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1 Iles1u ocBOCHUS TN CHMILTHHBI (MOYJI51)

LenssMu OCBOEHMS IUCLUUIUIMHBI «AHAIM3 M HHTEpPHpETAlUsl TEKCTa» SBISIOTCS:
dbopMUpOBaHHE  YMEHUH  aHAIM3WPOBATh  WHOSIBBIYHBIA  XYJO0KECTBEHHBIM  TEKCT,
MPEJICTaBIISIIOIINI HAMOHAJILHO-KYJIBTYPHOE CBOE0Opa3ue S3bIKOBOM KapTHHBI MUPA; YMEHUS
MHTEPIPETUPOBATh TEKCT; HAXOJAUTh B3aUMOCBSI3M BCEX BBIPA3UTEIBHBIX CPEACTB U
CTUJIMCTUYECKUX ITPUEMOB B TEKCTE.

2 MecTo THCHHUIIMHBI (MOYJIAA) B CTPYKTYpPe 00pa30BaTe/IbHOI MporpaMMsl

JucuuiuinHa AHanu3 W UHTEpHpeTanus TeKCTa (AHIJIMMCKUM s3BIK) BXOJUT B
00s13aTENbHYIO YacTh YUe€OHOTO I1aHa 00pa30BaTEIbHON IPOrpaMMBI.

Jns  u3ydeHUs  QUCLUIUIMHBL  HEOOXOOUMbl  3HaHUS  (YMEHMs,  BIJIAJICHUsA),
c(OpMHUPOBAHHBIC B PE3YIIBTATE U3YUCHHSI JUCITUTUTUH/ IPAKTUK:

IIpakTHyeckuii Kypc NepBOro MHOCTPAHHOI'O A3bIKA (AHTIIMHCKUHN SI3BIK)

Jlexcukonorust (aHMTMICKU A3bIK)

@OyHKIMOHAIbHAS CEMaHTHUKA (aHTTIUICKUH S3bIK)

CoBpeMeHHbII HHOCTPAHHBIN SI3bIK (AHTTIUICKUH SI3BIK)

3nanus (YMEHHs, BIAJICHUS), TOTyYCHHbIE NMPH M3YyYCHUU TAHHOM NUCIMILIMHBI OyIyT
HEO0XO0AUMBI JUIsl U3yUeHUS UCHUILINH/TIPAKTHK:

Crunuctuka (aHTJIMICKUH A3BIK)

S3bIK ipecchl (AHITTUNHCKUMN SI3bIK)

3 Komnerenunu ody4yarouierocsi, popMupyemMbie B pe3yabTaTe 0CBOEHUsI

AUCHUILINHBI (MOAYJIS1) ¥ IJIAHUPYEMble Pe3yJIbTAThl 00yUeHu st

B pesynbrare ocBOEHUS IUCHUIUIMHBI (MOAYNsA) «AHaNU3 M HMHTEpHpETalus TEKCTa
(aHrIUICKUM A3BIK)» 00yUaromuics JOKeH 001a1aTh CIeAYOIIUMU KOMIETEHIUSMMU:

KO,[[ HHJAUKATOpa I/IHI[I/IKaTOp JOCTHIXKXCHHA KOMIICTCHIIMH

OIIK-5 Crioco0eH ocylecTBIsATh KOHTPOJIb U OLIEHKY (POPMHUPOBAHUS PE3yIbTaTOB 00pa30BaHUS
00yYaroIuXcsl, BBIBISTH M KOPPEKTUPOBATh TPYIHOCTU B O0YUEHUHU

OIIK-5.1 Hcnonb3yer auarHocTHUueckue cpeacTBa, (OPMbI KOHTPOJIS U OIEHKHU
chOpMUPOBAHHOCTH  pE3yJIbTATOB  00pa3oBaHUs  OOy4aroOlIUXCs, B
COOTBETCTBUM C  TpeOOBaHHUAMH  (elepallbHbIX  TOCYAapCTBEHHBIX
00pa3oBaTENbHBIX CTAHIAPTOB

OIIK-5.2 AHanmu3upyeT NPUYUHBI TPYAHOCTEM W KOPPEKTHUPYET IYTH JTOCTHKEHUS
KayeCTBEHHBIX PE3YJIbTaTOB 00pa3oBaHMsI 00yJaromuxcs




