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PaGouas nporpamma cocrasiena Ha ociose ®I'OC BO - GakanaBpuar 1o HanpasiIeHHIO
noarotoBku 44.03.05 I'lenaroruueckoe obpazoBanue (¢ AByMs MpoQHIISIMA TTOATOTOBKH) (IpHKa3
Munobpuayku Poccun ot 22.02.2018 r. Ne 125)

PaGowas nporpamma paccMoTpeHa u 000peHa Ha 3aceiaHuu Kadeapbl JINHIBUCTUKH H
rnepeBojia

26.01.2024, nporokosn No 5 W
3aB. Kadenpoii £ ,/ T.B. Akauesa

PaGouast nporpamma ono6pena Mmetoauyeckoi komueeuneit UI'O
20.02.2024 r. npotokon Ne 7

-
IIpeacenarens M" JI.H. Cannukosa
o J

PaGouas nporpamma cocrasiieHa:
jpouent kadeaps! JIull, kaua. punon. vayk > E.B. Tynuna

Peuiensent:
YUYHTENb MHOCTPAHHBIX S3bIKOB BhIcHIeH KaTteropun MAOY "MuoronpouibHbIH THIeH

Nol" | 1.B. Mopo3osa
v




JIner akryaauszanuu padoueil mporpaMmbl

Pabouas nmporpamma nepecMoTpeHa, o0cyxaeHa u ogodpena st peanmsanuu B 2025 - 2026
y4eOHOM roy Ha 3aceqaHuu kageapsl JIMHIBUCTHUKU M IIEPEBOA

[Ipotokom ot 20 r. Ne

3aB. kadeapoii T.B. AkarmeBa

Pabouast mporpamMmma repecMoTpeHa, 00CcykaeHa u 0100peHa s peanuzamnuu B 2026 - 2027
yueOHOM rofy Ha 3aceqaHuu Kadeapsl JIMHTBUCTUKM U IepeBoJa

IIporokomor 20 1. Ne

3aB. kadeapoii T.B. Akawesa

Pabouas nporpamma nepecmotpena, o0cyxaeHa u ogoopena s peanuszauuu B 2027 - 2028
y4eOHOM rofy Ha 3aceqannu Kadeapsl JIMHTBUCTHKH U IepeBoJa

[Ipotokom ot 20 . Ne
3aB. kadenpoii T.B. AxamieBa

Pabouas mporpamma nepecMoTpeHa, o0cyxaeHa u ogoopena st peamszanuu B 2028 - 2029
y4eOHOM roy Ha 3aceqanuu kaeapsl JIMHIBUCTHUKU M IIEPEBOA

IIporokomor _ 20 r. Ne
3aB. kadenpoit T.B. AkamieBa

Pabouas mporpamma nepecMoTpeHa, 00cyxaeHa u ogodpena st peanmsanuu B 2029 - 2030
y4eOHOM rojy Ha 3acenaHuu Kadeapsl JIMHTBUCTHKH U TIEpeBOa

IIporokomor 20 1. Ne

3aB. kadenpoit T.B. Axamesa




1 Iles1u ocBOCHUS TN CHMILTHHBI (MOYJI51)

HenssmMu ocBoeHUs: AUCHUIUIMHBL «lIpakTUKyM NHCBMEHHOTO M YCTHOTO NEPEBOAA»
SIBJISIFOTCSA:

dbopMupoBaHMEe U pa3BUTHE 3HAHUM, yMEHHH M HABBIKOB, OTHOCAIIMXCA Kak K
COOCTBEHHO TMEpPEBOJUYECKON JIEATENIbHOCTH, TaK M K COINYTCTBYIOIIUM €M acrleKkTaMm
npodeccuoHanbHOM paboThl (paboTa €O CIIOBapsMU U  CIPABOYHUKAMHU, TNPUHIUIIAMU
0o OopMIICHHS TIEPEBOAUCCKON TOKYMEHTAIINH, BOITPOCAMU ITEPEBOTUCCKOM ITHKHU, ONITHMH3AIHCH
CaMOCTOSITEIbHOW paOOTHI U IIp. ).

2 MecTo TMCHHMIIMHBI (MO1YJIsI) B CTPYKTYpe 00pa30oBaTe/bHOil IPOrpaMMbl

Juctunnuna [IpakTuKyM yCTHOTO M TUCBMEHHOTO TIepeBoia (aHTJIMMCKUHN SI3bIK) BXOIUT
B YacTh Yyd4eOHOro IMmiaHa (opMHpPYyeMyI0 Yy4YacTHHUKAMU OO0pa30BaTENbHBIX OTHOLICHHM
00pa30BaTesIbHOI IPOrPaMMBI.

Jiig  u3ydeHus  AMCUUIUIMHBI  HEOOXOAMMBI  3HAHUS  (YMEHHMs,  BJIAJCHUsA),
c(OpMHUPOBAHHBIC B PE3YIIBTATE U3YUCHHSI JUCITUTUTUH/ IPAKTUK:

[IpakTuueckuii Kypc nepeBoja (aHIUUCKHH S3bIK)

CoBpeMeHHBII HHOCTPAHHBIN S3bIK (AHTTTUHCKUHN SI3BIK)

NHOoCTpaHHBIN A3BIK

[IpakTuueckasi rpaMMaTHKa (aHTTIMHCKUIN S3bIK)

3Hanus (YMEHUS, BIaJICHUs), MOTYICHHBIC TTPH M3yYECHUHW TAHHOW IUCIUILIMHBI OyIyT
HEOOXOIUMBI 7151 U3YUCHUS] JUCIUILITNH/TIPAKTHK:

[Ipon3BoaCTBEHHAS — IPEAIUIIIIOMHAS PAKTUKA

[ToaroroBka k caaude u cada rocy1apCTBEHHOIO HK3aMEHa

3 Komnerenuun odyuarouierocs, popMupyemMbie B pe3yJibTaTe 0CBOEHUS

AUCHHUILUIMHBI (MOYJI5) ¥ IJIAHUPYEMBbIe Pe3yIbTAThI 00y4eHH s

B pe3synbrare ocBoeHUs AMCUUIUIMHBI (MOAyns) «IIpakTHKyM yCTHOTO M MHUCbMEHHOTO
nepeBoga  (AHTVIMMCKUN  s3BIK)»  OOYYAIOIIMMCSA  JOMKEH  0o0Janarth  CIAEAYIOIUMHU
KOMITETEHIMSIMU:

KO)I HHJUKaTopa I/IHILI/IKaTOp JOCTHIXXCHUA KOMIICTCHIITNN

[1K-2 CniocobeH MpUMEHATh B MPAKTHKE YCTHOW W NMHUCHMEHHOH peud HOPMBI COBPEMEHHOTO
WHOCTPAHHOTIO sI3bIKa

IK-2.1 Pemaer JIMHTBUCTUYECKHEC 3aj7a4u, BKJIFOYAIOIIME MOHUMAaHH1E
(hOHETHUYECKUX, JEKCUYECKHX, TPAMMAaTHYECKUX, CIIOBOOOPa30BaTEIbHBIX
SABJICGHUA WM  3aKOHOMEpPHOCTEH  (YHKIMOHUPOBAHUA  H3y4aeMBIX
MHOCTPAHHBIX S3BIKOB.

