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1 Lesu ocBOeHHSI TN CHUTLTHHBI

[lensimMu OCBOEHMS JNHUCLMILIMHBI «AHaJIM3 W UHTEpIpETallusg TEKCTa»  SBJSAIOTCS:
(dopMupOBaHHE yMEHMH aHATU3UPOBATH  XYJOKECTBEHHBIM  TEKCT, IPEICTaBISIOLINI
HAIlMOHAJIbHO-KYJIBTYPHOE CBO€0oOpa3ue S3bIKOBOM KapTHUHBI MUPA; YMEHUSI UHTEPIPETUPOBATh
TEKCT; HAaXOJIWUTb B3aMMOCBSI3M BCEX BBIPA3UTEIBHBIX CPEACTB M CTHUJIMCTUYECKHX IPUEMOB B
TEKCTE;

2 Mecro aMCUMIVIMHBI (MOAYJasl)) B CTPYKType 00pa3oBareJbHOH NPOrpaMmbl
NMOATrOTOBKHU 0akajaBpa (MarucTpa, Cnenuajanucra)

JucnunnnHa «AHAIM3 W WHTEPHpETAlUs TEKCTa» SBISETCS AUCHUIIIMHOW O BBIOOPY
BapuatuBHOW yactu b1.B.JIB.11 B moaroroske 0akamaBpoB mo Hampasienuto «llegaroruueckoe
obOpazoBanue (C OBYMS MPO(UISMHU MOATOTOBKH)» MO MPOGMI0 «AHTIUHCKUN  S3BIK U
HEeMelKui s3bIKk». JlJId W3y4eHHUs TUCIHHILUIMHBI HEOOXOMUMBI 3HAHHS (yMEHHs, HaBBIKH),
copMUpOBaHHBIE B pe3ylbTaTe H3yuyeHUs AUCHUIUINH: «Teopuss M UCTOpHUS H3ydaeMBIX
s3bIKOB», «Jlekcukomorusi», «Teopus MW HCTOpUS H3y4aeMbIX S3BIKOB», «Teopernueckas
rpammaTikay, «lIpakTH4ecKuil Kypc MEepBOr0 MHOCTPAHHOIO S3bIKa»». 3HaHUA (yMEHUS,
HaBBIKHM), TIOJyYCHHBbIC MPH HW3YyUYECHUU JAaHHOW JUCHUIUIMHBI OyAyT HEOOXOIUMBI ISt
MPOM3BOJACTBEHHONW TPAKTHKH TIO TMOJYYEHHI0O TPO(PEecCHOHANBHBIX YMEHHH U  OIbITa
podeCCHOHAILHON e TEIbHOCTH, MTPOU3BOACTBEHHOM -MIEAarornueckoi 1 MpOru3BOJICTBECHHOM -
MpeIIUILUIOMHON npakTuk, 3anmTel BKP B popmare [TMA.

3 KomnereHuunu ody4yamomerocsi, popmupyemMsoie B pe3y/ibTaTe 0CBOCHHA
AUCHHUILIMHBI (MOYJIS1) M IVIAHUPYEMbIe pe3yJIbTaThl 00y4eHusl

B pesynbTaTe 0OCBOCHMS TUCHUIUIMHBL ««AHAJIU3 U UHTEPIPETAIs TEeKCTa» 00yJarouuiics
JOJDKCH O6Ha,Z[aTB CICAYIOIMUMHU KOMIICTCHIUAMMU:

CTpyKTYypHBII
3JIEMEHT [Inanupyemblie pe3ynbTaThl 00 yUSHHS
KOMIIETEHLIUH

OK-4 cnocoOHOCThIO K KOMMYHHUKALMU B YCTHOM U TMCbMEHHON (hopMax Ha pyCCKOM U
MHOCTPAHHOM SI3bIKaX JUIsl peLIeHUs 3a]1a4 MEKIMYHOCTHOI'O U MEKKYJIbTYPHOT'O
B3aUMOJIEHCTBUS

3HaTh JUTEpaTypHYIO HOPMY B PYCCKOM M HHOCTPAHHOM S3bIKaX B YCTHOU H
NUCBbMEHHON  (opmax UL pelieHus 3aJad  MEXJIMYHOCTHOTO H
MEXKYIBTYPHOTO B3aUMOJIEHCTBUS

YmeTsb UCIOJIb30BaTh JIUTEPATYPHYIO HOPMY B PYCCKOM M HMHOCTPAaHHOM SI3BIKaX B
YCTHOH M NHCbMEHHOH ¢opMmax IJs peuieHHs 3a7ad MEXIUYHOCTHOTO U
MEXKYJIBTYPHOTO B3aUMOICHCTBUS

