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1 Iles1u ocBOECHUS TN CUMILTUHBI (MOAYJI51)

[enssMu OCBOEHHMSI IUCLUIUIMHBI «AHAIW3 W HWHTEPHpPETAlUsl TEKCTa» SIBISIOTCA:
dbopMUpPOBaHHE  YMCHHI  aHAJIW3UPOBATh  WHOSI3BIUHBIA  XYJOKECTBEHHBIM  TEKCT,
MPEJICTaBIISIIOIINI HAIIMOHATBHO-KYJIBTYPHOE CBOCOOpa3ue S3bIKOBOM KapTUHBI MHUpa; YMEHUS
MHTEPIPETUPOBATh TEKCT; HAXOIUTh B3aUMOCBA3M BCEX BBIPA3UTEIBHBIX CPEICTB U
CTUJIMCTUYECKUX ITPUEMOB B TEKCTE.

2 MecTo TMCHHMIIMHBI (MO/1YJIsI) B CTPYKTYpe 00pa3oBaTe/bHOil IPOrpaMMbl

JucuumnnuHa AHalu3 W UHTEpIpeTalnus TeKCTa BXOJUT B 4YacTh Y4YeOHOro IUIaHa
dopMHpyeMyI0 yYaCTHUKaMHU 00pa30BaTEIbHBIX OTHOIIEHUH 00pa30BaTeIbHON IPOrPaMMBI.

JUis  u3ydeHUs  TUCHUIUIMHBI ~ HEOOXOOUMBI  3HaHUS  (YMEHHUS,  BIAJCHUSA),
c(OpMHUPOBAHHBIC B PE3Y/IbTATE U3YUCHHSI JUCIUTUTUH/ IPAKTUK:

JIMHIBOCTPAaHOBEIYECKUM aHAIU3 TEKCTa

[IpakTukyM 10 KyJIbType pedyeBOro OOIIEHUsS MEpPBOrO0 HHOCTPAHHOIO SI3bIKA
(aHTTTUHCKUI SA3BIK)

[IpakTuueckuii Kypc nepeBoia NepBOro HHOCTPAHHOTO S3bIKA (AHIVIMHCKUMN SI3bIK)

3HaHus (yMEHHUS, BIAJCHUS), TOJy4YeHHbIC MIPH MU3yYEHUH JAHHON JUCHUUIUIMHBI OYAyT
HEOOXOAUMBI JUISl U3yYCHUS TUCIUTLTIH/TIPAKTHK:

Crunucruka

[ToaTueckuii nmepeBoI

XyI0KECTBEHHBIMN IEPEBOJ

3 Komnerenuun odyuarouierocs, (popMupyemMbie B pe3y/ibTaTe 0CBOEHUS

AUCHMILIMHBI (MOAYJIS) U IVIAHUPYeMbIe pPe3y/IbTaThbl 00y4eHHUs

B pesynbrare ocBOCHMS IUCHMILUIMHBI (MOAYJS) «AHAlU3 U MHTEpHpETalus TEKCTa»
oOyuaromuiics 10JkeH 001a1aTh CAEAYIOIMMU KOMIIETEHIUSMU:

KO)I HHJUKaTOopa I/IHI[I/IKaTop JOCTHXKXCHUA KOMIICTCHIIN

VYK-1 CnocoGeH ocymiecTBIsSTh KPUTHUECKUN aHaiu3 MPOOJIEMHBIX CUTyalluid Ha OCHOBE
CHCTEMHOTO IOIX01a, BEIPAOATHIBATh CTPATETHIO JICHCTBHI

YK-1.1 AHanu3upyeT mNpoOJEMHYIO CHUTYallMI0 KakK CHUCTEMY, BBIIBISIS €€
COCTABJIAIOLIME U CBA3U MEXKIY HUMU
YK-1.2 Kputnuecku orieHuBaeT HaIeKHOCTh HICTOYHUKOB MH(OpMaIuu, paboTaer ¢

MIPOTHUBOPEYNBON HHGpOpMaLMeld U3 pa3HbIX HCTOYHHMKOB, OIpEAeiseT
npobensl B HMHPOpMALUM, HEOOXOAUMOW [JIsi pelieHus MpoOIeMHOM
CUTYaIlMH, U IPOEKTUPYET NPOLECCHI 10 UX YCTPAHEHUIO

