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1 Lesn ocBOCHUSA TUCUMIIJIMHBI (MOYJIAA)

Henssmu ocBoeHusi IUCHMIUIMHBL (Moaynsi) «COBPEMEHHBIM WMHOCTPAHHBIM  SI3BIK)»
SIBJISIIOTCS: (POPMHUPOBAHUE YMEHUsSI CBOOOIHO BBIPAXKaTh CBOM MBICIH, aJICKBATHO HCIOJIB3YS
Pa3HOOOpa3HBIC SA3BIKOBBIE CPEICTBA, (HOPMUPOBAHHUE CIIOCOOHOCTH K KOMMYHHUKAIIMK B YCTHOU U
MUCBbMEHHOM  ¢dopMax [uIsi pEemIeHUs 3aJad  MEKIWYHOCTHOTO W MEXKYJIbTYPHOTO
B3aUMO/ICHCTBHSI.

2 MecTO AMCUMIIMHBI (MOAYJIs1) B CTPYKTYpe 00pa30BaTeIbHOM NPOrpaMMbl

Jucuumiuna CoBpeMEHHbIN MHOCTPAHHBIM S3bIK (QHTJIMHCKUN S3bIK) BXOJUT B 4acTb
yueOHOro 11aHa (opMUPYEMYIO YyHaCTHUKaMHU 00pa30BaTEebJIHBIX OTHOIIEHUN 00pa30oBaTeIbHOM
[IPOrpPaMMBbI.

JUis  u3ydeHus  JUCUUIUIMHBI ~ HEOOXOAMMBI  3HAHHUA  (YMEHHUS,  BIAJCHUS),
c(hOpMUPOBaHHbIE B PE3YJIbTATE U3YUEHUSI JUCLUILINH/ TPAKTUK:

[IpousBoicTBEHHAS - JETHIS IEAAroruyeckas paKkTuka

WcTopus si3piKa 1 BBeICHUE B cHIEL(UIIONIOTUIO (AHTJIUHCKUHN SI3BIK)

3HaHus (YMEHHMs, BIAJICHUs ), MOJIYYEHHbIE IPU U3YYEHUH JaHHOW AUCLMILIUHBI OyIyT
HEOOXO0IMMBI JJIs1 U3YYEHUS] AUCIUILITUH/TIPAKTHK:

[IpaxTrueckuii Kypc nepeBoaa (aHIIIMHCKUM S3bIK)

IIpousBoacTBEHHAs - HAYUHO- HCCIIEJOBATENbCKast padboTa

3 Komnerennuu ody4yaromerocsi, GopMupyemMbie B pe3yJibTaTe 0CBOCHUSA

AUCHUILIMHBI (MOAYJISA) ¥ IIJIAHUPYeEMble Pe3yJIbTAThI 00yUeHu s

B pesynbrare ocBoeHuss qUCHUILIMHBI (MOIynsl) «COBpPEMEHHBIN MHOCTPaHHBIN S3BIK
(aHTIIMICKUH SI3BIK)» 00 YUAIOIINIICS TOJDKEH 001a1aTh CIEIYIONUMUA KOMITETCHITHSIMU:

KO)I HHIUKaTOopa I/IH)II/IKaTOp JOCTHIXKCHUA KOMIIETCHIINN

[IK-2 CrnocobeH mpUMEHSTh B MPaKTUKE YCTHOM M MHUCbMEHHOM pedd HOPMBI COBPEMEHHOTO
MHOCTPAHHOIO SA3bIKA

IIK-2.1 Pemaer JIMHTBUCTUYECKHE 3aj1a4y, BKJIFOYAIOIIHE MOHUMaHUE
(hoHETHYECKUX, JIEKCHMUYECKHX, TPaMMaTHYECKUX, CJIOBOOOpPa30BaTEIBHBIX
SBICHUH W 3aKOHOMEPHOCTEH  (DYHKIMOHHPOBAHHS  HM3y4aeMbIX
WHOCTPAHHBIX SI3BIKOB.

[IK-2.2 OcymiecTBisieT MEXKYJIbTYPHYI0O KOMMYHHUKAllMI0O B COOTBETCTBUU C
NPUHATBIMM ~ HOPMaMM W IpaBWJaMHU B  PA3JIMYHBIX  CHTYalUsAX
MEKKYJIbTYPHOI'O B3aUMOJEHUCTBUS C ONOPOM Ha JMHIBOCTPAHOBEIUECKUE
3HaHUSL.




