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yuyeOHOM rofy Ha 3aceaHuu Kadeapsl JIMHIBHCTUKU U ITEPEBOAA
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3aB. kadeapoii T.B. Akawesa
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3aB. kadenpoit T.B. Axamesa




1 Iles1u ocBOCHUS TN CHMILTHHBI (MOYJI51)

Henstmu  ocBoeHHsT AUCUUIUIMHBL (MOIyisl) «COBpeMEHHBIH WHOCTPAHHBINA S3BIK»
SBIISIIOT-CS1: (POPMUPOBAHUE YMEHUSI CBOOOJTHO BBIPAYKaTh CBOM MBICIIH, aJICKBATHO HCIIONB3YS
pa3zHoo0pa3HbIe SI3BIKOBBIE CPEACTBA, POPMUPOBAHNE CIIOCOOHOCTH K KOMMYHUKAIIMK B YCTHOU U
nUChbMEHHOW  (opmax Juis pemieHus 3aJad  MEKIUYHOCTHOTO M MEXKYJIBTYPHOTO
B3aMMOJICHCTBUSI.

2 MecTo TMCUHMIIMHBI (MO1YJIsI) B CTPYKTYpe 00pa30oBaTe/bHOil IPOrpaMMbl

Juctunnuaa CoBpeMEHHBIH WHOCTPAHHBIN SI3BIK (QHTJIMHCKHMA SI3bIK) BXOJWUT B 4YacTh
y4eOHOTO 11aHa (popMupyeMyro ydacCTHUKaMu 00pa30oBaTeIbHBIX OTHOIIEHUI 00pa30oBaTeIbHOM
IPOrpaMMBl.

JUis  w3ydeHus  JAWCHMIUIMHBI  HEOOXOAWMBI  3HAHUS  (YMCHHs,  BJAJICHUSA),
c(hOpMUPOBAHHBIE B Pe3yJIbTaTe U3yUEHUS TUCIUILINH/ PAKTUK:

Ucrtopus nutepaTypbl CTpaHbl H3y4aeMOro s3bIKa (AHTJIMMUCKUH SI3BIK)

[IpousBoicTBEHHAS - BOCIIUTATENbHAS MPAKTUKA (B KAYECTBE KJIACCHOTO PYKOBOIUTEINS)

3nanus (YMEHHs, BIAJICHUS), TOJYyYCHHbIE NMPH M3yYCHUU TAHHOW NUCIMIUIMHBI OyIyT
HEO0XO0AUMBI JUIsl U3yUeHUS UCHUILINH/TIPAKTHK:

[IpakTuueckuii Kypc nepeBoja (aHNIMHCKUM S3bIK)

IIponsBoacTBEHHAs - HAYYHO- UCCIIEOBATENIbCKAs padoTa

3 Komnerenuun ody4aromierocs, (popMupyemMbie B pe3y/ibTaTe 0CBOCHUS

AUCHUILIMHBI (MOAYJIS) ¥ IJIAHUPYEMble Pe3yJIbTAThl 00y4eHu st

B pesynbrare ocBoeHus IuUCHUIUIMHBI (MOayisi) «COBpPEMEHHBIM MHOCTpPaHHBIN SA3BIK
(aHrIUICKUM A3BIK)» 00yUaroIUics JODKEH 001a1aTh CIEAYOIIUMU KOMIETEHIUSMMU:

KO,[[ HHJUKATOpa I/IHI[I/IKaTOp JOCTHIKXCHHUA KOMIICTCHIIMH

[1K-2 CriocobeH MpUMEHATh B MPAKTHKE YCTHOW W NMHUCHMEHHON peud HOPMBI COBPEMEHHOTO
WHOCTPAHHOIO s3bIKa

IK-2.1 Pemraer JIMHTBUCTHUYECKHE 3a/a4y, BKJIIOYAIOIIHNE MOHMMAaHHE
(hOHETHYECKUX, JIEKCHYECKUX, TPAMMAaTHYECKUX, CIOBOOOPA30BATEIHHBIX
SBIGHUA UM  3aKOHOMEpHOCTeH  (YHKIMOHUPOBAHUA  HU3YyYaeMBIX
HHOCTPAHHEIX SI3BIKOB.