YK-1.3 Pa3pabaTbiBaeT U coaep)KaTeNbHO APryMEHTHUPYET CTPATErHio pelIeHus
NpOoOJEMHON CUTyallud Ha OCHOBE CHCTEMHOTO M MEXIUCIHUILTMHAPHOTO
MOJIXOJIOB; CTPOMUT CIIEHApUU pealu3allMi  CTPATEeruH, ONpeesss
BO3MO>KHbIE PUCKU U Npejlarasi IyTH UX YCTPaHEHUs

VYK-4 CriocobeH NMpUMEHSATh COBPEMEHHbIE KOMMYHHUKATUBHBIE TEXHOJOIMH, B TOM 4YHCIIE Ha
HHOCTPaHHOM(BIX ) A3bIKe(ax), IJId aKaJJeMHUYECKOTro B Mpo(ecCHOHAILHOT0 B3aNMOIEHCTBUS
YK-4.1 VYcTaHaBnuBaeT KOHTAKTbl U OpraHU3yeT OOLIEHHE B COOTBETCTBUU C
NOTPeOHOCTAMH COBMECTHOW JI€ATENIbHOCTH, HCMOJIb3ys COBPEMEHHBIE
KOMMYHHKAIIMOHHBIE TEXHOJIOTHH

YK-4.2 CocraBinser ne0By0 JOKYMEHTAIMIO, CO3/1a€T Pa3IMUHbIE aKaJleMUYECKUE
WK Tpo(hecCHOHANbHBIE TEKCTHI HA PyCCKOM U HHOCTPAHHOM SI3BIKAX

YK-4.3 IIpencrasnsier  pe3yibTarbl  HUCCIENOBATEIILCKOM M IPOEKTHOU
NESITEeNbHOCTH HA PA3IMYHBIX IYOJUYHBIX MEPONPUSATHSIX, y4acTBYeT B
aKaJIeMUYEeCKUX M MPO(ECCHOHATBHBIX JUCKYCCHSIX Ha pPYCCKOM |
MHOCTPAHHOM SI3bIKaX




4. CTpyKTypa, 00bEéM U coep:KkaHue TUCHUIIMHBI (MOAYJIsA)
OO0mas Tpy10€MKOCTh JUCITUIUTMHBI COCTaBIIAET 3 3a4eTHIX eauauI] 108 akaza. vacoB, B TOM UucIIe:
— KOHTaKTHas pabora — 36,1 akaj. 4acos:

— ayauTopHas — 36 akaJl. 4acos;

— paeayautopHas — 0,1 akan. 4acos;

— camocTosTeapHas padora — 71,9 akaz. 4acos;
— B hopMe nmpakTudeckoit moaroroBku — 0 akaj. yac;

dDopMa arrecTaiuu - 3a4cT

AynutopHast s
o KOHTaKTHas paboTta E 3 ®dopma TeKyILero
=
Pasnen/ Tema 3 (B axaj. uacax) £ Bun N KOHTPOIT Kon
g & © | camocTosiTensHO# | ycrmeBaeMOCTH U
JIACIMTUTAHBI 5 £ .. | xoMnereHUKn
O g £ paboThI TIPOMEKYTOYHOM
Tlex. mab. | mpakT. zZ arTecTalyy
3aH. 3aH. | O &
1. Text Elements
ITogroroBska k
NPaKTUIECKOMY i i
1.1 Text Elements/Text 3aHATHIO VYcTHBI ompoc, YK-1.1, VK
. 4 6 1.2, YK-1.3,
Interpretation Worksheet on cxema 3cce
VK-4.1
Elements of
Literature
IToaroroBka k o
IPAKTHIECKOMY VYceTHBIl onpoc
1.2 Quotations and b 3QHATHIO YK-1.1, VK-
' - 4 9 OO6pa3sips 1.2, VK-1.3,
Documentation
5 0 OpMIICHHBIX YK-4.1
OdopmieHne
CCBUIOK
CCBUIOK
: . Theme Analysis YK-1.1, VK-
1.3 Theme Analysis 5 9 |Exercise on Theme Essa 1.2, VK-1.3,
y VK-4.1
. . YK-1.1, VK-
1.4 Character Analysis 5 11 Eéﬁ:;:(i;n Characéigfnalysm 1.2, YK-1.3,
y VK-4.1
Hroro no pazaeny 18 35
2. Types of Analysis
Tonroroska x VCTHBIN ompoc
HPaKTHIECKOMY p YK-1.1, VK-
2.1 Setting Analysis 4 9 3aHATHIO Setting Analysis 1.2, VK-1.3,
Essa VK-4.1
Exercise on Setting y
5
Iloaroroska k
Hpa;(;“;::;}]:)OMy VY cTHBIN OorpocC YK-ll, VK-
2.2 Point of View Analysis 4 9 . . 1.2, YK-1.3,
Point of View VK-4.1
Exercise on Point Analysis Essay '
of View