4. CTpyKTypa, 00b€EM U colepKkaHne TUCHHUIINHBI (MOLYJI5)
OO0mas TpyI0€MKOCTh JUCIUIUIMHBI COCTABISIET 4 3a4eTHBIX enuHull 144 akaa. 4acoB, B TOM

YUCJIC:

— KOHTaKTHas pabora — 66,4 akaj. 4acoB:
— ayauTOpHas — 64 akaj. 4acos;

— BHeayIuTopHas — 2,4 akaJl. 4acoB;

— caMocTosTenbHas padora — 41,9 akan. yacos;
— B (hopMe MpaKkTUIECKOM o AroToBku — 0 akaj. Jyac;,
— IMOATOTOBKA K 3K3aMeHy — 35,7 akaj. gac

dDopMa aTTeCcTaluu - 3a4€T, 9K3aMCH

AynutopHast s
o | womraxTHas pabora E 3 dopma TEKyIIEero
Paznen/ rema § (B axaj. uacax) E E‘ Brg . KOHTPOIIA Kon
S 3 © | caMOCTOSITENbHOM | yCIeBaeMOCTH U
JUCLUTUTAHBI 5 £ m . | komnerenunu
O g £ padoThI MIPOMEKYTOUHOM
Tlex. mab. | mpaxr. zZ aTTeCTaluu
3aH. 3aH. [ QU &
1. Paznen 1. Text elements
[Moaroroska k
MPaKTUYECKOMY
1.1 Text Elements/Text 6 6 3aHATHIO VYcrHblit onpoc, OIIK-5.1,
Interpretation Worksheet on cxema 3cce OIIK-5.2
Elements of
Literature
[ToaroroBka x
1.2 Writing about 6 6 MPAKTIHECKOMY YcrHBii omnpoc, OIIK-5.1,
Literature SAHATHIO aHaIM3 TUIaHa 3cce OIIK-5.2
IlnanupoBanue
8 acce
[ToaroroBka k o
YcTHbIi onpoc
MPAKTUYECKOMY
1.3 Quotations and 3aHSTHUIO OIIK-5.1,
Documentation 8 6 Obpasipi OIIK-5.2
0(pOPMIICHHBIX
Odopmienne
CCBUIOK
CCBUIOK
. . Theme Analysis OIIK-5.1,
1.4 Theme Analysis 10 6 |Exercise on Theme Essay OIIK-5.2
. Exercise on Character Analysis OIIK-5.1,
1.5 Character Analysis 10 79 Character Essay OIK-5.2
Wroro no pazneny 40 31,9
Hroro 3a cemectp 40 31,9 3a4éT
2. Pazmen 2 Types of Analysis
[ToaroroBka o
VYcTHbIi onpoc
_ _ MPaKTHIECKOMY OIK-5.1
2.1 Setting Analysis 6 1 3aHATHIO Setting Analysis OITK-5.2
Exercise on Setting Essay
9
[Hoaroroska k
MIPAKTHYECKOMY VYcTHBIH onpoc
. . . 3aHATHUIO OI1K-5.1,
2.2 Point of View Analysis 6 1 Point of View OIK-5.2
Exercise on Point |  Analysis Essay
of View




IToaroroBka k

3a4€T, OK3aMCH

MPAKTHIECKOMY VYerHbIi onpoc
. 3aHATHIO OIIK-5.1,
2.3 Imagery Analysis 6 2 Imagery Analysis OIIK-5.2
Exercise on Essay
Imagery
Hoarorosxa K VYcrTHbIi onpoc
. MPaKTUYECKOMY - OIIK-5.1,
2.4 Tone Analysis 6 6 SAHSTHIO Tone Analysis OIK-5.2
. Essay
Exercise on Tone
Hroro no paszueny 24 10
HWroro 3a cemectp 24 10 9K3aMeH
Hroro no aucumruinye 64 419