[1K-2.2 OcyiecTBisieT MEXKYJIbTYpPHYIO KOMMYHUKAIIUIO B COOTBETCTBUU C
NPUHATBIMA ~ HOPMaMM M IpaBHJIaMH B  Pa3iIUYHBIX  CHUTYyaLMsX
MEXKKYJIbTYPHOI'O B3aUMOJIEUCTBHUS C ONOPOM Ha JIMHIBOCTPAHOBEIUECKHE
3HaHUSL.




4. CTpyKTypa, 00b€EM U colepkaHie TUCHUIINHBI (MOLYJI5)
OO0mas TpyI0€MKOCTh JUCIUIUIMHBI COCTABISIET 4 3a4eTHBIX enuHull 144 akaa. 4acoB, B TOM

YUCJIC:

— KOHTaKTHas paborta — 72,2 akaj. 4acoB:
— ayIUTOpHas — 72 aKaJ. 4acos;

— BHeaynuTopHas — 0,2 akaJl. 4acoB;

— caMocTosTeNnbHas pabora — 71,8 akan. yacos;

— B hopMe npakTuyeckoit moaroroBku — 0 akaj. yac;

®dopma aTTeCTalMu - 3a4ET

AynuropHas ) s
o | KOHTaKTHas pabota E 3 dopma TEKyIIEero
Paznein/ rema S (B axaz. yacax) & E‘ Bux KOHTpOJIA Kon
g 8 © | camocTosTenbHOI | ycneBaeMocTH M
JHUCHUIIIINHBI 5 I v KOMIICTCHII MU
@) Q & paboThI MIPOMEKYTOYHOM
na6. | mpaxr. | €&
TIex. R aTTeCTaluu
3aH. 3aH. | QO &
1. Reading and discussing the
novel “The Taxi Driver's
Daughter” by Julia Darling
1.1 The themes of the
novel "The Taxi Driver's TMoxrotoska K
Daughter" by Julia Darling 4 5 v . TK-2.1,
ASSIGNMENT | Chapters MpAKTHHECKOMY CTHBIH OTpOC TK-2.2
Mac — Judgement Day (pp. SAITHIO
2-31)
1.2 The style of the novel
"Taxi Driver's Daughter" oAroToBKa K
by Julia Darling. 4 5 A v . TK-2.1,
ASSIGNMENT 2 MPaKTUICCKOMY CTHBIN OIIPOC [K-2.2
Chapters The Vale - SAITHIO
Confession (pp. 32 — 64)
1.3 The structure of the
novel "The Taxi Driver's
Daughter" by Julia IoaroroBka Kk K2 1
Darling. 4 2 MIPAKTHYECKOMY YcTHBIi onpoc HK-Z. 2’
ASSIGNMENT 3 3aHATHIO '
Chapters Fish And Chips —| 5
Writing On The Wall (pp.
1.4 ASSIGNMENT 4 ToaroTosKa K
Chapters Friday Night — 2 5 v . TK-2.1,
Light and Shade (pp. 96 — MPaKTUYCCKOMY CTHBIH OIIPOC [K-2.2
126) 3aHATHIO
1.5 ASSIGNMENT 5 ToaroTosKa K
Chapters Love bites - 4 5 v . TIK-2.1,
Hanging ArOUnd Town MPaKTUICCKOMY CTHBIN OIIPOC K-2.2
(pp. 127 — 150) 3aHATHIO
1.6 ASSIGNMENT 6 ToaroTosKa K
Chapters The Visitor — 4 9 v . TIK-2.1,
Stella, Margaret and Layla MPAKTITICCKOMY CTHBIH OTIPOC I1K-2.2
(pp. 150 — 177) 3aHATHUIO
1.7 ASSIGNMENT 7 Toaroroska
Chapters Mac Goes 4 2 MIPaKTUYECKOM YcTHBli onpoc IK-2.1,
Shopping — Falling (pp. SAHSTHIO Y I1K-2.2
178 — 191)