[1K-2.2 OcyIecTBIsSIET MEXKYJIbTYPHYKO KOMMYHHUKAIIUI0O B COOTBETCTBHH C
IPUHATBIMA ~ HOPMaMM M IpaBAJIaMU B Pa3iIUYHBIX  CUTYyalMsX
MEXKKYJIbTYPHOI'O B3aUMOJIEUCTBUS C ONOPOM Ha JMHIBOCTPAHOBEIUECKHE
3HaHUSL.




4. CTpykKTypa, 00bEéM H coep:KkaHue TUCHUIIMHBI (MOAYJIsA)
OO0mas TpyI0€MKOCTh JUCIUIUIMHBI COCTABISIET 6 3a4eTHBIX enuHull 216 akaa. 4acoB, B TOM

qyuce:

— KoHTakTHas padorta — 105,1 akan. yacos:
—aynutopHas — 104 akaz. yacos;

— BHeaynuTopHas — 1,1 akan. yacos;

— camocrosTenbHas padbora — 110,9 akan. gacos;
— B (hopme mpakTHyecKoii moarotoBku — 0 akaj. yac;

®dopma aTTeCTalMu - 3a4ET

AynuropHas ) =
o | xouTaxTHas pabota E 3 ®dopma TeKyILero
=
5 B aKaj. yacax o Bun KOHTPOJIS
Paznen/ tema 3 (B axaz. vacax) E B . p Kon
S 3 © | camocTosATENBHON |  ycrieBaeMOCTH U
JUCLUTUTAHBI 5 [ . | komnereHuUK
@) 2 £ paboThI TIPOMEKYTOUHOM
nab. | mpakt. | 3 &
Tlex. Z'g aTTecTaluu
3aH. 3aH. | U &
1. I'pammaruueckue
0COOEHHOCTH MEepPEBOIA.
CamocrosTensHOe
H3yueHHEe yueOHOU
JIUTEPATYPHI.
[IpakTuueckue
TIPAXXHEHUS 110
1.1 Henuunsle ¢dopma yrp
W3y9YEeHHBIM KonrponbHas
rJlaroJja. WUndurauTHUB.
TTpuuacTtue repyHIui 8 16 16 TEMaM. paGora, TK-2.1,
P > Py ) [MuceMeHHBIH MMHACHMEHHBIN IIK-2.2
OcobenHoct  TepeBoja
nepeBo/I MEPEBO/I.
HEJIMYHBIX (OpM IJIarona. .
NPEUIOKEHUH U
TEKCTOB C
UCIIOJIb30BaHUEM
M3y4YEeHHBIX
KOHCTPYKIHUH.
7
CamocrosTenpHOE
u3y4yeHue yueOHoH
JIATEPaTypHL.
ITpakTuueckue
1.2 TepeBon YIIPaXHEHHS 110
IMpaTUIECKUX U3yUYCHHBIM KontponbHas
KOHCTPYKIUH. TEMaM. pabora, MK-2.1,
8 16 25,1 . .
DITUNTHYECKUE u [TucemeHHBIH MUCBbMEHHBIN [K-2.2
OTpHILIATENILHBIE NepeBo/I MEPEBO/I.
KOHCTPYKIIHH. NPEUIOKEHUH U
TEKCTOB C
UCIIOJIb30BaHUEM
U3yYCHHBIX
KOHCTPYKIUH.
Wroro no pazneny 16 32 41,1
HWroro 3a cemectp 16 32 41,1 3auéT
2. Jlexcuyeckue OCOOCHHOCTH
nepeBoJia.




Paz6op
TEOPETHYECKOTO
Mmarepuana o
JTAHHBIM TEMaM.

21 Dpazeonoruueckue
€IMHUIBI, TIOCIOBULEI H YIP@KHCHHS.
IIOTOBO K’I/I O0pa3Hble 10 15 TTuchmennbIi Jukrant. [lepeBon IK-2.1,
PKH. P MepeBO/I C - Hep ’ I1K-2.2
SI3BIKOBBIE CpeAcTBa. .
. AHIIIUHCKOTO
Ilepeson peanuil. o
SI3bIKA Ha PYCCKHUH
1 C PyCCKOTO Ha
AHTJIMCKUN.
VYcTHbIi IepeBoa
2.2 Pa3nu4HBIE CHOCOOBI
Paz6op
nepenayn
. TEOPETHIECKOTO
0e33KBHBAJICHTHON
MaTepHaia 1no
nekcukr. OCHOBHBIE BUBI
JTAHHBIM TEMaM.
JIEKCHYECKHX
Tpanchopmanuit B YIpaxHEHUA, Konrtponbhas
HI; €BOJIe: KOHKPETH3ALIHL 10 18,9 Tucomenmbrii abora. JlukranT MK-2.1,
P ) P i ! MepeBo/I C P ) ’ [1K-2.2
reHepau3aus, . ITepeBon.
. AHTITUICKOTO
AQHTOHUMUYECKHH N
SI3bIKA HA PYCCKHI
nepeso/a,
. 1 C PYCCKOTO Ha
METOHUMUYECKHI L
HepeBoT AHTJIMHACKUH.
P g VYcTHBIN IepeBoa
nepedpazupoBaHue.
HWroro no pazneny 20 33,9
Hroro 3a cemectp 20 33,9 3a4éT
3. YcTHBIN nIepeBo
[ncemeHHBIN
MepeBo/I C N
3.1 Jlexcnueckue u PEBOAL IMocnenoBaTenbHBIN
AHTITUACKOTO
rpaMMaTHYECKHE . | mepeBoJ OTpBIBKA. MK-2.1,
10 10 | s3bIKa HA pycCKUH .
TpanchopManuu npu KoHTponbHbIii [K-2.2
CTHOM TI€pPEBOJIC 11 ¢ pycekoro Ha MepeBo/y
y p : AHTJTMHACKHUT. P '
YcTHBIN nEpeBOI.
3.2 Anamus, dukcanus u YcTHbIM nepeBof ¢
nepenada nHbopMan 2 o5 g | mMocrenyroum IMocnenoBaTenbHBIN MK-2.1,
IpY  TOCIEN0BATEIILHOM ' MEPEBOJUECKUM | IEPEBOJ OTPBIBKA. IK-2.2
TIepeBOJIE C JIUCTA. AHAIHM30M.
Hroro no pazaeny 36 35,9
Wroro 3a cemectp 36 35,9 3a4ET
Hroro no aucrumianne 16 88 110,9 3a4eT




5 O0pa3oBaTte/ibHbIE TEXHOJIOTHH

1. TpapuuuonHsle 00pa30BaTeNbHbIE TEXHOJOIMM OPUEHTHPYIOTCS Ha OpraHHU3aluio
00pa30BaTeNbHOTO  IIpOLlEecCa, MPEANOJAralllyl0 MpPsAMYH TPaHCISALUI 3HAHUM  OT
IpenojiaBaTess K CTyAEHTY (IIPEUMYLIECTBEHHO Ha OCHOBE OOBSCHUTEIbHO-MILIFOCTPATUBHBIX
METOO0B 00ydeHus). YueOHasi esTeIbHOCTh CTYJCHTAa HOCUT B TaKUX YCJIOBHSX, KaK MPaBUIIO,
PENPOAYKTUBHBIN XapakTep.