Bnanets JUTEPaTypHOH HOPMOW B PYCCKOM M HHOCTPAaHHOM S3bIKaXx B YCTHOH H
NUCHbMEHHOM  ¢opmMax g  pelieHus  3a7ad  MEKJIUYHOCTHOrO U
MEXKYJIBTYPHOTO B3aUMOJICHCTBUS

IIK-3 cnocoOHOCTRIO pemaTh 3aJaddl BOCHUTAHUS W JTyXOBHO-HPaBCTBEHHOT'O PAa3BUTHS
o0y4armmxcs B y4eOHOU U BHEYUEOHOU IEATEIbHOCTH




CtpyKTypHBIii

AIIEMEHT [TnaHupyemble pe3ynbTaThl 00ydeHUS
KOMIIETEHIIUU
3HaTh CIOCcoObl OTpa)KEHHs KYJbTYPHBIX [IEHHOCTEH B SI3bIKE
YmeTtsb UCIOJIb30BaTh aHATM3UPYEMBIH TeKCT A 00CYXKIeHUS 1yXOBHBIX,
HPaBCTBEHHBIX IPOOJIEM, 3aTPOHYTHIX B TEKCTE
Bnanets IpUEMaMU CO3/1aHUs HOBBIX CMBICIIOB IIPU HHTEPIIPETALIMU TEKCTOB

JIIK-3 ymeeT cBOOOIHO BBIpaXKaTh CBOU MBICIIH, aJIEKBATHO UCIOJIb3Ys Pa3HOOOPa3HbIE

S3BIKOBBIC CPEACTBA C IICJIbIO BbIACICHUA peHeBaHTHOﬁ I/IH(i)OpMaHI/II/I

3HaTh 3HATh SI3BIKOBYIO HOPMY JUISL BBIPAXKEHUS CBOUX MBICIICH, aleKBaTHO
UCTIOJIb3YS pa3HO0Opa3HbIE SI3bIKOBBIE CPEJICTBA C LEJIBIO BbIIEIECHUS
pesieBaHTHON MH(popManun

YmMeTh CcBOOO/IHO BBIpa)kaTh CBOM MBICIIH, aJI€KBATHO UCII0JIb3Ys Pa3HOOOpa3HbIE
S3bIKOBBIE CPEJICTBA C LIEJIBIO BBIJEJIEHUS PeJIEBAHTHOM HHopManuu

Bnanets HaBBbIKAMU BBIJIEJICHUS PEJIeBAaHTHOW MHPOPMALIUU, YMEHUSAMU

UHTEePIPETUPOBaTh MH(GOPMAIUIO CBOOOAHO HCIOJB3Ys pa3HOOOpa3HbIe
SI3BIKOBBIE CPEACTBA




4 CTPyKTYypa U coJepKaHue JUCUUIIIHHBI

OO0mmast Tpy10eMKOCTh JUCIUTUIMHBI COCTABIISIET 7/ 3a4E€THBIX €NUHUI 252 aKa/. 9acoB, B TOM

YHuCJIC:

— aymuropHas — 101 akaz. gacos;
— BHeayauTopHas — 4.4 akaj. 4acoB
— camocrosTenbHas pabora — 110.9 akan. yacos;

— TMOJTOTOBKA K dK3aMeHy — 35.7 aka. Jaca

KOHTakTHas pabota — 105,4 akan. yacos:

AynurtopHas =
< =
KOHTaKTHas 3 o o
a6oTa = = dopmMa TeKyIIEero Z =
e P 5 g Bun KOHTPOJIS 2 e g
Paspnen/ tema 9| (Bakan wacax) | & o . CEE
S = Z|CaMOCTOSTE/bHOM | yCIIEBAEMOCTH 1 | > 2 2
JVCIUTUTNHBI 3| x| & x| ¥ = |8 6 .| &5 o
O|E|SE EE 5. paboTHI NPOMERYTOUHOR | G & &
g &8 E5|Ss arrecrauuu | = S
ol \© = < o < o = ~
SI2 8 E8 |0y S
(@¥]
Pazmen 1. Text| 8
elements
1.1 Text| 8 | 4 4/2 51| 15 |Tloaroroska K Ycrhsrii onpoe, |OK-4-
Elements/Text MPAaKTHYECKOMY [CXeMma 3cce 3yB
Interpretation 3aHSTHIO ITK-3 —
Worksheet on 3yB
Elements of JIIK-3
Literature —3yB
1.2 Writingabout | 8 | 5 5/51 |15 |IlogroroBka K Ycrhsrii onpoe, |OK-4-
Literature MIPaKTUYECKOMY |aHan3 [IaHa 3yB
3aHSTHIO acce ITK-3 -
[TnanupoBanue 3yB
acce JIIK-3
—3yB
1.3 Quotations 8|4 412 51 |15,25|IToaroroska x Ycrabiit onpoc  |OK-4-
and HPaKTUIECKOMY 3yB
Documentation 3aHSTHIO O06pas3ubt ITK-3 -
oOpMIIEHHBIX  |3YB
Odopmnenue CCBLIIOK AIIK-3
CCBLIOK —3yB
Wroro no pazneny | 8 |13 13/10M 45,25 3a4er
Wroro 3a cemectp | 8 |13 13/10M1 145,25 3ayer
Pasmen 2 9
Types of Analysis
- 2
2.1 Theme Analysis 4 712,51 |7 IToaroroska x Ycrabiid onpoc  |OK-4-
MPAKTHYECKOMY 3yB