1.8 ASSIGNMENT 8

ITogroroBka k

Chapters Waiting for Caris 4 1 HDAKTHYECKOM VeTHH OPoc TIK-2.1,
— Seeing the Doctor (pp. P SAHSTHIO Y P I1K-2.2
192 — 218)
1.9 ASSIGNMENT 9 IMoxroroBka K2 1
Chapters Replenishment — 6 2,9 | mpakTHYeckoMy VYerHEIi onpoc HK-ZI 2’
- Dawn (pp. 219 — 264) 3aHATHIO '
HUroro no pazaeny 36 17,9
Uroro 3a cemectp 36 17,9 3a4ET
2. Reading and discussion
2.1 The themes and
contexts of the novel "The IMoxroroska K

" . TIK-2.1,
Sea house" by Esther 4 7 MPaKTHIECKOMY VYcTHbIH onpoc K-2.2
Freud. 3aHATHIO '
Assignment 1 (chapters 1-
2.2 Assignment 2 4 7 HZMOT::K(? K VeTH OPoc TK-2.1,
(chapters 5 - 10) P ?;::Tml:) My THBIH OTIP IK-2.2
2.3 Tema: Assignment 3 4 7 HH:IT;IZ:::;((?; VceTHbIR ompoc IIK-2.1,
(chapters 11- 13) P SAHSTHIO y P IK-2.2
2.4 Assignment 4 4 6 HHOIiLTFSzOBII:ahf YcTHBIN on IK-2.1,
(chapters 14- 17) P a3aHSI'l‘61/(I:IOO y ¢ onpoc IK-2.2
2.5 Assignment 5 4 6 HH;)ITTFS'Z:II:;T YcTHBII onpoc IK-2.1,
(chapters 18- 20) P SAHSTHIO y P TIK-2.2
2.6 Tema: Assignment 6 6 7 HHZETFSEZ(];I:(;T YcTHBIN ompoc IK-2.1,
(chapters 21- 23) P SAHSTHIO Y P I1K-2.2
27 Assignment 7 6 . Hozrotosxa k Vermi MK-2.1,
(chapters 24 - 26) MPaKTHYECKOMY CTHBII 0IIPOC IK-2 2

3aHATHIO

2.8 The Sea House is a HoAroToBKa K
novel of place. . ali[TI/l‘{eCKOM I'pynmoBast
The discussion of the p Y JIMCKYCCHS
whole book. SAIVITHIO
2.9 The two narratives in IMoaroroka k I'pynnosas
the novel. 4 6,9 | mpakTHYecKOMy JIACKYCCHSL.
The final test on the book. 3aHATHIO TectupoBaHue
Hroro no pazaeny 36 53,9
Hroro 3a cemectp 36 53,9 3auér
Uroro no aucnumiuze 72 71,8 3a4eT




5 O0pa3oBaTte/ibHbIE TEXHOJIOTHH

Tpa,I[I/IL[I/IOHHBIC O6p&30BaTeJ'IBHBIe TE€XHOJIOTHH: I/IH(bOpMaHI/IOHHHe JICKIIMH,
MMPAKTUYC-CKUC 3aHATHA, HUI'POBBIC TCXHOJIOTHUH, HUHTCPAKTUBHBIC TCXHOJIOTHUH:
CEMUHAPBI-AUCKYCCUU, I/IH(bOpMaI_[I/IOHHO-KOMMYHI/IKaI_[I/IOHHBIe TCXHOJIOTHUH:
JCKIMYA-BU3YyaJIU3allvA, IPAKTUYCCKHUEC 3aHATUS B (i)OpMG NpE3CHTAallUN.

6 YueOHO-MeTOAuYeCKOe 00ecreueHHe CaMOCTOSITeIbHOI padoThI 00yYalommxcst
[Ipencrasneno B npuioxenuu 1.

7 OueHoYHbIE CPeCTBA IJIA IPOBEIeHUs MPOMEKYTOUYHOM aTTecTauuu
[IpencraBieHbl B IPUIOKEHUU 2.

8 YueOHo-MeTOAHYecKOe M MHPOPMAIMOHHOE 00ecneyeHue JUCITUIITIMHBI (MOYJIs1)

a) OcHoBHas1 IMTEpaTypa:

1. ApramonoBa, M. B. Let's Read and Speak about Culture : y4e6HOoe mocobue [mst
By30B]. Part 1 / M. B. Apramonosa, JI. B. IlaBnoBa, 1. P. Tlynexa ; MI'TY. - Marautoropck :
MI'TY, 2019. - 1 snektpon. onrt. muck (CD-ROM). - 3arn. ¢ tutyn skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2410 (mata obparmenus: 04.04.2024).
- MakpooObekT. - TekcT : a1ekTpoHHbIN. - CBeaeHus noctymnHsl Takxke Ha CD-ROM.