[IpakTnueckoe 3aHsTHE, OCBSIIEHHOE OCBOEHUIO KOHKPETHBIX YMEHUH U HAaBBIKOB I10
IIPEJI0KEHHOMY aJITOPUTMY.

2. TexHosnoruu mpoOIEMHOT0 0OyUeHHs] — OpraHu3as 00pa30BaTENLHOTO IpoIlecca,
KOTOpas MpeanosaracT MoCTaHOBKY MPOOJIEMHBIX BOIIPOCOB, CO3aHUE YUEOHBIX MPOOIEMHBIX
CUTYalUH JUIsl CTUMYJIMPOBAaHUS aKTUBHOW MI03HABATEIbHON AEATEIbHOCTHU CTYIEHTOB.

®opmbl y4eOHBIX 3aHATHUH C UCIOIB30BAHUEM TEXHOJIOI M IPOOIEMHOr0 00y4EHUS:

[IpakTuyeckoe 3aHsTHE B (OpMe NpaKTUKymMa — OpraHu3amus y4eOHOH paboTHl,
HalpaBJIeHHas Ha pPELIeHHE KOMIUICKCHOM Yy4eOHO-IIO3HaBaTEeNIbHOW 3agauu, TpeOyromeil ot
CTYyJEHTa IPUMEHEHNUS KaK HAyYHO-TEOPETUUECKUX 3HAHUM, TaK U IPAKTUYECKUX HABBIKOB.

[IpakTHyeckoe 3aHATHE HA OCHOBE Kelc-MeTo/1a — 00yueHHe B KOHTEKCTE MOAEIUPYEMOit
CUTYaIlH, BOCIIPOU3BOISIICH peabHbIC YCIOBHUS HAYYHOU, TPOU3BOACTBEHHOM, OOIIIECTBEHHOMN
nesrenbHocTH. OOyuaronyecs AOJDKHBI MPOAHAIM3MPOBATH CUTYaLMIO, Pa3o0paTbcs B CYTH
npo0JeM, IPeAIOKUTh BO3MOYKHBIE PEIICHHS U BBIOpaTh Jydinee u3 HuX. Keiicel 0azupyroTcs Ha
peanabHOM (paKTHYECKOM MaTepualle WM 5Ke MPUOIMKEHbI K pealbHOM CUTYyalluu.

3. UrpoBble TEXHOJIOrMH — OpraHu3alys 00pa3oBaTEIBHOTO MpOoIlecca, OCHOBaHHAs Ha
PEKOHCTPYKIIMM MOJIEJIEH TOBEICHUS B paMKax IIPEUI0KEHHBIX CLIEHAPHBIX YCIOBUH.

®opmbl y4eOHBIX 3aHATHI C UCTIOIB30BAHUEM UTPOBBIX TEXHOJIOTHH:

VYuebHas urpa — ¢Gopma BOCCO3AAaHUS IMPEIMETHOTO U COLMAIBHOIO COAEPIKaHUS
Oynymeil npoecCHOHaIbHOM NIEeATENbHOCTH CHEIHATNCTa, MOJIEIUPOBAHUSA TaKUX CUCTEM
OTHOLIEHHH, KOTOPBIE XapaKTEPHBI JIJIS1 TON IE€ATENBHOCTH KaK LIEJIOTO.

PoneBast urpa — umMTanusg WM PEKOHCTPYKIUS MOJIENEH pOJIEBOrO IOBEACHHUS B
MPEJIOKEHHBIX CLIEHAPHBIX YCIOBUSX.

4. TexHOJOruM MPOEKTHOro OOy4YeHMsI — OpraHu3als 00pa30BaTENBHOrO IMpolecca B
COOTBETCTBUHU C AQJITOPUTMOM IIO3TAIMHOTO PELICHUS MPOOJEMHONW 3aJaydl WM BBITOJHEHUS
yuebHoro 3ananus. [IpoekT npennogaraet COBMECTHYIO y4eOHO-IT03HABATEIbHYIO 1€ TEIbHOCTh
IPYNIbl CTYJ€HTOB, HANIPABJICHHYIO HA BbIPAOOTKY KOHIEMIMM, YCTAHOBJIEHHE LI€Jei U 3a1ad,
(GOpMYIHPOBKY OKHJAEMBIX PE3yJIbTaTOB, OIpPEJEeHHE MPUHLUIOB U METOAMK peIIeHUs
MOCTaBJIEHHBIX 3ajay, I[UIAHUPOBaHHWE XoAa pabOThl, MOUCK JOCTYMHBIX M ONTUMAJIbHBIX
pecypcoB, MO3TANHYI0 pPEANN3aLUI0 IUIaHAa pabOThI, MPE3CHTALUI0 Pe3yIbTaToOB pPabOThI, MX
OCMBICITIEHUE U PEDIIECKCHIO.

OCHOBHBIE TUIIBI IPOEKTOB!

NndopmanvonHbplii  MpoeKT — y4yeOHO-TIO3HABAaTeNIbHAs JESTENBHOCTh C  SIPKO
BBIpa)KEHHON 3BPHCTUYECKOI HAPaBIEHHOCTHIO (ITOUCK, OTOOP U cHCTeMaTU3alus HHPOpMaLuu
0 KakoM-TO 00BEKTe, 03HAKOMJIEHHE YYaCTHUKOB IPOEKTa ¢ 3TOM MH(OpMalMel, ee aHalIu3 U
00o011eHue 17151 Mpe3eHTay 60see HIMPOKON ayTMTOPHH).

5. HTepakTUBHBIE TEXHOJOTUU — OpPTraHu3alus 00pa30BaTENbHOIO Ipoliecca, KoTopas
IIpeIoiaracT akTUBHOE U HEJTMHENHOE B3aUMO/IEHCTBUE BCEX YUACTHUKOB, TOCTH)KEHNE HA ATON
OCHOBE JIMYHOCTHO 3HAYMMOIO JUJIi HHUX oOpa3oBaTelbHOTO pe3ynbrata. Hapsay co
CHEIUAIN3UPOBAaHHBIMU  TEXHOJOTMSAMM  Takoro pojJa INPUHIUN  HUHTEPAKTUBHOCTH
MpOCJIEeKUBAaEeTCI B OOJNBIIMHCTBE  COBPEMEHHBIX  00pa30OBaTENbHBIX  TEXHOJIOTHH.
WHTEpakTUBHOCTH MOAPA3yMEBAET CyOBEKT-CyOBEKTHBIC OTHOIICHHS B X0€ 00pa30oBaTeIbHOTO
npoliecca U, Kak clieZicTBue, GOpMUPOBAHUE caMOpa3BUBarOLIEiics HH(YOPMAIIMOHHO-PECYPCHOM
Cpenbl.

CemuHap-1ucKyccus — KOJJIEKTUBHOE 00CYXI€HHE KaKOro-IM00 CIOPHOT0 BOMPOCa,



npoOjeMbl, BBIABICHHE MHEHUH B Tpynmne (MEXrpynrmoBOM AMajior, JUCKycCHUs Kak
CITOp-JIHaJor).

6. HHpopManMOHHO-KOMMYHUKAIIMOHHBIE  0Opa3oBaTeNbHBIE  TEXHOJOTHUH  —
opranusaius 00pa3zoBaTebHOTO MPOIEcca, OCHOBaHHAsI HA MPUMEHEHUH CIICUAITU3UPOBAHHBIX
IPOTPAMMHBIX CPEJl U TEXHUYECKHUX CPEJCTB PabOTHI ¢ HHPOPMAIUEH.

