAKOIIJIEHHOT'O OIbITa
npodecCuoHaIbHOMN 1S TeIbHOCTH,
JUHAMHUYHO U3MEHSIIOUINXCS
TpeOOBaHUH pBIHKA TPYy/ia U
CTpaTEruy JUYHOTO PA3BUTH

[IpumepHbIif BapuaHT TecTa:

1. «OnepanuoHHast A€ TENIbHOCTh — TO JIF00ast MOHOTOHHAS €S TEIbHOCThY

2. B xakux ciay4asx peub ueT 00 onepanoHHON e TeIbHOCTH?

CepuiiHoe pou3BOACTBO aBTOMOOMIIEN KOHKPETHON MapKy U MOJENN

CotpynHuK 6aHKa €XeHEBHO 3alOJIHSAET BMECTE ¢ KIIMEHTaMHU 3asBJICHUs Ha BBIIYCK HOBBIX
e0ETOBBIX KapT

CorpynHuk OaHKa pellaeT 3aJayy MOBBIIIEHUS JIOSIBHOCTH KIUEHTOB OaHKa, OH YXe
NeTalbHO U3Y4nI Ipobaemy, chopMyanpoBai el U B JaHHBIH MOMEHT ONpEENseT, Kakuie Iaru u
pECYpChI eMy HeOOXOTUMBI

Kaxnayio oceHb Bbl MPUHUMAETE BUTAMUHBI JUISI TOBBILIEHUS UMMYHUTETA

3. Cpenu cienyronx BapuaHTOB BbIOEPUTE TE, KOTOPBIE SIBIISIOTCS LETbIO:

IToy4uTh BOIUTEIBCKOE YIOCTOBEPEHUE

[TproOpecTr HOBBIM HOYTOYK

[TomyuuTh BOAMTENHCKOE YAOCTOBEPEHHUE, JAlollee IpaBO YIPABICHUS TPAHCHOPTHBIM
cpencTBoM Kareropuu «B», no 1 aBrycra 2019 rona

Jo 1 mas 2019 roma mpuoOGpecTu HOBBII HOYTOYK C OObEMOM OINEpPaTUBHOW MaMATU HE
MeHbIne 8§ ['0 u sxkpanom 15

4. YkaxuTe HEBEpHbIEC YTBEPKACHUS OTHOCUTEIBHO 3TAOB IPOEKTHOM J1€ATEIbHOCTH:

[Tocne 3aBepiieHus 3Tana npoodaeMaTH3alMi HAYMHAETCS peain3alus MPoeKTa

B HekoTOpbIX citydasx IpOeKT MOXKET cpa3y HauWHAThCs C dTara peanu3aliuu

Ha ocHOBanuu PE3YJILTATOB 3Tara HpO6JICMaTI/I3aI_II/II/I B TIPOCKTC HAYMUHACTCA OTall
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[[eJIeTIoaraHus

Peanu3anusi mpoekTa BO3MOXHA TOJIBKO IIOCIE 3aBEpIICHHUS ITANoOB MPOOJieMaTU3aAUHN ||
[[eJIeTIoaraHus

5. Vkaxkure, 4TO TOJKHO OBITH HA MECTE IIPOITYCKOB B CIIEYIOIEM YTBEPKACHUN:

«B xome [mpomyck 1] mpoekTa BaKHO ONpEACNSTh [HpomycKk 2] i OLEHUBaHUS
[10JTy4aEMBbIX IIPOMEKYTOUHBIX PE3YIIBTATOB)

1 — peanuzanuu; 2 — KOHTPOJIbHBIE TOYKU BEPHO

1 — uenenonaranusi; 2 — KOHTPOJIbHbBIE TOUKU

1 — peanuzanuu; 2 — naysbl B IPOEKTE

1 — npob6nemaruzanuu; 2 — nmay3bl B IPOEKTE

Ocrosvl ncuxo- u HeﬁPOﬂuHZGMCMUKH

YK-6.1 Omnpenensier 00pa3oBaTeNbHBIC
MOTPEOHOCTH U CIIOCOOBI
COBEpLIEHCTBOBAaHUS COOCTBEHHOM (B
TOM 4HcIIe TPOPECCHOHATIHLHOM)
JeSITeTIbHOCTH Ha OCHOBE
CaMOOLIEHKHU

Hammcanwne scce no teme «CBS3b HCﬁpOHHHFBHCTHKH " IICUXOJIMHTBUCTUKH . OIICHI/IBaHI/Ie B|
rpyIax. BLICJ'IYH_II/IBaHI/IC KPUTHKU OOAHOI'PYIIITHUKA.

YK-6.2 BriOupaet u peanuzyer ¢
MCIIOJIb30BaHNEM HHCTPYMEHTOB
HENIPEPBIBHOTO 00pa30oBaHUs
BO3MOXXHOCTH Pa3BUTHUS

PO ECCHOHAIBHBIX KOMIETEHITUN U
COIIMATIbHBIX HABBIKOB

Amnanus pa6ot JI.C. Beirtckoro, JleontseBa A.A., Jlypunu A.P. Mcnons3oBanue nHpopmanuu
TTOCTYITHBIX KYpCOB OTKPBITOTO 00pa30BaHUsl.

YK-6.3 BricTpanBaer rubkyro
poeCcCHOHATIBHYIO TPASKTOPHIO C
Y4ETOM HAKOIUIEHHOTO OIbITa
poeCCHOHAIBHON JESTENHHOCTH,
JTMHAMHYHO M3MEHSIOIIUXCS

TpeOOBaHUH pBIHKA TPy U

BrinosiHeHue TecTa no NpoiJeHHOMY MaTeprualy Kypca.
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CTPATCIUH JIMYHOT'O Pa3BUTUA

OBIIENTPO®ECCHUOHAJIBHBIE KOMIIETEHIIHN

OIIK-1 - CiocoGeH NpuMeHSITh CUCTEMY TE€OPETUYECKUX U SMIUPUUYECKUX 3HAHUHM O (YHKIIMOHUPOBAHUU CUCTEMbI H3y4aeMOr0 MHOCTPAHHOTO SI3bIKa U
TEHJICHUIUAX €€ Pa3BUTHUSI, YIUTHIBATH LICHHOCTU U MPEACTABJICHHUS, PUCYIIHNE KYJIbTYPE CTPAH NU3y4aeMOT0 HHOCTPAHHOTO S3bIKA;

MeDfCKyﬂbmypHaﬂ KOMMYHUKAYusl 6 l’lp0¢€CC’u0HClﬂbH0ﬁ oesamenbHOCmu

PCUYCBYIO ACATCIIbBHOCTD HOCHUTEIEH
HN3Yy4acMOT'O A3bIKa, YUUTBIBACT
COHAJIBHBIC U MMPArMaTuidCCKUe
ACIICKTbl KOMMYHUKATHBHOT'O

NS S

OIIK-1.1 H3ydaer TeopeTHUECKHUE ACTIEKTHI [lepeueHb TEOpETHUUECKUX BOIPOCOB K IK3AMEHY
PeUeBYIO JIeATEIbHOCTh HOCHTEIIEH 1. MoHonorn4eckoe BhICKa3blBaHUE B YCTHOM U MMCbMEHHOM (pOpMe Ha aHITIMHCKOM SI3BIKE.
W3y9aeMOTO S3bIK, YIHTHIBACT 2. Jlmanoruyeckuil TEKCT B YCTHOM M MMCBbMEHHOU (hopMe Ha aHTIIMKCKOM SI3BIKE.
[IpakTuyeckoe 3aanue
COLIMAJIbHBIE U IIParMaTHYECcKue . .
CocTaBbTe cXeMy CHCTEMBI MEXKKYIIBTYpPHOTO 00pa3oBaHusi. OXapaKTepu3yiTe KaxIblid Tall.
NEKThl KOMMYHHKATHBHOT
acre OMMYHHUKQ oro 3ajaHue
HOBCIICHUA 3yunte nureparypy o teme. [lepeuncianre THITBI yueOHUKOB U y4eOHBIX TOCOOHH 11O
MEXKYIbTYpHOMY 00pa3oBaHutio. OxapakTepu3yiTe Kaxablil 3 Hux. Kakue yueOHuku 6osee
bpdextuBHbI? [Touemy?
OIIK-1.2 AJIEKBaTHO MHTEPIPETUPYET [lepeueHb TeOpETUUECKHUX BOMPOCOB K IK3AMEHY
SI3bIKOBBIE SIBJIEHUSI U TIPOLIECCHI, 1. Kareropusaiuu KyisTyp.
oTpaskatole GyHKIHOHUPOBAHHE 2. OcoOEeHHOCTH pa3IMYHbIX BUI0B O0YUEHHS B MEKKYJIBTYPHOM KOHTEKCTE.
[IpakTnueckoe 3ananue
M3y4aeMOT0 MHOCTPAHHOTO S3bIKa . . . . .
PazpabotaiiTe ynpaxxHeHus Ha OBJIaIeHHE 0€339KBUBAIICHTHON JIEKCUKOH / (POHOBOM JIEKCHUKOM
3agaHue
Packpoiite TexHonoruo QOpMHpPOBAHHUS MEKKYIBTYPHBIX TI'pPaMMaTHUYE€CKHX HaBBIKOB.
[TpuBeauTe MpuMepsl Ha MaTepHraie 0OyueHHs aHITUHCKOMY SI3bIKY.
Cospemennoe sa3viKo3HANHUE
OIlK-1.1 N3yuaeT TeoOpeTUYECKHE ACTIEKTHI

[IepeueHns TEOPETUUECKUX BOMPOCOB
CoBpeMeHHBIE TTPEACTABICHUS O MCUXO0(PU3UOTOTUYECKON OCHOBE MBIIIJICHUS.
[TonsiTHE O SI3LIKOBOM CLIOCOOHOCTH YEJIOBEKA U €r0 PeUeBOM MesTENIbHOCTH. Pa3BuTue pedn.
ITcuxommursuctuka. aen 1 METOOEI UCCIIEIOBAHMUS.
KoHuenryanbHas KapTuHA MUpa.
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uHouKamopa KOMnemeHyuu
HOBEJCHMSI 5. B3aumooTHoOLIeHHE A3bIKa U PEYH B KOTHUTUBHOM acIIeKTe.
6. I'epmeneBTHKa U npobiieMa MOHUMAHUSI.
7. SI3bIKOBas M KOHIENTYyaJIbHasi KAPTUHBI MUPA.
8. SI3bIKOBas TMYHOCTb, BTOPUYHAS S3BIKOBAs TMUYHOCTH. [IOHATHE CHCTEMBI M CTPYKTYPHI B
A3BIKO3HAHMU.
9. CoBpeMeHHbIE MPEACTABICHUS O TICHX0()HU3HOIOTHIECKO OCHOBE MBIIIIJICHHUS.
10. KorHuTHBHbBIE OCHOBBI PEYEMbICIUTENILHON AEATEIbHOCTH.
OIIK-1.2 AJIeKBaTHO UHTEPIIPETUPYET [Tepeuens MPOOIEMHBIX 33 JaHUI
S3BIKOBBIC SIBJIEHUS U IIPOLIECCHI, 1. CoumanbHasg 00yCIOBIEHHOCTD S3bIKA.
oTpakarommue GyHKINOHUPOBAHUE 2. TlonsATue sI3BIKOBOM CUTYAIMH, I3bIKOBOH IMOJUTHKH, S36IKOBOTO CTPOUTEIIHCTBA.
U3y4aeMOIo MHOCTPaHHOTO SI3bIKa 3. YpoBHeBas MOZEIb SI3IKOBOM CTPYKTYpPBI. Y POBHHU SI3bIKa U €AUHUILIBI.
4. ®ononorusi. TpakTOBKa OCHOBHBIX (DOHOJIOTUYECKUX TTOHITHH.
5. OcHOBHBbIE (POHOIOTUYECKHE MIKOJIBI.
6. KommoHeHTHI co3HaHMsI TOBOPSIIETO: MaMITh (pa3INYHbIC BUIBI ITAMSITH).
7. 3HAKOBBINM XapakTep MBIIIJICHUS YEeJIOBEKa.
8. TloHsATHe SI3BIKOBOM CUTYAIIMH, SI3bIKOBOH ITOJIMTHKH, S36IKOBOTO CTPOUTEIIHCTBA.
9. TIpobGnembl sI3bIKOBOTO CTPOUTENHCTBA B PA3IUYHBIX CTPaHAX.
10. CoBpeMeHHbBIE TICHXOJIMHIBUCTUYECKHE WCCIEAOBAHMS: cCrenupuKa MpoOIeMaTHKH |
METOJI0JIOTHH.
11. CyrrectuBHas TMHIBUCTUKA: KPYT aKTyaJlbHBIX BOIPOCOB.
12. IlcuxoNuMHIBUCTHKA KaK Hayka, H3yyarollas B3alMOOTHOUICHUS $3bIKa, MBIIUICHUS U
CO3HAHUS.
[TepeueHb MHAMBUAYABHBIX 3a/1aHUH
1. IlpoananuzupyiiTe IuTeparypy U cielaiTe cOOOIEeHHE W/WIM MPE3EHTAIUI0 O SI3bIKOBOM
IUTAaHUPOBAHUM B MHOTOSI3bIYHON CTpaHe.
2. Haiinure MaTepual, WLTFOCTPUPYIONINI pa3inyHble TPakTOBKH Teopun Cenmpa-Yopda.
3. MHoros3brure U OMIMHTBHU3M.
4. AxTyanpHbIE TIPOOJIEMBI SI3BIKOBOM TOJIMTUKU HAa COBPEMEHHOM JTame: mpobiemMa BhIOOpa
roCyJapCTBEHHOTO SI3bIKA, IEPCIIEKTUBBI COXPAHEHUS S3bIKOB MaJIbIX HAPOIOB.
5. TloaroToBbTe COOOIIECHHE U/MIIA TPE3CHTAINIO O THAJIEKTaX/BapUaHTaX KaKOro-JI100 sS3bIKa.

6. HpOHHHmCTpprﬁTG OTHOIIICHUE K SA3BIKOBOM HOPMC B PAa3JIMYHBIX JIMHTBOKYJbTYpax.




Koo
uHouKamopa

Hnoukamop docmudrcenus
KOMNnemeHyuu

Oyenounvle cpeocmea

Octo6bl KOZHUMUGHOU TUHSEUCUKU

OINIK-1.1 M3yuaer TeOpeTHIECKIE aCIIeKThI IlepedyeHb TEOPETUYECKUX BOIIPOCOB K 3a4ETy
PCICBYIO NSATCALHOCTE HOCHTCIICH 1. TIpuuuHBI BOSHUKHOBEHUS, 331a4l ¥ TEPMUHOJIOTMYECKHI annapaT KOTHUTUBHOM
M3Yy4aeMOT0 SI3bIKa, YUYUTHIBACT F—
COLMAILHBIC H TparMaTHHACCie 2. CoBpeMeHHbIe TPo0IeMbl KOTHUTUBHOM M MPUKJIAJAHON TMHIBUCTUKH. COBpEMEHHBIE
aCIEKThl KOMMYHUKAaTUBHOT'O
S — KOIHUTHBHBIE 3aI1aJJHbIE CEMAHTUYECKUE TEOPUH.
3. MHccnepoBanus peueMbICIUTENbHAS ACATEIBHOCTD YeJI0BEKa Ha ITyOMHHOM KOTHUTHBHOM
YPOBHE B BUI€ KOMITAKTHBIX CXEM, KJIACTEPOB, HAOOPOB MPU3HAKOB, CEMAHTHYECKUX CETEH.
4. ®pazeosornyeckue eAMHUALIBI U MeTa(Oopbl C KOTHUTUBHBIX NMO3ULUHN: CYLIHOCTb U
HAaIpPABJIEHUS UCCIICIOBAHUMN.
5. KornuTtuBHas Mojenb B3aUMOJEHCTBUS S3bIKA U MBICIIH.
6. Konmenr kak MeHTaNbHAsI KyJbTYpHO-3HAUMMas CyIHOCTh. CTPYKTYypa U (OpMHpPOBaHUE
KOHIIeNnToB. [Ipo0ieMbl KOTHUTUBHON KaTerOpU3altH.
[lepeuenp nHAMBUAYATBHBIX JoMalIHUX 3anaHuil (U/13)
N3 Nel. Ilonbepute IOMONHUTENBHBIA MaTepual M chesaiTe CooOLIeHHe W/Win
[PE3EHTALNIO 00 YUEHBIX-KOTHUTUBUCTAX, BHECIINX 3HAYUTENbHBIN BKJIAJ B Pa3BUTUE KOTHUTUBHOM
JTMHTBUCTUKH.
N3 Ne 2. TlogrotoBbTe MOKIAX W/MIM MPE3EHTALHI0O 00 COBPEMEHHBIX HANpaBIEHUSIX B
00J1aCTH pa3BUTUSI KOTHUTUBHON JIMHIBUCTUKU.
N3 Ne 3. Tlpoananusupyiite JIutepaTypy U craeiaiTe cooOIECHUE W/UIN MPE3CHTAINI0 00
MCCIIeIOBaHUSX B 00J1aCTH (PpeiMOB, KaTeropuid, KOHLENTOB, CKPUIITOB, MEIITAIBTOB.
N3 Ne 4. Haiaurte marepuan, WUIOCTPUPYIOIIMNA pPa3iUYHbIE TPAKTOBKH TEOPUU O
KOHIIENTaX U KOTHUTUBHBIX KaTErOPHsIX KaK MEHTaJIbHAsI KYJIbTYPHO-3HAUUMBIX CYLTHOCTSIX.
OIIK-1.2 AJIEKBaTHO UHTEPIPETUPYET 1. Tlpupozaa u TUIIONOTHUS 3HAYEHHUH C KOTHUTUBHBIX ITO3UIUH.

A3BIKOBBIE SIBJICHUS U IIPOLIECCHI,
oTpakarolye GyHKIIHOHUPOBAaHUE
M3Y4aeMOT0 MHOCTPAHHOT'O SI3bIKA

N

CemanTH4eckas CTpykTypa ciosa. [lomucemus. Teopust TEKCHYECKUX HHBAPHAHTOB.
3. ®pazeonornueckue EAWHHUIBI U MeTaQopbl C KOTHUTHBHBIX TO3HMIMNA: CYIIHOCTh H

HAaIpaBJICHUS HCCIIEIOBaHUMN.
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4. ®pazeosornyeckue EAMHHUIBI U MeTaQopbl C KOTHUTHBHBIX TO3MIMNA: CYIIHOCTh H
HaIPABJICHUS UCCIICIOBAHUN.
5. KorunuTtuBHas Mojenb B3aUMOJICHCTBUS S3bIKA U MBICIIH.
6. Konmenrt kak MeHTalbHas KyJbTYpHO-3HauuMasi CymHOCTb. CTpyKTypa ¥ (OpMHpPOBAHUE
KOHIEnToB. [Ipo6ieMbl KOTHUTUBHON KaTEropU3aIiu.
N3 Ne5. IloaroroBeTe COOOIIEHUE W/WIIA TPE3EHTAMIO O (PPa3eoJOrHUECKUX SAMHUIAX U]
MeTadop C KOTHUTUBHBIX TO3UITH.
N3 Ne6. IMpommttocTpupyidTe OTHOILICHHE K COBPEMEHHBIM IMPOOJieMaM KOTHUTHBHOM
ITUHTBUCTUKH.
N3 Ne7. TlogbepuTe MOMONHUTENBHBIN MaTepual W CHeNIaliTe COOOIICHHE W/WIIH
MPE3CHTALIMIO O COBPEMEHHBIX KOTHUTUBHBIX 3aMaHBIX CEMAHTUYECKUX TEOPHUSX.
7113 Ne8. TloaroToBbTe NOKIJIAT W/WIIM MPE3CHTANHUIO O MPHUPOJIC W THIIOJIOTHH 3HAYCHUH C
KOTHUTHUBHBIX MTO3UIUH.
Ipaemanunesucmuxa
OIlK-1.1 H3yyaer TeopeTnyeckre aCeKThl IlepeyeHb BONpPoOCOB:

PCUCBYIO ACATCIIbBHOCTD HOCHUTENEH
HN3Yy4acMOT' 0 A3bIKa, YUUTBIBACT
COHAJIBHBIC U IMTPAarMaTuidCCKue
ACIICKTbl KOMMYHUKATHBHOT'O
IIOBCACHUA

1.
2.
3.

[TpenMert u 3a1auu NparMaJIuHIBUCTHKH.

CoBpeMeHHbIE METOIbl KOTHUTUBHON MParMalMHIBUCTHKH.
Tpu acnekra cemuotuku 1o Y. Moppucy: CHHTAaKTHKa, CEMaHTHKA ITParMaTHKa - y4EHUE
00 OTHOIIEHMM 3HAKOB K MX MHTeprperatopam. B 50-e roasl riaBHoe HarpaBiieHHE:
CTPYKTYpHasl JIMHI'BUCTUKA OINHPACTCA HA TE3UC O HEPEAIbHOCTU JUIS SI3bIKA BHEIIHHMX
SABJICHUM.

S3pIk  — camoJocTaroyHas CHUCTEMa WHBAapHaHTHBIX eauHull. CTunMctuka —
SHIMKJIIONIEIMUECKUe 3HaHus. BypHslii pocT nparmatuku B 60-70-x T.
KornutuBHass Mozienp B3aUMOJEUCTBUS SA3bIKAa U MBICIIA. 3HAKOMCTBO C COBPEMEHHBIMH
NPAaKTUYECKMM KOTHUTUBHBIMH HCCIEIOBAaHUAMU B pPaMKax OMOKOTHUTHBHMCTHUKH,
AHTPONOJIOTUU U PHIIOoCO(DUH SA3bIKA.

Teopuss pedeBBIX aKTOB Kak OAWH W3 BAPUAHTOB TEOPUU pPEUEBOU JAEATEIBHOCTH.
Knaccudukanus peueBbIx akToB.

[IpaBuna pedeBoro TMOBENEHUS U Jpyrde HKCTPAIMHIBUCTUYECKHE  (DAKTOPBI,
CIOCOOCTBYIOIIME YCIEIIHOMY MPOTEKAHUIO aKTa KOMMYHHKAIUH.
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8. PeueBoe ob1eHME: TPOLIECCH U €IUHULIBL.

9. ®oHOBBIE 3HAYECHUS U CMBICIBI B JUCKypce. JIMHIBUCTHYECKHI acleKT peueBoi
KOMMYyHHKaMu. CTpaTerus MeKIMYHOCTHOTO OOILEHMSL.

10. OcHoBHBIE TapaMeTPBl KOHTEKCTA B IParMaJIiHIBUCTUKE.

[lepeuenp nHAMBUAYAIBHBIX JoMalIHUX 3a1anuil (U/13)

N3 Nel. IlonOepure MOMOMHUTEIBHBIM MaTepual M CACIAWTE COOOIIEHHWE W/WIHN
[pe3eHTaluio 00  y4Y€HBIX-KOTHUTUBUCTAX, BHECIIMX 3HAUMUTEIbHBIM BKJIAJ B  Pa3BUTHUE
[IParMaJIuHIBUCTHKH.