5 O0pa3oBaTte/ibHbIE TEXHOJIOTHH

B mponecce peanu3zanuu AMCHUIUIMHBL UCIOJIB3YIOTCS TPAJAULMOHHBIE TEXHOJOTHU:
UH(POPMALIMOHHAS JICKIMS, MPAKTUYECKOE 3aHSATHE, HAINpPaBICHHbIE HAa OCBOCHHE OCHOBHBIX
pa3zesioB AUCHMILTUHBL U (pOpMHUpOBaHUE MEPBUYHBIX HABBIKOB M YMEHHUI MpodeccHoHaIbHON
JesITeIbHOCTH. TakKe MCIONB3YIOTCS TEXHOJIIOTUHU MPOOIEMHOTr0 00ydeHHs , Mpeanoararonme
CO3/IaHHE Y4YEOHBIX MPOOJIEMHBIX CUTYallUil JUIsl CTUMYJIMPOBAHUS aKTUBHOWM MO3HaBaTeNbHOM
NeSITeIbHOCTH CTYACHTOB. JlaHHBIE TEXHOJOTHHM pEaM3yIOTCd B TakuX (opMmax ydeOHBIX
3aHATUNA KaK MpoOJeMHas JIeKIMsI — HM3J0KEHHEe MarepHalia, Mperojarampiiee MOCTaHOBKY
IPOOJIEMHBIX ¥ JUCKYCCHOHHBIX BOIIPOCOB, aBTOPCKHUE KOMMEHTApHH, CBSI3aHHBIE C PA3JIUYHBIMU
MOJICJIIMM MHTEPIPETALMH U3ydaeMoro Marepuaia. [Ipaktnueckue 3aHsITHs ¢ UCIOJIB30BAHUEM
JMHTBOCTUJIMCTHYECKUX, MPOOIEMHO-TIOUCKOBBIX U MPOOIEMHO-KYJIbTYPOBEIUECKUX 3aJaHUN
,JIPEACTaBISAIOT €000 JUMHIBOYJIBTYpOJIOTHUYECKOEe HcciaenoBanue. OOydaroluecs: T0JKHBI
IIPOAHAIU3UPOBATh UJIEU TEKCTA, HAWTH A3BIKOBBIE CPEJICTBA BHIPA3UTENILHOCTH. IHTEpaKkTHBHBII
XapakTep y4yeOHOW IesATeNbHOCTH pean3yeTcsi MOCPEACTBOM ITUCKYCCHUM, IMPEAroyararoimx
KOJIJICKTHBHOE 00CYKIeHNE KaKOKH-JIN0O0 MPOoOIIeMBbl, 3aTPOHYTOH B TEKCTE, BBISIBICHUE MHEHHI B
rpynmne (MeXIpynnoBOi IUajor, AUCKYCCHUs KaK CIIOP-TUaJIOr).

6 YueOHO-MeTOIMYeCKOE 0O0ecredeHue CaMOCTOSITeIbHON padoThl 00y4arouXCsl
[Ipencrasneno B npuioxxenuu 1.

7 OueHoYHbIE CPeICTBA IJIf IPOBEIeHUs POMEKYTOUYHOM aTTecTAaluu
[IpencraBieHbl B IPUIOKEHUU 2.

8 YueOHo-MeTOAMYeCKOEe H HH(POPMALIMOHHOE O0ecneyeHue TUCIUIIMHbI (MO1YJIs1)

a) OcHoBHas1 IMTEpPaTypa:

1. Apramonosa, M. B. Let's Read and Speak about Culture : yue6HOoe niocodue [1s By3os]. Part 1
/ M. B. Apramonosa, JI. B. Ilasnosa, 1. P. Ilynexa ; MI'TY. - Marauroropck : MI'TY, 2019. - 1
IEKTPOH. OIIT. JIACK (CD-ROM). - 3ari. c TUTYIL. JKpaHa. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2410 (mara oOpamenus: 04.04.2024). -
MakpooObeKT. - TekcT : anekTpoHHBIH. - CBeneHust JocTynHbl Takxke Ha CD-ROM.

2. 3apyOexnas nureparypa: smoxa Ilpocsemienust : npaktukym / K. H. Casenses, M. JL
CkBoprosa, O. FO. Konecuukosa, C. B. OBuapoBa ; MarHUTOrOpcKuii roc. TeXHUIECKUi yH-T uM. ['. U.
Hocosga. - Marautoropck : MI'TY um. I'. U. Hocoga, 2019. - 1 CD-ROM. - 3aru. ¢ tutyin. skpana. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2525 (mata oOpamenus: 04.04.2024). -
MaxkpooObekT. - TekcT : a5eKTpoHHbIH. - CBeaeHus noctynHsl Takxke Ha CD-ROM.