@®opMbl Y4eOHBIX 3aHATHH C HCIOJIb30BaHHEM HHGOPMAIMOHHO-KOMMYHUKAIIMOHHBIX
TEXHOJIOTHIA:

[IpakTuueckoe 3aHATHE B (QOpME TMpE3EHTAMH — MPEACTABICHUE Ppe3yJIbTaTOB
NPOCKTHON MJIM MCCIIEIOBATEIbCKON AEATEIBHOCTH C UCIOJIb30BaHUEM CIEIMaTH3MPOBAHHBIX
MPOrPaMMHBIX CpeJ.

6 YueOHO-MeTOAUUECKOE 00eciedeHre CAMOCTOSITeJIbHOI PadoThl 00yYaOIIMXCs
[TpexncraBneno B npuioxenun 1.

7 OueHOYHBIE CPeACTBA /1Jisl IPOBeeHHs POMEKYTOUHOI aTTecTAlMH
[IpencraBieHsl B IPUIIOKEHUH 2.

8 YueOHo-MeTOAMYeCcKOEe H HH(POPMALIMOHHOE 0O0ecneyeHrue TUCIUIIHHBI (MOTYJIs1)

a) OcHoBHas1 IMTEpaTypa:

1. Akamesa, T. B. O6y4yenue yctHoMmy nepeBoay : yueOHnoe nocodue / T. B. Akamesa, H.
M. Paxumosa ; MI'TVY. - Marautoropck : MI'TVY, 2016. - 1 anekrpos. ont. auck (CD-ROM). -
3arn. ¢ tutyn. skpana. - URL: https://host.megaprolib.net/MP0109/Download/MObject/1470
(mata oopamenus: 04.04.2024). - MakpooObeKT. - TEKCT : 3JeKTpOHHBIH. - CBEICHHUS TOCTYITHBI
takke Ha CD-ROM.

2. bakmeikoBa, T. FO. Business Industry : yueO6HO-MeTommueckoe mocobue / T. IO.
baknsikoBa, M. C. I'amsimoBa ; MI'TY. - Marnutuoropek : MI'TY, 2018. - 1 snexkTpoH. onr.
JICK (CD-ROM). - 3aru. c TUTYIL. JKpaHa. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2094 (mata obparuenus: 04.04.2024).
- MakpooOBbeKT. - TeKCT : aeKTpoHHBIH. - CBefeHus focTynHbI Takke Ha CD-ROM.

aneKkTpoHHBIH. - ISBN 978-5-9967-1116-1. - Cenenus nocrynssl Takxke Ha CD-ROM.

3. AxkameBa, T. B. [IpakTiKkyM MUCEMEHHOTO M YCTHOTO TepeBoza : npakTukyMm / T. B.
Axamea, H. M. PaxumoBa ; Marauroropckuii roc. rexuuueckuii yu-T um. I'. U. Hocosa. -
Marnutoropck : MI'TY um. I'. W. Hocoga, 2019. - 1 CD-ROM. - 3arn. ¢ tutymn. skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/260 1 (nara oopamienus: 04.04.2024). -
MaxkpooOBeKT. - TekcT : anmeKTpoHHBIN. - CBenenus qocTynHbl Takke Ha CD-ROM.

0) lonoJiHMTEILHAA JIATEpaTypa:

1. IMomsixkosa, JI. C. Jlekcuko-rpaMMaTHIeCKUE TPYAHOCTH TEXHHUYECKOTO TMEpPeBOja C
AHIJIMICKOTO sA3bIKa Ha pycckuil : ydeOHOo-meroanyeckoe nocodue / JI. C. Ilomsakosa, 0. B.
FOxaxoBa ; MI'TVY. - Maruutoropck : MI'TY, 2017. - 1 snekrposn. ont. auck (CD-ROM). - 3ari.
¢ Tutyia. skpana. - URL: https://host.megaprolib.net/MP0109/Download/MObject/1949 (nmata
obpamienus: 04.04.2024). - MakpooObeKT. - TeKcT : 3IeKTpOHHBIN. - CBeICHHS JOCTYITHBI TAKIKE
Ha CD-ROM.

2. [Tonskosa, JI. C. OCHOBBI TEXHUYECKOTO MEPEBO/IA : Y4EOHO-METOuYeCcCKoe ocooue /
JI. C. Ilonskoga, 0. B. IOxakosa ; MI'TY. - Maruutoropck : MI'TY, 2017. - 1 31eKTpoH. OmT.
muck  (CD-ROM). - 3Barn. ¢ tutyn. o9kpaHa. - Tekcr anrn, pyc. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/1950 (mata obparuenus: 04.04.2024).
- MakpooObeKT. - TekcT : anmeKkTpoHHbIH. - CBeaeHus qocTynHbI Takke Ha CD-ROM.
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https://host.megaprolib.net/MP0109/Download/MObject/1950

B) MeTonuyeckue ykazaHusi:

Cucrema 3amaHuii TPAKTHUYECKUX 3aHATHH Kypca OpPHUEHTHUPOBAHA HA pEIICHUE
CIIETYIOIINUX METOIUYECKUX 3a/1au:

1. 3HaKOMCTBO CTYJICHTOB C OCHOBHBIMH JIEKCUYECKUMH, TI'PAMMATHYCCKUMU H
CUHTaKCUYECKUMH TPYAHOCTSIMH, C KOTOPBHIMHU CTAIKUBACTCSI IEPEBOTUHK.

2. CoBepIlIeHCTBOBAHKE HABBIKOB M YMEHUH MPUMEHSTH Pa3InIHbIC CTIOCOOBI U IPUEMBI,
HE0OXOUMBIE /ISl OCYIIECTBIICHHUS a/IEKBAaTHOTO MIEPEBO/IA.

3. O0Oy4eHue mepeBo1y TEKCTOB Pa3HbIX CTUJICH U KAHPOB.

4. O0yueHue CTYACHTOB IPEOJI0JIEBATh MIEPEBOIYECKUE TPYTHOCTH

Kypc oOydeHuss COCTOMT WUCKIIOYUTEIHHO U3 TPAKTHUYECKUX 3aHATHH, HA KOTOPBIX
CTYJICHTBHl 3HAKOMSTCS C TEMaTHUKOM M MpoOJEeMATUKOW IUCIUIUIMHBI M COBEPIICHCTBYIOT
HABBIKK TIEPEBOJIa, a TaKXKEe O0OramiaroT CBOW CIIOBApHBIA 3amac TepMHUHAMH U3 Bcex chep
oOmectBa. Ha ayauTOpHBIX 3aHATHSX MpENoJaBaTelib OPraHu3yeT MapHYyI0, TPYIMIOBYIO,
KOJUIEKTUBHYIO paboTy 00ydaeMbIX; CTYACHTHI OOCYKIAIOT pa3lIMYHbIC BapUAHTHI MEPEBO/IA,
IpUeMbl U COCOObI, HEOOXOJUMBIE IS MepeBoJa TOTO WMIM HWHOTO TeKkcTa. MeTroaudeckuit
anmapar JUCIHUIUIMHBI MPEANOIaracT HATMINe TeKCTOB [Tl IPAKTHYSCKUX 3aHATHi. CTyaeHTam
MpeIaraloTcs TEKCThl B Ta3eTHO-MyONIMIIMCTUYECKOM, HAy4yHOM, O(UIUAIBbHO-IEJIOBOM U
XYJ0’)KECTBEHHOM CTHJISIX, YTO ITO3BOJISICT NPH OOYYCHUH CTYJSHTOB OXBAaTHUTh BCE ACIICKTHI
nepeBoja. PaboTa ¢ yueOHbIMH TEKCTaMU MOXKET ObITh OPraHU30BaHa CIEAYIOIIUM 00pa3oM:

1. CTyneHTHI BHIMOTHSIOT aHATN3 ¥ MMCbMEHHBIN TIEPEBOJI TEKCTA CAMOCTOSTENBHO. (DTy
paboTy yJaiuecs elaT JoMa).

2. Ha 3aHSTHH CTYACHTHI YHTAIOT MEPEBOJBI M KOMMECHTHPYIOT CIIOCOOBI M TIPHEMBEI,
KOTOPBIMH OHU TTOJIH30BAIUCH MPH MEPEBO/IE TOTO UM HHOTO TEKCTA.