4. CTpyKTYypa, 00bEM M colepkaHue TUCHUNIMHBI (MOTYJIs1)
OO6mast TpyI0EMKOCTh AUCITUIUIMHBI COCTaBJsieT 3 3aueTHhIX equHull 108 akaa. 4acoB, B TOM

qHuCIIC:

— KOHTaKTHas pabora— 28,1 akaj. 4acoB:
— ayJIMTOpHAs — 28 akaJ. 4acoB;
—BHeayauTopHas — 0,1 akaz. yacoB

— caMocTosITeNbHas paboTa — 79,9 akan. yacos;

dopma aTTeCTalUY - 3a4ET

AynuTopHast T s
o | woHTaKTHAA pabora E E Popma TeKyILero
=
Paszen/ Tema § (B akan. yacax) E > Bun 3 KOHTPOJIS Kox
g & O | camocTosATENBHOM | ycreBaeMoCTH H
JICLUILTAHBI 2 g .. | xommereHuMH
o 2 & paboTHI HPOMEXYTOYHOI
Tex. nab. | mpaxr. R aTTecTalun
3aH. 3aH. | O =
1. Contexts and themes of the
novel “The Sea House”
1.1 The contexts of the IToaroroBka k
novel. The Sea House as a 321 9 [IPaKTHYECKOMY YcrHslii onpoc IK-2.1
novel of place. 6 3aHATUIO
. Iloaroroska
1.2 Structure gnd Themes: 3/11 9 IIPaKTHYECKOMY YcrHblii onpoc IK-2.1
the two narratives.
3aHSTHIO
Uroro no pazaeny 6/31 18
2. Reading and discussion
. [ToaroroBka k
2.1 Assignment ! 4/31 9 [IPaKTHYECKOMY YcrHslii onpoc IK-2.1
(chapters 1-4)
3aHSTHIO
2.2 Assignment 2 4 9 nngﬁnglcfsﬁ YcrHslii onpoc TK-2.1,
(chapters 5 - 10) P y P [K-2.2
3aHSTHIO
. . Iloaroroska
2.3 Tewa: Assignment 3 4 9 MIPAaKTHYECKOMY YcrHblii onpoc IK-2.1
(chapters 11- 13)
3aHSTHIO
. [ToaroroBka k
24 Assignment 4 N
(chapters 14- 17) 6 4/11 9 [IPaKTHYECKOMY YcrHslii onpoc IK-2.1
3aHSTHIO
. [ToaroroBka k
2.5 Assignment 5 N
(chapters 18- 20) 321 9 [IPAaKTHYECKOMY YcrHslii onpoc IK-2.1
3aHSTHIO
. . Iloaroroska
2.6 Tewa: Assignment 6 3/11 5 [IPAaKTHYECKOMY YcrHslii onpoc IK-2.1
(chapters 21- 23)
3aHSTHIO
2.7 Assignment 7 11,9 nngﬁngggx YcrHblii onpoc MR-2.1,
(chapters 24 - 26) 2| TP y P TK-2.2
3aHSTHIO
HUroro no pasneny 22/71 | 61,9
Uroro 3a cemectp 28/10M | 79,9 3auér
HTtoro mo gUCLUILIMHE 28/101 | 79,9 3a4er




5 O0pa3oBare/ibHbIE TEXHOJIOTHH

TpaHI/IIII/IOHHBIG O6pa3OBaTeJ'IBHBIC TEXHOJIOTHH I/IH(bOpMaIII/IOHHBIG JICKIINH,
IMPAKTUYCCKUC 3aHATUA, HUI'POBLBIC TEXHOJIOI'UH, HHTCPAKTUBHBIC TEXHOJIOTHUH:
CCMUHAPBI-AUCKYCCUU; I/IH(bOpMaIII/IOHHO-KOMMYHI/IKaIII/IOHHI)IG TEXHOJIOTHUH
JICKOUA-BU3yalIn3alus, IPAKTUICCKUC 3aHATHA B (bOpMC MMpEe3CHTAlIN.