2. ApramonoBa, M. B. A Guide to Modern British Novels : yaebHoe mocodue [ 1)1 By30B]
/ M. B. Aptramonona, }O. B. bapsimnukoBa, 1O. JI. Bropymmna ; Marautoropckuii roc.
texuuueckuid yH-T uM. ['. Y. HocoBa. - Marnuroropck : MI'TY um. I'. 1. Hocosa, 2020. - 1
CD-ROM. - ISBN 978-5-9967-1851-1. - 3arm. c¢ turyn. o3kpaHa. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2706 (mata obparuenus: 04.04.2024).
- MakpooOBeKT. - TeKCT : 3eKTpoHHBIN. - CBeaeHHs TocTyHBI Takxke Ha CD-ROM.

0) JlonostHuTEIbHAS JTUTEPATYpA:

bapeiinukoBa, HO. B. Britain through the Ages : yue6Hoe mocobue / FO. B.
BapeimankoBa ; MI'TY. - Marautoropck : MI'TVY, 2018. - 1 anekrpos. ont. auck (CD-ROM). -
3arn. ¢ tutyn. skpana. - URL: https://host.megaprolib.net/MP0109/Download/MObject/2309
(mata oopamienus: 04.04.2024). - MakpooObeKT. - TEKCT : 3JeKTPOHHBIH. - CBEIEHHUS TOCTYITHBI
takke Ha CD-ROM.

B) MeTonuyeckue ykazaHus:

CamocrtosatenbHas paboTa CTyAeHTOB By3a : npakTukym / coctasutenn: T. . HepetuHa, H. P.
YpasaeBa, E. M. Pasymosa, T. ®. Opexosa ; MarHMToropckui roc. TexHnyeckuit yH-1 um. I'. . Hocosa. -
MarHutoropck : MITY wmm. . U. Hocosa, 2019. - 1 CD-ROM. - 3arn. ¢ TUTyn. aKpaHa. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2391 (paTa obpauienuna: 04.04.2024). -
MaKpoobbeKT. - TEKCT : INeKTPOHHbIN. - CBeAeHUs A0CTYMNHbI TakKe Ha CD-ROM.



https://host.megaprolib.net/MP0109/Download/MObject/2410
https://host.megaprolib.net/MP0109/Download/MObject/2706
https://host.megaprolib.net/MP0109/Download/MObject/2309
https://host.megaprolib.net/MP0109/Download/MObject/2391

r) [Iporpammuoe odecnneuenne u UHTEepHeT-pecypcehl:

IIporpammHoe o0ecnieuenmne

HaumenoBanue N
o Ne noroBopa CpoK IeiCTBHS JTUIICH3UH
MS Office 2007 |y, 135 1 17.09.2007 GeccpouHO
Professional
7Zip CBOOOIHO pacIpOCTpaHsIeMOe OeCCPOYHO

IIpodeccnonanbHbie 0a3bl JaHHBIX U HHPOPMALMOHHbIE CIIPABOYHbIE CUCTEMbI

HasBanue xypca CchlLIKa
I7eKTpOHHbIE. pecypent Oubmuorekn MITY mm, https://host.megaprolib.net/MP0109/Web
I".'. HocoBa
Nudopmanmonnas cucrema - EnuHOoe OKHO

URL: http://window.edu.ru/
JIOCTYIa K MH(POPMAIMOHHEIM PeCcypcam

ITouckoBas cucrtema Axanemus Google (Google

URL.: https://scholar.google.ru/

Scholar)

Hanuonanshast wH()OpMaMOHHO-aHAIMTHYECKAST

cucreMa — Poccuiickuii  unHaexkc nayunoro|URL: https://elibrary.ru/project_risc.asp
mutuposanus (PUHIL)