3. McnipaBieHue nperoaaBaTesieM OruOOK BMECTE CO CTYICHTaMH.

4. KoMMeHTHpOBaHHE MpenoaaBaTelieM HEU3BECTHOW JIEKCHKH, a TakKe OObICHEHUE
CIoco00B ¥ IPUEMOB, KOTOPbIE OBUIM UCIIOJIb30BaHbI B [IEPEBO/IE.

5. UteHne cTyqeHTaMH TIEpeBOJia C UCIIpaBICHUSIMH. Bo3MOXKHA U Ipyras opraHu3aIus
paboTel B 3aBUCHMOCTH OT YPOBHSI IOJTOTOBKHM HWHOCTPAHHBIX YYANIUXCS M KOHKPETHBIX
METOJMYECKUX 3a/Jay MpenoaaBarens. bonpmioil o0beM marepualia U 3a/a4yd, MOCTaBICHHbBIE
nepe;; KypcoM, 00yCIOBIMBAIOT €TI0 BRICOKYO HACBIIIIEHHOCTh, TPEOYIOT HHTEHCHBHOM PaboTHI, B
TOM YHCIIE U B CAMOCTOSITEIbHOM PEXUME.

CoOOTBETCTBEHHO, BO3pAacTaeT POJIb TEKYHIEr0 W PYOEKHOTO KOHTPOJS, MPHU3BAHHOTO
CTUMYJIHPOBATh PETYISPHYIO U CHCTEMAaTUYeCKyl0 paboTy CTyAeHTOB. TeKymuii KOHTPOIb
MPEeJIoJiaraeT KOHTPOJbHBIC PAa0OTHI TI0O OCHOBHBIM TEPMHHAM, MPOWICHHBIM TPHU H3yUCHHH
TEMBI.



IIporpammHoe o0ecnieueHue

HaumenoBanue o
o Ne torosopa Cpok neiicTBUS TULEH3UU
7Zip CBOOOJHO PacHpOCTPaHIEMOE 0eCcCpOYHO
FAR Manager CBOOOJIHO  PacHpoOCTpaHsIEMOC 0OCCCPOUYHO
MS Office 2007 |y, 135 1117.09.2007 GeccpodHo
Professional

HpO(l)eCCI/IOHaJILHbIe 0a3bl JaAaHHbIX " I/IHq)OpMaIII/IOHHbIe CIIPaAaBOYHbLIC CUCTEMBI

Hassanue xypca

CchlIKa

HanuonaneHas wnH(pOpMallMOHHO-aHATUTHYECKAs
cucteMa — Poccuickuii HMHAEKC  HAy4HOIO
nutuposanus (PUHIL)

URL.: https://elibrary.ru/project_risc.asp

DOnekTpoHHbIE pecypchl Oubmuoreku MITY um.
I'.1. HocoBa

https://host.megaprolib.net/MP0109/Web

ITouckoBas cucrtema Axagemus Google (Google
Scholar)

URL.: https://scholar.google.ru/

9 MaTtepHaJIbHO-TEXHHYECKOE o0ecneueHne TUCIUTIIHHBI (MOLYJIs1)

MaTepI/Ia.HI)HO-TeXHI/I‘-IeCKOe o0OecIieucHue JUCHHUIIIMHBI BKJIIFOYACT:




MarepuaibHO-TEXHUYECKOE 00eCIIedYeHUE UCIIMIUTMHBI BKITIOYACT:

1. VYueOHbple ayauTOpuM Uil TMPOBEICHHS TNPAKTUYECKUX 3aHATHI, TPYNIOBBIX H
WHIIMBUyIbHBIX KOHCYJIBTAIlMH, TEKYIIEro KOHTPOJII W MPOMEXKYTOYHOW aTTEeCTallUH.
OcHaienne: MynbTHMEINIHHbBIE CPEACTBA XPAaHEHUS, Iepe/lauu U MPeACTaBIeHUS HH)OPMALIUH.
Komrmiekc TeCTOBBIX 3aJaHui JUTS IPOBEICHHS IPOMEXYTOUHBIX U PYOEKHBIX KOHTPOJICH.

2. llomemeHust pans caMOCTOSTENbHOM paboTel  oOywarommxcs. OcHamieHue:
[Tepconanbubie KoMIbloTepbl ¢ akeroMm MS Office, Beixomom B MHTEpHET M € JOCTYIIOM B
JIEKTPOHHYIO HH(OPMAIMOHHO-00pa30BaTeIbHYIO Cpely YHUBEPCUTETA.

3. Tlomemenue pans XpaHeHHs W TNPO(UIAKTUYECKOTO OOCITYXHBaHUA Yy4eOHOTO
obopynoBanus. OcHamenue: Illkadpr s xpaHeHus yd4eOHO-METOIUYECKON JTOKYMEHTALUH,
y4eOHOT0 000pyJOBaHUS U YI€OHO-HATJISHBIX TTOCOOHIA.



IIpunoxenne 1

Cucrema 3aJaHUil TPAKTUYECKUX 3aHITHHA Kypca OPHUEHTHpPOBAHA Ha PEUICHUE CIEAYIOIINX
METOJIUYCCKHUX 3a/1a4:

1. 3HAKOMCTBO CTY/ICHTOB C OCHOBHBIMH JIEKCUYECKUMU, TPAMMATHICCKUMU M CHHTAKCUISCKUMU
TPYIHOCTSIMHU, C KOTOPBIMHU CTAJIKUBAETCS IEPEBOTUHK.