6 YueOHO-MeTOAHYECKOE 0O0ecIIeYeHHe CAMOCTOATEIbHOM padoThl 00y4Yarouuxcs
[IpencraBneno B npuitokeHuu 1.

7 OueHoYHbIE CPeCTBA AJIs IPOBEACHHUS IPOMEKYTOYHON ATTECTALMHU
[IpencraBieHsl B IPUITOKEHUH 2.

8 YueOHo-MeTOoaM4YecKkoe U HHPOPMALIMOHHOE o0eceYeHre T CHUIIMHBI (MOXYJIs)

a) OcHoBHas IMTEpPATypAa:

1. ApramonoBa, M. B. Let's Read and Speak about Culture : yue6HOC MOCOOME [miis
By30B]. Part 1 / M. B. Apramonosa, JI. B. IlaBnosa, 1. P. ITynexa ; MI'TY. - Marautoropck :
MI'TY, 2019. - 1 snekrpon. ont. muck (CD-ROM). - 3arn. ¢ turyn. skpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3833.pdf&show=dcatalogues/1/1530
015/3833.pdf&view=true (mata oOpamenus: 22.10.2019). - MakpooObekt. - ISBN
978-5-9967-1460-5. - Tekcr : 3neKTpOoHHBIH. - CBeieHus focTynHbl Takke Ha CD-ROM.

2. [TaBnoBa, JI. B. Ypok aHrmuiCKOrO s3bIKa B IIKOJIE : yaeOHOe ocooue s By3oB] / JI.
B. IlaBnoga, 1O. JI. Bropymmuna ; MI'TVY. - Maraurtoropck : MI'TY, 2019. - 1 snektpoH. onrt.
TICK (CD-ROM). - 3ari. C TUTYJL. JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3832.pdf&show=dcatalogues/1/1530
016/3832.pdf&view=true (mata oOpamenus: 22.10.2019). - MakpooObekr. - ISBN
978-5-9967-1459-9. - Tekcr : 3neKTpoHHBIH. - CBeieHus AocTynHbl Takke Ha CD-ROM.

0) lonoJiHMTEILHAS JIUTEpaTypa:

1. BapsimaukoBa, }O. B. Britain through the Ages : yde6noe mocobue / 1O. B.
Bapeimaukosa ; MI'TY. - Marautoropek : MI'TY, 2018. - 1 anekrpon. ont. auck (CD-ROM). -
3ari. C TUTYJL. JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3740.pdf&show=dcatalogues/1/1527
743/3740.pdf&view=true = (mara oOpamenus: 15.10.2019). - Makpooobekr. - Tekct
AIIEKTPOHHBIN. - CBeieHus 1ocTynHbl Takke Ha CD-ROM.

B) Meroauyeckue yKazaHus:
MpepcTasnieHbl B NPUAOKEHUN 2

r) [Ilporpammuoe odecnieuenne 1 UHTEepHeT-pecypcehl:

IIporpammHoe oGecnieueHue

HanmenoBanue
110

MS Windows 7

Professional(mms  [/[1-1227-18 01 08.10.2018 11.10.2021
KJIACCOB)

MS Windows 7

Professional (mist |[-757-17 01 27.06.2017 27.07.2018

KJ14CCOB)

Ne torosopa Cpok aeicTBUS TULIEH3UN




MS Office 20071y, 135 o1 17.09.2007 GeccpouHo
Professional
) CBOOOJTHO
Z
Zip pactpoctpansemoe [10 Oecepotmo
CBOOOJTHO
FAR Manager pactpoctpargenoe [0 06eccpouHo
IIpodeccuonaibHbie 6a3bl JAHHBIX U HH(OPMAINIMOHHBIE CIIPABOYHBIE CHCTEMBI
HasBanue kypca CchblIKka
Hannonansnas https://elibrary.ru/project_risc.asp
nHpopManmoHHo-aHaIMTHYeCKast  cucrema  —|https://dlib.eastview.com/
[TouckoBas cuctema Axanemus Google (Google https://scholar.google.ru/
Scholar)
Nudopmanmonnas cucrema - EnuHOoe OKHO

http://window.edu.ru/

JOCTYyIa K MHPOPMAIIMOHHBIM pecypcam

Poccuiickas ['ocynmapcTtBeHHas — OuOImoTeKa.

https://www.rsl.ru/ru/4readers/catalogues/
Karanoru

OMEKTPORHBIE PeCypChl OnbmuoTer MI'TY mm. http://magtu.ru:8085/marcweb2/Default.asp

I'.1. HocoBa

YHuBepcurerckas HHGOPMaLMOHHAS CHCTEMa . .
https://ui ia.msu.