DnexTpoHHas 0a3a MepuoaUYeCKuX m3naHuii East
View Information Services, OO0 «<MMIBUC»
9 MaTtepHaJIbHO-TEXHHYECKOE o0ecTeueHne TUCIUTILIHHBI (MOLYJIs1)

https://dlib.eastview.com/

MaTepI/IaJ'II)HO-TeXHI/ILIGCKOG o0OecrieueHue JUCHUIIIIMHBI BKJIIFOYACT:

Tun u Ha3Banue ayautopun OcHalleHue ayAuTOPUH

Y4eOHble ayauTOpUM [UISl TPOBEACHHS TMPAKTUYECKUX 3aHATHH, TPYNIOBBIX U
VMHAUBUAYAJIbHBIX KOHCYJbTallMi, TEKYLIEro KOHTPOJIS U NPOMEXKYTOUYHOM arrecTanuu
MynbsTUMeINITHBIE CPENICTBA XPAHEHHUS, TIEPEAauu U MPeACTaBIeHUs UHPOPMAIIUH.

KomMmmuiekc TecToBBIX 3ajaHMil JJis TNPOBEACHUS TNPOMEXKYTOUHBIX U PYOEKHBIX
KOHTPOJIEH.

[Tomemienus 1151 caMoCTOSATENbHOM paboThl o0yyatouxcs [lepcoHanbHble KOMIBIOTEPHI
¢ maketom MS Office, BeixogomM B WHTepHET ¥ ¢ JOCTYIOM B 3JIEKTPOHHYIO
nH(pOPMAITMOHHO-00PA30BATENBHYIO CPEAY YHUBEPCHUTETA

[Tomemenne Juis XpaHeHUs W OPOPHIAKTUYECKOTO OOCIYKMBAaHHUS  y4eOHOTro
obopynoBanus Illkadsr my1s XpaHeHus y4eOHO-METOAMYECKOW TOKYMEHTAIllud, Yy4eOHOTO
000pyI0BaHUS ¥ YI€OHO-HATJIATHBIX TTOCOOHUH.



IIpunoxenue 1
Y4yedHO-MeTOAHIECKOE odecreueHue CaAMOCTOAITEJILHOM padoThI
00y4aImmnXxcs
IIpumepHbIe ayIMTOPHBbIE KOHTPOJIbHBbIE padoTsl (AKP):

5 cemecTp
AKP Nel

Ne 1. Speak about the main characters of the novel “The Taxi Driver’s Daughter”
and the way they are introduced to the reader (Mac, Caris, Stella, Louise).
Ne 2. How can you account for the use of Present tense throughout the narration?

Ne3. When does the action of the novel “The Taxi Driver’s take place?

AKP Ne2 «Structure and themes»

No 1. What are the themes of the novel “The Taxi Driver’s Daughter?
No2.  What is Julia Darling’s style of writing like?

Ne3. Where does the action take place?

AKP Ne3

Ne 1. Speak on the problem of school bullying.
Ne 2. What does Caris think about the antibullying policy in her school?

AKP Ned

Ne 1. What does Stella think about Caris’ behavior?
Ne 2. Why is Mac frightened of school?
Ne 3. Why did Caris decide to stay off school?

6 cemecTp

AKP Nel «The contexts of the novel «The Sea House» by Esther Freud»

Nel. Why is it important for local people to know about the movement of the tides?
Ne2. Explain the phrases “high tide” and “low tide”.

Ne3. What do the following phrases mean: “The tide is coming in” and “The tide is
going out™?

AKP Ne2 «Structure and themes of the novel «The Sea House» by Esther
Freud»

Nel. What two stories does the novel tell?

Ne2. What is the connection between the two stories?

Ne3. What are the reasons for this double narrative?

AKP Ne3 «Chapters 1 - 4»

Nel. Why did Max Meyer come to Steerborough?

No2. Why did Lily rent a cottage in the seaside village of Steerborough?

Ne3. Why did Lily choose to explore Lehmann’s architecture?



AKP Ne4 «Chapters «5 - 10»

Nel. How did Max feel about meeting the Lehmanns?

Ne2. Why did Max try to hold Elsa in his view while they were having dinner?
Ne3. What did Flsa remember about Max from their past life?

AKP Ne§ «Chapters 11 - 13»

Nel. What did Gertrude think of Max’s progress in painting?

Ne2. Why was Kaethe worried about Max?

Ne3. What did you learn about Lehmann as an architect from chapter 13?