N3 Ne 2. IloaroroBbTe NOKIAA W/WIM MPE3CHTAMI0 00 COBPEMEHHBIX HAIPABIICHHIX B
00J1aCTH pa3BUTHS TParMaJuHI BUCTUKY.

N3 Ne 3. Tlpoananu3upyiTe TUTEpATypy U CIACIATe COOOIICHUE W/WIIM TPE3CHTAIUI0 00
MICCIICIOBAaHUSIX B 00JIACTH TEOPUM PEUYEBBIX AaKTOB KaK BAPUAHTOB TEOPUHU PEUEBOM NEATEIBHOCTH.

N3 Ne 4. Haiinure MaTepuai, WUTIOCTPUPYIOIIMMA ITpaBUia peYeBOro MOBEACHUS U IPYrUe
OKCTPAJIMHIBUCTUYECKHE  (DAKTOpBI,  CIIOCOOCTBYIOIIME  YCHEIIHOMY  HPOTEKaHHUIO  aKTa
KOMMYHHKAIIH.

N3 Ne5. [TonroroBbTe COOOILIEHNE H/WIIN TMPE3EHTALMIO O CTPATErHsIX MEKIMYHOCTHOTO
OOLIeHHUS.

OIIK-1.2

AJIEKBaTHO MHTEPIPETUPYET
A3BIKOBBIE SIBJICHUS U IIPOLIECCHI,
oTpakarolye GyHKIHOHUPOBAaHUE
U3y4aeMOro HHOCTPAHHOTO SI3bIKa

=

Teopus ycnemHo KOMMYHUKALUA U MAHUITYJISLAM.

2. CnocoObl uacHTH(HUKAIMA THIIA TOTO WMJIU WHOTO CTPATErHMYECKOro IMCKypca: CBOWMCTBA
IrpaMMaTHYE€CKOM CTPYKTYpPhl BBICKA3bIBAHMS, MMAPAIMHIBUCTUYECKUE XapaKTEPUCTUKH,
KOMMYHUKATUBHOW CUTYalllH, 3HAHUS, TIOJTYUCHHbBIE U3 MPEIBIIYIIET0 TUCKypca U T.J1.

3. T'moGanbHas mens auckypcea, 0asupyromascs Ha Oojiee OOIUX KOHIENTaX, & UMEHHO — Ha

3HAHWH O CYIIECTBOBAHWHW TUITM3UPOBAHHBIX TOCIEI0BATEIIBHOCTEH PEYEBBIX aKTOB, KAXKIbIN

U3 KOTOPBIX B TTI00ATHFHOM JACHCTBUH UMEET CBOIO KOHKPETHYIO (DYHKIIHIO.

Tunu3upoBaHHBIE TTOCIIEIOBATEIFHOCTH PEYEBBIX aKTOB — (pperiMbl — 1o Ban [leiiky.

5. Mopenb-dpeiiM cTpaTeru4eckoro JUCKypca yOekACHHUS U TPHUHYXKICHUS, PEeaTU3YIOIIHiA
r100aMbHYIO 11e1h KOMMYHUKAHTA — ClIeNIaTh COOCCETHIKA CBOUM €IMHOMBIIINICHHUKOM IO
00CyKJaeMOMY BOTIPOCY U COMPUYACTHBIM K BBITIOTHEHUIO CBOMX MIPOTPaMM.

6. PasrpannmdeHHe MEXIy CTPAaTETHYCCKUMH JTUCKypcaMu YOeXKJICHHS | TPHUHYKICHUS,

B

06YCJ'IOBJ'ICHHOC peanmauneﬁ eI, OTJINYaromasAcsa CTCIICHBIO HMIICPATUBHOCTHU: MSATKAs
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CTETEeHb UMIIEPATUBHOCTH JJIsl AUCKYpca YOSKICHUS U JKECTKask — JIJIsl IPUHYKICHHUSL.
[TepeyeHs MHAMBUYATbHBIX JoMamTHuX 3ananuit (MJ13)
N3  Ne6.  llpomsmumocTpupyidTe  OTHOIIEHHE K  COBPEMEHHBIM  IpoOiieMam
[parMajlMHTBUCTUKU.
N3 Ne7. TlogbepuTe MOMONHUTENBHBIN MaTepual W CHeNIaliTe COOOIICHHE W/WIIH
MPE3CHTALIMIO O COBPEMEHHBIX 3aMaHbIX TEOPHUSX IO IParMaliHIBUCTHKE.
13 Ne8. [ToaroToBbTE HOKIA H/UITH MIPE3CHTAIINIO 00 OCHOBHBIX ITApaMeTPax KOHTEKCTA B
[parMaJMHTBUCTHUKE.
Cemuomuxa
OIIK-1.1 N3y4daer TeopeTUUECKUE aCTIEKTHI Ilepevyens BONPOCOB:

pEYEBYIO NEATEIBHOCTh HOCUTEIIEH
U3y4aeMoro sI3blKa, yUYUTHIBACT
COHAJIBHBIC U IMTPAarMaTuidCCKUC
aCIEeKThl KOMMYHUKAaTUBHOTO
IIOBCACHUA

1. IIpeamer ceMHOTHKH, €€ LIEJIU U 3a]a4u.

2. Hcropus co3naHus U pa3BUTUS CEMUOTHUKH.

3. HcxonHble CEMHOTHYECKUE TTOHSTHS.

4. Tunonorust CEeMHOTHUECKUX CUCTEM M UX POJIb B )KU3HU YEJIOBEUECKOro 00IIeCTBa.

5. 3Hak KaKk OCHOBHOE MOHsATHE ceMUOTHKU. Kiaccudukanus cucrem 3HaAKOB.

6. CBoiicTBa 3HAaKOB.

7. CnoBo Kak 3HaK. SI3bIKM TEKCTa Kak 3HaKOBble cucTeMbl. [loHsTHE rUnepTeKcTa.

8. HKOHMYHOCTH SI3BIKOBOTO 3HAKA (B TOM YHCIIE B JIEKCHKE, B MOP(HOJIOTHH, B CHHTAKCHUCE).

9. JIeMKTUYHOCThH SI3BIKOBOTO 3HAKA.

10. Kunecuka Kak eHTpaibHast 00J1acTh HeBepOAIbHOM ceMHOTHKH. [ anTuka.

11. Putyasn kak qpeBHeimas U3 COLMAIbHBIX CEMHOTHK.

12. O0miast  XapakTepuCTHKa CEMHUOTHKH HeBepOampbHOro obOmenus. CemHoTHKa U
NapaJuHIBUCTHKA.

13. S3b1k TenmonBukeHNH. KylmbTypHast MprpoIakecToB (CeMUOTHYECKast KITaCCH(PHUKAIINS).

14. Teopust peyeBbIX aKTOB: JIOKYIUS, WITOKYIIUS U NEPIOKYIIHSL.

[lepeyens nHAMBUAYANBHBIX JoMalTHUX 3aganuit (M/13)
N3 Nel. TlombGepuTe MOMOJHUTENBHBIA MaTepual U CHACNIAWTe COOOIIEHUE WIIH
Mpe3eHTAMI0 00 YJYEHBIX-TMHTBUCTAX, BHECIIMX 3HAUYUTEIBHBIA BKIAJ B PAa3BUTHE CEMUOTHKHU H
HAIMOHATHHO-UCTOPHUYECKOTO PA3BUTHS JTUTEPATYPHBIX aHTIIMICKOTO U PYCCKOTO SI3BIKOB.
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N3 Ne 2. TloaroroBbTe AOKJIAI W/WIA MPE3CHTAIUI0 00 COBPEMEHHBIX HANPABIICHUSX B
00JIaCTH ~ pa3BUTHE CEMUOTHMKA M  HAI[MOHAJIBHO-UCTOPUUYECKOTO Pa3BUTUSA  JIUTEPATYPHBIX
QHTJIUHCKOTO M PYCCKOTO S3BIKOB.

N3 Ne 3. [Ipoananusupyiite JIUTEpaTypy M CAeTaiTe COOOIIEHNE /WM MPE3CHTAIHIO O
CEMHOTHKE B UCKYCCTBE, TaHIIE U MY3bIKE Te€aTpe, KUHO, TeJICBUICHUU.

N3 Ne 4. Haiigute Marepuan, WUIIOCTPUPYIOIIMI pa3IuyHble TPAKTOBKU TEOPHUU

IIPOUCXOKACHUA A3BIKOB B LICJIOM U, B YaCTHOCTHU, JIMTCPATYPHBIX aHTJIMHACKOTO B PYCCKOI'O A3BIKOB.

OIIK-1.2

AJIEeKBaTHO MHTEPIPETUPYET
SA3BIKOBBIC ABJICHUA U ITPOLICCCHI,
oTpakarommue GyHKINOHUPOBAHUE
U3y4aeMOro HHOCTPAHHOTO SI3bIKa

[Tepedenp NpoOIEMHBIX 3aJaHUN
1. Teopus peueBbIX aKTOB: JOKYIIHS, HIJTOKYIIUS U TIEPIOKYITHSI.

2. KoMMyHUKaIMs B )KUBOTHOM MHpe. UepTbl, OTIMYAOIIUE A3BIK YEJIOBEKA OT S3bIKA
PKUBOTHBIX.

3. HckyccTBEHHBIE S3BIKU.

4. [ToHsATHE KYIBTYPHOTO KOAA.

o. Okynecrka ¥ IPOKCEMHUKA.

6. CeMuoTHKa B HICKYCCTBE (Ha MPUMEpPE XYA0)KECTBEHHOH JINTEPaATyphI).

7. CeMHOTHKa B UCKYCCTBE (Ha MPUMEPE KUBOMKUCH U apXUTEKTYPHI).

8. CeMHOTHKa B T€aTpe, KUHO, TEJIIEBUICHUHU.

9. CeMHOTHKa B TaHIIE U MY3BbIKE.

10.  CymecTByromue UCKYCCTBEHHbIE U MH(OPMAIIMOHHBIE SI3bIKH.

11.  [lonsTHE «IUTEpaTypHBIN S3bIK» U €r0 XapaKTEepHbIE MPU3HAKH.

12.  VYcrHas v nuCbMEHHAas pa3HOBUIHOCTH JIUTEPATYPHOTO S3bIKA.

13.  BumsHWE COUMAIBHO-d)KOHOMHYECKUX (AKTOPOB HA CTAHOBIIEHHE U Pa3BHUTHUE
TTUTEPATYPHOTO SA3BIKA.

14.  CraHoBieHHE HallMOHAJIBHBIX JINTEPATYPHBIX A3BIKOB B Pa3HBIX CTpaHaX.

15.  JluTtepaTypHBbIii S3bIK U KYJIbTYPHO-3THUYECKOE pa3BUTHE. TeOpHs MacCCHOHAPHOCTH.

[lepeuens uHAMBUAYATBHBIX JoMalIHUX 3ananuil (U/13)
N3 Ne5. TloaroroBeTe cOOOIIEHHME W/HIM MPE3CHTALMIO O JUAJIeKTaX/BapHaHTax
QHTJIMCKOTO SI3bIKA.
N3 Ne6. IlpommnocTpupyiiTe OTHOLIEHHE K S3BIKOBOM HOpPME B pa3IUYHBIX
TTUHTBOKYJIBTYpaX.

W13 Ne7. TToarotoBbTe AOKJIA /WU MPE3EHTALUIO O TeopHH peyeBbIX aKTOB.
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NJ13 Ne8. IToaroroBsTe COOOIIEHUE W/WIIM MPE3CHTAIUI0O O KOMMYHHKAIIMM B JKUBOTHOM|
Mupe. YepTsl, OTJIMYAIONIKE S3bIK YEJIOBEKA OT SI3bIKA JKUBOTHBIX.
Coyuonunesucmuxa
OIIK-1.1 H3yuaer TeopeTnyeckue aCeKThbl Teopernyeckue BOIPOCHL:

PEYEBYIO ACATEIIBHOCTD HOCUTENCH
HN3Yy4aCMOTI'0 A3bIKa, YUUThIBACT
COLUAJIBHBIC U ITPpAarMaTH4CCKuUe
ACIICKTbl KOMMYHUKATHBHOT'O
IIOBCACHUA

1). Yto siBnsieTcs peAMETOM U 00BEKTOM COILIMOTMHIBUCTHKH?

2). KakoBo mpUHIMIHUATIBHOE OTJIMYME COIMOIMHIBUCTUKU OT TPAJAUIIMOHHBIX HAIPABJICHUM
SI3BIKO3HAHUS?

3). [IpuBenute npumepsl IPOOIEM, U3Y4aeMbIX B MAKPOCOIIMOTMHTBUCTHKE.

4). YTo B COLMOMHTBUCTUKE HA3bIBACTCS «SI3BIKOBBIM KOJIOM»?

5). Kakue MeTo/1bl HCTIONB3YET COIUOIMHIBUCTHKA?

6). KakoBbl OCHOBHBIE NPHU3HAKH S3bIKOBOM CHUTyalluM B pPa3BHUBAIOLIMXCS CTpaHaX M CTpaHAX
Adpuxu?

[IpakTrueckue 3anaHus:
OnummMre KauyeCTBEHHbIE, KOJIMYECTBEHHBIE U OLIEHOUHbIE Npu3Haku SIC B pa3BHBarOIIMXCS]
CTpaHax MHpa.

KommiekcHbie npobieMHbIe 3a/1aHUS
[ToaroToBbTE JOKIIA O SI3BIKOBOM CUTYyallMd OJJHOTO U3 METaIrlOJIMCOB MHPA.

OIIK-1.2

AJIEKBaTHO UHTEPIPETUPYET
A3BIKOBBIE SIBJICHUS U IIPOLIECCHI,
oTpaxaromue GyHKIMOHUPOBaHHE
M3y4aeMOT0 MHOCTPAHHOTIO S3bIKa

Teopernyecknue BOIPOCHL:

1). B yeM OCHOBHBIE OTJIMYMS MEXKY KYIbTYPHBIM ABYSA3bIYbEM M JTUTIOCCHEN?
2) KaxoBbl OCHOBHBIE TPU3HAKU JUTIIOCCUN?

3). Koro MoxHO cuuTath OMIMHTBOM?

[IpakTnueckue 3a1aHus:
[ TpuBenuTe npuMepsbl cdep, B KOTOPBIX JOMYCKAETCsl CO3HATENbHOE BIMSIHUE O0IIECTBA HA S3bIK?

KommiekcHbie mpobieMHbIE 3a/TaHUS
[ToaroroBbTe COOOIIEHHE O SI3BIKOBOM MOIMTHUKE OHON U3 CTpaH Mupa. [lepeuncnure ee CUITbHBIE U

crabble cTropoHbl. PazpaboraiiTe miaH no yay4nieHno/MoAIep KaH IO S3bIKOBOM CUTYAIlUH B 3TO CTPaHe.

IIpouszeoocmeennas - HayuHO-UCCIE008aMENbCKASL paboma (N0 meme 8blNYCKHOU K8ATUPDUKAYUOHHOU padbombl)
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OIIK-1.1 N3yyaeT TeOpEeTHUECKUE aCTICKThI TlepedeHb TEOPETHYECKHX BOIIPOCOB
PEUeBYIO CATENLHOCT HOCHTENEH 1. Yro sBisieTcss 00EKTOM HAYYHO-MCCIIEN0BATENBCKOM paboThI?
M3y9acMOro s3blKa, yIUTHIBACT 2. KakoBo 3HaueHHE I'yMaHHCTUYECKUX LIEHHOCTEH Ul COXPAHEHHs U PAa3BUTHS COBPEMEHHOM
COLMAJIbHBIE ¥ IIPArMaTUYECKUE LMBHIH3AINT
aCICKThl KOMMYHMKATHBHOTO 3. Yro ABngeTcs NpeMETOM HayYHO-UCCIIEN0BATEILCKON paboOThI?
TOBE/ICHHA 4. KaxoBBbI LIEIM HAyYHO-MCCIIEN0BATENBCKOM PabOTHI?
5. Ha30BHTe OCHOBHBIE METO/IbI HAYYHO-MCCIIE0BATENBCKON PaOOTHI.
[IepeueHb MHAMBUAYATbHBIX 3aaHUN
1. Omnpenenure TeEMy NPOEKTA 10 MEKKYILTYPHOM JIMHIBUCTHKE.
2. 3aperucTpupyiTech Ha caliTaX KOPIYCOB M U3YYUTE IPUHIMI PaOOTHI ¢ MX JAHHBIMU
OIIK-1.2 AJIeKBaTHO UHTEPIIPETUPYET [Tepeuensb MPOOIIEMHBIX 33JJaHUH 110 TEMaM HUCCIICIOBAHUS
A3BIKOBBIE ABJICHUS U IIPOLIECCHI, 1. Ha3oBuTe BCIIOMOraTeNbHBIE METO(bI HAYYHO-UCCIIE0BATENBCKON PadOThI.
oTpaxkaroiye (yHKIMOHUPOBAHUE 2. Ha30BUTE OCHOBHYIO IIPAKTHYECKYIO 1€ML 00yYE€HHs MHOCTPAHHBIM SA3BIKaM?
M3y4aeMOro MHOCTPAHHOI'O A3bIKa 3. B 4eM OTJIMUKE ONBITHOTO 00YYEHUS OT SKCIIEPUMEHTA?
4, [ToyeMy DKCIIEPMMEHT OTHOCUTCS K BAKHBIM METOJAM HAay4HO-HUCCIIEN0BATENLCKOM
paboThI?
o. HazoBuTe 3Tamnsl 3kciepuMeHTalIbHON paboThI.
6. HazoBuTe COBpeMEHHbIE EPEBOTIECKUE METO/IBI.
7. [Ipoananm3upyiTe pe3ysbTaThl SKCIEPUMEHTAIILHOTO MCCIIEN0BAHMS 110 TEME Balllen
BKP.
8. [ToaroroswTe pedepar BKP.
Q. B ueM BbIpakaeTcs akTyalbHOCTh BHEAPEHHs WH(MOPMAIMOHHO CPEAbl B MPOIECC

HCCIEA0BaHUS JIMHTBOKYJIBTYPOJIOTUN?

[lepeuenr MHANBUYATbHBIX 3aJaHUI
N3 Ne3. [IponmttocTpupyite OTHOILIEHHUE K COBPEMEHHBIM
JIMHTBOKYJIBTYPOJIOTMH, KOTHUTUBHOW JIMHIBUCTUKH U MTPArMaJIMHT BUCTHKHU.
N3 Ne4. [TogbepuTe MOMOJIHUTETBHBIN MaTepHa U CAEIANTe COOOIICHUE W/UITN MPE3SHTAIHIO
O COBPEMEHHBIX 3aIlaJHBIX TEOPHSX IO JUHTBOKYJIbTYPOJIOTHMH, KOTHUTUBHON JIMHTBUCTUKE U
ImparMaJIuHIBUCTUKE.
Ha ocHoBe naHHBIX JHEBHUKA MO MPAKTHKE COCTABHTE OTUET MO MPAKTHUKE.

npobieMam
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[IpoBepuTh NpaBUILHOCTH OPOPMIICHHUS ITPOEKTA, CCHUIOK.

OIIK-2 CniocobeH yuuThIBaTh B MPAKTUYECKON JAESITENbHOCTU CHIEU(PUKY HHOS3BIYHON HAYYHON KapTHHBI MUPA U HAYYHOT'O IUCKYPCa B PYCCKOM U
M3y4aeMOM MHOCTPAHHOM SI3bIKaX;

HHnocmpannwiii 361K 6 npogheccuoHanbHol 0esimelbHOCmuU

OIIK-2.1

N3yuaer cnenuuky HHOS3bIYHON
Hay4YHOU KapTHUHBI MUpPa U aJIEKBATHO
HCIIOJIB3YET COBPEMEHHBIN
MOHATUMHBIN anmnapaTr Hay4HOro
JICKypca

Teopemuuecm{e 60np00bl:

1) What is a scientific worldview?

2) What is a term?

3) What is a metaphor?

Ilpakmuueckue 3a0anusi:

Hpoqumadme mexcm u evlioeume 6 Hem AUHSBUCTUYECKUe mepmuHbsl. Havmu 6 PYCCKOM
FI3bIKE UX DKBUBAIEHIMDbL.

Metaphor Definition

Metaphor is a figure of speech that is used to describe a concept or an object by comparing it
to something else. It is a type of implied comparison that does not use the words “like” or “as” to
make the comparison. Instead, it asserts that one thing is another thing. For example, “Her voice is
music to his ears.”

Metaphors are often used in literature, poetry, and everyday language to make descriptions
more vivid and engaging. They can be used to convey complex ideas and emotions in a simple and
accessible way. Metaphors can also be used to create a sense of imagery and symbolism that can
enhance the meaning of a text.

Metaphors are often confused with similes, which are another type of comparison in which
two things are compared using the words “like” or “as.” For example, “Her voice is like music to
his ears.” While similes and metaphors are both used to make comparisons, they differ in the way
they make the comparison.

There are several different types of metaphors, including dead metaphors, mixed metaphors,
and extended metaphors. Dead metaphors are metaphors that have become so common that they are
no longer considered figurative language. Mixed metaphors occur when two or more metaphors are
used in the same sentence or passage, creating an inconsistent or confusing comparison. Extended
metaphors are metaphors that are developed over several lines or even an entire poem or story,
creating a sustained comparison between two things.

Overall, metaphors are a powerful tool for writers and speakers to convey complex ideas and




Koo
uHouKamopa

Hnouxamop oocmudicenus
KOMNnemeHyuu

Oyenounvle cpeocmea

emotions in a simple and accessible way. By comparing one thing to another, metaphors can create
a sense of imagery and symbolism that can enhance the meaning of a text.

Origin and History

Metaphor is a figure of speech that has been used for centuries to convey meaning in a
creative and imaginative way. The word “metaphor” comes from the Greek word “metaphora,’
which means “to transfer” or “to carry over.” This term was first used by Aristotle in his work|
“Poetics” to describe the use of figurative language in poetry.

The use of metaphor can be traced back to ancient times, where it was used in myths, fables,
and other forms of storytelling. In the Middle Ages, metaphors were used extensively in religious
texts to explain complex theological concepts to a largely illiterate population.

During the Renaissance, the use of metaphor became more sophisticated, and it was used by
poets such as William Shakespeare and John Donne to create vivid and memorable images in their
works. Shakespeare’s plays are particularly noted for their use of metaphor, which helps to convey
the complex emotions and themes of his works.

In the 19th century, poets such as Emily Dickinson and Walt Whitman used metaphor to
explore the inner workings of the human mind and the complexities of the natural world. Dickinson,
in particular, was known for her use of unconventional metaphors, such as comparing the human
mind to an “overloaded gun.”

The origins of metaphor can be traced back even further, to the ancient civilizations of
Greece and Rome. In Greek literature, metaphors were used extensively in epic poetry, where they
were used to describe the heroic deeds of the gods and heroes. In Roman literature, metaphors were
used to convey political and social commentary, as well as to describe the natural world.

Metaphors continue to be an important part of language and literature today, and they are
used in a variety of contexts, from advertising to politics to everyday conversation. With their ability
to convey complex ideas in a simple and memorable way, metaphors are likely to remain a vital part
of human communication for centuries to come.