0) lonoJiHMTE ILHASA JIUTEpaTypa:

1. BapyGexnas nmureparypa: snoxa [Ipocserenus : y4eOHO-MeToaudeckoe nocodue / K. H.
Cagenwes, M. JI. CkBoproga, O. 0. Konecunkosa, C. B. OBuapoBa ; MarHUTOropckuii roc. TEXHU4ECKHH
ya-T uM. . . HocoBa. - Maraurtoropck : MI'TY um. . 1. Hocosa, 2019. - 1 CD-ROM. - ISBN
978-5-9967-1648-7. - 3ari. c TUTYJI. JKpaHa. - URL:
https://host.megaprolib.net/MP0109/Download/MObject/2526 (mata oOpamenus: 04.04.2024). -
Makpoo0ObeKT. - TeKCT : 21eKTpOoHHbIH. - CBefeHus AocTyIHbI Takke Ha CD-ROM.



https://host.megaprolib.net/MP0109/Download/MObject/2410
https://host.megaprolib.net/MP0109/Download/MObject/2525
https://host.megaprolib.net/MP0109/Download/MObject/2526

2.Henamena, 10. A. Stylistic Guide to "Discworld" : yue6uoe mocobue [mist By3os]. (Part 1) / 1O. A.
Henamesa, H. C. ConoBreBa, O. M. CennspoBa ; MarHATOTOpCKHAN TOC. TEXHUUECKUH YH-T UM. ['. W.
Hocoga. - Marautoropck : MI'TY um. I'. U. Hocoga, 2019. - 1 CD-ROM. - ISBN 978-5-9967-1616-6. -
3arm. c TUTYII. JKpaHa. - URL:
https://host.megaprolib.net/MP0109/Download/ToView/20732?idb=db0109 (mara oOpareHus:
04.04.2024). - MakpooObeKT. - TekcT : anekTpoHHsbIi. - CBenenus qoctynHbl Takke Ha CD-ROM.

B) MeToauyeckue ykazaHusi:

CamocrosiTenbHas paboTa CTyICHTOB By3a : mpakThkyM / cocrautenu: T. I'. Hepetuna,
H. P. ¥pazaeBa, E. M. PazymoBa, T. ®. OpexoBa ; MarHUTOropcKuii roc. TEXHUUECKUIN YH-T UM.
I'. . Hocoga. - Marautoropck : MI'TY um. I'. W. Hocosa, 2019. - 1 CD-ROM. - 3ar:x. ¢ tuty.
skpana.- URL: https:/host.megaprolib.net/MP0109/Download/MObject/2391 (mata oOparieHus:
04.04.2024). - MakpooObekT. - TekcT : ameKTpoHHbIA. - CBeAEHHUS JOCTYNHBI TaKXKe Ha
CD-ROM.

r) [Iporpammuoe obecneuenue u UaTepuer-pecypcebi:

IIporpammHoe o0ecnieueHue

Haumenoanue [10 Ne norosopa Cpox aeicTBus JIULIEH3UN
MS Oﬁ.lce 2007 Ne 135 o1 17.09.2007 0eccpouHo
Professional

7Zip cB000JIHO pactpoctpansemoe 10 0ECCPOUHO

FAR Manager cB00OAHO pacnpocTpansemoe [10 6eccpoyHO

IIpodeccnonanbHble 0a3bl JaHHBIX H MHPOPMAIMOHHBIE CIPABOYHbIC CHCTEMbI
HazBanwue kypca Cchblika

DnekTpoHHas 0a3a mepHoAMuecKuX u3maHuii East View
Information Services, OOO «IBUC»

IMTouckosas cucrema Akanemust Google (Google Scholar) [URL: https://scholar.google.ru/

https://dlib.eastview.com/

9 MaTtepuaJbHO-TEXHHYECKOE o0ecTedeHne TUCIUTLITHHBI (MOILYJIs1)

MarepuanbHO-TEXHHUECKOE 00ecIeueHUe AUCHUIUINHBI BKITIOUAET:

1. YyeOHble ayauToOpuu s TNPOBEACHMUS MNPAKTUYECKUX 3aHATUH, TPYNIOBBIX H
WH/IMBUIYAIbHBIX KOHCYJIbTAlMH, TEKYIIEr0 KOHTPOJIS U TPOMEXKYTOYHOH aTTecTaIuH.
OcHamenue: MyabTUMEAMIHBIE CPECTBA XPaHEHHsI, IEpeau U MpeICcTaBIeHUs] HHPOpMaIUH.
Komruieke TeCTOBBIX 3aJaHui UTSI TIPOBEICHHS IPOMEXYTOUHBIX U PYOEKHBIX KOHTPOJICH.