TloaroroBka k

TIPaKTHIECKOMY VYeTHbIi onpoc VK-11 VK-
2.3 Imagery Analysis 5 9 SATATHIO . 1.2, YK-1.3,
Imagery Analysis VK41
Exercise on Essay '
Imagery
nlggfigzgjlfg;y VYerHslii onpoc YR-L.1, VK-
2.4 Tone Analysis 5 9.9 3aHATHIO Tone Analysis Essay 123%1213
Exercise on Tone )
HWroro mo pasueny 18 36,9
Hroro 3a cemecTp 36 71,9 3a4éT
Hroro no aucumruinye 36 71,9 3a4eT




5 O0pa3oBaTe/ibHbIE TEXHOJIOTHH

B mpomecce peanuzanuy IUCHUIUIMHBI HCIIOJB3YIOTCS TPAJAWIHMOHHBIE TEXHOJOTHH:
I/IH(I)OpMaL[I/IOHHaSI JICKOMA, IMPAKTHYCCKOC 3aHATHUC, HAIIPABJICHHBLIC HAa OCBOCHHWEC OCHOBHBIX
pa3lesioB JUCIUILIMHEL U (OPMUPOBAHUE MEPBUYHBIX HABBIKOB U YMEHUI NMPO(peCcCHOHAIBHON
JeATeNIbHOCTH. Taxke UCIOJIB3YIOTCSl TEXHOIOTUH IPOOJIEMHOr0 00yUeHHUs , IPEIoJIararlInne
co3JaHne y4eOHBIX MPOOJEMHBIX CUTYaIlMi JUIS CTUMYJIUPOBAHUS aKTHBHOM ITO3HABATEIBHON
JEeSITeIbHOCTH CTYJACHTOB. JlaHHBIE TEXHOJOIMHM pPeaju3yloTcsi B TakuxX (opmax ydeOHBIX
3aHATUH Kak mpoOieMHast JISKIUS — W3JI0KEHHE MaTepHaia, MpeaIoaraomiee MoCTaHOBKY
HpO6HeMHBIX U JMCKYCCHUOHHBIX BOIIPOCOB, aBTOPCKUC KOMMCHTApPHH, CBA3aHHBIC C Pa3JIMYHBIMHA
MOZIETSIMUA MHTEPIIPETAlU U3ydaeMoro marepuaina. [IpakTundeckue 3aHATHS C HCIOIb30BaHUEM
JMHTBOCTUJIMCTHYECKUX, MPOOIIEMHO-TIONCKOBBIX M MPOOJIEMHO-KYIbTYPOBEIUECKUX 3aaHHUM
,JIPEIICTABISAIOT COOOH JIMHIBOYJIBTYPOJIOTHYECKOE HccienoBanue. OOydarommecs: JTOJDKHBI
MMpoaHaAJIN3UPOBATH nacu TCKCTAa, HaWTH SA3BIKOBBIC cpeacrBa BBIPA3UTCIILHOCTH.
WHTepakTUBHBIA XapakTep y4eOHOH NesATEeIbHOCTH peau3yeTcss IMOCPEACTBOM JUCKYCCHH,
IIPEIIoJIaraloiuX KOJUIEKTUBHOE OOCYXKIEHHE KaKOoW-1u00 MpoOieMbl, 3aTPOHYTON B TEKCTE,
BBISIBJICHUE MHEHHH B TpyIIie (MEXIPYIIIOBON HAJIOT, JUCKYCCHUS KaK CIIOp-IHajor).