Types of Metaphors

Metaphors come in various forms and are used in different contexts to convey various
meanings. Here are some of the most common types of metaphors:

Dead Metaphors

Dead metaphors are phrases or expressions that were once metaphorical but have become so
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common that they are now used as literal language. For example, “the foot of the mountain” or “the
heart of the matter.” These expressions were once metaphors, but they have become so common that
they are now used as literal language.

Mixed Metaphors

Mixed metaphors are when two or more metaphors are used in the same sentence or phrase,
but they do not work well together. This can create confusion and make the sentence difficult tg
understand. For example, “He’s a loose cannon who always hits the nail on the head.”

Extended Metaphors

Extended metaphors are when a metaphor is extended over several sentences or even an
entire piece of writing. This type of metaphor is often used in poetry and literature. For example, in
Shakespeare’s “All the world’s a stage” speech, he uses an extended metaphor to compare life to a
play.

Implied Metaphors

Implied metaphors are when a comparison is made without using the words “like” or “as.’
For example, “She was a shining star in the company” implies a comparison between the woman
and a star.

Conceit

Conceit is an extended metaphor that compares two seemingly unrelated things in great
detail. For example, John Donne’s poem “The Flea” compares a flea to a marriage.

Antithesis

Antithesis is a type of metaphor that compares two opposite or contrasting ideas. For
example, “It was the best of times, it was the worst of times” is an antithesis from Charles Dickens’
“A Tale of Two Cities.”

Hyperbole

Hyperbole is an exaggerated metaphor that is used to create emphasis or make a point. For
example, “I’'m so hungry, I could eat a horse.”

Metonymy

Metonymy is a type of metaphor that uses a word or phrase to represent something else that
is related to it. For example, “the pen is mightier than the sword” uses “pen” to represent the
power of writing.

In conclusion, metaphors are an essential part of language and can be used in various
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contexts to convey different meanings. By understanding the different types of metaphors, writers
can create more effective and engaging writing.

Examples in Literature and Poetry

Metaphors are widely used in literature and poetry to create vivid imagery and convey|
complex ideas. Some of the most famous examples of metaphors in literature and poetry come from
the works of William Shakespeare. In his play Hamlet, Shakespeare famously wrote, “To be or not to
be, that is the question.” This line is a metaphor for the struggle of existence.

In Romeo and Juliet, Shakespeare wrote, “But soft, what light through yonder window
breaks? It is the east, and Juliet is the sun.” This metaphor compares Juliet to the sun, emphasizing|
her beauty and radiance.

Metaphors are also commonly used in poetry to convey emotions and ideas. In her song
“Love is a Battlefield,” Pat Benatar uses the metaphor of a battlefield to describe the struggles of
love.

In addition to creating vivid imagery, metaphors can also be used to create allegories and
parables. For example, the metaphor of a ship can be used to symbolize a journey or the passage of
time.

However, it is important to use metaphors carefully, as overuse or misuse can lead to the
creation of cliches or catachresis, which is the use of a metaphor that is strained or inappropriate.

Overall, metaphors are a powerful tool in literature and poetry, allowing writers to convey
complex ideas and emotions through vivid imagery and comparisons.

Use in Language and Culture

Metaphors are an essential part of language and culture. They are used to convey complex
ideas and emotions in a simple, concise manner. Metaphors are often used to describe abstract
concepts, such as time, love, and happiness. They are also used to describe concrete objects, such as
roads, colors, and animals.

In some cultures, certain metaphors hold significant meaning. For example, the lion is often
used in African cultures to represent strength, courage, and power. In Western cultures, the
metaphor of the iron horse is used to describe the locomotive, which was once a symbol of progress
and modernization.

Metaphors can also be used to describe emotions and experiences. For example, the

metaphor of time flying is used to describe how quickly time seems to pass by. The metaphor of
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baptism is used to describe the process of being reborn or starting anew.

Metaphors can also be used to describe sexuality and gender. For example, the metaphor of]
the color pink is often associated with femininity, while the color blue is associated with masculinity.
The metaphor of the road is often used to describe the journey of life, with its twists and turns and
ups and downs.

Metaphors are also used in music and literature. Songs are full of metaphors that describe
love, heartbreak, and other emotions. Literature is also full of metaphors that help to convey
complex ideas and emotions in a simple, concise manner.

In conclusion, metaphors are an essential part of language and culture. They are used to
describe both abstract and concrete concepts, as well as emotions and experiences. Metaphors hold
significant meaning in some cultures and can be used to describe sexuality and gender. They are
also used in music and literature to help convey complex ideas and emotions.

Conceptual Metaphor Theory

Conceptual Metaphor Theory (CMT) is a theory of language and thought that argues that
metaphor is not just a decorative device but is central to our understanding of the world. According
to CMT, we use metaphors to understand abstract concepts in terms of concrete ones. For example,
we might talk about an argument as if it were a war, with winners and losers, or we might talk about|
time as if it were a resource that can be saved or wasted.

The central concept of CMT is the idea that metaphors structure our thinking. This means
that the way we talk about things affects the way we think about them. For example, if we talk about]
love as a journey, with ups and downs and obstacles to overcome, we are more likely to think of it in
those terms.

CMT proposes that there are two kinds of metaphors: primary metaphors and complex
metaphors. Primary metaphors are basic and universal, such as up is good and down is bad, or
more is up and less is down. Complex metaphors are built on top of primary metaphors and are
more specific to particular domains of experience.

CMT has been influential in a number of fields, including linguistics, psychology, philosophy,
and cognitive science. It has been used to explain a wide range of phenomena, from the way we
understand time and space to the way we reason about politics and morality.

Overall, CMT provides a powerful framework for understanding the role of metaphor in
language and thought. By recognizing the importance of metaphors in shaping our understanding of]
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the world, we can gain new insights into the way we think and communicate.

Analysis and Interpretation

Metaphor analysis is a complex process that involves the identification of the target, model,
and ground of a metaphor. The target refers to the concept that is being described, while the model
is the concept that is used to describe it. The ground is the shared experience or knowledge that links
the target and model.

To analyze and interpret metaphors, scholars use various approaches, including the
communicative approach, cognitive modeling approach, and multimodality approach. The
communicative approach focuses on the social and cultural context in which the metaphor is used,
while the cognitive modeling approach emphasizes the mental processes involved in metaphor|
comprehension. The multimodality approach considers the various modes of communication, such
as language, gesture, and images, that are used to convey metaphorical meanings.

One common method of metaphor analysis is critical metaphor analysis, which involves
examining the ideological implications of metaphors in discourse. This approach is particularly]
useful for analyzing metaphors in political discourse, where metaphors are often used to shape
public opinion.

Metaphor analysis can also involve identifying and interpreting the various types of
metaphors, such as dead metaphors, which have lost their figurative meaning and become part of]
everyday language, and extended metaphors, which are sustained over multiple sentences or even
entire texts.

Overall, the analysis and interpretation of metaphors is a complex and nuanced process that
requires a deep understanding of the language, culture, and context in which the metaphor is used.
By examining the target, model, and ground of a metaphor, scholars can gain insights into the
underlying meanings and implications of metaphors in discourse.

Famous Quotations

Metaphors are a powerful tool in literature, music, and everyday life. They help people to
understand complex concepts and ideas by comparing them to something more familiar. Many
famous quotations use metaphors to convey a deeper meaning and leave a lasting impression on the
reader.

Some of the most well-known quotations that use metaphors include:

“Dying is a wild Night and a new Road.” — Emily Dickinson
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“Time is the moving image of eternity.” — Plato

“Books are the mirrors of the soul.” — Virginia Woolf

“All the world’s a stage, and all the men and women merely players.” — William
Shakespeare

These quotations use metaphors to create vivid images in the reader’s mind. For example,
\Emily Dickinson’s quotation compares dying to a wild night and a new road, which conveys the ided
that death is both unpredictable and a new beginning. Plato’s quotation compares time to the
moving image of eternity, which suggests that time is fleeting and impermanent. Virginia Woolf’s|
quotation compares books to mirrors, which implies that books reflect the reader’s innermost
thoughts and emotions. Finally, Shakespeare’s quotation compares life to a stage, which suggests
that people are merely actors playing a role in the grand drama of life.

Many presidents have also used metaphors in their speeches to inspire and motivate their
audiences. For example, President John F. Kennedy famously said, “Ask not what your country can
do for you, ask what you can do for your country.” This quotation uses a metaphor to encourage
people to think about their responsibilities as citizens and to prioritize the common good over|
individual interests.

In conclusion, famous quotations that use metaphors are a powerful way to convey complex
ideas and emotions in a memorable and impactful way. By comparing abstract concepts to more
familiar objects or experiences, metaphors help people to understand and connect with the world
around them.

Etymology

The word “metaphor” has its roots in Ancient Greek. It is derived from the Greek word
“metaphora,” which means “transfer” or “carry over.” This term was originally used in the context
of rhetoric and poetry to describe a figure of speech that describes one thing in terms of another.

The prefix “meta-" in “metaphor” means ‘“beyond,” “higher,” or “transcending.” This
prefix is often used in Greek to indicate a change or transformation of some kind. The second part of
the word, “phoros,” means “bearer” or “carrier.” Together, these two parts of the word suggest|
the idea of carrying something beyond its literal meaning.

The word “metaphor” was first introduced into English in the 16th century, via the French
language. The French word “métaphore’ was itself derived from the Latin “metaphora,” which was

in turn borrowed from the Greek.
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The concept of metaphor has been discussed and analyzed by scholars and philosophers for
centuries. In the 20th century, thinkers such as Max Black and George Lakoff developed new
theories of metaphor that sought to explain its cognitive and linguistic functions.

Today, the use of metaphor is ubiquitous in language and literature. It is a powerful tool for
writers and speakers to convey complex ideas and emotions in a concise and memorable way. As
such, it continues to be an important subject of study for linguists, literary scholars, and other]
researchers.

Komnnekcrole l’lp06]l€MHbl€ 3a0aHUA:

Hamumure AHHOTAIMIO K TCKCTY Ha PYCCKOM M Ha AHTIJINICKOM S3BIKaX.
OIIK-2.2 Mopenupyer Hay4dHblid JUCKYPC B Teopemuueckue 60npocwi:
PYCCKOSI3bIYHOM M MHOSI3BITHOM 1)  What is an academic discourse?
IPOCTPAHCTBE 2)  What lexical units does the academic discourse implore?
3)  What are grammatical peculiarities of the academic discourse?
Ipaxmuueckue 3a0anus:
Hcnons3yst pecypchl CBOOOTHOTO JIOCTYIA, HAWAUTE HAy4YHBIE CTAThH MO TEME CBOEro Hay4YHOTO
HCCJICAJOBaAHUA Ha PYCCKOM H aHT. JIMHMCKOM SI3BIKaX. HpI/IBeI[I/ITe MMPUMCPEL SA3BIKOBBIX CPCIACTB,
3a/IeICTBOBAHHBIX PYCCKOM/aHIVIMMCKOM HayYHOM JUCKYpCE.
Komnnekcrole I’lpO6]l€MHbl€ 300aHUA:
Hanumure HAaY4YHYIO CTATbhIO 11O npo6neMe Balllero ucciaca0BaHus. O6paTI/ITe BHHUMAHHUEC Ha
0COOEHHOCTH aHTJIMHCKOTO aKaJeMUYECKOT0 TUCKYpCa.
OIIK-2.3 BeiOupaeT apryMeHTaTHBHYIO Teopemuueckue 6onpochwi:

CTPATETHIO ISl peanu3aluu
MACbMEHHOU U YCTHOU
KOMMYHUKAIlM1 B HAYYHOM JUCKYpCE

1) What is a speech strategy?
2) What makes the written discourse different from the oral one?
3) What clichés are used in written scientific discourse?

IIpobnemnvie 3a0anus:
IIpouumaiime cmamuvio. Hatioume 6 neu npumepsl cmpamezuii O peaiusayuit NUCbMEHHOU U

VCMHOU KOMMYHUKAYUU 8 HAYYHOM OUCKYPCE
INTRODUCTION:
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Metaphor has a high degree of accuracy and charm of cuteness, its clever use metaphor has a high
degree of accuracy and charm of cuteness, its clever use decorates the speech. Metaphors can be
used to express events, mood or just an idea metaphor can be used to express events, mood or just
an idea. The term metaphor is a complex concept. Because from ancient antiquity until the present
time, this science has attracted the attention of not only linguists, but also literary scholars. It should
also be emphasized It should also be emphasized that metaphor is approached

functionally in the process of analysis. Because on the one hand, it helps the writer or poet to
express his feelings and deliver the work in a meaningful and beautiful way, and on the other hand,
it helps the reader to understand and imagine the presented work more t helps the reader to
understand and imagine the presented work more easily, or easily, or draw a conclusion by feeling
them in himself will help. It can be seen from this that the subtlety of It can be seen from this that the
subtlety of metaphor in sharia and artistic creation in general is incomparable.

The main part:

Since the emergence of the concept of metaphor, over Since the emergence of the concept of
metaphor, over the past two and a half the past two and a half thousand years, a lot of research has
been carried out on this subject. The word or phrase that came. The word or phrase that came from
the Greek language is used in a metaphorical sense based on similarity or simile, and the word or|
phrase used in such a sense is a metaphor or metaphor. For example: the use of the word ear in the

meaning of the ear of a pot.pot. If we focus on the opinions of literary scholars, John Stephen
defined metaphor as follows: Metaphor is a literary concept that uses a specific feature of another
object to explain something or an action. For example: your hair is the sun in the morning. In this
sentence, since the hair is golden in color, the author describes it not exactly like the sun, but like
the sun.

In a metaphor, the sentence is not translated literally. It is possible to understand the idea by
comparison.

One of the most famous metaphors in English Literature belongs to William Shakespeare:” A/]
the” All the world’s a stage and all the men and a stage and all the men and women merely players
women merely players. In this metaphor, Shakespeare compared the world around us to a stage, and

compared people to this metaphor, Shakespeare compared the world around us to a stage, and
compared people to actors playing roles on this stage. Shakespeare is famous for awakening

thoughts and feelings in the reader's mind in his works, allowing to understand the depth of the
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image he wants to use. the image he wants to use. Conceptual metaphor theory, first proposed by
George Lakoff and Mark Johnson in the Mark Johnson in the 1980s,is a 1980s,is a framework for
understanding how language and thought are and thought are interconnected. It interconnected. I
proposes that proposes that we use we use metaphors to understand abstract concepts and
experiences in to understand abstract concepts and experiences in terms of more concrete, embodied
terms of more concrete, embodied experiences. For examples, we might use the metaphor “love is a
journey” to understand the metaphor “love is a journey” to understand the experiences of falling in
love or

“Argument is war” to describe is war” to describe a disagreement. Metaphors a disagreement.
Metaphors are not just are not just linguistic expressions, but mental structures expressions, but
mental structures that shape our understanding of concepts and that shape our understanding of
concepts and experiences. They are thought to be grounded in our bodily are thought to be grounded
in our bodily experiences and perceptions of the world experiences and perceptions of the world and
are shaped by cultural and social factors.by cultural and social factors. Conceptual metaphor theory
has important applications in literary theory has important applications in literary analysis,
allowing us to analyze the analysis, allowing us to analyze the use of metaphor in character
development, plot development of metaphor in character development, plot development and theme
and theme development. In character development metaphors can be used to convey a character’s
personality convey a character’s personality, emotions and motivations.

For, emotions and motivations. For example, in Emily Bronte’s wuthering Heights, In Emily
Bronte’s wuthering Heights, the metaphor of the moors is used to convey, the metaphor of the moors
is used to convey the wild the wild and passionate nature of the character Heat cliff.

In plot development metaphors can be used create metaphors can be used create suspense to
foreshadow suspense to foreshadow events and to events and to convey the convey the underlying
themes of the themes of the story. in story. For examples, F. Scott Fitgerald’s The Great Gatsby The|
Great Gatsby, the metaphor, the metaphor of the green light across the across the bay is the used to
bay is the used to symbolize Gatsby's longing for Gatsby's longing for and the past and the past and
his and his attainable dream of dream of winning back his lost love. back his lost love.

In theme development, metaphors can be used convey the underlying ideas and values of the story
and to reflect cultural and social norms. For example, in Jane Austen’s Pride and Prejudice the

metaphor of the marriage market is used to reflect the social pressures and expectations placed on
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women in 19th sures and expectations placed on women in 19th century England.

Previous research on conceptual metaphors conceptual metaphors in literature has in literature
has focused on analyzing focused on analyzing use of metaphors use of metaphors in specific works
or games works or games as well as well as on exploring on exploring cultural and cultural and
historical contexts historical contexts of metaphor of metaphor use. For example, Lakoff and
Johnson analyzed the use of the use of the metaphor “metaphor “argument is war” in political in
political discourse while Steen analyzed while Steen analyzed the use of metaphor the use of
metaphor in in Shakespeare’s plays. More recently plays. More recently, scholars, scholars have
focused on the role on the role of metaphor of metaphor in shaping cultural in shaping cultural
identity and political discourse and political discourse.

Some scholars have argued scholars have argued that that conceptual metaphor theory may not be
may not be sufficient for analyzing for analyzing the rich and complex language and literary and
literary works. For works. Mark Tumer suggests that literary language should be analyzed in terms
of in terms of “blends” which involve, which involve the integration the integration of multiple of
multiple conceptual domains to create a new to create a new complex meaning.

Critics have also highlighted the potential limitations of conceptual highlighted the potential
limitations of conceptual metaphor theory in accounting for metaphor theory in accounting for the
complexities of literary language. For example, some have of literary language. For example, some
have argued that conceptual metaphor theory argued that conceptual metaphor theory may not to
able to account for the unique to able to account for the unique features of individual works or
authors

features of individual works or authors or the specific or the specific historical and cultural
contexts in which they were created.

Despite these criticisms, conceptual metaphor theory remains a valuable framework for analyzing
the metaphor theory remains a valuable framework for analyzing the use of metaphor in literature
works and has contributed to us of metaphor in literature works and has contributed to our|
perception of the world.

However, it is perception of the world. However, it is important to use it in conjunction with other
approaches and to be aware of its potential limitations.

In another famous work of the English writer William Shakespeare, "Romeo and Juliet",

Shakespeare once again proves that he is incomparable in his use of metaphors “But soft, what eight
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through yonder eight through yonder window breaks? It is the east and Juliet is the sun east and
Juliet is the sun”!!Romeo, who is standing on the porch, looks Romeo, who is standing on the porch,
looks through the window and sees Juliet. Despite the fact that it is half the night, Romeo can see

Juliet's dazzling beauty. It is at this moment that Romeo compares her face to the sun, and the
darkness of the night to the opaque glass. But the sun's rays still shine in this situation. But the sun's
rays still shine in this situation. The writer is trying to explain how beautiful Juliet is in the mind of]
the reader.

John Green also describes the sunset in an artistic image, compares the sun to a baby that does not
want to sleep, and skillfully explains to the readers that it is still light despite the fact that it is half
past eight "The sun was eight "The sun was a toddler insistently refusing to go to bed toddler
insistently refusing to go to bed: It was past eight thirty: It was past eight thirty and still and still
eight”. It seems that the day is finally coming to night, and the setting of the sun is likened to the It
seems that the day is finally coming to night, and the setting of the sun is likened to the whims of

a young child. In this, the writer wants to explain how eagerly the hero of the work is waiting for|
the night to come.

CONCLUSION

As can be seen from the above examples, metaphors play an important role in as can be seen from
the above examples, metaphors play an important role in making the events in the works of art more
vivid and attractive.

It is possible to describe the events in the work with the literal meanings of the words, but to what
extent it is understood is the main problem.

Correctly used metaphors add to the spirit of the work. Especially in prose works, metaphors are
significantly visible to the observer. The reason is that the development of the story in the prose
work is more and more impressive to the reader, and it was considered the most important source
for considered the most important source for describing the idea embodied in the imagination of the|
writer.

That is why the metaphor in literature is incomparable. Metaphors, which come to literature, are
used equally in any genre of literature (prose, poetry, comedy, etc.). In conclusion, metaphors are
one of the main tools of fiction.

Komnnexcnole I’lpO6]Z€MHbl€ 3A0aHUA:

BLIpasme CBOC COIJ1aCHM€ WM HECOrjjaCuc C OCHOBHBIMH IIOJIOXKCHHUSIMHU CTAaTbU, HCIOJIbB3Y:
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CTPATCruu IJis peajin3aluu YCTHOﬁ KOMMYHHKAIIUX B HAYYHOM OUCKYPCE.

CO@pBMeHHOG A3bIKO3HAHUE

OIIK-2.1 Usyuaer crienupuky MHOS3BIMHOM [lepedyeHb TEOPETUUECKHUX BOIIPOCOB K 3a4ETY:
HAyYHOW KapTUHBI MUPA U aIEKBATHO 1

HCIIOJIB3YET COBPEMEHHBIN
MOHATUMHBIN anmnapaTr Hay4HOro
JICKypca

S3bpIKO3HaHUE KaK TyMaHUTapHas IUCLUILIMHA U €r0 MECTO B CUCTEME HAYYHOT'O 3HAHUS
0 YEJIOBEKE.

CoBpeMeHHast CTPYKTypa 3HAaHUH O S3bIKE.

Onpenenenue sA3bIKa.

B3anMooTHOLIEHHE A3bIKA U pEYU B KOTHUTUBHOM aCIIEKTE.

PeueBas nearenbHocTh. Pazsutue peun. [lopoxaenue peun.

S3bIKOBast KapTUHA MUpA.

SI3bIKOBast INYHOCTB. BTOpHYHAs A3BIKOBAs TMYHOCTD.

Tunel peyeBoil KyJIbTYpHI.

[ToHsITHE CHCTEMBI M CTPYKTYPHI B SI3bIKO3HAHHH.

COoNOR~ LN

OIIK-2.2 Mopnenupyer Hay4HbId JUCKYPC B [Tepeuenb npoOIEMHBIX 331aHUH K cCEMUHapam

PYCCKOSI3bIYHOM M MHOSI3bIYHOM Bocnpustue peun. PedembIcauTenbHas ASSITENBHOCT PELUITAEHTA.

IIPOCTPAHCTBE Texct u koMMyHMKanus. OCHOBHBIE IOHATHS TEOPUH TEKCTA.

PeuembicuTenbHAS IEATETBHOCTD ABTOPA U MOPOKICHUE TEKCTA.

3a1a4y U METO/IbI COLIMOJIMHTBUCTUKH.

Crneunguka o06CIyKuBaHUs A3bIKOM OOLIECTBA.

I'pammaTika. OCHOBHBIE TPAMMAaTUYECKUE TPATULIMM MUPA.

BinsiHue rpexo-1aTuHCKON TpaJuliA Ha COBPEMEHHOE SI3bIKO3HAHME.

I'pammaTHKa u JIOTHKA.

I'pammaTika dhopManbHas U pyHKIHOHAJIbHAS.

0. Jlekcukonorusi. CoiicTBa cioBa. Cemacuonorus, moHsaTue 3HaueHus. [Tpunmumns
HOMUHAIIAH.

11. PacckaxkuTe 0 Tpex acmekTax 3Haka o Y. Moppucy.

12.ITonroroBeTe coobuieHre 06 yuenuu JI. Butrenmreiina o s36IKOBbIX UTpax.