2. CoBepIICHCTBOBAHHE HABBIKOB M YMECHHM NPHUMEHATH Pa3IMYHBIE CIOCOOBI M TPHUEMBI,
HEOOXOAMMBIE JJISl OCYIIECTBIICHHS aJICKBaTHOTO ITEPEBOA.
3. O0y4deHue yCTHOMY MEPEBOY TEKCTOB Pa3HBIX CTUJICH U JKaHPOB.
4. OOyueHue CTYJACHTOB IPEOJIOJICBATh MEPEBOAUECKUE TPYIHOCTH, BO3HUKAIONINE B MPOIIECCe
YCTHOTO TIEPEBO/IA.
Kypc oOydeHHs COCTOMT HMCKIIOUUTEIBHO W3 JIEKCHYECKUX 3aHSATHH, HAa KOTOPBIX CTYIIEHTHI
3HAKOMSITCSI C TEMAaTUKOW W MPOOJIEMATUKON TUCIHHILIUHBI, U CaMOCTOSTEIBHONH paboThI, Te
CTYJCHTBl COBEPIICHCTBYIOT HAaBBIKH MEPEBOJA, a TakKe 00OramaroT CBOM CIIOBapHBIN 3amac
TEPMHHAMH U3 BCeX cdep oOmmecTna.
IIpumep NpaKTHYECKOIr0 32/IaHUS M HHAMBHAYAJIbHOI0 JoMamHero 3aganus (M/13).
YnpaxHeHnue
OO6pa3zerr TekcTa I TUCbMEHHOTO TTepeBo/a:
ARTS IN THE UK: VISUAL ARTS

In Britain, novelty and visual arts go hand in hand. Whereas abstract and expressionist art shocked
traditionalists almost a hundred years ago, the public today expects to be challenged and enjoys
new models of expression. In an age of experimentation, artists combine media, including film,
paint, photography, sound and three-dimensional material to make a new kind of show. The range
of styles employed by artists competing for the Turner Prize at the Tate Gallery in London
demonstrates the imagination and ingenuity of visual arts working in Britain.

Experimental forms of visual arts in Britain are enjoyed and have long been supported by
governmental funding. They remain, however, a small part of the picture. Every year, hundreds of
thousands of tourists from overseas and from within Britain visit the major national galleries
across the country which have some of the finest collections of art in the world. The National
Gallery in London houses the main national collection of Western European painting in Britain.
The gallery has around 2,300 pictures, including many famous masterpieces, and covers every
European school of painting from about 1260 to 1900. The Tate Gallery houses the national
collection of British art and international modern and contemporary art from 1900 onwards. There
are four branches of the gallery: two located in London, one in Liverpool and one in Cornwall.

In Scotland, major collections of art can be found in the National Gallery of Scotland and the
Scottish National Gallery of Modern Art. As in the rest of Britain, improving access and
participation in the arts is high on the agenda. In the city of Glasgow, entrance to all museums and
galleries is free in order to encourage people from all sections of society to make use of the city’s
cultural resources.

Since 1994, with the advent of the National Lottery, additional funds have helped to transform the
visual arts with new spaces, better public access and facilities. Art is a part of the National School
Curriculum for children from five to fourteen. After this, art is an optional subject. Those who
decide to take up art or design as a profession apply to one of about 50 special art and design
colleges, which offer a range of courses.

The word ‘crafts’ describes a wide variety of decorative and applied arts. These include all craft
forms, from studio work to public commissions, from modern experimental work to traditional
and historic designs. They also include work in all media: wood, stone, textiles, glass, paper, metal
and sand. Landscaping, architecture, displays and exhibitions are also included.

The Crafts Council houses the largest gallery in Britain devoted to the crafts and also provides a
range of services to artists and the public including a programme of major exhibitions in the
gallery and a specialist reference library.



IIpunoxenne 2

OueHouHBbIEe CpeICTBA /1S NIPOBe/IeHUs] MPOMEKYTOUHOM aTTecTAlMu.
a) [lnanupyemsble pe3yabTaThbl 00y4eHHs U OLIEHOYHbIE CPeACTBA /1JIsl MPOBeIeHUs
MPOMEKYTOYHOM aTTEeCTALMU:

CtpyKTypHBII
JIEMEHT

KOMIICTCHII N

IInanupyemslie
pe3yabTaThl 00yYeHHUs

O1eHOYHEIE Cpe€acTBa

[1K-2 CnnocoOGeH npuMEeHSTh B IPAKTUKE YCTHOM M MUCHbMEHHOW pe4r HOPMBI COBPEMEHHOTO

HHOCTPAHHOI'O

SA3bIKa

[1K-2.1

Pemaer nmuHrBucTHYECKME
3a/1ayy, BKJIIOYAIOLI1e
MMOHUMAaHUE
(OHETUYECKUX,
JIEKCUYECKHX,
rpaMMaTH4ECKUX,
CJIOBOOOPA30BATEIBHBIX
SIBIICHUU U
3aKOHOMEPHOCTEMN
(bYHKIIMOHUPOBAHHUS
M3y4aeMbIX HHOCTPAHHBIX
SA3BIKOB.

IIpuMepHBIii CIIMCOK BOIPOCOB K 3a4ETy:

e Buabsl nexcudeckux TpaHChOpMaLUN IpH
nepeBojie. OcoOeHHOCTH MUCHMEHHOTO NIEPEBOIA.

e I'pammaruyeckue 0COOEHHOCTHU
IIACBMEHHOTO IEPEBO/IA.

e CuHTakcuueckue OCOOEHHOCTH IepeBoja C
PYCCKOI'0 Ha aHTJIMHUCKUU SA3BIK.

e Poip KkoHTEkcTa B Ipouecce BbIOOpa
JIEKCUUYECKON €IMHUIIBI.

e Ocobennoctu nepeBojia
O(l)I/IIII/IaJII)HO-I[eJIOBI)IX TEKCTOB.

e OcobenHoctu nepesojia TEKCTOB
nyOJIMIUCTUYECKOTO JKaHPa.

e Kakme  orTpacim  mpaBa  PETYIUPYIOT
npoecCHOHANBHYIO  JIeATENbHOCTh M MPaBOBOM

CTaTycC IepeBoaunKa’?

e UYro BrIOUaeT B cebsi mpodeccHoHaTbHAS
sTHKa mnepeBoaunka? Has3oBure ee OCHOBHbBIE
IIpaBUJIa.

e Kakue kauyecTBa JMYHOCTH N€PEBOAUMKA
00yCJIOBIMBAIOT €ro npodecCuoHAIbHYIO
MPUTOHOCTb?

e KakoBbl mnpogeccroHalbHbIE TpeOOBaHUS,
IIPEIbABISEMBIE K IEPEBOTUNKY?

e B uem 3akioyaroTCsi TPYIHOCTH CYIE€OHOTO
nepesoa’?

e Kakue mnpaBa u 00s3aHHOCTH
NIEPEBOJYHK COITIACHO POCCUMCKUM 3aKOHaM?

e PackpoiTe OCHOBHBIE ITOJIOKEHUS KOJEKCOB

nMeceT

po¢eCCHOHAIIBHOTO MTOBEICHUS CyneOHBIX
nepeBoguukos CIIIA.
e [loarotoBpTe dcce (mOKIaaA) HA TEMY

«[TpodeccronampHas THKA TTIEPEBOIINKAY.

e OO6cyaute B hopme ceMuHapa-KoH(pepeHInn
TpeOoBaHUS K cyaeOHOMY NEPEBOTUHKY
(poccuiickuii 1 3apyOeKHBIN OTIBIT).

e B yem cocrout npobiaema onvcaHus
npoiecca nepesojaa?

e HazoBure 0011ME MPUHITUTIBI OTICAHUS
npoliecca nepeBoja.

e HazoBure TpH 3Tana NucbMEHHOTO IEpeBoIa

u JlaiiTe KpPaTKylo XapaKTepUCTUKY




CTpyKTypHBII

[Inanupyemble
JJIEMEHT OneHouyHble CpeacTBa
pe3yabTaThl 00yUYeHus

KOMIIETEHIINH

KaXKJI0T0 U3 HUX.
e KakoBa 1151 IpeIepeBoJYECKOr0 aHAIN3a

tekcra? Packpoiite cyTs kaxkgoro u3 maros I1ITA.