2. Tlomemenuss ansi caMocCToATENbHOM paboThl  oOywaromumxcs. OcHarieHue:
[Tepconanbubie kKoMIbIOTEphl ¢ maketom MS Office, Beixogom B MHTEpHET M € IOCTYIIOM B
AIIEKTPOHHYIO MH()OPMAIIMOHHO-00Pa30BaTEeNbHYIO CPEly YHUBEPCUTETA.

3. Tlomemenue mis XpaHEHHsS M NPOMUIAKTHYECKOTO OOCITY)KUBAHUS Y4eOHOTO
obopynoBanusi. Ocnamenue: Illkadpel g XpaHeHHsT y4eOHO-METOIMUYECKOW TOKYMEHTAIUH,
yueOHOro 000py10BaHUS U y4eOHO-HATIISIIHBIX TOCOOUH.


https://host.megaprolib.net/MP0109/Download/MObject/2391

Ipuioxkenne 1

Y4eOHO-MeTOAMYECKOE 00ecTieYeHHe CAMOCTOSITeIbHOM PadoThl 00yYaAOINXCSI

ITo JUCHHUITIINHC ««ABamm3 u HHTEPpIIPETAA TCKCTa» IMPECAYCMOTPEHA ayAuTOpHas U
BHCAyAUTOpHAasA CaMOCTOATCIIbHAA pa60Ta o6yqafomnxc5{.

Ay,Z[I/ITOpHaH CaMOCTOsATCIbHaA pa60Ta CTYACHTOB IIpEAIoJaracT BeIIIOJHCHHUEC ynpa}KHeHI/Iﬁ 10
Pa3JIMYHBIM THUIIAM aHAJIN3a HA IIPAKTUYICCKUX 3aHATUAX.

Ilepedyenp ynpakxHEHUH 10 Pa3JIMYHBIM TUIIAM aHAJIM3a:
Paznen 1.

Nel Complete the following worksheet by recording the definitions given in the preceding pages
and class discussions.

Ne2  Complete the following plot analysis outline

Ne 3 In groups of 4 generate a brainstorming list to formulate a thesis of a story
Ne 4 Tllustrate a five-point pattern of writing an introduction.

Ne5.Analyze the basic pattern of writing a body paragraph.

Ne6. Analyze the basic pattern of a conclusion.

Ne7  Analyse the following works cited entries for nonelectronic sources

Ne 8..Analyse the following works cited entries for electronic sources

9. Analyse the following works cited entries for a CD-ROM database.

Paznen 2

Nel. Make up a theme analysis essay plan sheet.

Ne2 Make specific suggestions about each part of the essay.

Ne3. Write a brief summary of a plot that would illustrate these themes.

Ne4. Make up a character analysis essay plan sheet.

Ne 5. Make specific suggestions about each part of the character analysis essay.

Ne6. Do the following exercise on character.

Ne7. Make up a setting analysis essay plan sheet.

Ne 8. Make specific suggestions about each part of the character analysis essay.

Ne 9. Do the following exercise on setting

Ne 10. Make up a point of view analysis essay plan sheet.

Ne 11. Make specific suggestions about each part of the point of view analysis essay.



Ne 12. Do the following exercise on point of view .

Paznen 3.

Nel. Make up an imagery analysis essay plan sheet.

Ne2. Make specific suggestions about each part of the imagery analysis essay.
Ne 3. Do the following exercise on imagery

Neo 4, Make up a tone analysis essay plan sheet.

No5. Make specific suggestions about each part of the tone analysis essay.
Ne6. Do the following exercise on tone.

Ne7. Make up a symbolism analysis essay plan sheet

Ne 8. Make specific suggestions about each part of the symbolism analysis essay.
Ne 9 Do the following exercise on symbolism.