13.IIpuBeanTe KIacCU(PUKAIMU PEUEBBIX aKTOB HA PA3TUYHBIX OCHOBAHUSX.

BOoo~Nog~WNE
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OIIK-2.3

Bribupaet aprymeHTaTUBHYIO
CTpAaTEruio IJs peanu3anuu
MUCHbMEHHOU U YCTHOU
KOMMYHUKAI[UU B HAYYHOM JUCKYPCE

ok~

[lepevyeHb HHIMBHUAYATBHBIX 3aaHUI
[TonGepute TOMONMHUTENBHBIA MaTepUall U cAeNaiiTe COOOIIEHUE W/IITN PE3EHTAINIO 00
YUYEHBIX-IMHIBUCTAX, BHECIIMX 3HAUUTENBHBIA BKIIAJ B PA3BUTHE SI3bIKO3HAHUSL.
[ToaroroBbTe MOKIIAT W/WIK MPE3CHTAIMIO O CeMbe (BETBH, TPYIINE) S3BIKOB, apeaje MX
pacrnpocTpaHeHusl, POHETHUECKUX, JICKCHUSCKUX M IPAMMATHYECKUX OCOOCHHOCTSIX.
[MonroroBbTe COOOLICHHE W/WIM TPE3EHTALHUIO O AMAJICKTaX/BapHaHTaX KaKOTo-JIn0O
SI3BIKA.
[IpowirocTpupyiTe OTHOLIEHHE K SI3IKOBOM HOPME B PA3JINYHBIX JJUHIBOKYJIBTYPAX.
[ToxGepuTe TOMOTHUTENBHBIA MaTepUall U caeIaiTe COOOIICHNE U/WIHA NPE3CHTALUIO 00
yT-IéHI)IX'JH/IHFBI/ICTaX, BHECIINX 3HAYNTEIbHBIN BKJIaZd B pa3BUTHUC A3bIKO3HAHUA.
[ToaroToBbTE MOKJIA[ /UM MPE3CHTALUIO O CeMbe (BETBHU, IPYIIIE) S3bIKOB, apeaie ux
pacnpocTpaHeHus, POHETHICCKUX, JICKCHUCCKUX ¥ TPAMMATHICCKUX 0COOCHHOCTSIX.

IIpoussoocmeennas - HayuHO-UCCAE008aMENbCKAS paboma

OIlK-2.1 N3ydaer cnenupuky MHOSA3BIYHON 1. VkaxuTre coBpeMEHHbIE METOJIbl, JEKAIIIE B OCHOBE Yy4YEOHMKA 110 HHOCTPAHHOMY SI3BIKY]
Hay4YHOW KapTHUHBI MUDPA U aJI€KBaTHO JUIsL OCHOBHOM IIKOJIBI.
UCITOJIB3YET COBPEMEHHBIN 2. TlpowmmrocTpupyiiTe Kak MOKHO PEaIn30BaTh MEXKIIPEIMETHYIO WHTETPALNIO0 HA 3aHATHSIX
NOHSTUHMHBIN anmnapar Hay4HOIO MHOCTPAHHOIO S3BIKY B IIKOJIE.
JHUCKypca

OIIK-2.2 Mopnenupyer Hay4HbId JUCKYPC B 1. Vkaxute npuémbl TEXHOJIOTMH MIPOEKTHOTrO 00yuenus 1.
PYCCKOSI3bIYHOM U MHOSI3BIYHOM 2. Onpenenute OCHOBHBIE TICHXOJIOTO-TIEArOTHYECKHEe W METOAMYECKHe IMpoOsieMbl B 001acTy|
IIPOCTPAHCTBE MPOEKTUPOBAHUS y4eOHO-METOAMUYECKUX MAaTEPHAIIOB [0 HHOCTPAHHOMY S3BIKY

OIIK-2.3 Boi6upaeT apryMeHTaTUBHYIO 1. HWcnonb3ys NOHATUHHBIN anmapaT W aJeKBaTHYIO HCCIIEAO0BATENbCKYI0 METOJI0JIOTHIO,

CTPATETHIO IS PeaIu3aluu
MACbMEHHOW U YCTHOU
KOMMYHUKAIUU B HAYYHOM JUCKYpCE

chopmynupyiTe 1ienu u 3agadu ooyuenus VS B oCHOBHO#H 1Ko
2. 3HaHUS U3 KaKUX CMEXKHBIX HAyK HEOOXOIUMO NMPUMEHSTH B AyJAUTOPHOH W BHEAYIUTOPHOM
pabote o 1A?

IIpouzsoocmeennas - npedOUNnIOMHASL NPAKMUKA

OIIK-2.1

N3zyuaer cnennpuKy HHOS3bIYHON
Hay4YHOU KapTHUHBI MUpPa U aJIEKBaTHO
UCIIOJIB3YET COBPEMEHHBIN

1. Yro sBnsercst 00beKTOM HAayYHO-HCCIIEeI0BATENbCKON pabOThI?
2. KakoBo 3Ha4YeHHE T'yMaHHCTUYECKHX [IEHHOCTEH /TSI COXPaHEHUS U Pa3BUTHUSI COBPEMEHHOM

LUBUIN3AIAN?
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MOHATUMHBIN amIapaT HaAy4HOI'O 3. Uro sBaseTCs MPeAMETOM HAy4YHO-HCCIEA0BATEIbCKOM paboThI?
JIIMCKypca 4. KakoBbI [IeTTH HAYYHO-UCCIIEA0BATEIHCKON pabOThI?
5. Ha3oBute ocHOBHbIE METO/IbI HAYYHO-UCCIIE0BATEILCKOM pabOTHI.
[IepeueHb MHAMBUAYATBHBIX 3aJaHUN
1. Onpenenute TeMy IPOEKTa O MEKKYJIbTYPHON JTUHIBUCTUKE.
2. 3aperucTpupymnTech Ha caiiTax KOPIYCOB U M3yYHTE MPUHIIHI PaOOTHI C MX JaHHBIMU
OIIK-2.2 Mopenupyer HaydHbIA TUCKYPC B 1. IIpoananusupyiite pe3yabTaThl SKCIIEPUMEHTAIBLHOIO UcciIeqoBaHus Mo Teme Bameit BKP.
PYCCKOSI3bIYHOM U MHOSI3bIYHOM 2. Tlomrorosbte pedepar BKP.
MIPOCTPAHCTBE 3. B dyem BbIpaxkaeTcsi aKTyaJlbHOCTh BHEAPEHHUS WHGOPMAIMOHHO CpEeAbl B IIPOIECC

HCCIEA0BaHUS JIMHTBOKYJIBTYPOJIOTHN?
[lepeueHb MHAMBUAYATBHBIX 3aJaHUI

1.IlponmtocTpupyiiTe OTHOIICHHE K COBPEMEHHBIM IpOOJieMaM JIMHTBOKYJIbTYPOJIOTHH,

2.

KOTHUTUBHOM JIMHTBUCTHKH U IPAarMaJIMHTBUCTHUKH.

[lonGepute MOMONHUTENBHBIA MaTepual M CcIeNaiTe COOOIIEHHE W/WIHM TPE3CHTAINI0 O
COBPEMEHHBIX 3allaJHBIX TEOPUSX IO JIMHIBOKYJIBTYPOJIOIMH, KOTHUTUBHOM JIMHIBUCTHKE U
IMparMaJJMHrBUCTUKE

OIIK-2.3 BeiOupaeT apryMeHTaTHBHYIO
CTpATETHIO JIJIsl peaTu3aIiu
IMUCbMEHHOU U YCTHOU
KOMMYHHKAIH B HAYYHOM JTUCKYypCe

ogakrwdE

Ha3zoBute BcrioMoraTenbHble METO/Ibl HAYYHO-HCCIIe10BaTENbCKON pabOTHI.
HazoBuTe 0CHOBHYIO IPAaKTUYECKYIO 11€7b 00YUYEHUsI HHOCTPAHHBIM SI3bIKaM?
B 4yem oTamnuume onbITHOrO 00y4eHHs OT HKCIIepUMeHTa?
[ToueMy 3KCIEpUMEHT OTHOCUTCS K BaKHBIM METO/IaM HayYHO-HCCJIe10BaTENbCKONW paboThI?
Ha3zoBure 3Tarsl sKkcepuMeHTanbHOI paboThI.
HazoBute coBpeMeHHbIE IEPEBOJUECKHE METO/IBI.
Ilepeuenp MHANBUYATIBHBIX 3aJaHUN
[IpommntocTpupyiTe OTHOUIEHHWE K COBPEMEHHBIM IpobiieMaM JIMHTBOKYJIbTYPOJIOTHH,

KOTHUTHUBHOM JIMHT'BUCTUKU U nparMajJJuar BUCTHKH?

OIIK-3 - CnocobeH mpUMEHATh B TPOGECCHOHATBHOW AESITeTbHOCTH OOIMIETUIAKTUYECKHE MPUHIUIBI OOyYeHUS W BOCHUTAHHS, HCIOIB30BaTh
COBpEMEHHBIE METOJIMKH U TEXHOJIOTUH OpTaHU3aIlKi 00pa30BaTeIbHOI0 IpoIecca;

Memooul u mexnonocuu Oéyquu}l UHOCMPAHHbIM A3bIKAM

OIIK-3.1 [IpumeHsieT COBpeMEHHBIE MMOX0/IbI B
00y4YeHHH HHOCTPAHHBIM SI3bIKaM,
o0ecrneunBaroIIe pa3BUTHE

1.

[Iepeyens BOonpocoB:

Jlaiite onpeneneHne «Merosia 00y4eHUs», «KTeXHOJIOTuu o0ydeHus». Ypé 3T0 onpeneneHue,
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SI3BIKOBBIX, HHTCIICKTYAJIbHBIX U
[IO3HABAaTENIbHEIX CIIOCOOHOCTEH
o0ydJaronmxcs

HAa30BUTE ABTOPA U UCTOYHUK?

2. Uewm 00yCIIOBIIEH MOMCK HOBBIX METOJIOB M TEXHOJIOTHI B 00YYCHUH WHOCTPAHHBIM SI3bIKaM?
Yrto 06 3ToM roBoputcs Bo PI'OC?

3. TlpuBenurte kmaccu(uKaUo COBPEMEHHBIX METO/IOB U TexHoioruid ooydenus U5, Uro

OTHOCSIT K COBPEMEHHBIM METOJIaM U TEXHOJIOTUAM 00Yy4EeHUS HHOCTPAHHBIM SI3bIKaM?

B uéMm cymHOCTh TeXHOJIOTUH 00y4YeHHUs B COTPYIHUYECTBE?

5. Pacckaxure o mpoekTHo# TexHonoruu o0yuenust M5, Kakoit npoekt Ha 1S Bam xoTenoch
Obl OpraHu3oBaTh?

6. «Student-centred approachy, uro sro 3a TexHomorus?

7. «TammeM-meTony, CibIIANM, 3HaeTe 0 Takom? [TogeMy 3TOT MeTo siBIsieTCS 3P PEKTUBHBIM
CIocoO0M COBEPIICHCTBOBAHUS WHOS3BIUHOTO 001IeHusA? BbI cornacHsl, 4T0 3TOT METOA
3aCIIy>KHBAET MAaCCOBOTO BHEJIPEHUS B CUCTEMY IIKOJIBHOTO 00pa3oBaHus?

8. OObsicHUTE, B 4EM 3aKIII0YAETCA TEXHOJIOTHS SI3bIKOBOTO MopTdens. J[eMoHCTpamoHHbII
noptdenb 1 00yJaromui nopTdeb, B 4uéM pazHuia?

9. O kaxoii emé coBpeMeHHON TexHONornu Bam xotenock 06l pacckazats? [logenurecs,
MOXaIyuCTa.

10. BcnomuuTe, koraa Bel camu kak yuutens VS npumeHs M Ty UiIH HHYIO HOBYIO
TeXHOJIOTHI0. UTO 3TO ObLIa 3a TexHoJoTUsI? UTo moayunsock, a yto Het? [louemy?

11. Kakyto texnonoruto Bam xorenocs Ob1 ocBouTh? B Kakoii Bo3pactHou rpymme? Ot yero
3aBucuT Bair Be160p?

&

OIIK-3.2

[IpuMeHsieT coBpeMEHHBIE
NEAArorn4eckue U METOINYECKUE
TEXHOJIOTHUH BOCIIUTAHUS U 00y4YEeHHUS
C L1eJbI0 POPMUPOBAHUS
KOMMYHUKAaTUBHON 1
MEXKYJIbTYPHON KOMIIETEHIIUN
o0ydJaronmxcs

[IpakTrueckue 3aganus:
CocTaBbpTe KPaTKHI KOHCIIEKT IO MPOoOIeMaM:
- IPOEKTHON METO/IMKH,
- TUCTAHIIMOHHOTO O0YYCHHSI,
- METO/Ie SI3BIKOBOTO MOPT(heTs,
- UHTETPHUPOBAHHOTO O0yUYEHUS,
- pa3HOYPOBHETO OOYYEHUS,
- 00y4eHHsI B COTPYAHUYECTBE;
- TAHJEM-TE€XHOJIOTHHI

3aZ[aHI/I$I HpO6J'ICMHOF 0 XapaKkTecpa:
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1. TIponemoncTpupyiite ypok (pparMeHT ypoka) HMHOCTPAHHOIO S3bIKAa IO OJHOMY U3
neicTByomux B ocHOBHOW mmikosne YMK (ycTHO), NpUMEHUTE NpU 3TOM OJHY U3
TexHosioruit ooyuenus M5, koropoit Het B YMK.
2. TlpemocraBbTe MIaH-KOHCIIEKT IaHHOTO YpOKa (TUCHMEHHO).
3. MaiiTe mompoOHOE TeopeTnyeckoe 000CHOBAaHUE JAHHOTO YpoKa (ITMChMEHHO).
4. TloaroroBwTe HArJIAIHOCTH K Bamemy ypoky.
OIIK-3.3 Ornpenensier MeTOIUYECKUMA 3amanus TpoOIIEMHOTO XapaKTepa:

HNOTEHIMAJ COBPEMEHHBIX
AJIEKTPOHHBIX 00Y4aIOIUX MIIaTHOPM
U CUCTEM YIpaBJIeHUsl 00y4eHUEM

1. Haiinute onHy M3 COBpPEMEHHBIX TeXHoJoruii oOydenus U (unm e€ sneMeHTOB) B
neiictByromeM YMK 1o nHOCTpaHHOMY SI3BIKY 3apyO€KHBIX MJIM POCCUICKUX M3/1aHUM.

2. Bcnomuure, korma Bel camm kak yuurenr WS mpuMeHssM Ty WIM HHYIO HOBYIO
TeXHOJIOTHI0. YTO 3TO ObLIa 3a TexHosorust? Yto nmonyuunock, a uyro Her? [louemy?

3. Hanumure pedepat k ceMUHapy 1O OJJHON U3 HOBBIX TEXHOJIOIUi o0yuyenus 1.

4. IlpoBeaute B rpymie 3a/aHue, IOCTPOEHHOE Ha OJIHOM U3 COBPEMEHHBIX TEXHOJIOTHUH.

OIIK-4 - CnocobeH co3gaBaTh M IOHMMAaThb pEUYEBbIE MPOM3BEICHUS HAa H3y4aeMOM HHOCTPAHHOM $3bIKE B YCTHOM M TNHCbMEHHOH (opMmax
IPUMEHUTEIBHO K OQUIIMAIbHOMY, HEUTpaJIbHOMY U HEO(HUIIMATIbHOMY perucTpam OOLIeHHUS;

Hnocmpannwiii sA3v1K 6 npogeccuonanvbHoll oesmenbHoCmu

OIlIK-4.1

AJIEeKBaTHO OTpEEIISIeT KaHp
pEUYEeBOro MPOU3BEACHUS U €r0
MPUHAJICKHOCTh K O(UIIUATIEHOMY,
HEUTpaIbHOMY U HEODUITUATBHOMY
perucTpam oOIIeHUS

Teopernyeckne BONMPOCHL:

What is a register?

How many registers are there in English?
What defines a register?

1)
2)
3)

HpaKTI/I‘-ICCKI/IC 3aJaHusA:

[Ipounraiite cneayromue TEKCThl U ONPENEIIUTE UX PETUCTD:
In 2006 an American big-game hunter from Idaho shot and killed the first documented wild polar-
grizzly bear hybrid, a mostly white male covered in patches of brown fur with long grizzly-like
claws, a humped back, and eyes ringed by black skin. Four years later a second-generation “pizzly”]
or “grolar” was shot. After hearing reports of the bears, Brendan Kelly, then an Alaska-based
biologist with the National Oceanic and Atmospheric Administration, started to wonder which other

species might be interbreeding as a result of a changing Arctic landscape.
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(from Katherine Bagley, “Climate Change Is Causing Some Mixed-Up Wildlife”)

6)  The renovation of the County Courthouse is progressing on schedule and within budget.

Although the cost of certain materials is higher than our original bid indicated, we expect to

complete the project without exceeding the estimated costs because the speed with which the project

is being completed will reduce overall labor expenses.
(from Tran Nuguélen, project engineer)

7) Every day you walk on it, your baby crawls across it, and your dog rolls around on it. Your
child may accidentally drop a piece of candy on it and eat the candy anyway. All the while you are
unaware that your floor is made with a toxic chemical that has proven to cause various types of
cancer and other serious health risks. Vinyl flooring — one of today’s most affordable, durable, and
easily installed flooring options — is manufactured using vinyl chloride.

From Mina Raine, student, “The Real Dangers of Vinyl Chloride™)

3) Once upon a time there was a small, beautiful, green and graceful country called Vietnam. It
needed to be saved. (In later years no one could remember exactly what it needed to be saved from,
but that is another story.) For many years Vietnam was in the process of being saved by France, but
the French eventually tired of their labors and left. Then America took on the job.

America was well equipped for country saving. It was the richest and most powerful nation
on earth. It had, for example, nuclear explosives on hand and ready to use equal to six tons of TNT
for every man, woman, and child in the world. It had huge and very efficient factories, brilliant and
dedicated scientists, and most (but not everybody) would agree, it had good intentions.

(from The Sierra Club, “Vietnam Defoliation: A Fable for Our Times”).

Kommnekcusie HpO6J’IeMHBIe 3alaHusA:

Writers create and control tone in their writing in part through the words they choose. For
example, the words laugh, cheery, dance, and melody help create a tone of celebration. Make a list
of the words

that come to mind when considering each of the following tones:

humorous authoritative tentative
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angry triumphant repentant
Compare your lists of words with those of others in the class. What generalizations can you
make about the connotations associated with each of these tones?
OIIK-4.2 AJIeKBaTHO UHTEPIIPETUPYET TeopeTnyeckue BOIPOCHI:
KOMMYHHMKATHBHBIC LIEJIM PEYEBOTO 1) What are the means of expressing factual/esthetic and conceptual information?
TIpOM3SBCACHHA, H3BJICKACT 2) When is factual information necessary?
(paKTyanbHYI0, KOHUCITYAILHYIO 3) What types of documents lack esthetic information?
ACTETUYECKYIO HH(POPMALUIO B
[IOIIHOM 0BBeMe [IpakTrueckue 3ananus:
Find the texts which a) contains esthetic information/factual information; b) lacks esthetic
information/conceptual information.
Kommnekcusie HpO6J’IeMHLIe 3alaHusA:
Make up dialogues to illustrate the use of factual/esthetic/cognitive information.
OIIK-4.3 BripaxaeT paxTyanbHyO U Teopemuueckue sonpocwi.

KOHIENTYalIbHYIO HH(OPMALIKIO C
Y4ETOM PErucTpOB OOIEHUS

1) What is a register?

2) How many registers are there in English?

3) What lexical and grammatical means are used to express factual/conceptual
information?

Ipaxmuueckue 3adanusi:
Read the text and find examples of factual/conceptual information:
‘Of course,’ the man in the brown hat said, ‘there are good policemen and there are bad,
policemen, you know.’

‘You're right,’ the young man said. ‘Yes. That’s very true. Isn’t it, Julie?” He looked at the
young woman next to him.

Julie didn’t answer and looked bored. She closed her eyes.

Julie’s my wife,’ the young man told the man in the brown hat. ‘She doesn’t like trains. She
always feels ill on trains.’

‘Oh yes?’ the man in the brown hat said. ‘Now my wife — she doesn’t like buses. She nearly
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had an accident on a bus once. It was last year ... No, no, it wasn’t. It was two years ago. |
remember now. It was in Manchester.” He told a long, boring story about his wife and a bus in
Manchester.

It was a hot day and the train was slow. There were seven people in the carriage. There was
the man in the brown hat; the young man and his wife, Julie; a mother and two children; and a tall
dark man in an expensive suit.

The young man’s name was Bill. He had short brown hair and a happy smile. His wife, Julie,
had long red hair and very green eyes — the colour of sea water. They were very beautiful eyes.

The man in the brown hat talked and talked. He had a big red face and a loud voice. He
talked to Bill because Bill liked to talk too. The man in the brown hat laughed a lot, and when he
laughed, Bill laughed too. Bill liked talking and laughing with people. The two children were hot|
and bored. They didn’t want to sit down. They wanted to be noisy and run up and down the train.

‘Now sit down and be quiet,’ their mother said. She was a small woman with a tired face and|
a tired voice.

'l don’t want to sit down,’ the little boy said. ‘I’'m thirsty.’

‘Here. Have an orange,’ his mother said. She took an orange out of her bag and gave it to
him.

‘I want an orange too,’ the little girl said loudly.

‘All right. Here you are,’ said her mother. ‘Eat it nicely, now.’

The children ate their oranges and were quiet for a minute.

Then the little boy said, ‘I want a drink. I'm thirsty.’

The tall dark man took out his newspaper and began to read. Julie opened her eyes and
looked at the back page of his newspaper. She read about the weather in Budapest and about the
football in Liverpool. She wasn’t interested in Budapest and she didn’t like football, but she didn’1
want to listen to Bill and the man in the brown hat. ‘Talk, talk, talk,” she thought. ‘Bill never stops
talking.’

Then suddenly she saw the tall man’s eyes over the top of his newspaper. She could not see
his mouth, but there was a smile in his eyes. Quickly, she looked down at the newspaper and read
about the weather in Budapest again.

The train stopped at Dawlish station and people got on and got off. There was a lot of noise.

‘Is this our station?’ the little girl asked. She went to the window and looked out.




Koo
uHouKamopa

Hnoukamop docmudrcenus
KOMNnemeHyuu

Oyenounvle cpeocmea

‘No, it isn’t. Now sit down,’ her mother said.

‘We re going to Penzance,’ the little girl told Bill. ‘For our holidays.’

‘Yes,” her mother said. ‘My sister’s got a little hotel by the sea. We're staying there. It’s
cheap, you see.’

‘Yes,” the man in the brown hat said. ‘It’s a nice town. I know a man there. He’s got a
restaurant in King Street. A lot of holiday people go there. He makes a lot of money in the summer.
He laughed loudly. ‘Yes,’ he said again. ‘You can have a nice holiday in Penzance.’