6 YueOHO-MeTOIMYeCKOE 00ecredeHue CaMOCTOSITeIbHO padoThl 00y4arouXCcs
[Ipencrasneno B npuioxxenuu 1.

7 OueHoYHbIe CPeCTBA IJIf IPOBEIeHUs POMEKYTOUYHOM aTTecTauuu
[IpencraBieHbl B IPUIOKEHUU 2.

8 YueOHo-MeTOAMYeCcKOEe H HH(POPMALIMOHHOE O0ecneyeHue TUCIUIIHHbI (MO1YJIs1)

a) OcHoBHas1 IMTEpaTypa:

1. ApramonoBa, M. B. Let's Read and Speak about Culture : yue6HOe mocoGue [mst
By3o0B]. Part 1 / M. B. Apramonoga, JI. B. [TaBnosa, U. P. Ilynexa ; MI'TY. - MarHuToropck :
MI'TY, 2019. - 1 snektpon. ont. auck (CD-ROM). - 3arn. ¢ tutyn skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2410 (nata obpamenus: 04.04.2024). -
MaxkpooOBbeKT. - TekcT : 2eKTpoHHBIN. - CBeneHus nocTymnHbl Takke Ha CD-ROM.

2. Bapy0OexHas nuteparypa: smnoxa [Ipocsemenus : npaktikym / K. H. CaBenbes, M. JL.
CxksopioBa, O. 0. Konecaunkosa, C. B. OBuapoBa ; MarHuTOropckuii roc. TEXHUYECKUN YH-T
um. I'. U. HocoBa. - Maruutoropck : MI'TY um. I'. K. Hocoga, 2019. - 1 CD-ROM. - 3aru. ¢
tuTyn. akpana. - URL: https://host.megaprolib.net/MP0109/Download/MObject/2525 (nata
oopamienus: 04.04.2024). - MakpooObeKT. - TEKCT : 2MeKTPOHHBIi. - CBEIeHUS JOCTYITHbI TAKKE
Ha CD-ROM.

0) lonoJiHMTE ILHASA JIATEpaTypa:

1. BapyOexxHas nuTeparypa: smoxa [Ipocsenienus : yaeOHo-MeTonuueckoe nocoodue / K.
H. Caennes, M. JI. CkBopuona, O. FO. Konecuukosa, C. B. OBuapoBa ; MarHuTOropckuii roc.
texHnyeckut yH-T uM. I'. WI. HocoBa. - MarauToropck : MI'TY um. I'. 1. Hocoga, 2019. - 1 CD-
ROM. - ISBN 978-5-9967-1648-7. - 3arm. ¢ turya. 92kpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2526 (nara oopamenus: 04.04.2024). -
MakpooOBbeKT. - TEeKCT : AMeKTpoHHBIH. - CBeneHus nocTymnHbl Takke Ha CD-ROM.

2. Henamena, FO. A. Stylistic Guide to "Discworld" : yae6Hoe moco6ue [ s By3oB]. (Part
I1) / 1O. A. Henamesa, H. C. CosnoBbeBa, O. M. CemisipoBa ; MarHuTOrOpCKHii roc.



texHnueckud yH-T uM. I'. 1. HocoBa. - MarauToropck : MI'TY um. I'. U1. Hocoga, 2019. - 1 CD-
ROM. - ISBN 978-5-9967-1616-6. - 3arm. ¢ Turym. okpaHa. - URL:
https://host.megaprolib.net/MP0109/Download/ToView/20732?idb=db0109 (mata oOpaieHus:
04.04.2024). - MakpooObekT. - TeKCT : 3yeKTpoHHbIN. - CBeAeHHs I0CTYyMHBI Takke Ha CD-
ROM.

B) MeToauyeckue ykazaHus:

CamocrosiTenbHas paboTa CTyIeHTOB By3a : npakTukym / coctaBurenu: T. I'. Heperuna,
H. P. YpazaeBa, E. M. PazymoBa, T. ®. OpexoBa ; MarHuTOropckuii roc. TEXHU4€CKHil yH-T UM.
I'. . Hocoga. - Maraurtoropck : MI'TY um. I'. M. Hocosa, 2019. - 1 CD-ROM. - 3aru. ¢ TuTyn.
9KpaHa.- URL: https://host.megaprolib.net/MP0109/Download/MObject/2391 (mata
obpaenus: 04.04.2024). - MakpooObekT. - TekcT : 31eKTpoHHBIi. - CBEICHUS JOCTYITHBI TAKIKE
Ha CD-ROM.