AKP Ne6 «Chapters 14 - 17»

Nel. How do the two narratives intersect in this part of the novel?

No2. Why was Elsa sad?

Ne3. Why did Lily begin to doubt that she was cut out to be an architect?

AKP Ne7 «Chapters 18 - 20»

Nel. What prompted Lily to go for a drive with Grae and the girls?
No2. How would you describe the tone of Lehmann’s letters?

Ne3. How did Lehmann’s letters influence Lily’s attitude to nick?

AKP Ne8 «Chapters 21- 23»

Ne 1. What were the reasons why Max’s father was unwilling to emigratefrom
Germany when Hitler came to power?.

Ne 2. Why did the government provide a new pair of shoes foe Joseph Meyer?

AKP Ne9 «Chapters 24 - 26»

Neo 1. Why did Lily decide to keep the cottage on until the end of the summer?
Ne 2. What was the reason why Lily was looking forward to going back to
Steerborough?

IIpuMepHble HHAUBUAYAIbHBIE qoMalnHue 3axanus (U/13):

5 cemecTp

M3 Nel «The themes of the novel The Taxi Driver’s Daughter»

Ne 1. Would you say that the family portrayed is a typical family? Give your reasons.
No 2. Speak about the problem of truancy.

N3 Ne 2.

No 1. Speak about the problem of crime and punishment in the novel “The Taxi
Driver’s Daughter”.

Ne 2. Speak about the problem of school bullying.

N3 Ne 3.

Ne 1. Speak about the symbolic significance of the tree of shoes.



Ne 2. Speak about the problem of the generation gap in the novel “The Taxi Driver’s
Daughter”.

6 cemecTp

N3 Nel «The contexts of the novel «The Sea House» by Esther Freud
Ne 1. Speak on the following topic: “Steerborough — a Suffolk village”.

Ne 2. What is the difference between a house and a cottage?

Ne3. Why is the image of a cottage so attractive to the holidaymakers?

Ne 4. Speak on the following topic: “The Sea house as a novel of place”.

M3 Ne2 «Structure and themes»
No 1. Speak on the following topic: “Art and architecture in the novel”.
No2. Speak on the following topic: “Houses and cottages in the novel”.
Ne 3. Speak on the following topic: “The two story lines in the novel”.
N3 Ne3 «Chapters 1 - 4»
Ne 1. What kind of people would enjoy their holiday in Steerborough? Is Nick one of
them?
Ne 2. What is Gertrude’s attitude to Max?
No 3. What kind of teacher was Henry Cuthbert?
N3 Ned4 «Chapters S - 10»
Ne 1. Speak on the following topic: “The role of children in the novel”.
No 2. Speak on the following topic: “The Sea in the novel”.
Ne 3. Speak on the following topic: “The relationship between Lily and Nick™.
N3 NeS «Chapters 11 -13»
Ne 1. Speak on the following topic: “The relationship between Gertrude and Alf”.
Ne 2. Speak on the following topic “the garden party at the Lehmanns’”.
Ne 3. Speak on the following topic: “Lily’s preparations for Nick’s visit and the
reasons why he failed to come”.
N3 Ne6 «Chapters 14 - 17»
Ne 1. Speak on the following topic: “London in the novel”.
Ne 2. Speak on the following topic: “Max’ reminiscences of his childhood”.
Ne 3. Speak on the following topic: “Footpaths™.

N3 Ne7 «Chapters 18 - 20»

Ne 1. Speak on the following topic: “The role of children in the novel”.
Ne 2. Speak on the following topic: “Max and Elsa”.

Ne 3. Speak on the following topic: “Historical background”.

N3 Ne8 «Chapters 21 - 23»
Ne 1. Speak on the following topic: “How Max’s father was arrested”.



Ne 2. Speak on the following topic: “The local history exhibition”.
Ne 3. Speak on the following topic: “Max’s leaving Germany™.

N3 Ne9 «Chapters 24 - 26»

Ne 1. Speak on the following topic: “The reasons why Elsa rented the Sea House”.
Ne 2. Speak on the following topic: “The reasons why Lily wanted to look for the Sea
House”.

Ne 3. Speak on the following topic: “The changes in Gertrude’s attitude to Max”.