‘We're going to St Austell,’ Bill said. ‘Me and Julie. It’s our first holiday. Julie wanted to go
to Spain, but I like St Austell. I always go there for my holidays. It’s nice in August. You can have a
igood time there too.’

Julie looked out of the window. ‘Where is Budapest?’ she thought. ‘[ want to go there. I want
to go to Vienna, to Paris, to Rome, to Athens.’ Her green eyes were bored and angry. Through the
window she watched the little villages and hills of England.

The man in the brown hat looked at Julie. ‘You're right,” he said to Bill. ‘You can have a
good time on holiday in England. We always go to Brighton, me and the wife. But the weather! We
went one year, and it rained every day. Morning, afternoon, and night. It’s true. It never stopped
raining.” He laughed loudly. ‘We nearly went home after the first week.’

Bill laughed too. 'What did you do all day, then?’ he asked.

Julie read about the weather in Budapest for the third time. Then she looked at the tall man’s
hands. They were long, brown hands, very clean. ‘Nice hands,’ she thought. He wore a very
expensive Japanese watch. Japan,’ she thought. ‘I'd like to go to Japan.’ She looked up and saw the
man’s eyes again over the top of his newspaper. This time she did not look away. Green eyes looked
into dark brown eyes for a long, slow minute.

After Newton Abbot station the guard came into the carriage to look at their tickets. ‘Now)
then,’ he said, ‘where are we all going?’

‘This train’s late,” the man in the brown hat said. ‘Twenty minutes late, by my watch.’

‘Ten minutes,’ the guard said. ‘That’s all.” He smiled at Julie.

The tall dark man put his newspaper down, found his ticket, and gave it to the guard. The
guard looked at it.

‘You're all right, sir,” he said. ‘The boat doesn’t leave Plymouth before six o’clock. You ve|

ot lots of time.’
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The tall man smiled, put his ticket back in his pocket and opened his newspaper again.

Julie didn’t look at him. ‘A boat,” she thought. ‘He’s taking a boat from Plymouth. Where’s
he going?’ She looked at him again with her long green eyes.

He read his newspaper and didn’t look at her. But his eyes smiled. The train stopped af]
Totnes station and more people got on and off.

‘Everybody’s going on holiday,’ Bill said. He laughed. ‘It’s going to be wonderful. No work
for two weeks. It’s a nice, quiet town, St Austell. We can stay in bed in the mornings, and sit and talk
in the afternoons, and have a drink or two in the evenings. Eh, Julie?” He looked at his wife. ‘Are
vou all right, Julie?’

‘Yes, Bill,” she said quietly. ‘I'm OK.’ She looked out of the window again. The train went|
more quickly now, and it began to rain. Bill and the man in the brown hat talked and talked. Bill told
a long story about two men and a dog, and the man in the brown hat laughed very loudly.

‘That’s a good story,” he said. ‘I like that. You tell it very well. Do you know the story about .
.. " And he told Bill a story about a Frenchman and a bicycle.

‘Why do people laugh at these stories?’ Julie thought. ‘They 're so boring!’

But Bill liked it. Then he told a story about an old woman and a cat, and the man in the
brown hat laughed again. ‘That’s good, too. I don’t know. How do you remember them all?’

‘Because’, Julie thought, ‘he tells them every day.’

‘I don’t understand,’ the little girl said suddenly. She looked at Bill. ‘Why did the cat die?’

‘Shhh. Be quiet,” her mother said. ‘Come and eat your sandwiches now.’

‘That’s all right,’ Bill said. ‘I like children.’

The man in the brown hat looked at the children’s sandwiches. ‘Mmm, I'm hungry, too,’ he
said. ‘You can get sandwiches in the restaurant on this train.” He looked at Bill. ‘Let’s go down to
the restaurant, eh? I need a drink too.’

Bill laughed. ‘You're right. It’s thirsty work, telling stories.’

The two men stood up and left the carriage.

The little girl ate her sandwich and looked at Julie. ‘But why did the cat die?”’ she asked.

‘Idon’t know,’ Julie said. ‘Perhaps it wanted to die.’

The little girl came and sat next to Julie. ‘I like your hair,” she said. ‘It’s beautiful.’ Julie
looked down at her and smiled.
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KommiekcHbie po0IeMHbIE 3aJaHNS:
Write a letter to a friend.

Write a business letter.

Write a summary of a scientific article.

OIIK-5 - Cnoco0OeH oCyLIEeCTBIATh MEKbSI3bIKOBOE U MEXKKYJIBTYPHOE B3aUMOJIEHCTBUE C HOCUTEISIMU U3y4aeMOro sI3bIKa B COOTBETCTBHUHU C IIPaBUIaAMU
U TPAJUIUSIMHI MEXKYJIBTYPHOTO NMPO(ECCHOHAILHOTO OOMICHHS, MPABIJIAMH PEUEBOT0 OOMICHHUSI B MHOS3BIYHOM COLIMYME;

MeDfCKyﬂbmypHaﬂ KOMMYHUKAYusl 6 l’lpO¢€CCMOHaJZbHOI:lI oesamenbHoCmu

OIIK-5.1 AnexkBaTHO HIEeHTH(DUITUPYET [IepedyeHp TEOpETUYECKHUX BOIIPOCOB
JMHTBOKYJIBTYPHYIO CHELIU(PUKY 1) OcoOeHHOCTH YyMEHUIT yCTHOTO OOIICHHSI B MEXKKYIBTYPHOM 00pa30BaHUHU.
pe4eBOil AESITEIbHOCTH YYaCTHUKOB 2) Pa3BuTHe MEXKYJIBTYPHBIX YMEHHI IHChbMa KaK CPEJICTBA MEKKYIBTYPHOTO OOIICHHS.
MEXKYJIbTYPHOI'O B3aUMOJIEHCTBUSA [TpakTueckoe 3ananue
3) OxapaxTepu3yiiTe MOHOKYJIBTYPHBIC U MEXKKYJIBTYPHBIC CUTYaIlUU OOLICHUSI.
4) O3HaKOMbTECh C JIMTEPATYpOW HAa AHIIUICKOM SI3bIKE IO BOMPOCAM MEXKKYIbTYPHOTO
110/1X0/1a K 00YYEHUI0 HHOCTPAHHBIM SI3bIKAM.
OIIK-5.2 KoppekTHo ncnonb3yer Moenu IlepeueHp TEOPETUUECKUX BOIIPOCOB
TUIUYHBIX COI[MAJIbHBIX CUTYalUH, 1. MeXKyIbTYpHbIN HOAX0/ B 00y4€HUN UHOCTPAHHBIM SI3BbIKAM.
TUIINYHbIE CLICHAPUU 2. Pa3BuTue MEeXKYIbTYPHBIX YMEHHH ayAMPOBAaHUS KaK CPEICTBA MEKKYIBTYPHOTO OOIIEHUS.
B3aUMOJICVCTBUS YYaCTHUKOB [IpaxTrHueckoe 3aganue
MEXKYJIbTYPHON KOMMYHUKALUU (O3HAaKOMBTECH C JINTEPATypOM HA AHIVIMIICKOM S3BIKE IO BOIPOCAM MEXKYJIbTYPHOIO IMOAXOAA K
00y4EHHI0O HTHOCTPAHHBIM si3bIKaM. COCTaBbTE CHUCOK YMEHUN YCTHOTO OOILIEHUS B MEKKYJIBTYPHOMH
KOMMYHHKAIUH.
3ananue
PazpaOoraiiTe 3amaHust Mo oOy4eHHIO ayAMPOBAHUIO B JUAJOre KYIbTYp Ha OCHOBE ayT€HTHYHOU
CUTYyaIn¥ OOIICHUSI.
OIIK-5.3 KoppekTHO HCIOB3YeT S3BIKOBBIE [IepedyeHp TEOPETUYECKHUX BOIIPOCOB

CpEACTBA, IPUHSATHIE B YCTHOM U
HOUCHMEHHOU MEXBI3bIKOBOU U
MEKKYJIbTYPHOU KOMMYHHUKALIMU

1. Pa3BuTHE yMeHUI KOMMYHMKATUBHOTO MOBEICHUS B MEXKYJIBTYPHOU CUTYallUU OOILIEHHUS.
2. AHMIOS3BIYHOE KOMMYHUKAaTHBHOE MTOBE/ICHUE.
[IpaxTHueckoe 3a1aHue
(O3HaKOMBTECh C JIMTEPATypOl Ha AHMIMKWCKOM S3BIKE 10 BOIPOCAM MEXKYJIBTYPHOTO MOAXOJA K

06y‘-IeHI/IIO HHOCTPAHHBIM  SA3bIKAM. O(I)OpMI/ITe AOKJIaA 110 TCEXHOJIOTHMU PA3BUTHUA yMeHI/Iﬁ
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MEKKYJIBTYPHOTO YTEHUSI.

3ananue
(O3HAKOMBTECh C JINTEPATYpOM HA aHIVIMIICKOM S3bIKE MO BOIPOCAM MEXKYJIbTYPHOTO MOAXOAA K
00y4eHHI0O WHOCTpaHHBIM si3bikaM. CoctaBbTe W odopmure OHOTMOrpadUUecKHii CIUCOK IO
po6ieMe pa3BUTUSI KOMMYHUKATHBHOTO IOBEJICHUS! B MEXKKYJIbTYPHOU CUTYalluu OOIICHHUSL.

Hpaeoebze u smu4dyeckKue OCHo6bl M@DiCKy]lbmypHOZ/lv KOMMYHUKayuu

OIIK-5.1 AJIEKBaTHO UICHTUDUITUPYET Teopernueckue BONPOCHI
JIMHTBOKYJIbTYPHYIO CHICLUPUKY 1 Tlpuanun 3ammuTel wHTepecoB OtedectBa M obOecriedeHHs] €ro MHQPOPMAIMOHHOM
PEYEBOH JICATENLHOCTH YYACTHUKOB  |503011aCHOCTH
MEXKYJIbTYPHOTO B3aUMOICUCTBUS V-
2 OcHoBHas 11es1b UH()OPMALIMOHHON BOIHBI.
3 Kak Bnusier nHdopmaninoHHasi BOWHA Ha HAlIMOHAJIbHOE CAMOCO3HaHHe?
OIIK-5.2 KoppekTHo ucnonb3yer Moenu JlokaxxuTe yTBepKIACHUE:
TUIHYHBIX COLHAIbHBIX CUTYALNH, «MuadopmaniionHas BOHa BEACTCS B IIEJISIX HAHECEHHS] TYMAaHUTAPHOTO yiepoa cTpaHey.
TUNHWYHBIE CLIEHAPUU
B3aUMOJICUCTBUS YUaCTHUKOB
MEXKYJIbTYPHOH KOMMYHUKAIIMU
OIIK-5.3 KoppekTHO ncnonb3yer A3bIKOBbIE Hccnenyiite BONpOCHI:

CpEICTBA, IPUHSATHIE B YCTHOU U
NUCHMEHHOUN MEXBI3BIKOBON U
MEXKKYJIbTYPHOU KOMMYHHUKALIUA

«HekoppekTHble TaKTHYECKHE TMpUEMbl B XOA€ HNPO(ECCHOHATBHOM MEXKYJIbTYpHOU
KOMMYHUKAaI[UW».
«B yem 3axitouaercs crnenupuka HeBepOoaIbHON KOMMYHUKALIUU?»

Jluneeocmparnogedenue

OIIK-5.1

AJIeKBaTHO UJIEHTUDUIUPYET
JMHTBOKYJIBTYPHYIO CHEIU(PUKY
peueBOi 1eATENbHOCTH YYaCTHUKOB
MEXKYJIBTYPHOTO B3aUMOIEHCTBUS

TCOPCTI/I‘ICCKI/IG BOIIPOCHI

1 The regions of Scotland. Scotland’s major cities and industry.

2 Wales, its geography and industry.

3 Snowdonia National Park.

4 Northern Ireland, its geography and industry.

5 The dominance of England.

6 English values: privacy, tolerance and fairness, English humour.
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OIIK-5.2 KoppekTHo ucnons3zyer Moenu Hccnenyiite BOmpochl:
TUIMUYHBIX COLHAIBHBIX CHUTYaLHi, «Think of the most well-known symbols and tokens of national identity in Russia. Are they
TUITHHBIC CLICHApHH the same types of real-life objects (e.g. plants, clothes) that are used in Britain»?
ii?roéimf:; z:;(l:\:[[H;;I?;HI/H/I «The dominance of England is reflected in the organization of the government. There are

YIRLYP Y ministers for Scotland, Wales and Northern Ireland, but there is no minister for England. Do you
think this is good for the people of the other British nations or is it bad»?
OIIK-5.3 KOoppeKkTHO HCTIOB3YET A3BIKOBBIC Jlokaxxure yrBepxKIcHuUE:

CpenCTBa, IPUHATHIE B YCTHOU U
HOUCHMEHHOU MEXDBI3LIKOBOU U
MEXKYJIbTYPHOH KOMMYHUKALIMU

«Today English domination can be detected in the way in which various aspects of British
public life are described.

«It has been often said that America has no history, or not much of it».

«The Civil War (1861-1865) had some influence in the development of national

CONSciousness

OIIK-6 - CrnocoOeH NpHUMEHSTh COBPEMEHHBbIE TEXHOJOTHHM IMPH OCYLIECTBIEHHHM cOopa, oOpabOTKHM M HMHTEPHpETAlUH JAHHBIX SMIHUPHYECKOTO

HUCCICO0OBaHUsA, COCTABJIATD U O(l)OpMJ'IHTB HAaYYHYIO JOKYMCHTAIUIO,

Memooonozus u Memoowvl HAY4HO20 UCCIE008AHUS

OIIK-6.1 Ocy1ecTBIsieT MOUCK U 00padoTKyY [TepedyeHb TEOPETUUECKUX BOITPOCOB
HE0OXOAMMOH I HAYTHOTO 1. TIpoGiema METOJIOB B HayKe O s3bIke. OOIIEE MOHATHE METOIA, METOA0IOTUH. OCHOBHBIE
UCCJIEIOBAaHHS U IPOSKTHPOBAHHS

N BHEITHHE M BHYTPEHHHUE (DAKTOPBI, ONMPEEISIOIINE BBIOOP JIMHTBUCTHYECKUX METOJIOB
uH(opMaIuu, coepKalieics B
CTeUUaIIbHOM JIUTEpaType 1 MCCTICOBAHMA.
CIIOBAPSIX, BKJIOUAS YIEKTPOHHBIE 2. TpamumuoHHBIE METONBI HCCIeAOBaHUSA s3bika. COOp, WMHTEpHperanus U 0000IIeHHe
pecypchl SI3BIKOBBIX  (PaKTOB. [J1aBHOE OTIWMYHME COBPEMEHHBIX METOIOB OT TPAJAUIMOHHBIX.
[Tpu4rHBI HCTIOTF30BaHUSI COBPEMEHHBIX METOJIOB ITPH M3YUEHUH S3BIKA.
OIIK-6.2 Hcnonp3yeT 0011eHayuyHble METOIbI

T'YMAaHUTAPHBIX JUCHUIIJINH N

Hepequb HpO6HCMHLIX 3aJlaHUi 110 TEMaM MCCIIeJOBaHU
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YaCTHBIE METO/IBI JJISl HHTEPIIPETALIN 1. KaxoBbl NpUHIMITBI U METOJBI PaOOTHl MO OpPraHU3alUU TPYIIIOBOH M KOJICKTHBHOW
IMITUPUYECKOTO MaTepuaa AEATEIbHOCTH JUIS JOCTIDKEHHS OOIINX Lieneld B udpoBoii cpexe.
2. KakoBbl coBpeMeHHBIE TpeOOBaHUS K NMPOQPECCHOHATU3MY INEpeBOAYMKA B YCIOBHSAX|
«uu(pPOBOI FKOHOMHUKI.
3. KakoBbl HaBbIKM T1OHMCKa pabOTBI M TOJy4YeHHE 3aka3oB B ceTu MHTepHer,
KOMMYHHUKAI[MM C KOJUIeTaMH, pPabOThl C MEPEBOAYCCKHMHU OHJIAWH-TIPOrpaMMaMH,
MOMCKa MH(POPMAIMHK ISl PELICHUS ITEPEeBOJIECKUX 3a/1a4.
OIIK-6.3 Cobmromaer npasuiia 0ohopMIICHUS N3  Ne3.  IlpowmmtocTpupyldTe  OTHOIIEHHE K  COBPEMEHHBIM  IpoOiieMam
CCBUIOK U Onbrorpaduu, NpUHSITHIE |[THHTBOKYJIBTYPOJIOTUH, KOTHUTUBHOM JIMHIBUCTHKH U IIParMaJIHHT BUCTHKH.
B PYCCKOSI36IYHOM U MHOSI3BIYHOM N3 Ne4. TlombGepuTe MOMONHUTENBHBIA MaTepHall W CAETANTEe COOOIICHHE W/WIH
Hay4HOM JIUCKypcax NPE3CHTAMI0 O COBPEMEHHBIX 3alaJHbIX METOJaX B JIMHTBOKYJIBTYPOJIOTHH, KOTHHTHUBHOM
JTMHTBUCTHKE U IPArMaJIMHT BUCTHKE.
Hngopmayuonno-nouckosuvle cucmemvl 68 TUH2BUCUKE
OIIK-6.1 Ocy1ecTBiIsieT MOKCK U 00padoTKy 1. Harmmme KOHCHEKT 1o orepatopaM noucka. ChopMmymupyiTe 5 3apocoB U KasKa0TO

HEO0OXOIUMOM ISl HAYYHOTO
UCCJIEIOBAHMSI U TPOEKTUPOBAHMUS
UHpOpMaLNK, coleprKalleiics B
CIIELMAJIbLHOM JINTEepaType 1
CJIOBapsiX, BKJIIOUAs JIEKTPOHHBIE

pecypch

[IOMCKOBHKA I10 JUCIUILIHHAM, H3y4aeMBIM B IEPBOM CEMECTPE.
Onepamopwur Google

omepa 3HAYeHUe npuMep
TOP
Onepamopur Yandex
onepa | 3HAYEHU e npuMep
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TOp

OIIK-6.2

I/ICHOHBBYCT 06H16Hay‘IHLIC MCTOAbI
TYMAaHUTAapHBbIX JUCHUIIINH 1
YaCTHBIC METOAbI I MHTCPIIPCTALIUN
OMIIUPHUYCCKOI'0 MaTCpualia

1. Coznaiite oTaenbHyr0 10cKy Ha padlet.com.

2. Ilpoananu3upyiite MaTepuanbl JEKIUH U 3a/1aHKs, BBIIIOJIHEHHbIE B TEUCHUE CEMECTpa, U
BHUIOXKUTE B IMYHOM KaOMHETE CIETYIONTYI0 HH(OPMAIIHIO:

Jlydmast mouckoBas cucrema. Jlydime onepaTopsl oucka.

Jlyuiive KOpIiycChl [Uis BHIIIOJHEHUS IEPEBOAUECKOH esaTenbHoCTH (1-2 Kopiyca).

Camble noJIe3HbIE FEKTPOHHBIE CIIOBApH (OIHO- U MHOTOSI3bIYHBIE, 2-3 CII0Baps).

3. Kaxnyrwo xateroputo HeOOXOIMMO CONPOBOAMTH KPAaTKUM KOMMeHTapueMm (2-3

MPEIJIOKEHUSI) B ONMHCAHWW Marepuayia / cchUlku. KoMMeHTapuil JOJDKEH OOOCHOBBIBATH Balll
BHIOOD.

OIIK-6.3

CobmtoiaeT npasuia oGhopMIIECHHUS
CCBUIOK M Oubnuorpaduu, mpuHATHIE
B PYCCKOSI3BIYHOM Y MHOSI3BITHOM
HAY4YHOM JIUCKYypcax

[ToxGepute mo 5 crareit ¢ pecypcoB KubepJlennnka u eLibrary u opopmute ux B ABYX
dopmatax: APA/MLA /TOCT.

HpOMS’GOOCWl@@HHaﬂ - HayHHO'uCCﬂBOOBClme]leKClﬂ pa

boma

OIIK-6.1

OcymiecTBiIsieT HOUCK U 00paboTKy
HEOOXOAMMOM 71T HAYYHOTO
UCCIIEIOBaHMS U TIPOEKTUPOBAHUS
uH(pOopMalnu, cofepxKalencs B
CHeMalIbHOM UTEpaType u
CJIOBApsIX, BKITFOYAst AIIEKTPOHHBIC

pecypchl

1. IIponemMoHCTpHUpyiiTe 5SJIEKTPOHHBIE pECYpPChl, HEOOXOAUMBIE IS

HCCJIEIOBATEIbCKOM, MPOEKTHON U MHOU JAESITebHOCTH 00YyYatoIUXCsl 10 HHOCTPAHHOMY]

OpraHu3aIuy|

A3BIKY.

2. HazoBuTe, KakuMH DJIEKTPOHHBIMH OWOIMOTEKaMH, CIOBapsMU BBl IMOJIB30BAINCH B
IIPOLIECCE peAIU3aLMK UCCIIEI0BATENBCKON AEATEIbHOCTH.

3. Kaxue Murtepner-pecypcbl Bel pekomeHnoBamy Obl Al OpraHU3alUU AUCTAHIIMOHHOTO

00y4YeHHsI [0 UHOCTPAHHOMY SI3BIKY?
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OIIK-6.2 Hcnonb3yeT o0IeHayYHbIE METOTBI 1. UYro sBiIsIeTCsI 00BEKTOM HAYYHO-UCCIIEI0BATEIBLCKON pabOThI?
TYMaHUTapHbBIX JUCLUILIMH U 2. UYro sBisieTCs IPEAMETOM Hay4YHO-UCCIIEA0BATEIbCKOM padoThI?
YacTHBIC METO/IbI JUISI MHTEPIPETAIIUN 1. HazoBute BcioMorareabHbIe METO/IbI HAYYHO-HCCIIeI0BATEIbCKON pabOThI
HMIIMPUYECKOTO MaTepuaia

OIIK-6.3 Cobmnromaet npasuiia 0hopMIICHUS 1. Kak ocyImecTBUTh pelakTHPOBAaHHUE U CTPYKTYPHUPOBaHUE OTOOPAHHOM ISl TIPOCKTA
CCBUIOK M OmbOnuorpaduu, MpuHATHIC nHpopmanun?
B PYCCKOSI3BIYHOM U MHOSI3BIYHOM 2. Kak nmpaBHIbHO BBITOJHUTH COCTAaBUTh OMOIHOTpapUUECKUI CITUCOK,

Hay4YHOM JUCKypcax

pykoBojactBysachk 'OCTamu?