r) [Iporpammuoe obecneuenue u UnTepuer-pecypcebi:

IIporpammHoe o0ecnieueHue

Haumenosanue [10 Ne morosopa Cpoxk neiicTBuUS TULIEH3UU
MS Oﬁ.lce 2007 Ne 135 o1 17.09.2007 0eccpouHo
Professional

7Zip cB000IHO pacnpoctpansemoe [10 0EeCCPOUHO

FAR Manager cB000HO pacnpoctpansiemoe 110 6eccpoyHO

IIpodeccnonanbubie 0a3bl JaHHBIX H MH(POPMAIMOHHBIEC CIPABOYHbIC CHCTEMbI

HazBanwue kypca Cchblika
DnekTpoHHas 0aza mepuoanveckux u3manuii East View
Information Services, OO0 «MMIBUC»

https://dlib.eastview.com/

HammonansHast nHopMannonHo-aHanutuyeckas |URL:
cucteMa — Poccuiickuii uHaeke HayuHoro rutupoBanus|https://elibrary.ru/project_risc.a
(PUHII) sp

ITouckosas cucrema Akanemus Google (Google Scholar) |URL: https://scholar.google.ru/

https://www.rsl.ru/ru/4readers/
catalogues/
9 MaTepuaJIbHO-TeXHHYECKOe 00ecredeHue TUCIIUIIIHHBI (MOTYJIs1)

Poccuiickas ['ocynapctBennas Oubnuoreka. Karanoru

MaTepI/IaJ'IBHO-TeXHI/I'-IeCKOe o0OecrieueHune JUCIHHUIIIIMHBI BKJIIFOYACT:



1. VueOHble ayauTOpWH [JIsl TPOBEICHUS TMPAKTHUUYECKUX 3aHITHH, TPYIIOBBIX U
WH/IMBUIYAIbHBIX KOHCYJBTAIlMi, TEKYIIEro KOHTPOJS H TIPOMEKYTOYHOW aTTECTAIUH.
Ocnamienne: MynbTUMeIMHBIE CPEICTBA XPAHEHHSI, TIEpEIady U MPEACTaBICHUS HH()OPMAIIH.
Komruieke TeCTOBBIX 3aJaHui TSI TIPOBEICHHSI IPOMEKYTOUHBIX U PYOCKHBIX KOHTPOJICH.

2. Tlomemenuss maJis CaMOCTOATENbHOW paboThl oOydaromuxcs. OcHaimeHue:
[Tepconanbubie KoMIbIOTepbl ¢ makerom MS Office, Beixogom B MHTEpHET M ¢ JOCTYIIOM B
AIIEKTPOHHYIO HH()OPMAIIIOHHO-00Pa30BaTENbHYIO CPEly YHUBEPCUTETA.

3. Ilomemenue miusg XpaHeHHs W NPOPUIAKTHYECKOTO OOCIY)KMBAaHUS Y4eOHOTO
obopynoBanusi. OcHamenue: Llkader s XpaHneHus: yueOHO-METOIUYECKON TOKYMEHTAIUH,
y4eOHOTro 000pyI0BaHUS M YI€OHO-HATJISTHBIX TTOCOOUH.

Ipunoxenue 1

YuyeOHO-MeTOANYeCKOE o0ecTieYeHre CaMOCTOSITeIbHOI padoThl 00y4yarouxcs

[Io mucuunnuHe ««AH&IM3 KW HMHTEpPHpETanus TEKCTa» IPEeLyCMOTpPEHAa ayauTOpHas |
BHEAYAMTOPHAS CAaMOCTOSITENIbHAst paboTa 00yJaromuXcs.

Ay,[[I/ITOpHaH CaMOCTOATCIbHAA pa60Ta CTYACHTOB MPCAIOJIaracT BbIIIOJHCHUC ynpaxcHeHI/Iﬁ I10
PAa3JIMYHBIM TUIIAM aHAJIM3a Ha IMIPAKTUYCCKUX 3aHATUAX.

[lepeveHpb yrnpaXHEHUH 1O pa3IMYHBIM THIIAM aHAJIH3A:
Pazpgen 1.

Nel Complete the following worksheet by recording the definitions given in the preceding pages
and class discussions.