[1K-2.2 OcyuiecTBisieT [IpumepHbIe MPAKTUYECKUE 3aTaHUSA:

MEXKYJIbTYPHYIO 1. Translate the text:

KOMMYHHUKAIIHIO B
COOTBCTCTBUHU C
MPUHITHIMU HOPMaMHU U
IMpaBUJIaMU B PA3JIMIHBIX
CUTYaIUAX
MEXKYIBETYPHOTO
B3aMMOJICICTBHS C
Onopou Ha
JUHTBOCTPAHOBEIUYECKHE
3HaHU.

In dealing with linguistic form, we have been
concerned only with single words and with the
relations of words in sentences. We have not
envisaged whole languages as conforming to this or
that general type. Incidentally we have observed that
one language runs to tight-knit synthesis where
another contents itself with a more analytic,
piece-meal handling of its elements, or that in one
language syntactic relations appear pure which in
another are combined with certain other notions that
have something concrete about them, however
abstract they may be felt to be in practice. In this way
we may have obtained some inkling of what is meant
when we speak of the general form of a language. For
it must be obvious to anyone who has thought about
the question at all or who has felt something of the
spirit of a foreign language that there is such a thing
as a basic plan, a certain cut, to each language. This
type or plan or structural “genius” of the language is
something much more fundamental, much more
pervasive, than any single feature of it that we can
mention, nor can we gain an adequate idea of its
nature by a mere recital of the sundry facts that make
up the grammar of the language. When we pass from
Latin to Russian, we feel that it is approximately the
same horizon that bounds our view, even though the
near, familiar landmarks have changed. When we
come to English, we seem to notice that the hills have
dipped down a little, yet we recognize the general lay
of the land. And when we have arrived at Chinese, it
is an utterly different sky that is looking down upon
us. We can translate these metaphors and say that all
languages differ from one another but that certain
ones differ far more than others. This is tantamount to
saying that it is possible to group them into
morphological types.

2. Strictly speaking, we know in advance that it
is impossible to set up a limited number of types that
would do full justice to the peculiarities of the
thousands of languages and dialects spoken on the
surface of the earth. Like all human institutions,
speech is too variable and too elusive to be quite
safely ticketed. Even if we operate with a minutely
subdivided scale of types, we may be quite certain
that many of our languages will need trimming before




CTpyKTypHBII
3JEMEHT
KOMIIETEHIINH

[Inanupyemble
pe3yabTaThl 00yUYeHus

OneHouyHble CpeacTBa

they fit. To get them into the scheme at all it will be
necessary to overestimate the significance of this or
that feature or to ignore, for the time being, certain
contradictions in their mechanism. Does the
difficulty of classification prove the uselessness of
the task? | do not think so. It would be too easy to
relieve ourselves of the burden of constructive
thinking and to take the standpoint that each language
has its unique history, therefore its unique structure.
Such a standpoint expresses only a half truth. Just as
similar social, economic, and religious institutions
have grown up in different parts of the world from
distinct historical antecedents, so also languages,
traveling along different roads, have tended to
converge toward similar forms. Moreover, the
historical study of language has proven to us beyond
all doubt that a language changes not only gradually
but consistently, that it moves unconsciously from
one type towards another, and that analogous trends
are observable in remote quarters of the globe. From
this it follows that broadly similar morphologies must
have been reached by unrelated languages,
independently and frequently. In assuming the
existence of comparable types, therefore, we are not
gainsaying the individuality of all historical
processes; we are merely affirming that back of the
face of history are powerful drifts that move
language, like other social products, to balanced
patterns, in other words, to types. As linguists we
shall be content to realize that there are these types
and that certain processes in the life of language tend
to modify them. Why similar types should be formed,
just what is the nature of the forces that make them
and dissolve them—these questions are more easily
asked than answered. Perhaps the psychologists of
the future will be able to give us the ultimate reasons
for the formation of linguistic types.

(By E. Sapir)
[IpuMep npakTUYECKOTO 3a1aHHUS:
1. BrmoaHure HOCTHCpCBOI{‘ICCKI/Iﬁ aHaJIn3

CHEAYIOUIUX MPEII0OKECHUM:
- Never mind the manner, which may or may not
be good; but think only of the justice of my cause,
and give heed to that: let the judge decide justly and
the speaker speak truly.
XOpoll OH WJIK HEXOPOII — BCE PaBHO, U CMOTPETH
TOJIBKO Ha TO, OY/y JIM 1 TOBOPUTH MPaBAy WX HET; B
9TOM BCb U 3aKJIIOYACTCA OOJT CyAbH, OOJIT KC Opa-
TOpa — rOBOPUTH IIPaBLY.
- And | must beg of you to grant me one favor, which




CTpyKTypHBII
JJIEMEHT
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[Inanupyemble
pe3yabTaThl 00yUYeHus

OneHouyHble CpeacTBa

is this - If you hear me using the same words in my
defence which I have been in the habit of using, and
which most of you may have heard in the agora, and
at the tables of the money-changers, or anywhere
else, 1 would ask you not to be surprised at this, and
not to interrupt me.

Tak BOT s 1 mpoIry Bac yOeAUTENHHO U YMOJISIO:
YCIIBIXaBILH, YTO 5 3alLUIIAI0Ch TEMHU XKE CIOBaMH,
KaKMMH MIPUBBIK TOBOPUTH U HA IUIOLIAJU Y MEHSIb-
HBIX JIAaBOK, /1€ MHOTHE U3 BaC CJIbIXaJIN MEHS, U B
JIPYTUX MECTax, HE YIUBIISINTECh U HE TIOJJHUMANTE
M3-3a 3TOrO IIyMma.

3. Ob6pa3zen TeKCTa TUTS
npodeccuoHaNIbHO-OPUEHTHPOBAHHOTO TIEpPEBOA Ha
JK3aMEHe
Bnagumup HaGokoB

MNPEAMCIIOBHUE K PYCCKOMY U3TAHUIO
«IPYT'UX BEPEI'OB»

[Ipemmaraemas uyurarento aBroOuorpadus
OOHMMaeT MepuoJl MOYTH B COPOK JIET — C MEPBbIX
rogoB Beka mo wmai 1940 roma, korma aBTOp
nepecenuiicsa u3 EBponbl B Coequnennsbie [ tatel. Ee
1[eJIb — OMKCATh MPOILIOE C NMPEAETbHON TOYHOCTHIO
U OTBICKATh B HEM IIOJIHO3HAYHbIE OuYepTaHUs, a
MMEHHO: pa3BUTHE U TOBTOPEHHE TalHBIX TEM B
aBHOU cynpOe. S mombiTancs nate MHeMO3UHE He
TOJIKO BOJIIO, HO U 3aKOH.