Ne 10 Make up a poetry explication plan sheet.

Nell Do the following exercise on explicating a poem.

Neo 12 Make up an extended literary analysis essay.

[lepeuens MHAMBUYATBHBIX JOoMalIHUX 3aganuil (U13):

Pazpen 1.
N3 Nel

Identify the concepts in the works you read.

VI3 Ne 2

Make a clustering scheme on the main subject of a story

W13 Ne 3

Make up an essay plan sheet.

W13 Ned

Analyze the following works cited entries for nonelectronic sources

NJI3 Ne5
Analyze works cited entries for online/Internet sources.

Pasgen 2
N3 Ne 1

Write a theme analysis essay.

W13 Ne2



Write a character analysis essay.
N3 Ne 3

Write a setting analysis essay.
W3 Ne 4

Write a point of view analysis essay.

Pa3nen 3
N3 Ne 1

Write an imagery analysis essay.

UJ3 Ne 2

Write a tone analysis essay.

N3 Ne 3

Write a symbolism analysis essay.

V13 Ne 4

Write a poetry explication essay.

W3 Ne 5

Write an extended literary analysis essay.



OueHovHbIe CpeaCTBA /1JIsl MPOBeAeHHUsI IPOMEKYTOUHOI aTTeCTAlNU

a) [lnanupyembie pe3yJbTAaThbl 00yUYeHHS U OLlEHOYHbIE CPeACTBA /ISl IPOBEACHUS MIPOMEKYTOUHON aTTecCTAlNM:

IIpunioxenne 2

Kon WHuaukaTtop JOCTHKCHHS KOMIICTCHIHH O1eHOYHBIC CPE/ICTBA
UHIMKAaTOpa
OIIK-5
Crnoco0eH OCyYIIEeCTBIIATh KOHTPOJIb M OIIEHKY (hOPMUPOBAHUS PE3yIbTaTOB 00pa30BaHusl 00yJatOIMXCsl, BBIABIATH K KOPPEKTHPOBATH TPYIAHOCTH B
o0ydeHun
OIIK-5.1 Hcnonb3yeT TMarHocTHYeCcKue CpeicTBa, IlepeyeHb TEOpPeTHYECKUX BOMPOCOB K 3a4eTy:

(OpMBI KOHTPOJISI U OLIEHKH
c(OPMUPOBAHHOCTH PE3YJIHTATOB
o0Opa3oBaHus 00yyaromuxcs, B
COOTBETCTBUH C TPEOOBAHUSAMHU
(benepanbHBIX TOCYAAPCTBEHHBIX
00pa3oBaTeNbHBIX CTAaHIAPTOB

Give the definition of the following concepts:

1.Plot

2.Plot pattern
3.Exposition:
4.Complication
5.Climax:
6.Resolution
7.Conflict

8.Sources of conflict
9.Foreshadowing
10.Body Paragraphs

33}13HI/I${ Ha pa3jimIHbI¢ THUIIbI aHA/IHU3A TCKCTa

1.Make a plan of literary analysis

2.Define the elements of the introduction

3.Formulate a thesis

4.Make suggestions about body paragraphs

5.Define the difference between summarizing and analyzing.




Kon
WHJUKaTOpa

I/IHI[I/IKaTOp JOCTHXXCHHA KOMIICTCHIIHN

O1eHOYHEIE cpeacTBa

6. Consider the setting and atmosphere in the story under analysis
7.Speak on the setting and probability in the story under analysis
8. Consider types of third person point of view in the story under analysis
9. How does the writer create a positive/negative image of the protagonist in the story under
analysis?
10. How does imagery help to convey emotion in the story under analysis?