No2 Complete the following plot analysis outline

Ne 3 In groups of 4 generate a brainstorming list to formulate a thesis of a story
Ne 4 Tllustrate a five-point pattern of writing an introduction.
Ne5.Analyze the basic pattern of writing a body paragraph.

No6. Analyze the basic pattern of a conclusion.

Ne7 Analyse the following works cited entries for nonelectronic sources
Ne 8..Analyse the following works cited entries for electronic sources

9. Analyse the following works cited entries for a CD-ROM database.
Paznen 2

Nel. Make up a theme analysis essay plan sheet.

No2 Make specific suggestions about each part of the essay.

Ne3. Write a brief summary of a plot that would illustrate these themes.



Ned4. Make up a character analysis essay plan sheet.

Ne 5. Make specific suggestions about each part of the character analysis essay.
No6. Do the following exercise on character.

Ne7. Make up a setting analysis essay plan sheet.

Ne 8. Make specific suggestions about each part of the character analysis essay.
Ne 9. Do the following exercise on setting

Ne 10. Make up a point of view analysis essay plan sheet.

Ne 11. Make specific suggestions about each part of the point of view analysis essay.
Ne 12. Do the following exercise on point of view .

Paznen 3.

Nel. Make up an imagery analysis essay plan sheet.

Ne2. Make specific suggestions about each part of the imagery analysis essay.
Ne 3. Do the following exercise on imagery

Ne 4. Make up a tone analysis essay plan sheet.

Ne5. Make specific suggestions about each part of the tone analysis essay.

Ne6. Do the following exercise on tone.

Ne7. Make up a symbolism analysis essay plan sheet

Ne 8. Make specific suggestions about each part of the symbolism analysis essay.
Ne 9 Do the following exercise on symbolism.

Ne 10 Make up a poetry explication plan sheet.

Nell Do the following exercise on explicating a poem.

Ne 12 Make up an extended literary analysis essay.

[lepeuens MHAMBHUIYATBHBIX AoMalTHUX 3anaHuil (M3):

Paznen 1.

U3 Nel

Identify the concepts in the works you read.
U3 Ne 2

Make a clustering scheme on the main subject of a story

W13 Ne 3



Make up an essay plan sheet.
UJ13 Ne4
Analyze the following works cited entries for nonelectronic sources

N3 No5
Analyze works cited entries for online/Internet sources.

Pazmen 2
N3 Ne 1

Write a theme analysis essay.
N3 Ne2

Write a character analysis essay.
N3 Ne 3

Write a setting analysis essay.
N3 Ne 4

Write a point of view analysis essay.

Pa3nen 3
M3 Ne 1

Write an imagery analysis essay.

V13 Ne 2

Write a tone analysis essay.

W3 Ne 3

Write a symbolism analysis essay.

N3 Ne 4

Write a poetry explication essay.

N3 Ne 5

Write an extended literary analysis essay.



Ipuio:xkenne 2

OueHouHBbIE CPeICTBA /1S IPOBeIeHNUsI IPOMEKYTOUHOIH aTTecTaluu

a) [lnanupyemble pe3yJibTaThbl 00y4eHHs] U OLEHOYHBbIE CPeACTBA /sl NMPOBeAeHUS
NMPOMEKYTOYHOH aTTeCTALMU:

Kon unaukaropa

Nunuxarop
JOCTH>KEHUS
KOMIICTCHIIMN

O1neHOYHBIC CPEACTBA

YK 1: CnocoGeH ocymecTBISATh KpUTHYECKHH

aHaJIu3 HpO6J’ICMHBIX CI/ITyaHI/Iﬁ Ha OCHOBC

CHCTEMHOT0 I10IX0/1a, BbIpabaThIBaTh CTPATErHIO JEHCTBUI

YK-1.1 AHanuzupyer IlepeyeHb TeOpeTHYECKUX BONIPOCOB K
poOJIeMHYIO 3auery:
CHUTYAIIHIO KaK Give the definition of the following concepts:
CUCTEMY, BBISIBJISIA €€
COCTAaBJIAOIIUEC 1N 1'P|0t
CBA3U MCKAY HUMU 2'P|Ot pa_ltFern
3.Exposition:
4.Complication
5.Climax:
6.Resolution
7.Conflict
8.Sources of conflict
9.Foreshadowing
10.Body Paragraphs
Hepeqeﬂb TEKCTOB AJIA BBIIIOJIHCHUA 3a)lanm7i
1.E. Waller Go, LovelyRose
2. T.C.Bambara The Lesson
3. S. Barstow Freestone at the Fair
4.E. Hemingway. Cat in the Rain
YK-1.2 Kputnueckun 3agaHus Ha pa3jIMYHbIC THIIBI AHAJIN3A
OLCHUBACT TEKCTa
HaJE€XXHOCTb
HCTOYHUKOB 1.Make a plan of literary analysis
nH OpMAIHH, 2.Define the elements of the introduction
pabotaet c [ 3.Formulate a thesis
MPOTHBOPEYHUBON 4.Make suggestions about body paragraphs
uH(popmanuen u3