AynurtopHas = =
KOHTaKTHAs 5 8 o
paGora = = dopmMa TeKyIIEero Z =
e 5 g Bun KOHTPOJIS 2 e g
Paszen/ Tema 9| (Bakax gacax) | S 3 y ¥ 5 5
S = |CaMOCTOSTEIBHOI | yCICBAGMOCTH M | > & 2
JUCHHTLITHEL Sl =l g5 £8 g x padoThI IPOMEXKYTOYHOM E g 2
S| g8 EE |52 S5 3
gl o x|l 2x |5 E aTTecTaluu = o
ol \© = < X < o = X
SIE 8 E8 |0y <
(@¥]
3aHSATHIO ITK-3 -
3yB
Theme Analysis | ITTK-3
Exercise on Essay —3yB
Theme
2.2 Character 914 7/2,51 |7 [TonroToBka K Ycrasiii onpoc  |OK-4-
Analysis IIPAKTUYECKOMY 3yB
3aHSATHIO ITK-3 -
3yB
Character JUTK-3
Exercise on Analysis Essay |- 3y
Character
2.3 Setting Analysis | 9 | 4 712,51 |7 [ToaroroBka k Ycrasiii onpoc  |OK-4-
MPAKTHYECKOMY 3yB
3aHSATHIO ITK-3 -
3yB
Setting Analysis | r1k-3
Exercise on Essay —3yB
Setting
2.4 Point of View |9 | 2 7/2,51 18,2 |IloaroroBka K Yctablii onpoc  |OK-4-
Analysis MPAKTHYECKOMY 3yB
3aHSATHIO ITK-3 -
) ) 3yB
Point of View JUTTK-3
Exercise on Point |Analysis Essay |- 3y
of View
Wroro mo pazmeny | 9 |14 28/101|15,1
Hroro 3a cemectp | 9 |14 28/101 29,2 3a4ger
3. Types of Analysis
3.1 Imagery | A| 3 6/25 |7 IMoaroroeka Yctablii onpoc  |OK-4-
Analysis MPaKTUYECKOMY 3yB
3aHATHIO IK-3 -
3yB
Imagery JIK-3
Exercise on Analysis Essay |_ ;yp
Imagery
3.2. Tone Analysis | A | 2 4125 |7 IMoaroroeka Yctablii onpoc  |OK-4-
MPAKTHYECKOMY 3yB
3aHITHIO I1K-3 -




AynuTtopHas fg =
KOHTaKTHas 3 o o
a6oTa = = dopmMa TeKyIIEero Z =
e P 5 g Bun KOHTPOJIS 2 e g
Paznen/ tema 9| (Bakan wacax) | & o . CEE
S = iZ|CaMOCTOSTE/bHOM | yCIIEBAEMOCTH U | > 2 &
JVCIUTUTNHBI > ¢ ow| o o= | S 6 .| &5 o
Ol E|EE EE 5w paboTHI NPOMERYTOUHOR | G & &
g &8 E5| S arrecrauu | = S
ol \© = < o < o = ~
SIE 8 E8 |0y <
(@¥]
3yB
JTIK-3
Exercise on Tone |Tone Analysis |- 3y
Essay
3.3 Symbolism| A | 2 425 |7 IToaroroska x Ycrabiid onpoc  |OK-4-
Analysis PAKTHYECKOMY 3yB
3aHATHIO IK-3 -
) 3yB
Symbolism JUIK-3
Exercise on Analysis Essay |_ ;yp
Symbolism
34 Analyzing| A | 2 42,5 |7 [ToaroroBka Kk Ycrasbrii onpoc  |OK-4-
Poetry NPAKTHYECKOMY 3yB
3aHSTHIO Poetry ITK-3 -
Explicating 3yB
Essay JTIK-3
Exercise on —3yB
Explicating a
Poem
3.5Writing an| A | 2 4 18,45 |lloaroroBka K Ycrasbrii onpoc  |OK-4-
Extended Literary MPAKTHYECKOMY 3yB
Analysis Essay 3aHSTHIO IK-3 -
. 3yB
Extended Literary JITK-3
Exercise on Analysis Essay  |_ 3yp
Writing an
Extended Literary
Analysis Essay
Hroro no pazneny 11 22/10 36,45 JK3aMeH
Hroro 3a cemecTp | A |26 22 136,45 JK3aMeH
Hroro 1o 38 63/ 30 |110,9
AUCHUILINHE