Ipuio:xxkenne 2

OIIeHO‘leIe cpeacrea Jisd MpoBEeACHUSA l'[pOMC)KyTO‘lHOﬁ aTTeCTallun

a) HHaHpreMLIe pe3yJbTaThbl oﬁyqemm H OLICHOYHBIC CpeaCTBA AJIS IPOBECACHUA l'[pOMQ)KyTO‘lHOﬁ arrecranmu:

Kon
WHIUKAaTOpa

Nuaukatop JOCTHXKEHUS] KOMIIETCHIUA

OneHouyHbIE CPEACTBA

IIK-2

Crioco0eH NpUMEHSTh B IPAKTUKE YCTHON U MMCbMEHHOUN pedn

HOPMbI COBPCMCHHOI'O HHOCTPAHHOT'O A3bIKa

I1K-2.1

Periaet JIMHrBUCTUYECKHUE 33/Ia4H,
BKJIHOYAIOIIINEC ITOHMMAaHUC (bOHeTI/IIICCKI/IX,
JIEKCUYIECKUX, TPAMMATHYCCKHX,
CJIOBOOOPA30BATEIBHBIX SBICHHUN U
3aKOHOMEPHOCTEH (YHKIIMOHUPOBAHUS
SI3BIKOB.

1 YCTHBI ONpoc HA NPOBEPKY 3HAHMS SI3BIKOBBIX CPEACTB M CIIOCO00B
KOMMYHHKAIIMH:

- pang, elusive, kindling, elusive, stern, dilapidated, chime, hedgerow, beneficial,
mantelpiece, vision;

- to exaggerate, to obscure the view, to get one’s bearings, to set off on some errand,
to spring to mind, to catch sight of, to live to be a hundred, to take a detour, to feel left out, to
outline, to squeeze one’s hand, to ease one’s grief, to use up something.

- Precarious, queue up, spire, advert, relics, skid, reproach, unruly, wither,
wince, swear, undisturbed, refugee;
- to be worthy of, to date from, at low tide, to let go of, to be absorbed in, to lose the

faith, to decipher, to loot, to be decorated for, to come to a halt, to lose sight of , to hold
somebody hostage, to apply for a job, to be in good spirits, to look gorgeous, to take a deep
breath, to make progress.

- abandoned, beacon, eventually, tentatively, dangle, luxurious, exhilaration,
peculiar, genuine, gems, shift work;

- to turn one’s mind away from, to take out a loan, to smell unpleasant, to distract
oneself, to share a flat, to be in one’s way, to trespass, to be adamant, to dissolve, to
worship, to pay one’s call, to squander, to go missing, in advance, to bear the suspense of
waiting.




Kon
WHJUKaTOpa

I/IHI[I/IKaTOp JOCTHXXCHHA KOMIICTCHIIHN

O1eHOYHEIE cpe€acTBa

2. Point out the complexes with the verbals. State their syntactical function
1. He could feel his feet pounding, batting away the questions they might ask (p.29).
2. He could feel the others watching him, see Elsa’s lips parting as she smiled, and then a
distant cog shifted in his brain (p.30).
3. Lily could still hear the man sawing (p.36).
4. Just then Lily saw the postman walk past her window and, her heart leaping, she jumped
up and ran round to the side door (p.37).
5. She could hear his assistant, Tim, filling up the kettle, hear the water pounding into the
metal drum (p.47).
3. Point out the absolute construction. Comment on its function.
1. Grae appeared, swinging through the gate, the key cars spinning from one finger (p. 109).
2. ‘Anyone want to go inside?’ Grae offered, but the girls, lying across the back seat, the sun
playing over the sand stripes of their skin, said ‘nah’ (p.109).
3. ‘If you ‘re sure,’ she said, her blood stilling, and at the same moment they both saw that
the girl at the till was watching them, without impatience, a little swell of laughter at the
corners of her mouth (p.111).
4. They stood there looking over at each other, the gulls between them shrieking and
skittering, and then, as if with one thought, they both turned towards the river mouth and
began to walk (p. 117).
5. Once white, and almost square, its stilts were higher than the others, its front door looking
out to sea (p. 118).