POCCHS ps://uisrussia.msu.ru

MesxnyHapoaHas HayKOMETpUIeCKast

http://webofscience.com

pedepaTuBHas W MOJHOTEKCTOBas 0a3a JaHHBIX

MexayaapoaHas edepaTuBHaA Hu
yHap pegep http://scopus.com
MOJIHOTEKCTOBAsl ~ CIpaBOYHAss 0a3a JaHHBIX

MexayHapogaas Oasza HOJHOTEKCTOBBIX . )

AAyHap A 0 http://link.springer.com/
KypHaAIOB Springer Journals
Hammounanpuas https://elibrary.ru/project_risc.asp

WHGOPMAITMOHHO-aHAJIMTHYECKAsl  CUCTEMa  —
9 MaTtepuajibHO-TeXHHYECKOe o0ecrieueHne JUCHUIIUHBI (MOIYJI)

MaTCpI/IaJ'H)HO-TCXHI/ILICCKOG obecrieucHue JUCHUIITIMHBI BKJIIFOYACT:

Tun u Ha3Banue aygutopun OcHalleHHe ayAUTOPUU

VYueOHbple ayauTOpUM JUISI TPOBEIACHMS] MPAKTUYECKUX 3aHATHH, TPYNIOBBIX U
UHIUBUAYAIbHBIX KOHCYJIbTAllMM, TEKYLIEro KOHTPOJS U HIPOMEXKYTOYHOM arTecTaiuu
MynbTUMeUIHBIE CPEJICTBA XPAHEHHUS, IEPEAAYH U PEACTaBICHUS HH(DOPMAIUH.

KoMmmnekc TecToBBIX 3aJaHMil A7 MPOBEACHUS MPOMEXKYTOUHBIX U PYOEKHBIX
KOHTPOJIEH.

[Tomemienus 11st camocTosTeNbHON paboThl 00ydaromuxcs [lepcoHanbHble KOMITBIOTEPHI
c makerom MS Office, BbixogoMm B UHTEepHET H C JOCTYIOM B 3JIEKTPOHHYIO
MH(POPMAITMOHHO-00Pa30BaATEIBHYIO CPEY YHUBEPCUTETA

[lomemienne Juisi XpaHeHUs U OPO(UIAKTUYECKOrO OOCITYy)KMBaHHS y4eOHOTO
obopynoBanust Illkadbr nus XpaHeHus y4eOHO-METOJAMYECKOW JOKyMEHTAIMH, Y4eOHOTO
000pyI0BaHUs M YI€OHO-HATJISTHBIX TIOCOOUH.



IIpuinoxenne 1

6 YueOHO-MeTOAMYECKOE O0ecnedeHHe CAMOCTOATE/IbHOI padoThl 00y4YaoImMXCst
IIpumepHbIe ayAuTOpHBbIE KOHTPOJIbHBbIE padoThl (AKP):
AKP Nel «The contexts of the novel»
Nel. Why is it important for local people to know about the movement of the tides?
No2. Explain the phrases “high tide” and “low tide”.
No3. What do the following phrases mean: “The tide is coming in” and “The tide is going out”?

AKP No2 «Structure and themes»

Nel. What two stories does the novel tell?

Neo2. What is the connection between the two stories?

Ne3. What are the reasons for this double narrative?

AKP Ne3 «Chapters 1 - 4»

Nel. Why did Max Meyer come to Steerborough?

No2. Why did Lily rent a cottage in the seaside village of Steerborough?
Ne3. Why did Lily choose to explore Lehmann’s architecture?

AKP Ne4 «Chapters «5 - 10»

Nel. How did Max feel about meeting the Lehmanns?

Ne2. Why did Max try to hold Elsa in his view while they were having dinner?
No3. What did Elsa remember about Max from their past life?

AKP NeS «Chapters 11 - 13»

Nel. What did Gertrude think of Max’s progress in painting?

No2. Why was Kaethe worried about Max?

Ne3. What did you learn about Lehmann as an architect from chapter 13?