OcHOBOM M 0TYaCTH TOMJIMHHUKOM OTOU
KHUTM TIOCITYXKWJIO €€ aMEpUKaHCKOe H3/aHHe,
“Conclusive Evidence”. CosepiieHHO Biages ¢
MJIaJIeHYeCTBa M aHIJIMMCKUM, M (QPAHIY3CKUM, S
neperien Obl Ui HYKJl COUMHUTENIBCTBA C PYCCKOTO
Ha MHOCTpaHHBIN S3bIK 0€3 Tpyna, Oyab s, CKaXKeM,
Jxozed Konpaa, KOTOpbIH, 10 TOro Kak Hayal
MUcaTh MO-aHTJMIICKU, HUKAKOTO cliefla B POJIHOM
(mosibCKOil) IMTEpaType HE OCTaBMII, @ HAa U30paHHOM
A3bIKe  (QHTJIMICKOM)  HMCKYCHO  TOJIb30BajCs
rotoBeiMu  ¢opmyinamu. Korma, B 1940 ronmy, s
pelna MepelTd Ha aHIIMMCKUM s3bIK, Oefga Mo
3aKyroyajgach B TOM, 4TO TeEpel TeM, B TEUEHHE
MATHAALATU C JIMIIKOM JIET, 5 MHcajl MO-PYCCKH U 3a
3TH TO/BI HAJOXKUI COOCTBEHHBIH OTIIEYaTOK HA CBOE
opynue, Ha cBoero mnocpenHuka. Ilepexoas Ha
JpYroi A3bIK, S OTKa3bIBAJICA, TAKUM 00pa3oM, HE OT
s3pika  ABBakyMma, Ilymkuna, Toscroro — wim
MBaHOBa, HSAHU, PYCCKOW MYOJIUIIMCTUKHU, — CJIOBOM,
HE OT OOmero s3bIKa, a OT HHAWBUIYaJIHHOTO,
KpOBHOro  Hapeuusi. JlONrojeTHsis  MpPHUBbIUKA
BBIPAXKATHCS MI0-CBOEMY HE 103BOJIsIA
JIOBOJIbCTBOBATHCS. HA  HOBOM3OpAaHHOM  SI3BIKE
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[Inanupyemble

pe3ysibTaThl 00y4YeHus Ouenotnpie cpercTsa

Tpaaperamy, — M  YYJOBUIIHbIE TPYAHOCTH
NpPEJCTOSBIICTO  TMEPEeBOIUIOMICHUS, W YXKac
paccTaBaHbsl C )KUBBIM, PyYHBIM CYILIECTBOM BBEpPIJIU
MEHs CHadajla B COCTOSIHME, O KOTOPOM HET
Ha/I00HOCTU PacHpOCTPAHATHCSA; CKaXy TOJIBKO, YTO
HU OJMH CTOSIIMHA Ha OIpEIeJIeHHOM YpPOBHE
IUCATeNb €ro HEe UCTIBITHIBAII 0 MEHS.

51 BIDKY HEBBIHOCHMBIE HEIOCTATKU B TAKMX MOUX
AHIJIMICKUX COYMHEHMSX, Kak, Hanpumep, “The Real
Life of Sebastian Knight”, ectb koe-uto
yaoBieTBopsitoiee Metst B “Bend Sinister” u
HEKOTOPBIX OTAEIBHBIX PACCKA3aX, EYATABIINXCS
BpeMsi OT BpeMeHH B sxypHaie “The New Yorker”.
Kuwura “Conclusive Evidence” nucanack 10iro
(1946-1950), ¢ 0COOCHHO MYYHUTEIBHBIM TPYIOM,
100 nMaMATh OblJIa HACTPOEHA Ha OJIUH JIaJd —
MY3bIKQJIbHO HEJJOTOBOPEHHBIN, PYCCKHM, —
HaBSI3bIBAJICS €l APYroM J1aj, aHTJIMHCKUNA 1
oOcrosiTeNnbHbIN. B monyunBiieiicss KHUre HEKOTOpbIE
MEJIKME YaCTH MEXaHNU3Ma ObUIM COMHHUTEIbHOMN
MPOYHOCTH, HO MHE Ka3aJI0Ch, YTO IIeJI0€ paboTaeT
JIOBOJIBHO MCIIPABHO — MOKY/IA sl HE B3SJICS 3a
oesymHoe neno nepesoja “Conclusive Evidence” na
IIPEXHUM, OCHOBHOM MO fA3bIK. HenocTaTku
O0O0BSIBIIINCH TaKHE, TAK OTBPATHTEIHHO TAPALIHIIACH
uHas (hpasza, TaK MHOTO ObUIO U MPOOEIIOB, U JTUIIHUX
MTOSICHEHNH, YTO TOYHBIN NIEPEBOJI HA PYCCKUH S3BIK
ObL1 OBl KapuKaTypoit MHEMO3HHBIL. Y iepkaB 00IInit
y30p, 51 ©3MEHWII U JIOTIOJIHWI MHOTO€. [Ipennaraemas
pyCCKasi KHUTa OTHOCUTCS K aHTJIMICKOMY TEKCTY,
KaK MTPOMHCHBIE OYKBBI K KypCHBY WIIH KaK
OTHOCHTCS K CTUJIM30BAaHHOMY IIPOGUIIIO B YIIOp
risismee uno. «[1o3BoabpTe mpeacTaBuThCs, —
CKazaJl MOIyTYUK MOH 6e3 ynbIOku. — Most hamuiust
N.». M1 paszroBopuinck. HezameTHo mposerena
JopoxHasg Houb. «Tak-To, Cyaapb», — 3aKOHUMI OH
CO B37I0XOM. 32 OKHOM BaroHa y»ke JIbIMHJICS
HEHACTHBIN JIeHb, MEJIbKAIIU IeYallbHbIE TIEPENIeCKH,
Oeneno HeOO HaJl KAKMM-TO MPUTOPOJIOM, TaM U CSIM
elle ropeiu, UK yXKe 3aKIITUCh, OKHA B OTAAJICHHBIX
Jlomax...BoT 3BOH MyTeBOAHON HOTHI.

0) ITopsinok npoBeeHust NPOMEKYTOYHOM aTTECTALMH, NOKA3ATEJM H KPUTEPHH
OLICHUBAHMUS:

Pe3ynbraThl BeITOMTHEHHU 00yUYalOMIMMCS 3aJaHUN Ha 3aUeTe OIICHUBAIOTCS TI0 IMIKAJE «3aYTEHOY
— «HE 3a4TCHO».

«3auTeHo» — OOYYaroIIMICS CHPABIAETCS C MPEATIOKCHHBIMH 3alaHUSIMHU, OPUEHTUPYETCS B
TEPMHHOJIOTMYECKOM alIapare, 3HAaeT W IPUMEHSET CTPaTerMd IUCbMEHHOIO IIEpEBOAA,
npeuiaraeT  npoecCHOHANbHBIA ~ KOMMEHTApUl  NEpPEeBOAUECKUX  peIIeHHi, CBOOOIHO
KOMOMHUPYET pa3UuHbIe IEPEBOTUECKHIE CTPATETHH.




«He 3auTeHo» — OIeHKa BBICTABISAETCS OOYYaIOIIEMYCsl, KOTOPBIH HE JOCTUraeT MOPOTOBOTO
YPOBHS, HE 3HAET 3HAYMTEIILHOM 4acTH IIPOIPaMMHOI0 MaTepuasia, JAOIYCKaeT CYIECTBEHHBIC
omMOKH (MEepeBOAYECKHE, JHMHTBUCTHYECKHE), HEYBEPEHHO, C OOJBIIUMH 3aTPyIHECHUSIMH
bopMynupyeT cBO€ MHEHHUE.