I1K-2.2

OcymiecTBisieT MEXKKYJIbTYPHYIO
KOMMYHUKAIlMI0 B COOTBETCTBUU  C
NPUHATBIMU HOpPMamMud M NpaBWJIaMH B
Pa3JIMYHBIX CUTYalHUSIX MEXKYJIbTYPHOTO
B3aUMOICUCTBHS C Onopou Ha
JIMHTBOCTPAHOBEAUYECKHUE 3HAHMS.

1 [MonroroBete ycTHbIM gokuan mo teme: “The English idea of a cottage and house”.

2 Hamuure scce mo teme: “Art and architecture in the novel”.

3 IMoxroroBere ycTHBIN qokiuan o teme: “The two narratives in the novel”.

4 TlpoaHanu3upyiTe UCTOPUUECKHUI KOHTEKCT pOMaHa U MOATOTOBHTE YCTHBIN JIOKIIA/ MO
teme: “Jews from Germany”.




0) Ilopsinok mnpoBeneHUs] MPOMEKYTOYHON aTTeCTALMH, NOKa3aTeJld M KPUTEPUH
OLICHUBAHUS:

[IpomexxyTouHast arrectauusi no JaucuuiminHe «COBpEMEHHBIH HMHOCTPAHHBIM S3BIK»
BKJIIOYAET TPAKTHYECKUE 3aJaHMsl, BBIABISIONIME CTENEHb CHOPMUPOBAHHOCTH YMEHHH U
BJIQJICHUH, IPOBOAUTCSA B (hopMe 3ayeTa.

3aueT 1o JaHHOW JUCIUIUIMHE BBICTABIISAETCS HA YCMOTPEHUE IIPENoAaBaTess 0 TEKYILIUM
pe3ynbTaTaM padOThl B TEUEHUE CEMECTpa U / WIM MO pe3yabTaTaM HTOrOBONW KOHTPOJIHHOU
paboThl, KOTOpas MPOBOJUTCA Kak B MUCBMEHHOM Tak M B YCTHOH (opMax M BKIIOYAET
MPAKTUYECKHE 33/JaHUs YCTHBIH ONPOC HA MPOBEPKY 3HAHUS S3BIKOBBIX CPEACTB U CIIOCOOOB
KOMMYHHKAIIMHM M YCTHBIN JOKJIAJ MO MPEATIOKEHHBIM TeMaM. Takxke MOXeT ObITh YCTaHOBIICHO
YCTHO€ UCTIBITAHUE 10 TEOPETUUECKOMY MaTepuaiy.

TPEBOBAHUS K 3AUETY:

1.ITocemenue crynentam He Menee 90-95% 3ansTuil.

2. BeinosiHeHe BceX BUIOB PaOOT MPH MOATOTOBKE K 3aHITHSM M BO BPEMsI 3aHSTHIA: OTBETHI HA
BOITPOCHI 1 PCIICHUEC NPAKTHUYCCKUX 3a1a4.

3. CamocTosiTenbHOE U3ydeHre 00s3aTeIbHON TUTEPaTyphl, YKa3aHHOW B CITUCKE.

4. YcBOGHHE MPOMIEHHOTO TEOPETUICCKOT0 MaTepHalia i YMEHHE MPUMEHAITh TCOPETUICCKUE
3HaHUS MPH PEIICHUH MPAKTUICCKHUX 3a/1a4.

5. BeimonHeHue 3a4eTHOM pabOTHI.

IMoka3aTenu U KPUTEPUH OIIEHUBAHUSI 3a4eTAa:

- «32a4YTEeHO0»: O0YUaIOLIUICS IEMOHCTPUPYET BICOKUN MIIM JOCTaTOUHBIH YPOBEHb
c(hOpMUPOBAHHOCTU KOMIIETCHIINH, 3HAHNE y4eOHOTO MaTepHasia, CBOOOTHO BBITIOIHSET
IIPAKTUYECKHE 3aJaHUS;

- «HEe 3a4TEeHO0». 00yJaIoIIMICs TeMOHCTpUpPYeT 3HaHUs He Oonee 20% TeopeTuuecKkoro
MaTepuana, JOMyCKaeT CYIIeCTBEHHbIE OIIMOKH, HE MOXKET MTOKa3aTh HHTEIJIEKTyaabHbIe HABBIKU
pelIeHus: MPOCTHIX 3aaHUN.