AKP Ne6 «Chapters 14 - 17»

Nel. How do the two narratives intersect in this part of the novel?

No2. Why was Elsa sad?

Ne3. Why did Lily begin to doubt that she was cut out to be an architect?

AKP Ne7 «Chapters 18 - 20»

Nel. What prompted Lily to go for a drive with Grae and the girls?
Ne2. How would you describe the tone of Lehmann’s letters?

Ne3. How did Lehmann’s letters influence Lily’s attitude to nick?

AKP Ne§ «Chapters 21- 23»

Ne 1. What were the reasons why Max’s father was unwilling to emigratefrom Germany when
Hitler came to power?.

No 2. Why did the government provide a new pair of shoes foe Joseph Meyer?

AKP Ne9 «Chapters 24 - 26»
Ne 1. Why did Lily decide to keep the cottage on until the end of the summer?
No 2. What was the reason why Lily was looking forward to going back to Steerborough?

IIpumepHbie HHAMBUAYAIbHBIE 1oMamHue 3aaanus (M/13):

N3 Nel «The contexts of the novel»

No 1. Speak on the following topic: “Steerborough — a Suffolk village”.
No 2. What is the difference between a house and a cottage?

No3. Why is the image of a cottage so attractive to the holidaymakers?
Neo 4. Speak on the following topic: “The Sea house as a novel of place”.

M3 Ne2 «Structure and themes»
Ne 1. Speak on the following topic: “Art and architecture in the novel”.



No2. Speak on the following topic: “Houses and cottages in the novel”.

Ne 3. Speak on the following topic
N3 Ne3 «Chapters 1 - 4»

: “The two story lines in the novel”.

No 1. What kind of people would enjoy their holiday in Steerborough? Is Nick one of them?
No 2. What is Gertrude’s attitude to Max?
No 3. What kind of teacher was Henry Cuthbert?

N3 Ned4 «Chapters S - 10»

Ne 1. Speak on the following topic
Ne 2. Speak on the following topic
Ne 3. Speak on the following topic
N3 NeS «Chapters 11 -13»

Ne 1. Speak on the following topic
Ne 2. Speak on the following topic
Ne 3. Speak on the following topic
failed to come”.

N3 Ne6 «Chapters 14 - 17»

No 1. Speak on the following topic:
Ne 2. Speak on the following topic:
Ne 3. Speak on the following topic:

N3 Ne7 «Chapters 18 - 20»

No 1. Speak on the following topic:
Ne 2. Speak on the following topic:
Ne 3. Speak on the following topic:

N3 Ne8 «Chapters 21 - 23»

No 1. Speak on the following topic:
Ne 2. Speak on the following topic:
Ne 3. Speak on the following topic:

N3 Ne9 «Chapters 24 - 26»

No 1. Speak on the following topic:
Ne 2. Speak on the following topic:
Ne 3. Speak on the following topic:

IIpunoxenue 2

OneHo4Hble cpeacrea aJis

: “The role of children in the novel”.
: “The Sea in the novel”.
: “The relationship between Lily and Nick”.

: “The relationship between Gertrude and Alf”.

“the garden party at the Lehmanns’”.
: “Lily’s preparations for Nick’s visit and the reasons why he

“London 1n the novel”.
“Max’ reminiscences of his childhood”.
“Footpaths™.

“The role of children in the novel”.
“Max and Elsa”.
“Historical background”.

“How Max’s father was arrested”.
“The local history exhibition”.
“Max’s leaving Germany”.

“The reasons why Elsa rented the Sea House”.
“The reasons why Lily wanted to look for the Sea House”.
“The changes in Gertrude’s attitude to Max™.

MMpoBE€ACHUSA l'lpOMe)KyTO‘-lHOﬁ arTreCcTanmmu

a) HJIaHI/IpyeMbIe PE3yJdbTaThl oﬁyqenml H OUCHOYHBIC CpeaACTBa AJHA INMPOBECACHUSA

HpOMe)KyTO‘IHOﬁ aTrreCcralmu:

Kon NHpukatop nocTrKeHns
OneHouHbIe CpeIcTBa
UHIMKATOpa KOMITIETEHIUI
K-2

Crioco0eH NpUMEHSATh B IPAKTHKE
WHOCTPAHHOTO SI3bIKA

YCTHOW M MMCBMEHHOM peYr HOPMBI COBPEMEHHOTO

T1K-2.1 Pemaer

JIMUHI'BUCTUYCCKUEC

IIOHUMAaHHuE

3aJa4u, BKIIIOHYAOIIUe

1 YcTHBIN ONPOC HA MPOBEPKY 3HAHUS
SI3BLIKOBBIX CPEJACTB H CMIOCO00B KOMMYHUKAIMN:
- pang, elusive, kindling, elusive, stern,




Kon

Nuaukatop 10CTUXKEHUS

OneHouHbIe CpecTBA

I/IH]II/IKaTOpa KOMIICTCHIIUN
(hOHETHUYECKHX, dilapidated, chime, hedgerow, beneficial, mantelpiece,
JICKCHYCCKHX, ViSiOH;
I'paMMaTHICCKuX, - to exaggerate, to obscure the view, to get one’s

CJIOBOOOpPa30BaTEIBHBIX
SIBIICHUH 1
3aKOHOMEPHOCTEN

(G YHKIMOHUPOBAHUS
SI3BIKOB.

bearings, to set off on some errand, to spring to mind, to
catch sight of, to live to be a hundred, to take a detour, to
feel left out, to outline, to squeeze one’s hand, to ease
one’s grief, to use up something.

- Precarious, queue up, spire, advert,
relics, skid, reproach, unruly, wither, wince, swear,
undisturbed, refugee;

- to be worthy of, to date from, at low tide, to let

go of, to be absorbed in, to lose the faith, to decipher, to
loot, to be decorated for, to come to a halt, to lose sight
of, to hold somebody hostage, to apply for a job, to be
in good spirits, to look gorgeous, to take a deep breath,
to make progress.

- abandoned, beacon, eventually, tentatively,
dangle, luxurious, exhilaration, peculiar, genuine,
gems, shift work;

- to turn one’s mind away from, to take out a
loan, to smell unpleasant, to distract oneself, to share a
flat, to be in one’s way, to trespass, to be adamant, to
dissolve, to worship, to pay one’s call, to squander, to
go missing, in advance, to bear the suspense of waiting.

2. Point out the complexes with the verbals.
State their syntactical function

1. He could feel his feet pounding, batting away
the questions they might ask (p.29).

2. He could feel the others watching him, see
Elsa’s lips parting as she smiled, and then a distant cog
shifted in his brain (p.30).

3. Lily could still hear the man sawing (p.36).

4. Just then Lily saw the postman walk past her
window and, her heart leaping, she jumped up and ran
round to the side door (p.37).

5. She could hear his assistant, Tim, filling up
the kettle, hear the water pounding into the metal drum
(p-47).

3. Point out the absolute construction.
Comment on its function.

1. Grae appeared, swinging through the gate, the
key cars spinning from one finger (p. 109).

2. ‘Anyone want to go inside?’ Grae offered, but




Kon NHpukatop nocTukeHns
WHIUKATOpa KOMITETECHITUHT OuenounsIe cpencTsa
the girls, lying across the back seat, the sun playing over
the sand stripes of their skin, said ‘nah’ (p.109).

3. ‘If you ‘re sure,’ she said, her blood stilling,
and at the same moment they both saw that the girl at
the till was watching them, without impatience, a little
swell of laughter at the corners of her mouth (p.111).

4. They stood there looking over at each other,
the gulls between them shrieking and skittering, and
then, as if with one thought, they both turned towards
the river mouth and began to walk (p. 117).

5. Once white, and almost square, its stilts were
higher than the others, its front door looking out to sea
(p- 118).

[IK-2.2 OcymecTBisieT
MEKKYJIbTYPHYIO 1 TloaroToBsTe ycTHBIN HokiIan o Teme: “The
KOMMYHHKAIHUIO B | English idea of a cottage and house”.
COOTBCTCTBHH ¢ 2 Hanmmure scce no teme: “Art and
TPUHATHIMI HOPMAMHI M| o ohitecture in the novel”.
HPApIUIAMIL B pasIHHHbx 3 TloarotoBbTe yCTHHIN HoKnan mmo teme: “The
CUTYaITUSIX
MEXKKYJIBTYPHOTO two narratives in the novel”.
B3aUMOJICCTBUSA c 4 TIpoaHamu3upynTe UCTOPUUECKUN KOHTEKCT
OTOpOit Ha | poMaHa ¥ MOArOTOBBTE YCTHBIM JTOKJIAJ IO TeMe: “Jews
JIMHTBOCTPAHOBEXYECKHUE | from Germany”.
3HAHMUS.