IIpouzeoocmeennas - npedOuUnIoOMHAsE NPAKMUKA

OIIK-6.1 Ocy1iecTBIIsSIET MOUCK U 00pabOTKY 1. Kak coOpats o6mryro napopmanuto mo BKP?
HE00XO0AMMOM JJIs1 HAy4HOT'O 2. Kak noaroroButs copeprxarenbnyto yacte BKP?
HCCJIEIOBAHMS U IIPOEKTUPOBAHHUS 3. Kak BbInosHUTE aHANINU3 TabsuL, 0T00p NpuMepoB?
UHpOpMaLINK, coleprKalleiics B
CIIELMAJIbLHOM JINTEepaType U IlepeyeHb MHAMBUYAIBHBIX 3a0aHUN
CJIOBapsiX, BKIIIOYAst AIEKTPOHHBIE [TonroToBbTE MaTepua 1Mo HAyYHOH CTaThe B PAMKaX TEMaTHUKHU TUCCEPTAINN
pecypceel
OIIK-6.2 Hcnonb3yeT o01eHayYHble METOIbI 1. Kak ocymecTBUTh peAaKTHUPOBAHUE U CTPYKTYpHUpPOBaHHE OTOOpPAHHOM JAJIsl MPOEKTa
T'yMaHUTApHBIX TUCLUIUIMH A nHpopmanun?
YaCTHBIE METO/IbI JUI UHTEPIpeTallun 2. Kak  npaBuibHO  BBINOJHUTH  COCTaBUTh  OMOIMOrpaMuecKuil  CIHCOK,
AMITMPUYECKOr0 MaTepuaia pykoBoactBysick ' OCTamu?
3. Kak npoBepuTh npaBUIbHOCTb OPOPMIICHUS IPOEKTA, CCHUIOK?
4. Kak  mpoaHanm3upoBaTh  pe3ylbTaThl  HWCCIEAOBAaHHS,  BBIMOJIHEHHOTO  C
UCHOJIb30BAHUEM JIMHTBUCTHYECKOTO KOopIyca?
5. Kak cocraBuTh T1iIOCCapWii B TIOMOIIb JIMHTBHCTY Ha OCHOBE ITOJYYEHHBIX
pe3yJIbTaToB?
[lepeueHb MHAUBUAYATBHBIX 3aJaHUN
Hanucanue HayyHOH CTaThu B paMKaxX TEMAaTUKU AUCCEPTAIMH.
Ha ocHOBe 1aHHBIX THEBHHKA 10 MPAKTHKE COCTABbTE OTYET IO MPAKTHUKE.
OIIK-6.3 Cobmronaet npasuiia o(hopMIICHUS 1. B ueMm BbIpakaeTcs OTIMYUTENbHAsI OCOOCHHOCTh yueOHBIX MIHTepHET-pecypcoB?

CCBIJIOK M Oubsnorpadum, NpuHSITHIE

2. KakoBbl 3Tansl pabotsl Hag BKP?
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B PYCCKOSI36IYHOM Y MHOSA3BIYHOM
Hay4YHOM JUCKYypcax

3. Kak noaroToBUTh OTYET O NPOXOKACHUN HAyYHO-HCCIIEN0BATEIBCKON ITPAKTUKU?
4. Kak moaroroBuTs MCCIENOBATENBCKAN MPOEKT 110 MEKKYJIbTYPHOU JIMHTBUCTUKE HA
OCHOBE HAay4YHOI'O IIOMCKA M cOOpa HayYHbIX MaTepHaoB?

[lepeueHb MHAUBUAYATbHBIX 3aaHUN
1. CocraButs OubIHOrpaduueckuii cnucok, pykoBoactBysick ' OCTamu.
2. TlpoBepuTh MpaBUIBHOCTH OOPMIICHHSI POEKTA, CCHITIOK.
3. BhImonHUTE TPOBEPKY PE3YNIHTATOB IKCIEPUMEHTAIBHOTO UcclieoBanus no reme BKP?

OIIK-7 - Cnocoben pa6OTaTb C OCHOBHBIMH I/IHq)OpMaI_II/IOHHO-HOI/ICKOBBIMI/I H OKCIICPTHBIMH CHUCTCMaMH, CUCTCMaMM IIPCACTABICHHA 3HaHUM U

00paboTKu BepOaIbHON HH(MOPMAITUH.

Memooonozus u Memoowvl HAYy4HO20 UCCIE008AHU

OIIK-7.1 Hcnosb3yeT MoncKOBbIE CUCTEMBI U [lepedeHb TEOPETUUECKHX BOIPOCOB
BIIAZICCT pALlHOHATIBHBIMU MIPUEMAMI. | 1 ' OnucarenbHblii METOM Kak NEPBUYHBINA IPUEM HMCCIENOBAHUS A3BIKOBBIX (akToB. OCHOBHEIE
TToncka 1 MpUMCHCHIS TPOTPaMMHBIX KOMIIOHEHTBI OIUCATEILHOr0 MeTona. KpynmHellnme MCCIenoBaHus SA3bIKa, MPOBEICHHBIE C
HPONYKTOB IMHIBUCTHIECKOTO HOMOIIBIO ONUCATENBHOTO METOIA.
npous 2. MeTononoru4eckuii NpHHIMN  peayknuonusma. Juxoromun @epmunanga e Coccropa.
[ToHATHE O CHCTEME U CTPYKTYPE A3bIKA.
3. MeTo/1 HEMOCPEACTBEHHO COCTABIISIONIMX.
OIIK-7.2 O} PexTUBHO UCTIONB3YET [Tepeuens mpoOOIEMHBIX 3aJJaHU 110 TEMaM HUCCIIEIOBAHUS

MOJIyYEHHYI0 HHPOPMAIUIO AJIs
MOBBIIIIEHUS] COOCTBEHHOM
KBaJIM(DUKALMU, PACIIUPEHUS
Hay4YHOU KOMIIETEHTHOCTHU U
CO3aHHS HAy4HOTO NPOTYKTa

TpanchopmanronHnas rpammaruka. [lopoxxnaroias rpaMmaTHKa.
KoMIoHeHTHBIH aHamus.

JIexCHKOJIOTHS: METO/IBI MCCIIEIOBAHUS JICKCUUYECKOW CUCTEMBI SI3bIKA.
I'pammaTHrueckas cucreMa s13bIKa: METObI UCCIIEIOBAHNS TPAMMATUKH.
Hcropuueckuit MeTon B A3bIKO3HaHUHA. OTKPBITHS, CIETAHHBIE B HAYKE O S3BIKE C IIOMOIIBIO
HUCTOPUYECKOT0 METO/A.
OTHMOJIOTHYECKHE HUCCIENOBAHMUS KAK OJHA W3 PA3HOBHUIHOCTEN HMCTOPUYECKOIO H3Y4YECHUS

agrownE

o

SA3bIKA. I/ICTOpI/IquKI/IC HCCIIeIOBAaHUS JUHIBUCTHYSCKUX SBJICHUM Ha BCeX YPOBHSIX sA3BIKA.

HHQbOpMClL!MOHHO-I’lOMCKO@bl@ cucmemsnsl 6 TUHz8UCNTIUKE

OIIK-7.1

‘ I/ICHOHBSyCT ITOMCKOBBIC CUCTCMbI U

OtBeThTe Ha BOITPOCHI U BBIIIOJITHUTE CICAYIOMINC 3aJaHUS:
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BJIaJICET PAllMOHAIEHBIMH ITPUEMAMHU
MOWCKA ¥ IPUMEHEHUS IPOrPaMMHBIX
HPOJIyKTOB JTMHIBUCTHYECKOTO
npoduis

1. Co3narenu HKPS He BK/IOYalOT B €ro OCHOBHYIO 4acThb NepeBojbl. CorjlacHbI JIM BbI C
OTON cTparerneil? B kakux ciydasx mepeBoJbl MOTYT JaTh IIEHHYIO WH(OPMAIMIO O COCTOSHHUH
sI3bIKa?

2. Tlogymaiite, Kakoil KOpIyc BBl MOTJM Obl coOpaTh Ui Bameidl npodeccHoHaIbHON
nestenpHOCTH. Kaknme TekcThl Jo/KHBI B Hero BouTu? Kak caemate Takod  Kopmyc
cOaTaHCUPOBAaHHBIM?

3. IMonp3ysick pecypcom Linguee, HaiiauTe Kak MOXKHO OOJIbIIIE TIEPEBOIOB HAa PYCCKHIA SI3BIK
rnaroda to challenge.

4. TTo ccpuike Webcorpora.ru mosuakombsTech ¢ pecypcom I'MKPSI. Kakwue 1ienu ctaBst nepen
co00ii ero aBTopbI? KakuM 00pa3oM HCIIONIB3YIOT OHU HHTEPHET?

5. Ilome3ysce HKPS, cpaBHUTE YaCTOTHOCTHM CYHIECTBUTEIBHBIX «ONTUMHUCT» H

«rieccumuct» B XIX u XXI| Bekax.

OIIK-7.2

O} PexTUBHO UCTIONB3YET
MOJTYYSHHYIO HH()OPMAITHIO JIISI
MOBBIIIIEHUS] COOCTBEHHOM
KBaJTM(PUKAINN, PACIIUPEHUS
HaY4YHOI KOMIIETEHTHOCTH U
CO3JIaHUs HAYYHOTO TIPOTYKTa

3ajaHus A MUHU-TPYIIT
[lo3nakombTech co crneayromumu koprnycamu. Kakos nx oobem? Kakue nenu craBar neper
coOoit ux aBTophl? J{JIsl 4ero uX MOKHO MCHOJIb30BaTh? OLEHUTE UX MO YyJO0OCTBY MCIOJIb30BaHMI.
[ToaroToBbTE MPE3EHTALIHIO.
bpuranckuii HannoHanbHbIN Kopryc BNC
Kopnyc coBpemenHoro amepukanckoro anrauiickoro COCA
News on the Web
The Diachronic Corpus of Present-Day Spoken English
Kopmnyc s13b1Ka JIOHAOHCKHUX MOAPOCTKOB
Kopnyc anrnuiickoro kak lingua franca
The Collins Corpus
The Air Traffic Control Corpus
HannoHanbsHBINM KOPITYC pyCCKOTO A3bIKa

©CoNoak~wNE

Hp0u38000m8€HHClﬂ - HaquO'uCCﬂe()O@ameJleKaﬂ pa

boma (no meme 8bINYCKHOU K8ATUPUKAYUOHHOU pabombl)

OIIK-7.1

I/ICHOHBSyCT ITOMCKOBBIC CUCTCMbI U
BJIAACCT pallMOHAJIBHBIMHU ITPUEMAaMHA
IMMOUCKa U MPUMCHCHUS ITPOTrPaMMHBIX
MMPOAYKTOB JIMHITBUCTHUYCCKOI'O

1. B yewm BbIpakaeTcsi OTIUYUTENbHAS OCOOCHHOCTH YueOHBIX HTEpHET-pecypcoB?

2. Kaxogsl aTans! pabotel Hag BKP?

3. Kak moAroToBUTH OTYET O MPOXOXKIEHUN HAYIHO-UCCIIEI0BATEIBCKOM MPAKTUKH?

4. Kak MoAroToBHTH HMCCIIEIOBATSIIbCKHII MPOCKT MO0 MEKKYJIBTYPHOH JMHTBUCTHKE HA OCHOBE
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MOJTYYECHHYIO HHPOPMAITUIO IS
TIOBBIIICHUS] COOCTBEHHOM
KBTM(DUKAIIMH, PACITUPECHUS
HAYYHOH KOMIIETCHTHOCTH H
CO3JIaHUS HAYYHOTO TPOTYKTa

w

5.

uHOUKamopa KOMNnemeHyuu
npopuis HAay4YHOT0 IIOMCKa U cOOpa Hay4YHBIX MaTepHAIOB?
5. Kak cobpatb 0011yr0 HHPOpPMAITHIO TIO TPOSKTY?
6. Kak noarotoBuTh cofepKaTelbHyIO 4acTh IPOEKTa?
1. Kak BBIOJIHUTE aHAJIU3 TA0JIUII, 0TOOp MPUMEpPOB?
[lepeyeHb HHAMBUIYATbHBIX 3a1aHUN
1. ITogroroBbTe MaTepHai MO HAYYHOU CTAaThe B paMKax TEMAaTUKHU JTUCCEPTaLHU.
2. Hanmcanue Hay4HOH CTaThH B paMKaxX TEMAaTHKH AUCCEPTALIUH.
3. Ha ocHOBe JaHHBIX THEBHHKA 110 IPAKTUKE COCTABHTE OTYET 1O MPAKTHKE.
OIIK-7.2 D¢ deKTUBHO UCTIONB3YET Ilepeuenp npoOIEMHBIX 3aaHUI IO TEMaM HCCIIeI0BaHUs

Kak ocymiecTBUTh pelakTUpPOBaHHE U CTPYKTYPUPOBAHUE OTOOpPAHHOW [JIsi MPOEKTA

nHpopmanuu?

Kak mpaBWJIbHO BBIIOJIHUTH COCTABHTH OMOIMOTPAPUUECKHIA CIHCOK, PYKOBOJCTBYSCH

I'OCTamu?

Kaxk mpoBeputh npaBuIIbHOCTH 0OPMIICHHUS TPOEKTA, CCHUTOK?

Kak npoananu3upoBaTh pe3yiabTaThl UCCIEAOBAHUS, BBIIOJIHEHHOTO C MCIOJIb30BaHUEM

JIMHTBUCTUYECKOTO KopIyca?

Kaxk coctaBuTh rioccapuii B HOMOILb JUHIBUCTY HA OCHOBE TIOJIYY€HHBIX PE3yJIbTATOB?
[IepeueHb MHAUBUAYATBHBIX 3aaHUN

1. CocraButh OubMUOrpaduueckuit Ccok, pykoBojacTBysick 'OCTamu.

2. TlpoBeputs MpaBUIIBHOCTH OYOPMIICHHS IPOEKTA, CCHUIOK

3. BoinonHMTE NPOBEPKY Pe3yabTATOB SKCIIEPUMEHTAILHOIO HccieoBaHus o teme BKP?
4. Hanmcanue HaydHOU CTaThU B paMKaX TEMATHUKHU JHUCCEPTAIIH.

IMPOPECCHUOHAJIBHBIE KOMIIETEHIIMH

ITK-1 - CnocobeH pa3pabaThiBaTh U peaIl30BbIBATH IPOrpaMMbl Y4eOHOM nucuuIuinHabl «THOCTpaHHBIN S3bIK» B paMKax OCHOBHOM
00111600pa30BaTENbHOM MPOrpaMMBbl

Jlexcukoepaghus 6 obpazosanuu

IK-1.1

Pa3pabarbiBaeT u peanusyer
porpaMMbl Y4eOHOH TUCIUITITMHBI
((I/IHOCTpaHHBIﬁ SA3BIK» B pa3JINYHBIX
TUNAX Y4eOHBIX 3aBe/ICHHUH

[Iepeyens BonpocoB:
1. OcHoBHBIE THIIBI ClIOBapeil. DHIMKIONEIMYEeCKHe M s3bIKOBble cioBapu. Kiaccudukanus
SI3BBIKOBBIX CHOBapefIZ OOHOA3BIYHBIC U IEPEBOJHBIC, aKAJCMUUYCCKUE U y‘Ie6HBIe, ACIICKTHBIC H
KOMILJIEKCHBIE
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uUHOUKamopa KOMnemeHyuu
Ucropus pycckoii nekcukorpaduu. Pannue cioBapu y BoctouHbix ciaBsH. Cinoapu XVIII-XIX
BEKOB
Opdorpaduueckue u opdosnudeckue ciaoBapu. Opdorpadus kak oOmenpUHATasS CUCTEMA
npaBwi mpaBonucanus. @ukcamus B opdorpaduueckux cioBapsx ophorpaduyecKkux HOPM.
Opdosmus Kak COBOKYITHOCTh HOPM yCTHOH peuun. Oukcaiys B opPoInUuecKux CiIoBapsx HOPM
MIPOU3HOIICHHUS, yIapCHHS, 00pa30BaHUS TPAMMATHUECKUX (POPM.
[lepeueHb MHAMBUAYATBHBIX TOMAIIHUX 3aJaHUI
1. Tloxbepute MOMOJHUTEIBHBIM MaTepual M CACIANTE COOOINCHWE W/HMIM TMPE3CHTAII0 00
YUEHBIX-JIEKCUKOTpadax, BHECHINX 3HAYUTENbHBIN BKJIA]] B pa3BUTHE STON HAyKU
2. TloaroToBbTe MOKIA] W/WIU TMPE3CHTAIMI0 OO0 COBPEMCHHBIX HAIPABICHUSX B O00OJACTH
pa3BUTHSA JIEKCUKOTpaduu.
[1K-1.2 OTtb6upaeT npuémsl U TEXHOJIOTUH, [Iepedyens BOIpOCOB:
COOTBETCTBYIOIIINE OCOOCHHOCTSIM 1. OcHOBHBIC MOHSATHS W TEPMUHBI Jekcukorpapuu. CiaoBapHas CTaThs, 3arjiaBHOE CIOBO,
peanusainuu 00pa3oBaTeIbHOIO CJIOBHUK, TOJIKOBaHUE, WILTIOCTPAIIMU (PEUCHHUS LIUTATHI), IOMETa, OTCHUIKA
Mpoliecca B YCIOBUSIX 2. CoBpeMeHHBIE aKaJIeMUYECKHE CIIOBapH pPYCCKOro s3bika. «CloBaph COBPEMEHHOTO
WH()OPMAITMOHHOM CpeIbI PYCCKOIO JIMTEPaTypHOro sizbika» B 17 TT., «CioBapb pyccKOro sizbika» B 4 TT. oA pel. A.
I1. EBrenbeBoii, «bobI10M TOIKOBBIN ClI0Bapb pycckoro s3bika» noa ped. C. A. Kysnenosa.
3anaun U 0COOEHHOCTH aKaJeMHYeCKHX cloBapei.
[lepeuens MHAUBHUIYANBHBIX AoManTHUX 3aganuil (U13)
1. Ilpoananusupyiite TUTEPATypy U cAeNaiiTe COOOLIEHNE U/UITU TPE3EHTALUI0 00
MCCJICIOBAHMIX B 00JIACTH PEUETIOPOKICHUS U PEUEBOCTIPUSITHSL.
I1K-1.3 Hcnons3yer npuéMsl TEXHOJIOTHH [Iepeyens BOnpoCcoB:
MIPOEKTHOTO O0yUYeHUS TpHU 1. HayuHo-momymnsipHbIe TOJKOBBIE CIOBApH PYCCKOTO si3bika. «TONKOBBIA CIOBaph PyCcCKOTO
MPOBEJICHUU OT/ACJIbHBIX BUIOB s3bikay o pea. J. H. YmrakoBa, «TonkoBeiil cioBaps pycckoro sizbikay C. M. Oxerosa u
yueOHBIX 3aHATUI Ip. 3a1a4u 1 0COOEHHOCTH HAYyYHO-TIOMYJISIPHBIX CIIOBapei
2. CrnoBapy CHHOHMMOB W aHTOHMUMOB. CHUHOHWMHS M aHTOHUMUS KaK CUCTCMHBIC SBIICHUS B

JIEKCHKE, UX OTPaKEHHUE B CIIOBAPSX.
[Tepedyens nHAMBUIYATBbHBIX foManTHuX 3aganuit (MJ13)
1. TloaroroBbTe cOOOIIEHHE /UK TPE3EHTALMIO O MTPobIeMax JIeKCUKorpapuu
2. IlpounmiocTpupyiiTe OTHOIIEHWE K COBPEMEHHBIM Mpo0iieMaM H
JeKCUKorpaduu.

3agadamMm|
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FepMaHucmuKa 8 JIUHC6UCMUYECKOM 06pa306aHuu

I1K-1.1

Pa3pabarbiBaeT u peanusyer
POrpaMMBbl YI€OHOU TUCITUTUTHHEI
«HOCTpaHHBIN SA3bIK» B Pa3IMYHBIX
TUTIAX Y9eOHBIX 3aBEICHUI

[IpoBenute QoueTnueckuii, Mopdonoruueckuié M CHUHTAKCUYECKUN aHallu3 TEeKCTa.
IlepeBenure ero Ha COBPEMEHHBIN AHTTIUNACKUM SI3BIK.
On by ylcan sere worhte se foresprecena here seweorc bé Lysan twentiz mila bafan
Lundenbyris. ba bces on sumera foron micel del Para bursware ond eac obres folces bet hig
sedydon wt Para Deniscan szeweorce, ond Pcr wurdon szefliemde, and feower cyninzes Pesnas
ofslesene.
1. Hocutenem caMbIX apXaW4HbIX 4YepT CJIOBOM3MEHEHHS M CJIOBAPHOIO COCTaBa M3 BCEX
TePMAHCKHUX SI3BIKOB SBJISICTCSI
1) mBEACKHIA SI3BIK
2) NaTCKUM S3bIK
3) rOTCKUii A3BIK
4) UCNaHICKHI SI3bIK
2. WUnum Bo3uuk B 11-128. HAa OCHOBE
1) ceBepHBIX
2) 10’KHBIX
3) LHEHTPaTBHBIX JUAIEKTOB HEMEIIKOTO SI3bIKA.
3. JlaTckuii sI3bIK OTHOCUTCS K
1) BocTOYHOrepMaHCKOM MOArpyIIe
2) 3amagHOrepMaHCKON MOATPYIIe
3) ceBeporepMaHCKOU MOATpyIIe
4. BanganbCKuid A3bIK OTHOCUTCS K
1) BocTOYHOrepMaHCKOM MOArpyIe
2) 3amaAHOT€PMaHCKOM MOATPYIIIe
3) ceBepoTepMaHCKOM MOATpyITIe
5. O0uierepMaHCKU THN YAApEHUS XapaKTePU3yeTCs:
1) noBeIIEHHEM TOHA HA YJAPHOM CJIOTE
2) yCUJICHHEM apTHKYJSAIUN YIAPHOTO CIIoTa
3) ynapenue GUKCHPOBAHO
4) ynapeHre MOKeT aJaTh Ha JIF000# ciior

6. ...- CIIOHTaHHOE JCPECAOBAHNUEC TJIACHBIX, YHACJICAOBAHHOC T'CPMAHCKHMMU SA3BIKAMH OT)
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nepuoja HMHIO0EBPOIEICKOro €IWHCTBA, 3aKJIOYarolleecs B YepeJOBaHUM TJacHOM B KOpHE B
3aBHCHMOCTH OT IPaMMaTHYECKOH (HOPMBI WIIM OT 3HAUYEHUS CIIOBA.
7. JIBa THIIa CHOHTAHHOTO YepeI0OBaHUS TJIACHBIX B MHIOEBPOMEHCKUX SI3bIKAX — 3TO ... U ...
8. Ymuayr - 310 ciydail (hoHEeTHUSCKOMH
1) akkomoTaIuu.
2) peayKuuu
3) acCUMMIIALIH
4) hoHonoruzanuu
9. 3aK0H MepBOro MnepeBMKEHUS COTIIACHBIX HOCHUT UM ... .
10. 3axoH nepBOTO MEPEIBMUKEHUS COTTIACHBIX IIPOXOJUT B ... ITAIA/ITAIOB.
11. OObsicHeHHWE O3BOHYEHHUIO IIENEBHIX, OOPA30BaHHBIX B pe3yJlbTaTe MEPBOrO
MEpEABIDKEHIS COTIIACHBIX JIal ...
12. UnpoeBpormeiickas TpexMopheMHas CTpPYKTypa CJI0OBa 3aMEHSETCs] B TEPMAHCKUX S3bIKaX|
Ha ...
13. YMnayt — 310 siBIIEHUE
a) MHAPEBPOIEHCKOE
0) ob1ierepmaHcKoe
B) UCKJIIOUMTEIHLHO HEMEIKOE
I') 3aMMCTBOBAaHHOE U3 (PPAHILY3CKOTO SI3bIKA
14. AGayT KOPHEBOI'O TJIACHOTO BBI3BIBAJICS CIEAYIOIIUMH (pakTOpaMu
a) KOHEYHBIM COHAHTOM OCHOBEI
0) i, ] B mOCIIEAYIOIIEM CITOTe
B) a,€ B IIPEJIbIAYILEM CJIOTe
T') IPUYHUHBI HE YCTaHOBJICHBI
15. 3ByK [Z] BHiepBBIC MOSBIISETCS B
a) IpEeBHEBEPXHEHEMEIIKOM IIEpUOJIe
0) cpeIHEBEPXHEHEMEIIKOM TIEPHO/Ie
B) PAaHHEHOBOBEPXHEHEMELIKOM TEPHO/Ie
T') HOBOBEPXHEHEMEIIKOM TIEPHOJIC