Hepeqeﬂb TEKCTOB /IJisl BLINOJHEHHS 3aJaHMii

1.E. Waller Go, LovelyRose

2. T.C.Bambara The Lesson

3. S. Barstow Freestone at the Fair

4.E. Hemingway. Cat in the Rain

5.G. Greene. The Invisible Japanese Gentlemen
6. J. Galsworthy The Man of Property

7. D. Parker. New York to Detroit

OIIK-5.2

AHanu3upyeT MNOpUYUHBI TPYAHOCTEH W
KOPPEKTHPYET MyTH JOCTHOKCHUS
KAueCTBEHHBIX PE3YyIhTAaTOB 0Opa3oBaHUS
o0OyJarmuxcs

Hepeqeﬂb TCOPETHYECCKUX BONIPOCOB K IK3AMEHY
1.StructureofCharacterAnalysis
2.Structure of Theme Analysis
3.Structure of Setting Analysis
4.Structure of Imagery Analysis
5.Structure of Point of View Analysis
6.The Importance of Tone,




Kon
WHJUKaTOpa

I/IHI[I/IKaTOp JOCTHXXCHHA KOMIICTCHIIHN

O1eHOYHEIE cpeacTBa

7.Analyzing Tone
8.Recognizing Irony,
9.Structure of Tone Analysis
10..ExtendedLiteraryAnalysis
11. Setting and Theme

12. Setting and character

13. Diagram of Setting Analysis essay
14. Analysis of Point of View

15. Imagery and Theme

16.Quoting and Documenting Sources

17. An Organizational Approach: Comparison/Contrast

18. Types of characters, Fictional Characters and Their Traits

19. Diagram of Theme Analysis essay

20. Setting and its importance

3az[a}mﬂ Ha pa3jinIHbI¢ THUINBI aHAJIHU3A TCKCTa

1.Consider how the word choice influences the tone of the writing in the story under

analysis

2. Consider the functions of tone in the story under analysis

3. What effect does focusing on setting have in the story under analysis

4. How does imagery help to convey the theme in the story under analysis
5. How do we recognize the first person participant point of view
IlepeyeHb TEKCTOB AJIS1 BBHINOJIHEHHUS 3a1aHUI

1.E. Hemingway. Cat in the Rain
2. D.H.Lawrence Sons and Lovers
3. W.S. Maugham. The Four Dutchmen

4. K.Mansfield The Lady’s Maid
5. R. Aldington Death of a Hero
JIMHIrBOCTHJINCTHYECKAA HHTEpHOpETAlud TEKCTA




Kon
WHJUKaTOpa

I/IHI[I/IKaTOp JOCTHXXCHHA KOMIICTCHIIHN

O1eHOYHEIE cpeacTBa

1.Speak about a literary analysis and its structure.
2.Define the theme in Story 4 and the way the author conveys it.
3.Analyze the language means used in a story .




0) Ilopsinok mpoBeaeHUs MPOMEKYTOUYHOM ATTECTAIIUM, IOKA3ATEIM U KPUTEPUH
OLlCHUBAHMUSL:

[TpomexxyTouHast aTTeCTanus 1Mo JUCHUILIMHE «AHAIN3 U UHTEPIPETAIHs TEKCTA » BKIIIOYACT
TEOPETUYECKHE BOTPOCHI, TO3BOJISIONINE OLEHUTh YPOBEHb YCBOCHHUS 00YUAIOIIMMUCS 3HAHUH, U
NPaKTUYECKHE 3a]aHNUs, BBIBIISIOMINE CTENICHh C(HOPMUPOBAHHOCTH YMEHUH U BIa/ICHUH,
IPOBOIUTCA B (hOpME 3aueTa U dK3aMEHa.

3aueT MO JaHHOM JUCUUIUIMHE NPOBOJUTCS B BUJIE YCTHOIO OTBETA HA TEOPETUYECKUI BOIIPOC U
BBIIIOJIHEHMS IIPAKTUYECKOTO 3aJaHUsl HA Pa3JIMYHbIC TUIIBI aHAIN3a U CTHIMCTUYECKOU
MHTEPIPETALMH XYIL0KECTBEHHOIO ayTEHTUYHOI'O TEKCTa.

IMoka3aTeu U KPUTEPUHU OIIEHKH 3a4eTa:

/Jlna nonyuenusa 3auema no Ooucyuniune OOYYAIOUIMICS MOIDKEH B OrPaHUYEHHOU,
JIOCTaTOYHOM WJIM TIOJIHOU Mepe:

MOKa3aTh YPOBEHb Pa3BUTHs KOMIETEHIIHI, 3HAHUS HE TOJILKO Ha YPOBHE BOCIIPOU3BEICHUS U
00BsACHEHUS I/IHCI)OpMaIII/II/I, HO W HMHTCIUICKTYAJIbHBIC HABBIKHM PCHICHUA HpO6JIeM n 3aaad4,
HAXO0XJICHHS YHUKAJIBHBIX OTBETOB K Mpo0IemMam;

«He 3auyteHo» moJy4aeT CTYACHT, €CIM OH HE MOXET IOKa3aTh 3HAHWA Ha YpPOBHE
BOCTIPOM3BEICHUS U 00BsICHEHHS MH(POPMAIIUH, HE MOKET IOKa3aTh HHTEJUICKTYalbHbIE HABBIKU
pelieHus IpoCThIX 3a4a4.