6) HOpﬂ)IOK NMpOBECACHUSA l'lpOMe)KyTO‘lHOﬁ aTTeCcTallui, IoKa3aTe/Ii U KPUTEPUH
OICHUBaAHUA:

HpOMC)KYTOLIHaSI arrecraqudad IO AIUCHUIIJIIMHC ((COBpeMeHHBIﬁ HHOCTpaHHBIﬁ SI3BIK»
BKIIIOYACT MPAKTHYCCKHUEC 3alaHWsA, BBIABIAIONIUC CTCIICHD C(l)OpMI/IpOBaHHOCTI/I YMCHI/If/'I u
BJIQJICHUH, TPOBOJIUTCA B (pOopMeE 3auerTa.

3auyer 110 I[aHHOﬁ JUCHUIINIMHE BBICTABJIICTCA HA YCMOTPCHUC NIPCIIOJABATCIIA 10 TCKYIIUM
pe3ynbrataM pabOThI B TEUYCHHWE CEMeCTpa M / WIH 1O pe3ysibTaTaM HUTOTOBOW KOHTPOJILHOM
paboThl, KOTOpas MPOBOJUTCS KAaK B IMHCbMEHHOW, Tak MU B YCTHOM (opMax M BKIIOYAET
MPaKTUYECKHUE 3aJaHMsl YCTHBIM ONMPOC HA MPOBEPKY 3HAHUS SI3BIKOBBIX CPEICTB U CIHOCOOOB
KOMMYHHKaIIUN U YCTHBII\/’I AOKJIaA IO NPCAJIOKCHHBIM TEMaM. Taxxe MoxeT OBITH YCTaHOBJICHO
YCTHOE UCIBITAHUE TI0 TEOPETHICCKOMY MaTepHATYy.

TPEBOBAHUS K 3AUETYVY:

1.Ilocemenue crynentam He MmeHee 90-95% 3ansaTuii.

2. Breimmonnnenue Bcex BUI0B pa60T IIpU MMOATOTOBKE K 3aHATHUAM U BO BPEMA 3aHSTHH: OTBETHI HA
BOITPOCHI U PCHICHUEC IMPAKTUICCKUX 3a1a4.

3. CamocrosITeIbHOE H3ydeHUE 00s3aTeIbHON JIMTepaTyphl, YKa3aHHOW B CITHCKE.




4. YcBOoEHUE MPOMICHHOTO TEOPETUYECKOTO MaTepralia U yMEHUE IPUMEHSTh TEOPETUICCKIEC
SHaHUA IPpH PCHICHUU ITPAKTHUYCCKUX 3a7a4.
5. BeimonHenue 3a4eTHOM pabOTHI.

Iloxa3zarenau u KPUTCPUH OLICHUBAHUA 3a4€Ta:

- «3aYTeHO0»: 00YUaIOLUICS JEMOHCTPUPYET BHICOKUI WM 10CTATOYHBINH YPOBEHb
c(hopMUPOBAHHOCTH KOMIIETEHIMH, 3HaHUE y4eOHOT0 MaTeprasa, CBOOOHO BBITTOJIHSIET
MPaKTUYECKHE 3a/1aHuUs;

- «He 3a4YTeHO0»: 00yJaIOIIHIAC IeMOHCTpUPYET 3HaHUs He Ooiiee 20% TEeOpEeTHIECKOTO
MaTtepuaia, I0IyCcKaeT CylIeCTBEHHbIE OIINOKHU, HE MOKET IIOKa3aTh MHTEJUIEKTYalbHbIE HAaBbIKU
penieHus MpoCThIX 3aJaHUH.

MpunoxxkeHue 2
MeToauyeckue yKasaHus

[Ipu uzyyenun nucuuIuinHbl «COBpEMEHHBIM HHOCTPaHHBIN S3bIK» COBEPIIEHCTBYIOTCS
MHOSI3bIYHBIE peueBble yMeHHUs. B KauecTBe OCHOBHOIrO y4eOHOro MarepHalia HCIOJb3yeTcs
COBPEMEHHBIA OPUTMHAIBHBIA XYJ0KECTBEHHBIA TEKCT MPOMU3BEICHUS HA AHTJIMHCKOM SI3bIKE
«Jlom y MOps» COBpEMEHHOM aHTIUICKOM ucaTtenbHuLbl Jctep Opeitn.