pasHBIX HCTOYHHKOB,
ofpenenseT Npooessl B
uH(popMaluuy,

HE00X0IMMOH TUTS
perieHus: mpoOIeMHO
CUTYAaINH, "

5.Define the difference between summarizing
and analyzing.

IlepeyeHb TEKCTOB /151 BHINIOJTHEHUS 3aaHUI
1.E. Hemingway. Cat in the Rain

2. D.H.Lawrence Sons and Lovers




Nunukarop

Kox unaukaropa JOCTHOKCHUS O1leHOYHBIE CPEeNICTBA
KOMITCTCHITHH
POCKTHPYET 3. W.S. Maugham. The Four Dutchmen
nponeccel 1o - uX | 4, K .Mansfield The Lady’s Maid
YCTpaHCHUIO 5. R. Aldington Death of a Hero

VK-1.3

PazpabaTbiBaet u
COJIepXKATEIBHO
apryMeHTUpYyeT
CTpPATETrHIO PEIICHUS
poOJIeMHOM
CHUTyalld Ha OCHOBE
CHUCTEMHOTO H
MEXIUCIUTUTHHAPHOTO
MIOJIXOJIOB; CTPOUT
CIICHAPHH peaIn3aluu
CTPATCruun, onpeacisasa
BO3MOJHBIC pPUCKH U
npeajaras nyTu ux
yCTpaHECHUS

HpaKTquCKI/Ie 3alaHUs 110 AaHAJU3Y TEKCTa
1.. Consider the setting and atmosphere in the
story under analysis

2.Speak on the setting and probability in the
story under analysis

3. Consider types of third person point of view in
the story under analysis

4. How does the writer create a positive/negative
image of the protagonist in the story under
analysis?

5. How does imagery help to convey emotion in
the story under analysis?

VYK-4 CniocobeH npuMEHSTh COBPEMEHHbIE KOMMYHUKATHBHBIE TEXHOJIOTMH, B TOM YHCJIE Ha

MHOCTpaHHOM(BIX) sI3bIKe(ax), sl akaJieMuiec

KOro u HpO(i)GCCPIOHﬂJ'ILHOFO B3aHMOJEHCTBHUA

YK-4.1

YcranaBiuBaer
KOHTAKTBI U
OpraHu3yeT OOIICHHUE B
COOTBETCTBUHU C
MOTPEOHOCTIMU
COBMECTHOM
JESITENIbHOCTH,
UCTIONB3YS
COBPEMECHHEIC
KOMMYHHKAITHOHHBIC
TEXHOJIOTHH