DK3aMeH I10 HaHHOﬁ JUCIHUIINIMHE ITPOBOJUTCS B YCTHOﬁ Q)opMe 110 5K3aMCHAallMOHHBIM
6I/IJ'ICTaM, KaXKIbIi U3 KOTOPBIX BKIIFOYACT 2 TCOPCTUYCCKUX BOIPOCA U OAHO IMPAKTHYICCKOC
3aJaHuc.

IToka3zarenu u KPUTEPHH OCHUBAHUSA IK3aMeEHa:

— Ha OLIEHKY «OTJMYHO» (5 0aioB) — 00y4yarouuiicst 1eMOHCTPUPYET BBICOKUN YPOBEHb
c(OPMHPOBAHHOCTU KOMIIETEHIIUI, BCECTOPOHHEE, CUCTEMaTHYECKOE U INIyOOKO€E 3HAHUE
y4eOHOro MaTepuaia, CBOOOJHO BBIIOIHAET IPAKTUYECKHE 3aJaHNsl, CBOOOAHO ONEpUpyeT
3HAHUSMM, YMEHHUSAMHU, IPUMEHSAET UX B CUTYaLUAX IOBBILIEHHON CII0)KHOCTH.

— Ha OIICHKY «X0po1o» (4 6amia) — o0yJaromuiicss AEMOHCTPUPYET CPEAHUN YPOBEHB
c(hOpMHUPOBAHHOCTH KOMIIETEHIIUI: OCHOBHBIC 3HAHUSI, YMEHUSI OCBOCHBI, HO JIOMYCKAIOTCS
HE3HAYUTENbHBIC OMMOKH, HETOYHOCTH, 3aTPYAHCHHSI [IPH aHATUTHYECKUX OTIEpaIlvsiX, IEPeHOce
3HaHWI U YMEHU Ha HOBbIE, HECTAH/IAPTHBIC CUTYAI[HH.

— Ha OLIEHKY «Y/JA0BJIETBOPUTEJIBHO» (3 Oauia) — 00yJarouuiicss JeMOHCTPUPYET MOPOTrOBBIN
ypOBEHb C(HOPMUPOBAHHOCTH KOMIIETCHIIMN: B X0J1€ KOHTPOJIBHBIX MEPOIIPHUITUIN TOMYCKAIOTCS
OLIMOKH, POSIBIIIETCS] OTCYTCTBUE OT/ACIbHBIX 3HAHUH, YMEHUH, HaBBIKOB, 00yJaroLHiics
UCTIBITHIBACT 3HAYUTENbHbIE 3aTPYAHEHUS IPU ONEPUPOBAHUM 3HAHUSIMHU U YMEHUSAMU TPU X
IIEPEHOCE HAa HOBBIE CUTYAIUH.

— Ha OIEHKY «HEeY/I0BJIETBOPUTEIbHO» (2 O6amia) — 00yJaromuics AeMOHCTPUPYET 3HAHUS HE
6onee 20% TeopeTuueckoro MaTepuaa, JOMyCcKaeT CyllleCTBEHHbIE OINOKH, HE MOXKET ITOKa3aTh
MHTEJJICKTYaJIbHbIE HABBIKW PELIEHUS MPOCTHIX 3a/1ad.



— Ha OLICHKY «HeY/0BJIeTBOPUTEIbHO» (1 0aT) — 00yJaromuiicss He MOXKET IOKa3aTh 3HAHHS Ha
YPOBHEC BOCIIPOU3BCACHUS U OGT:SICHGHI/DI I/IH(bOpMaI_[I/II/I, HC MOXKCT IMOKAa3aTh MHTCJUICKTYaJIbHBIC
HAaBBIKW PCIICHHUA ITPOCTBIX 3a/1a4.