I1K-1.2

OTtOupaer npuémMbl U TEXHOJIOTHUH,

[Ipumep mpakTHUECKOro 3aJaHus
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COOTBETCTBYIOILINE OCOOCHHOCTSIM
peanuzanuu 00pa3oBaTeIbHOIO
nporiecca B YCIOBHUAX
UH(POPMALIMOHHOM CpeIbl

[IpoBeaute ¢doHeTHYECKUN, MOPQOJIOTHUYECKU W CHHTAKCHMYECKUH aHajdu3 TEKCTa.
[lepeBenuTe ero Ha COBPEMEHHBIN AHTTIUNACKUM SI3BIK.
ba bcees on heerfeste ba wicode se cyng on neaweste byris, ba hwile be hze hire corn serypan,
\beet Pa Deniscan ne mehton Pees ripes forwiernan. ba sume dese rad se cyng up be bere se and
isehawade hwer mon mehte ba ea forwyrcean beet hie ne mehton pa scipu utbrengan.
[Ipumep TecToBOrO 3a7aHUS 1O TEME
1. IInemenHoi#t coro3 ['meBHOHOB BKIIIOYaAl B ce0sl IPEIKOB MPEICTaBUTENIeH COBPEMEHHBIX
1) BOCTOYHOT€pMaHCKUX SI3bIKOB
2) 3amagHOTepPMaHCKHX S3bIKOB
3) ceBeporepMaHCKUX SI3bIKOB
2. 13 Bcex TepMaHCKUX SI3bIKOB MEPTBBIMU SIBIISIFOTCS
1) BOCTOYHOT€pMaHCKHE SA3BIKH
2) 3amagHOrepMaHCKHE SI3BIKU
3) ceBeporepMaHCKue S3bIKU
3. EBanrenue, nepeBeaennoe Bynbdumioi, Hanucano andaBUTOM, OCHOBAHHOM Ha
1) maTUHCKOM SI3BbIKE 2
) TPEYECKOM SI3bIKE
3) pyHHUYECKOW MUCHbMEHHOCTH
4. 'epmaHcKkue TUIeMEHa, IPUHUMABILINE yYacTHe B 3aBoeBaHUU bpurtanuu:
1) roTsI
2) cakchl
3) aHTIIBI
4) 10TbI
5) ppussl
6) BUKHHTU
5. T'epmaHckue mIeMeHa, 3axBaTHBIIME TEPPUTOpUIO [ 'amiuu, JaBIIME COBPEMEHHOE
Ha3BaHUE YTOU TEPPUTOPHUU:
1) dpusbl
2) cakchl
3) ¢panku

4) mBabbI
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6. CoBpeMEHHBII HEMELIKUH S3bIK CJIOKHIICS HA OCHOBE
1) BepxHEHEMEKHUX
2) HIDKHEHEMEITKHX

3) cpenHeHEeMEeIKUX
4) 10’)KHOHEMELIKUX TUAJIEKTOB.

7. CoBpeMEHHbBIE CKaHAMHABCKHE SI3bIKA HE BKIIFOYAOT:
1) mBeackuii

2) natckuit

3) dbapepckuii
4) ncnanjackui

5) HOpBEKCKUI

8. Ha (pusckoMm sI3bIKEe pa3roBapuBaIOT Ha TEPPUTOPHH:
1) Hunepnanmos
2) 'epmanun
3) benbrun
4) lBeiinapun
9. CoznatensiMu CpaBHUTENLHO-UCTOPUYECKOTO METOAA CUUTAIOTCS:
1) ®. born
2) P. Pack
3) @. ne Coccrop

4) K. JIunneit

10. TIepBbie MUCbMEHHBIE TAMATHUKHA HEMEIIKOTO S3bIKa TOSIBUIINCH
1) B 4 Bexe

2) B9 Beke

3) B 8 Beke

4)B 1 B H.O.

I1K-1.3

Hcnonb3yer npuéMbl TEXHOIOTUU
MIPOEKTHOTO O0yUYeHUs NpU
MIPOBEICHUM OTJEIbHBIX BUOB
yueOHBIX 3aHATUI

[Iprmep nmpakTUUECKOTO 3aaHus

[IpoBenute  doneTnyeckuif,  MOpQOJOTHUYECKUH U CHHTAaKCHYECKHIl  aHalu3
JPEBHEAHTIIMICKOro TekcTa. [lepeBennure ero Ha COBpEeMEHHBIN aHTTTMNUCKUI A3BIK.

«Eft he axode, hu deere deode nama weere pe hi of comon. Him wees geandwyrd, peet hi
Angle genemnode weeron. pa cweed he, “Rihtlice hi sind Angle gehatene, for dan de hi engla wlite
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habbad, and swilcum gedafenad peet hi on heofonum engla geferan beony.

Vuebunas - neoacocuueckasn npakmuxka

IIK-1.1 Pa3pabatsiBaeT u peanuszyer 1.Kommieke ynpaxxHeHUH (3a1aHUi) K MOJYJIIO IporpaMMbl o o0yyennto VS B
MIporpamMMbl Y4eOHOU TUCIUTIIMHBI  |00111e00pa30BaTeIbHON MIKOJIE (B YUPEKJACHUH JIOMOJTHUTEIILHOTO 00pa3oBaHusl).
«MHOCTpaHHBIH S3bIK» B pa3nuuHbiX 2. [InmaH-koHcnekT ypoka Ml B 0011eoOpa3oBaTenbHOi IKOIE, B yUPEKICHUH TOIOIHUTEIBHOTO
TUTIAX Y4eOHBIX 3aBECHUI 0Opa3oBaHuUsl.
[1K-1.2 OTt6upaeT npuéMsbl U TEXHOJIOTHH, [1nan-koHcnekT ypoka VS Ha mnaziieM, cpeHeM | ctapiieM 3tane o0yuenus NS
COOTBETCTBYIOIINE OCOOCHHOCTSIM
peanuzanuu 06pa3oBaTENLHOTO
IIpolecca B yCIOBUAX
MH(OPMAIIMOHHON CPeJIb
I1K-1.3 Hcnons3yer npuéMsl TEXHOJIOTHH [11aH-KOHCIIEKT ypoKa MHOCTPAHHOTI'O S3bIKa HA MIIAJIIIEM, CPETHEM U cTapileM dTane ooyuenus Vs

IPOEKTHOI0 00y4eHus Npu
IIPOBEJICHUH OTAEIbHBIX BUI0B
y4eOHBIX 3aHATHH

IK-2 - Cnnocoben MPUMCHATH MCTOAUKHN U COBPEMCHHBIC MEAATrOT'MYCCKUEC TEXHOJIOTUN O6y‘leHI/I$I HHOCTPAHHBIM A3bIKaM

ﬂucmam;uomtble mexHoJjiocuu o6yquuﬂ UHOCMPAHHBIM A3bIKAM

[1K-2.1

[IpumensieT 3HaHUE OCHOB 00Yy4YEHUS
Y BOCTIMUTaHUS I pa3paboTKu
y4e0HO-METOIMYECKIX MAaTEPUAJIOB C
Y4ETOM COBPEMEHHBIX HAYYHBIX
NOCTHKEHUU

Teopernyeckne BONPOCHL:

1 Kakue HOPMATUBHO-IIPABOBBIE  JTOKYMEHTBI ONPEIEIAIOT
00pa30oBaTeIbHBIMM  OpPraHU3AlMSIMK, JUCTAHIMOHHOTO OOy4YeHus,
TUCTaHIIMOHHBIX 00pPa30BaTENIbHBIX TEXHOIOTUI?

2 B uém 3axmouaercs crermuduka npeamera «HOCTpaHHBIA SI3BIK» M Kak OHAa BIMSET HA|
HEOOXOIMMOCTh MPUMEHEHHs JIUCTAHIMOHHBIX O0O0pa3oBaTEeNbHBIX TEXHOJOTMA B Mpolecce
00y4eHHs HHOCTPAHHBIM SI3bIKaM?

3 B uém 3akirouaroTcsi 0COOEHHOCTH Kypca TMCTAHIIMOHHOTO 00y4eHUsI HHOCTPAHHOMY SI3BIKY?

NOPAAOK  NPUMEHEHUS]
ANIEKTPOHHOIO 00Yy4eHHs,

[IpakTrueckue 3aqaHus:
[IpoBeanTe aHaMM3 WHTEPHET-PECYPCOB MO BOMPOCAM JIUCTAHIIMOHHOTO OOYYEHUS IIKOJIbHUKOB H

CTY/ICHTOB.




Koo

Hnoukamop docmudrcenus

Oyenounvle cpeocmea

uHouKamopa KoMnemeHyuu
[TonGepure, Mo BamieMy MHEHHUIO, 3aCTYKUBAIOIIUK BHUMAaHUS, MAaTepHall U3 ONbITa OOydeHUs
ITKOJILHUKOB U CTYACHTOB JUCTAHIIMOHHO W TMOJIOTOBBTE YCTHOE COOOIICHHUE (BO3MONCHO KPAMKOE
coobwenue 8 ghopyme 8 gude aHHoMmayuy OUCMAHYUOHHBIX KYPCOB).
[1IK-2.2 Pa3pabarbIiBaeT HOBBIC ITOIXO/IbI K TeopeTnyecKueBONnpOCHI:
METOJIMYECKUE PELICHHs B 001acTH 1 Ha3oBHTe MH3BECTHbIC poccuiickue U 3apyOekHbIe CETeBble COOOIIEeCTBa MpenoiaBarenei
HPOCKTUPOBAHNA HAYTHO- WHOCTPAHHOTO SI3bIKA.
METOAMYCCKHX U y4eOHO- 2 Kakue BUABI JAESITETLHOCTH YYACTHUKOB CETEBBIX COOOIIECTB CHOCOOCTBYIOT IOBBILICHUIO
METOANYCCKUX MATCPHUAJIOB 110 npodeccnoHaTbHON KOMITETEHTHOCTH?
WHOCTPAHHBIM SI3bIKaAM
IIpakTrueckue 3aaHus:
[ToaroroBeTe y4eOHBIH MaTepuan i JIUCTAHIIMOHHOTO Kypca OOydYeHUsS MHOCTPAHHOMY SI3BIKY
LIKOJIbHUKOB WM CTYACHTOB (00Ha mema, ppazmenm Kypca u 0p.) ¢ y4€ToM cieunuky mpeamera
1 0COOEGHHOCTEHN 0TOOpa CoZiep>KaHUsI ¥ BUJIOB JIEATETLHOCTH IIKOJIBHUKOB WJIM CTYICHTOB.
[ToaroTroBbTE MpPE3CHTAIMIO BAIIETO MATEpHANIa (803MONCHO pasmeujeHue 8 TUYHOM Olloce Ul Ha
catime 06pa308amenbHOl OP2AHU3AYULL).
IK-2.3 OcymiecTBsIET KOHTPOJb U Teopemuueckue 60npocwi:

KOPPEKIHIO pa3paboTaHHOTO yueOHO-
METOIUYECKOTr0 00ecIIeueHus
peanu3anuu yueOHbIX KypCOB,
JTUCIUIUIAHBL (MOJTyJIei)
«HOCTpaHHBIN A3BIK» WU
OT/IENTbHBIX BUIOB YYCOHBIX 3aHATUN
B COOTBETCTBUU C TPeOOBAHUSIMU
00pa3oBaTesIbHOM cpebl

HazoBute ¢Gopmbl opranuzanuu yueOHOTO MpoIlecca U BUABI KOHTPOJS Y4eOHOU IesSTeNbHOCTH B
JIMCTAHIIMOHHOM KypCe.

Tpakmuueckue 3a0anusi:
[TonroToBbTEe MPOBEPOUHBIM TECT KM KOHTPOJBHYK paboTy K ydeOHOMY MaTepuainy Juls
JUCTAHOUOHHOI'O KYypca 06yquI/I5[ HHOCTPAaHHOMY A3BIKY IIKOJIbHHUKOB HJIKW CTYIACHTOB (odﬁa
mema, @paemenm Kypca u Op.) ¢ y4€TOM CHENU(PHUKU MpeaMeTa U OCOOEHHOCTeH oTbopa
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COACPKAaHUA U BUAOB ACATCIIBHOCTH IIKOJIbHUKOB WK CTYACHTOB.

Vuebnas - neoacoeuueckas npaxmuxa

[1K-2.1

[IpumensieT 3HaHKE OCHOB OOY4YCHHUS
Y BOCIIUTAHUSA JIJIs1 pa3paboTKu
y4eOHO-METOIMYECKUX MAaTEPUAJIOB C
Y4E€TOM COBPEMEHHBIX HaYYHBIX
JOCTHIKECHUH

MeTtoanyeckre peKoMeHIauu 1mo ooyuenuto M ¢ yueToM cOBpeMEHHBIX HaAyYHBIX TOCTHKEHUH

I1K-2.2

Pa3pabaTpiBacT HOBBIE TOAXO/IBI U
METOJIUMYECCKHUE PEIICHUS B 00JIaCTH
NPOCKTHUPOBAHUS HAYYHO-
METOJAMYECKUX U Y4eOHO-
METOJMYECKMX MATePHAJIOB O
WHOCTPAHHBIM SI3BIKAM

KoMruiekc aBTOpCKuX ynpaxxHeHu (3ananuil) mo ooyuenuto M B pamkax npeanokeHHO
HAYYHBIM PYKOBOJHUTENIEM TEMBI K aKTyaJIbHOMY ydeOHOMY nocoOuto mo M.

[1K-2.3

Ocy1ecTBIsIET KOHTPOJIb U
KOPPEKIHIO pa3paboTaHHOTO yuyeOHO-
METOIUYECKOr0 00eCIIeueHUs
peanu3anuu yueOHbIX KypCOB,
JTUCIUTITUHBI (MOTYTIEH)
«IHOCTpaHHBIN A3BIK» WU
OTJICTHHBIX BUIOB yYEOHBIX 3aHATHIA
B COOTBETCTBUU C TPeOOBaHUAMU
00pa30BaTeNbHON Cpeibl

[TuceMeHHBIN OTUET-aHAIU3 JEHCTBYIOLIETO B HACTOSAIIEE BpeMS B 00pa30BaTEIbHOM YUpEXKICHUN
VMK no 1S Ha npeaMeT ero cOOTBETCTBUS TPeOOBAaHUSIMU 00Pa30BaTEIbHON CPebl

Ileoazozuueckasn pumopuka

[1K-2.1

[IpumensieT 3HaHUE OCHOB O0yUYEHHUS
Y BOCIIMTaHUs 1Ji pa3paboTKu
y4eOHO-METOJUUECKUX MAaTepHAaIIOB C
Y4ETOM COBPEMEHHBIX HayUHBIX
JOCTHKCHU I

Teopernyeckue BONpochbl:
2. [lpuHIUIBI TEIArOTUKU: CO3HATEIIEHOTO U aKTHBHOTO YYaCTHsI YUAIIUXCSl B ITPOIEcce
00y4eHHs, IPOUYHOCTU U O0BEKTUBHOCTH 3HAHUH, CBSA3U TEOPUU C IPAKTHKOH.
OcobenHocTH, cucTeMa, CTPYKTypa U IUIaKTHKA MPOoIecca BOCTIUTAHMUS.
Knaccudukanus meronoB o6yuenus M.
bazoBbie kaTteropun meroauku ooydenus: S B cBere coBpeMeHHBIX MTpeoOpa3oBaHMiA.

o0k w

COBpeMCHHBIe neaarorutdCCKue TEXHOJIOIrnu 06y‘{eHI/IH WS TexHOMOTMA <<I[668.TBI)),
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TEXHOJIOTHS MPOEKTHOr0 00y4eHus, UHHOPMAIIMOHHBIE U KOMITBIOTEPHbIE TEXHOJIOTHH,
310pOBBE cOeperaroias TEXHOJIOTHsI, TEXHOJIOTHS] COTPYIHUYECTBA, TEXHOJIOTHS
nesitenbHOCTHOTO MeTona (TAM), rexHonorus «Pa3Butrue KpUTHUECKOTO MBILIUICHUS,
pedIiekCuBHBIE TEXHOJIOTHH, UTPOBBIE TeXHOJOTHH 00yueHus VS1.
IIpakTn4yeckne BOMPOCHI:

PazpaboTaTh miiaH-KOHCIIEKT YpOKa MHOCTPAHHOTO SI3bIKA JIJISl yUAITUXCsl MIIAJIIIETO 3BE€HA C

Y4€TOM IICUXOJIOTO-TIeIarOrMUeCcKOi Crielin(PUKU JaHHOM BO3PAaCTHOM KaTeropuu

COBPCMCHHBIX MMCAArOTHYCCKUX TEXHOIOT I 06y‘~IeHI/I$I nil.

Pa3paboraTh M1aH-KOHCIEKT YPOKa HHOCTPAHHOTO A3bIKa JUISl YUallMXCsl CPEAHETO 3BEHA C
Y4€TOM IICUXOJIOr0-TIelarOrnYecKoi crienupUKy JTaHHONH BO3PACTHON KaTeropuu u
COBPEMEHHBIX NI€arorn4eckux TeXHonorui ooyuenus M.
Pa3pa0oTtaTh miaH-KOHCHEKT ypoKa HHOCTPAHHOTO S3bIKA JJIsl YUAIIUXCs CTAapLIEero 3BeHa C
Y4ETOM TICHXOJIOTO-TIeIarOTMYECKOM Crienu(UKN TaHHOK BO3PACTHOMN KAaTeropuu M
COBPEMEHHBIX MeJarorn4eckux TeXHoIorui ooyuenus 1.

IIpakTnyeckue 3agaHus:
PazpaboTtare KOMIIJIEKC yIpakKHEHUI/3a1aHui 10 00YUYEHUIO YTEHHIO HHOSI3BIYHOTO TEKCTa
Ha MIIaJIIeM/cpeiHeM/ CTapIlieM 3Tare Ha OCHOBE COBPEMEHHBIX MEJarOrMuecKux
TexXHoJI0rui 00yuenus U.

Pa3paboTtaTe KOMITIEKC ypakHEHUI/3a1aHui 110 00Y4YE€HUIO TOBOPEHUIO Ha
MJIaauem/cpefHemM/ cTapiieM Tane Ha OCHOBE COBPEMEHHBIX MEeIarorn4eckiux TeXHOIOTHM
oOyuenus N

Pa3paboraTe KOMIUIEKC ypa)XXHEHH/3aJaHNii 110 00YUEHHIO ayUPOBAaHUIO Ha
MUTaJIIIeM/CpeJHEM/ CTapIlieM 3Tare Ha OCHOBE COBPEMEHHBIX MeIarornyeckux TEXHOIOTUl
oOyuenust V5.

[1K-2.2

Pa3zpabarbiBaeT HOBBIE MTOIXOIBI U
METOJIMYECKHUE PEIICHUs B 00JIaCTH
MPOEKTUPOBAHUSA HAYYHO-
METOJIUYECKUX U y4eOHO-
METOJIMYECKUX MAaTEPUAJIOB 10
MHOCTPAHHBIM SI3bIKaM

1

2.

Teoperuyeckune Bonpochl:

. ANTOPUTM MOCTPOECHUS Y4€OHBIX IPOrPaMM U €r0 UCIIOIb30BAHHUE B CUCTEME SI3BIKOBOTO

o0Opa3oBaHwUsl.
CoBpemeHHbIe TPeOOBaHUS K HAYYHO-METOAHMYECKOMY U yUeOHO-METOINIECKOMY
obecnieueHnro Kypca rmo ooydenuto M.
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3. TpeboBaHus K COBpeMEHHOMY yueOHMKY 10 M.

3ananuda:

1. OcylecTBUTh aHAIU3 OTEYECTBEHHBIX COBPEMEHHBIX JeicTBYomuX Y MK 1o nHoctpanHomy

S3BIKY AJ1s1 0011e00pa30BaTEIbHON HIKOJIBI (MJIA/ILIEE, CPEIHEE, CTAPILIEE 3BEHO).

2.0CyIecTBUTh aHAIHM3 3apyOeKHBIX COBPEMEHHBIX AchcTByrOmMX YMK mo mHOCTpaHHOMY)
SI3BIKY JUIs 00111€00pa30BaTEeNbHOM MIKOJIBI (MIIAIIIee, CpEAHEe, CTapiiee 3BEHO).

3. OcCylIeCTBUTh CPAaBHUTENIBbHBIN aHAIN3 OTEUECTBEHHBIX U 3apyOEKHBIX COBPEMEHHBIX
neiictByromux YMK no nHocTpaHHOMY s3bIKY /17151 00111€00pa30BaTeIbHON MIKOJIBI (M1 IIEE,
CpenHee, cTapiiee 3BeHO).

IIpakTH4yeckue 3aaHus:

Coznarp npoekt npumepHoro YMK mo o0yueHno YTeHUIO M HHOSI3BIYHOTO TEKCTa Ha
MJIaJIIeM, CPETHEM WIIH CTapIlieM 3BeHE C yYEeTOM CoBpeMeHHbIX TpeboBanuii k YMK mo 1S
HOBBIX METOJUYECKUX TOJIX0/I0B K 00yueHuto M.

Co3natp npoekt npuMepHoro Y MK no o0y4yeHHIo FOBOPEHUIO Ha MIIJLIEM, CPEAHEM WIIN
cTapIiieM 3BeHe ¢ yueToM coBpeMeHHBIX TpeboBanuii Kk YMK no Ul u HOBBIX METOIUYECKUX
MOJIX010B K o0y4yenuro M.

Coznars npoekt npumepHoro Y MK 1o oOydeHuo ayTMpoBaHUI0 Ha MJIAJAIIEM, CPETHEM
WK CTapIlIeM 3BEHE C y4eTOM coBpeMeHHbIX TpeboBanuit kK YMK no VS u HOBBIX
METOJIMYECKUX MOAX0/10B K 00yueHuto VS 1 HOBBIX METOAMYECKUX MOIX0A0B K 00YUEHUIO
ns.