Hepeqeﬂb TCOPETHYECCKUX BOIIPOCOB K

IK3aMEeHy

1.StructureofCharacterAnalysis

2.Structure of Theme Analysis

3.Structure of Setting Analysis

4.Structure of Imagery Analysis

5.Structure of Point of View Analysis

6.The Importance of Tone,

7.Analyzing Tone

8.Recognizing lrony,

9.Structure of Tone Analysis

10..ExtendedLiteraryAnalysis

11. Setting and Theme

12. Setting and character

13. Diagram of Setting Analysis essay

14. Analysis of Point of View

15. Imagery and Theme

16.Quoting and Documenting Sources

17. An Organizational Approach:

Comparison/Contrast

18. Types of characters, Fictional Characters and

Their Traits

19. Diagram of Theme Analysis essay

20. Setting and its importance




Nunukarop

KOI[ HHAUKATOopa JOCTUKCHUSA OLIGHO‘-IHBIC cpeacrBa
KOMIICTCHIIN U
YK-4.2 Cocrapinser aenoBy0 | 3aaHusi Ha pa3jiMYHbIe TUNBI AHAJIN3a
JIOKYMEHTALUIO, TEeRCTa
CO3/IaeT PA3ITHIHbIE 1.Consider how the word choice influences the
aKaJeMHYeCKHe U tone of the writing in the story under analysis
NpobecCHOHATbHbIE 2. Consider the functions of tone in the story
TEKCThI HA pPYCCKOM U under anaIySiS
MHOCTPAHHOM S3HIKAX 3. What effect does focusing on setting have in
the story under analysis
4. How does imagery help to convey the theme in
the story under analysis
5. How do we recognize the first person
participant point of view
YK-4.3 [Ipencrasmnsier JIMHTBOCTHJINCTHYECKAS] MHTEPIPeTAlHS
pE3yIbTAThI TeRrCTa

HCCIIEA0BATEIBCKON U
IIPOEKTHOMN
JESITEIIbHOCTH Ha
pa3IMYHBIX
MyOIMYHBIX
MEpPONPUATHSIX,
y4acTBYET B
aKaJeMUYECKHUX U
PO eCCHOHATBHBIX
JTUCKYCCHSIX Ha
PYCCKOM U
MHOCTPAaHHOM SI3bIKAaX

1.Speak about a literary analysis and its structure.
2.Define the theme in Story 4 and the way the
author conveys it.

3.Analyze the language means used in a story

Hepeqeﬂb TEKCTOB AJIA BBIIIOJIHCHUA 3a)lanm71
1.G. Greene. The Invisible Japanese Gentlemen
2. J. Galsworthy The Man of Property

3. D. Parker. New York to Detroit

4. K.Mansfield The Lady’s Maid
5. R. Aldington Death of a Hero

0) ITopsinok npoBeneHust NPOMEKYTOYHOM aTTeCTALMH, TOKA3ATEJM H KPUTEPHH

OIICHUBAHUSA:

HpOMG)KyTO‘IHaSI arrecTanus 1o JUCIHUITIIINHE «AHamn3 u HHTEPpIIPETAlNA TCKCTA » BKIKOYACT

TCOPCTUUCCKHUEC BOIIPOCHI, ITO3BOJIAONINEC OLICHUTL YPOBCHL YCBOCHU O6y‘-IaIOIJ_II/IMI/IC}I 3HaHPII>i, n

MPAKTUYCCKUC 3alaHUA, BBIABJIAIONIUC CTCIICHD C(I)OpMI/IpOBaHHOCTI/I YMCHI/Iﬁ n BJ'Ia,Z[eHHﬁ,

IpoBOIUTCA B (hopMe 3aueTa.

3auer mo JaHHOM JTUCUMILINHE MIpOBOAUTCA B BUJAC YCTHOI'O OTBCTA HA TeOpeTI/I‘{CCKI/Iﬁ BOIIpOC U

BBITTIOJTHCHUA NPAKTHYCCKOIO 3aIdHUA Ha PAa3JIMYHBIC THUIIbI daHAJIM3a U CTUJIMCTUYCCKOM

UHTEPIPETALMH XYL0KECTBEHHOIO ayTCHTUYHOI'O TEKCTa.

IMoka3aTeu U KPUTEPUHU OIIEHKH 3a4eTa:




Jlna nonyuenus 3auema no Oucyuniaune OOYJAIOUTUICS JIOJDKEH B OTPaHUYEHHOM,
JIOCTaTOYHOM WJIM TIOJIHOU Mepe:

MO0Ka3aTh YPOBEHb PA3BUTHUS KOMIETEHIINI, 3HAHUS HE TOJIBKO Ha YPOBHE BOCIIPOU3BEICHUS U
00BsicHEeHUsT WHPOpPMAIMK, HO U WHTEIUICKTyaJbHbIC HABBIKM pEIICHHUS MpoOJieM W 3ajaad,
HAXO0X/ICHNS YHUKAJIbHBIX OTBETOB K Ipo0ieMam;

«He 3auyteHo» moJiy4aeT CTYACHT, €CJIM OH HE MOXET IOKa3aThb 3HAaHWS Ha YpPOBHE

BOCIIPOU3BECHUS U OOBSICHEHUSI HHPOPMALIMHU, HE MOKET I10Ka3aTh UHTEIEKTyaIbHbIC HABBIKU
pELIeHUs IPOCTHIX 3a1ad.