PaGora Han nexcukoi, nojyiexaiieil yCBOGHHIO B paMkax pasaena “Building vocabulary”,
MIPOUCXOJUT CaAMOCTOSITEJIBHO IMPH MOJrOTOBKE K MPAKTHUYECKOMY 3aHATHIO. DTa MOJArOTOBKA
MIPEII0JIaraeT 3aMuch CJIOB U BBIPAXKEHUI B yueOHBIE CIIOBApPH, TPAHCKPUOHMPOBAHUE HE3HAKOMBIX
CIIOB, pabOTy C aHIUVIO-PYCCKMM M PYCCKO-AaHTJIMHCKUM CJIOBApsAMHU. 3aKpEIUIEHHUE JIEKCUKHU
MIPOUCXOJUT B TPEHUPOBOUHBIX YINPAXKHEHUSX HAa 3aMEHY BBIJICJICHHBIX CJIOB CHHOHUMAaMH,
BBIOOp HYXKHOTO CJIOBa Ui JJAHHOTO KOHTEKCTa, nepudpasupoBaHue. 3HAUUTEIBHOE MECTO
OTBOJUTCS HAOJIFOICHUIO HAJl CEMAaHTUYECKON CTPYKTYpPOH CIIOB
OcHoBHas Lenb paszziena ynpaxkHeHud mno rpammaruke “Developing grammar awareness” —
3aKperyieHre HOBOIO TpaMMaTHYECKOro MaTepualia, KOTopblil u3ydaercs Ha 3 kypce. Kpome Toro,
00JbIIOE BHUMAaHUE YIESETCSl HENMYHBIM (opMaM IJ1arojia, abCOIIOTHBIM KOHCTPYKLMSIM M
uHBepcuu. [Ipu uTeHun peKOMEHIyeTCs BBIUCHIBATH 3TU (OPMBI IJii UX Oojiee NeTalbHOTO
U3Y4EHHUS.

AXTUBM3AIMS JIEKCUYECKOTO MaTepuana Hepa3pbIBHO CBSi3aHAa C Pa3BUTHEM PEUEBBIX
HABBIKOB. YTMpPaXHEHHs] JIMCKYCCMOHHOIO XapakTepa BKJIIOYAIOT MPOOJEMHbIE BOIMPOCH IO
COJIEP’)KaHUIO TEKCTa, KOMMEHTHPOBAHUE TEKCTa BOIPOCHI JJIsi KOJUIEKTUBHOTO OOCYXICHHUS, B
KOTOPBIX CTYIEHTBl JOJDKHBI HCIOJb30BaTh HM3YYEHHYIO JeKcuKy. OTBedas Ha BOIPOCHI,
CTYIEHTY ClieJlyeT 1aBaTh CUTYaTUBHBIH, a HE OJIHOCJIOKHbBIN 0TBET. Borpock! 1yist 06cyxaeHus —
3TO CaMbli BaXKHBIM BUJA pabOThI, KOTOPOMY PEKOMEHIYETCS OTBOJUTH MaKCUMaIbHOE BpeMs Ha
3aHSTUSIX, TOCKOJIbKY OHU HAIIPABJIEHbI HA IPOBEPKY MOJHOTO MOHUMAHHUSI TEKCTA.

Kpome Toro, crygeHtaMm mpeajaraiorcss CHUTyaTHUBHBIE YIPaXXHEHUS, CBSI3aHHBIE C
IpaMaTh3alue u auanoruzanuen Tekcra. CTylaeHTaM MpejiaraeTcs MpoBecTy Oecemy Ha Oasze
MIPOYUTAHHOTO TEKCTa, OT JIMLA IJIaBHBIX I'€pOEB POMaHa, OT TpeThero jauna u 1.4. O0yueHue
MOJrOTOBJICHHOM Peur CTAHOBUTCS 00ydEeHHUEM HETIOATOTOBJICHHOM PEUH, YACIbHBINA BEC KOTOPOIl
JIOJI’KEH BO3pacTaTh.