Coznath npoekT npuMepHoro YMK no oOydeHunto nucbMy Ha MJaJlIeM, CpEAHEM WU
CTapIlieM 3BEHE C y4eToM coBpeMeHHbIX TpeboBanuii K YMK o Sl HOBBIX METOAMUYECKUX
MoaX070B K 00ydeHuto M.

[1K-2.3

Ocy1iecTBisIET KOHTPOJIb U
KOPPEKIHIO pa3paboTaHHOTrO y4eOHO-
METOIUYECKOr0 0OecTIedeH s
peanu3anyy yueOHBIX KypCOB,
JUCIUIUIMHBL (MOJTyJIel)

el NS S

Teopernuyeckue BONpochl:
Onpenenenne o0pa3oBaTENLHON CPEIbI.
Oco0eHHOCTH COBPEMEHHOI 00pa30BaTeNbHON Cpebl AJI1 U3YUEHUSI HHOCTPAHHBIX SI3bIKOB.
3aa4y COBPEMEHHON METOJUKHU IIPENOAABAHNSI NHOCTPAHHBIX SI3bIKOB.
Ponr UHTepHET-pecypcoB B oOpranm3anuud 00pa3oBaTEIbHOM Cpenbl JUIsl  U3YYCHUS
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«HOCTpaHHBIN A3BIK» WU
OTJICIIHHBIX BUJIOB YYCOHBIX 3aHATHIA
B COOTBETCTBHUU C TPEOOBAHUSIMH
00pa30BaTeNIbHON cpezbl

ISl

WHOCTPaHHBIX SI3BIKOB.
CoBpemennble TpeboBanus k nmeyatHomy Y MK o V4.

TexHOIOTHYECKUE U TIeIarOTHYeCKue TPEOOBaHMS K CO3aHHUIO DIICKTPOHHOTO YYCOHHKA.
OcoOeHHOCTH PUMEHEHHUS JIEKTPOHHOTO y4yeOHMKA Ha 3aHATUSAX MO-MHOCTPAHHOMY SI3BIK
Ha TIpUMEpe DJICKTPOHHBIX TPOTPaMM, HANPABICHHBIX HAa CaMOCTOSATEIBHOE M TPYIIIOBOEC
oOydeHue B Kiiacce.

3ananus:
[TpencraBuTh aHaIM3 OAHOTO U3 COBPEMEHHBIX OTEYECTBEHHBIX YUEOHBIX MOCOOMI 110
oOyuenunto M (Mnaammii, cpeiHUN WM CTAapIIUi 3Tall — 10 PEKOMEHJAIUK NTPEroJaBaTeis)
C MO3UIUH COOTBETCTBUSI COBPEMEHHBIM TpeOOBaHMAM K yueOHUKY. [Ipennoxurs
KOPPEKLHIO BBISBIIEHHBIX HEI0UYETOB.
[TpencraBuTh aHaNM3 OAHOTO U3 COBPEMEHHBIX 3apyOekKHbBIX YUEOHBIX OCOOH 110
oOyuenuto M (Mnanmmii, cpeiHUN WM CTapLIUi 3Tall- 10 PEKOMEHIAlluH PENo1aBaTesl)
C TMO3UIUH COOTBETCTBUSI COBPEMEHHBIM TPEOOBaHUAM K yueOHUKY. [IpeanoxuTs
KOPPEKIIMIO BBISBIIEHHBIX HEI0UYETOB.

IIpakTHyeckune BONPOCHI:
Ouenute ypoBeHb cooTBeTcTBUS YMK (1o pexomeHmanuy Bamiero MpernoaBaTesis)
COBPEMEHHBIM TPeOOBaHUAM (KaX /bl KpUTEepHil) Mo 5 GanbHOM IIKaje.
Buecure cBoM KOppeKTHBBI B cucTeMy ynpaxHenuid Y MK (o pexomeHanuu

npernojiaBaTess) o GopMUPOBAHUIO JIEKCUUYECKUX, TPAMMATHYECKUX YMEHUH U HaBBIKOB BIIJCHUS
1151, HaBBIKOB YTEHMS, Ay AUPOBaHUs, TOBOPEHUS, MMCbMa Ha M 41.

IK-3 - Cnnocoben AHAJIM3UPOBATH MPOLCCC U PC3YJIbTAThI pC€ajin3dallui JOIMOJHUTCIbHBIX OGp&SOB&TCJ’IBHHX nporpamMm 1o MHOCTpPpAHHBIM SA3bIKAM

Jlexcukoepaghus 6 obpazosanuu

[1K-3.1

Oprasu3yeTr BHEypOUHYIO
JEeSTENIbHOCTh 00YJArOIIUXCS IO
nucuuiinHe « AHOCTpaHHBIN A3BIK»

IlepeueHb BOIPOCOB:
1. CnoBapy OMOHHUMOB M TapOHUMOB. SBiIeHHE OMOHMMHM B si3bike. OcoOeHHOCTH

cioBapei! oMOHMMOB. OmuOKM B yHoTpeOJEeHUH MApOHMMOB, POJb CIOBaped MapOHUMOB B HX
IIPENYNPEKICHUN.

2. DTUMOJIOTUYECKHE CIIOBApU. DTUMOJIOTHS KaK pa3zes Hayku o si3pike. llenmn u 3amaum
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TUMOJIOTUYECKUX CIOBapel, 0COOCHHOCTH CIIOBApPHOU CTAaThU.
3. CiioBapu «TpYAHOCTEN» U «IIPAaBUIBHOCTEN», UX POJb B MOBBILIEHUH KYJIbTYPhl PEUH.

IlepevyeHb HHAUBUAYAJBHBIX JoMaMIHUX 3aganuii (U3)

1.ITonGepuTe AOMOTHUTEIBHBIA MaTepUal M CAEIalTe COOOIECHUE W/UIU TIPE3EHTAIUIO0 O
COBPEMEHHBIX KOTHUTHUBHBIX 33T THBIX JICKCHKOTPa(QHUUECKUX TEOPHSIX
2.1loaroToBbTE MOKJIA M/WIH IPE3SHTAIIMIO O MMPUPO/IE U TUITOJIOTHU 3HAUYCHUN C TTO3HITHI
JIeKCUKOTrpaduu.

I1K-3.2

OTtOupaer npuémbl U TEXHOJIOTUH,
COOTBETCTBYIOIIHE OCOOCHHOCTSIM
peanu3aiyyi  JIOTMOJIHUTEILHOTO
00pa3oBaHus /1J1s1 B3POCIIBIX

Ilepeyenb BOIPOCOB:

1. CrnoBapu ycTapeBHIUX CJIOB U CJIOBapH HEOJOTM3MOB. M3MeHEHUs CJIOBApHOTO COCTaBa

A3bIKa. YCTapeBaHUE CJIOB, MOSIBJICHHE HOBBIX CIIOB M HOBBIX 3HaueHui. Ponb cioBapeit

yCTapeBUIMX CJIOB W CJIOBaped HEOJIOTM3MOB B  (PUKCAlMM 3TUX  IPOLIECCOB.

2. CnoBapy HHOCTPAHHBIX CJIOB. 3aUMCTBOBAHHAas JIGKCHKAa B PYCCKOM SI3bIKE H €€

OTpaXEHUE B CIIOBAPSIX NHOCTPAHHBIX CJIOB.

IlepeyeHb HHANBUAYAJIBHBIX JoMAIIHUX 3aaanuii (U/13)

1. TlonGepure NOMONHUTENBHBIA MaTepuad M CAeJaiiTe coOOUIeHHE W/WINM Mpe3eHTaluio 00
yUEHBIX-JIEKCUKOTpadax, BHECIINX 3HAYUTENbHBIN BKJIA]] B pa3BUTHE STOW HAYKU

2. TloaroToBbTE MOKIAJ W/WIH MPE3CHTANNI0 00 COBPEMEHHBIX HANIPABIICHUSIX B 00JACTH Pa3BUTHS]

JIeKCUKOTrpaduu.

I1K-3.3

Opranusyet paboTy ¢ 0JIapeHHBIMU
JETbMU B YCIIOBHSIX
JIOTIOTHUTEIBHOTO 00pa30BaHUs

1. CnoBapu cOOCTBEHHBIX MMEH (QHTPOIOJIOIMYECKHE U TOIMOHUMHYECKHE), UX 3aJaud U
ocoberHocTd. CoBapy Ha3BaHUI KUTeNen
2. I'pammatuueckue cioBapu. CiaoBapu, OTpaXKarolue CUCTEMY clioBon3MeHeHus. CloBapu,
00BEKTOM KOTOPBIX SIBJIIIOTCS T'paMMaTHdeckue TpyAHOCTH. CloBapH, MOCBSIIEHHbIE YaCTHBIM
BOTIpOCaM rpaMMaTHKH. CIIOBapy COUYETAaEMOCTH.
3. CnoBoobOpazoBareabHbIe U MOPQEMHBIE CIIOBAPH, X 337a4l U OCOOEHHOCTH.
IlepeyeHb HHAUBUAYAJBHBIX JoMAIHUX 3aganuii (U13)
1. Ilpoananusupyiite auTEpaTypy M caelaiiTe COOOIIEHHE W/WIM MPE3eHTAlHI0 00
WCCIIEZIOBAHMSIX B O0JIACTH PEUETIOPOKICHUS U PEUCBOCTIPUSTHSL.
2. Haiinute Mmarepuan u clenaiiTe COOOIIEHHE H/WIM NPE3EHTAlMI0 00 OCHOBHBIX

BOIMpOCax NOPOXKIACHUA U BOCIIPUATHA TCKCTA.

Yuebnas - neoacocuuecrkan npakmuxka
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[IK-3.1 Oprasnu3yeT BHEYPOUHYIO ClLieHapHuii BHEYPOYHOT'O MEPOIIPHUATHS HA MIPEIOKECHHYIO HAYIHBIM PYKOBOJIUTEIEM TEMY
JESTEIbHOCTh O0YJArOIIUXCS TI0
JUcIIuIiHe «MHOCTPaHHBIH SI3BIK»

I1K-3.2 OTtb6upaeT npuémsl U TEXHOJIOTUH, Mosyib (110 IpeI0KEHHOW HayYHbIM PYKOBOAUTENEM MPAKTUKH) K ITporpaMmMe 1o ooydenuto M1
COOTBETCTBYIOLIME OCOOCHHOCTAM JUI B3pOCTIBIX B YUPEXKIEHUH JIOTIOJIHUTENBHOIO 00pa30BaHMsL.

peanu3anuy  JIONOJIHUTEIBHOTO
00pa30BaHus JUIsl B3POCIIBIX

I1K-3.3 Opranusyet paboty ¢ onapeHHbIMA  [Moysb (110 IPEIOKEHHON HAYYHBIM PYKOBOJHUTEIEM MPAKTUKH) K TIporpaMMme 1o ooydenuto NS
JETbMU B YCIIOBHSIX B YUPEXKJIEHUH JOMOJIHUTEIBLHOIO 00pa30BaHMs.
JIOTIOJTHUTEIILHOTO 00pa30BaHuUs

IIK-4 - Crioco0eH K caMOCTOSATEIPHON HAYYHO-UCCIICIOBATEILCKON M MPOCKTHON ACSITEIFHOCTH U K OPTaHU3AIMH HAyYHO-MCCIIE0BATEIBCKOMN 1
MIPOEKTHOI paboThl ¢ 00yUaAIOITUMUCS

OcnosHule HanpagieHusi PyHOAMEeHMAanibHOU TUHSBUCUKY

[1K-4.1 [IpuMeHsieT MOHATUHHBIN anmnapar u
aJICKBaTHYIO UCCIIEI0BATEIBCKYIO
METO0JIOTHIO B U30paHHOM 00J1acTH
HAy4YHO! / IPOEKTUBHOMN
NesITeIbHOCTH, (OPMYIUPYET LETH U
3aJ1a4i HAyIHOTO UCCIIEOBAaHUS /
IPOEKTa, a TAKXKE IEMOHCTPUPYET
YMEHHUE YYUTHIBATH OIIBIT
UCCIICIOBAaHUH B CMEKHBIX 00JIaCTSIX

Yro Bri 3Haere 00 yuenuu JI. ButreHnireiiHa o siI3bIKOBBIX Urpax?
KaxkoBbI OCHOBHBIE T0JIOKEHUS TE€OpUN pEYEBBIX aKTOB?
Ha3oBute BUIBI pEYEBBIX aKTOB.

Kax cooTHOCSATCS MMOHATHS «KKOMMYHUKAIUS» U «OOIIEeHHE»?
Bo3MO0XHO 11 HalaAuTh KOMMYHUKAIIMIO C UHOTUIAHETSHAMU?

s wn e

[1K-4.2 O60CHOBBIBAET BBIBOJIBI 110 OO6cynuTe B rpymnmnax ciaeayonme npooiemMs:
pesylibTaTaM Hay"THOI'O Koro Mo0xHO Ha3BaTh 4€JI0BEKOM?

MCCIIe/IOBAHH / TIPOEKT, EcTh 11 OTJIEIbHBIN I'eH, OTBEYAIOINIA 32 A3bIK?
(popmympyet 1 aprymeRTHpYyeT HaiijieH i1 OTBET Ha BONPOC: KaK MO3TY yAaéTcsl TaK yCIEIHo paboTarTs?

aKTyaJIbHOCTb, TEOPETUYECK
y » TeOP yio Bce nu pemieHns NpUHUMAIOTCS 110 3aKOHAM JIOTUKH?
3HAYUMOCTb U IPAKTHYECKYIO
Cam daxT 00ydeHust MmeHseT Mo3r. Tak i 310?

[IEHHOCTPH UCCIIEIOBAHHS / IPOSKTA
Bo3mosxHO 1 co3/1aBaTh pOOOTOB C JTMYHOCTHIO?

IS
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I1K-4.3 Hcnonp3yeT paznuynbie 06a3bl 1. TloxaroroBbTe mpe3eHTaIMIO HAa TeMy: VccnenoBanus neTckoit peuu.
JlaHHBIX, DJICKTPOHHbBIC OHOINOTEKN 1 2. TloaroToBbTe Mpe3eHTAIMIO Ha TeMY: Y CBOCHUE SI3bIKa PEOEHKOM.
SJICKTPOHHBIC PECYPCHI, 3. 3.IloaroToBbTE NPE3EHTALMIO HA TeMY: JlUCTEKCHS.
HEO0OXOAUMBIE ISl OpraHUu3aluU
HCCIIEIOBATENIbCKOM, TPOEKTHOM 1
WHOU JIESITEIBHOCTH 00YJaroIIMXCst

Hayuuwiii ouckypc na pycckom u aHeIUtickom si3vike

I[IK-4.1 HpI/IMeHﬂCT NOHATUHHBIN arrmapar u HepequL TEOPETUYECKUX BOIIPOCOB
AZICKBAaTHYIO HCCIICIOBATCILCK YO 1. TloHATHe AMCKypca C YYETOM IJIMHTBHCTUYECKMX, HMPArMaTHYECKUX, COUMOKYJILTYPHBIX H
MCTOZLOJIOTHIO B H36paHvHOI7I obnactu IICUXOJIMHIBUCTUYECKUX APAMETPOB.
Hay4HOH / IPOEKTUBHOH 2. Buuel 1 Tansl guckypea. [ToauTHIecKuil TUCKypC.
JIEATENLHOCTH, OPMYITUPYET LI 1 3. MCTOYHUKM BO3HMKHOBEHHS AUCKYPCHBHOIO aHAIM3A.
32141 HAYYHOTO HCCIIC0BAHMUS / 4. Buasl ¥ THIBL qUcKypca. KOHTEKCTyalbHbIH IUCKYPC.
MIPOEKTA, a TAKXKE IEMOHCTPUPYET
YMEHHE YUYUTHIBATH OMBIT
MCCJICIOBAHUM B CMEXHBIX 00JIACTAX

[1K-4.2 O060CHOBBIBAaET BBIBOJIBI 110 [Tepeuens poOIEMHBIX 3aJJaHHH 110 TEMaM UCCIIETOBAHUS
pe3yapTaTaM Hay4HOTO 1. CaotictBa nuckypca. OTinune TeKCTa OT AUCKypca.
HCCJIETOBAHMs / IPOEKTA, 2. Bwuasl u Tumnsl nuckypca. Xya05KeCTBEHHBINH JUCKYPC.
bopMyIUpyeT U apryMEHTHUPYET 3. CnoiictBa quckypca. OTIM4YMe YCTHOTO JUCKypCca OT MTUCHMEHHOTO.
aKTyallbHOCTh, TEOPETHUECKYIO 4. Koresust unu ¢popManbHO-TpaMMaTHUECKask CBI3aHHOCTh AMCKYpCa.
3HAYUMOCTH U TTPAKTHIECKYIO
IIEHHOCTh UCCIIEJIOBAHUS / TPOEKTA

IK-4.3 Hcnonp3yeT pa3nuunbie 6a3bl Bocrnonp3yiiTech 6azamu JaHHBIX, TPEACTABICHHBIX B MHTEPHET-TIPOCTPAHCTBE JJISI MOMCKA)

TAHHBIX, SJIEKTPOHHBIE OMOINOTEKH U
3JIEKTPOHHBIE PECYPCHI,
HEOOXOIUMBIE IS OpraHU3aIluu
WCCIIEIOBATENILCKOM, TPOEKTHON 1
WHOU JEATENIbHOCTH 00YJarOIINXCsl

oINS

I/IH(I)OpMaI_II/II/I o CJIICAYIOIIHUM TCMaM:

[TousTrs MHQEPEHINH MPECYNTIO3UIINN B TUCKYPCUBHOM aHAJIH3E.
PeuembiciiuTenbHas I€ATENBHOCTS aBTOPA U MMOPOXKIECHUE TEKCTA.
[TonsiTHe UMITUKATYPHI U SKCIUTMKATYpHI. [loHsTHE DpeliMa 1 crieHapusi.
Bocnpusitue peun. PedyembicinrenbHas 1eAT€IbHOCTh PELUIIMEHTA

Vuebnas - neoacocuueckasn npakmuxka




Koo
uHouKamopa

Hnoukamop docmudrcenus
KOMNnemeHyuu

Oyenounvle cpeocmea

I1K-4.1

[IpuMmeHsieT MOHATUHHBIN anmnapar u
aJICKBAaTHYIO UCCIIEIOBATEIBCKYIO
METO/I0JIOTHIO B M30paHHOM 00J1acTH
HAYYHOH / TPOEKTUBHOU
JEeSTENIbHOCTH, (GOPMYIUPYET LENH U
3a/1a9¥ HAYIHOTO MCCIICAOBAHUS /
MIPOEKTA, a TAKXKE JEMOHCTPUPYET
YMCHHE YYUTHIBATH OIBIT
HCCJICTOBAHHUM B CMEXKHBIX 00J1aCTAX

Pedepar Ha akTyanbHYIO IPEATIOKEHHYIO HAYYHBIM PYKOBOJUTEIEM TEMY.
IIpoeKT Ha aKTyalIbHYIO IIPEITIOKEHHYIO TEMY.

[1K-4.2

OO0O0CHOBBIBACT BBIBO/IBI 1O
pe3ysbTaTtaM Hay4yHOT'O
UCCIIEIOBaHMSA / TIPOCKTA,
bopMyIHpyeT U apryMEHTHPYET
aKTyaJbHOCTh, TCOPETHUCCKYIO
3HAYMMOCTb U TIPAKTHUECKYIO
IIEHHOCTh UCCJICJIOBAHMS / TPOCKTA

Pe(bepaT Ha aKTYaJIbHYIO NPCAJIOKCHHYIO HAYYHBIM PYKOBOIUTCIIEM TEMY.
HpOCKT Ha aKTYaJIbHYIO NPCAJIOKCHHYIO HAYYHBIM PYKOBOIUTCIIEM TEMY.

I1K-4.3

Hcnone3yeT paznudnbie 06a3bl
JIAHHBIX, YJICKTPOHHBIE OMOJIMOTEKH U
ANIEKTPOHHBIE PECYPCHI,
HEOOXOIUMBIE JIJIsl OpraHU3aAIUH
HCCIIEI0BATENIbCKOM, IPOEKTHON U
WHOM JIESITEIbBHOCTH 00YJarOIIIXCsl

[IpesenTanuss Ha aKkTyaJbHYIO MPEAJIOKEHHYIO HAYYHBIM PYKOBOJIUTEIEM TEMY.
IIpoeKT Ha aKkTyalbHYIO IPEUIOKEHHYIO HAYUYHBIM PYKOBOJUTENIEM TEMY.

IIpouszeoocmeennas - Hay4HO-UCCIE008AMENLCKAS PA

boma

[1K-4.1

IIpuMeHsieT MOHATUHHBIN annapar u
aJICKBaTHYIO UCCIIEI0BATENBCKYIO
METO/I0JIOTHIO B M30paHHOM 001acTh
HaY4YHOH / MPOEKTUBHON
JEeSTeNIbHOCTH, (HOPMYIUPYET LENH U
3aJja4ui HAy4HOT'O UCCIIeI0BAHUS /
IIPOEKTA, a TAKXKE IEMOHCTPUPYET
YMEHHE YUYUTHIBATh OIBIT

Hcronb3yss NOHATHIHBIA anmapar W aJeKBAaTHYIO HCCIENOBATEIBbCKYI0 METOJO0JIOTHIO,
chopMyIUpYyHTE LM U 33/1a4H BaIIIETO UCCIEA0BAHUSL.

3HaHUS W3 KAaKUX CMEXHBIX HAyK MOXKHO IPUMEHUTh B MCCIECIOBAHUAX IO METOAMKE
npenoaaBanus UA?




Koo HUnouxamop oocmudicenus
Oyenounvle cpeocmesa

uUHOUKamopa KOMNnemeHyuu
UCCJIETIOBAaHUM B CMEXHBIX 00JIaCTAX

[1K-4.2 O60CHOBBIBAaET BBIBOJIBI 110 1. OGocHyiiTe aKTyalbHOCTh, TEOPETUYECKYIO 3HAUMMOCTh M TPAKTUYECKYIO ILIEHHOCTb
pe3ysibTaTaM Hay4HOI'O Bamero uccnenoBanus.

UCCIIeI0BaHMs / TIPOEKTA,
bopMynupyeT u apryMeHTHPYET
aKTyaJIbHOCTb, TEOPETUYECKYIO
3HAYMMOCTb U ITPAKTUYECKYIO
IIEHHOCTb UCCIIEIOBaHMsl / IPOEKTa

I1K-4.3 Hcnone3yeT paznuynbie 6a3bl [ToAroToBhTE CIMCOK HEOOXOIUMBIX PECYPCOB (SJIEKTPOHHBIE OMOTUOTEKH, CalThl, 0a3bl JAHHBIX ),
JAHHBIX, SJICKTPOHHBIC OMOIMOTEKH U [aKTYAIBHBIX JIUIs Barmrelr HaydHo paboThI.

AJIEKTPOHHBIC PECYPCHI,
HEOOXOIUMBIC IS OpraHU3aIuu
UCCIIEIOBATEIBCKOU, IIPOCKTHOM 1
WHOM JIESITEIbHOCTH 00YJaroIIXCst