5 Oﬁpa30BaTeJ’lebIe Hu I/[Hq)OpMa].[I/IOHHBIe TEXHOJIOT'HH

B mpouecce peanuzanuu  AMCHUIUIMHBIL MCHOJB3YIOTCS TpPAAUIMOHHBIE TEXHOJIOTHU:
nH(OpMaAIIMOHHAS JIEKIHsS, MPAaKTHUYECKOE 3aHsATHE, HANpaBJICHHbIE Ha OCBOECHHE OCHOBHBIX
pa3fenoB AMCHUILUIMHBL U (OPMUPOBAHUE MEPBUYHBIX HABBIKOB U YMEHUU MPOQeccCHOHATbHON
nesTenbHOCTU. Takke UCTONIb3YIOTCS TEXHOJIOTUHU MPOOJIEMHOr0 00yU€eHus , MPEAnoaranme
co3/laHHe Y4eOHBIX MPOOJEMHBIX CUTYallMi JUIsi CTUMYJIHMPOBAHMS aKTUBHOW MO3HABATEIbHOM
NeSITeTbHOCTH CTYACHTOB. JlaHHBIE TEXHOJIOTUH peaju3ylTcsl B Takux (opMax ydeOHBIX
3aHATUN Kak MpoOJieMHas JIEKIHS — HM3J0KEHHEe MaTepualia, MperoJararoliee MOCTaHOBKY
MPOOJIEMHBIX U IMCKYCCHOHHBIX BOMPOCOB, aBTOPCKHE KOMMEHTAPUHU, CBSI3aHHBIE C PAa3INYHBIMU
MOJIETSIMM MHTEPIIpeTallii U3ydaeMoro matepuaia. [Ipaktiuueckue 3aHATHS ¢ UCIOIb30BAaHUEM
JMHTBOCTHJIMCTHYECKUX, MPOOJIEMHO-TIOMCKOBBIX U MPOOJIEMHO-KYIbTYPOBEIUECKUX 3aJaHHI
JIPENCTaBIAIOT CO0O0M JIMHIBOYJIBTYpOJOrHueckoe uccienoBanue. OOydgarommecs JOJDKHBI
poaHAJM3UPOBaTh  MUJE€M  TEKCTa, HAWTH  SA3BIKOBBIE  CPEACTBA  BBIPA3UTEIHHOCTH.
WHTepakTUBHBIN XapakTep Y4eOHOH JesATeNbHOCTH peaju3yeTcsl MOCPEICTBOM JHCKYCCHUH,
MpPeIoiaralouX KOJUJIEKTUBHOE OOCYKJIEHHUE KaKOW-TuOO mpoOsemMbl, 3aTPOHYTOW B TEKCTE,
BBISIBJICHHE MHEHHI B rpynme (MeXIpynnoBOi 1Uajor, TUCKYCCHs KaK CIIOpP-IHaIor).

6 YueOHO-MeTOAMUYECKOE 00ecTedeHre CAMOCTOSATEIbHOH PadoThl 00y4aro M Xcs

[lo mucummiunHe ««AHaNMM3 W UHTEpIpeTalus TEKCTa» IPefyCMOTpPEHa ayAUTOpHas U
BHEAYAUTOPHAs CaMOCTOSITENbHAs pab0Ta 00yJaroIuXxcs.

AynutopHas caMOCTOATeNbHAsI paboTa CTYyI€HTOB IIPEIOJIAracT BbIIOJIHEHUE YINPAXHEHUN 10
pa3IMYHBIM TUIIAM aHAJIM3A HA IPAKTUYECKUX 3aHATUSAX.

[Tepedenp ynpakHEHH MO pa3IUIHBIM TUIIAM aHAJIN3A!
Pazpen 1.

Nel Complete the following worksheet by recording the definitions given in the preceding pages
and class discussions.

No2 Complete the following plot analysis outline

Ne 3 In groups of 4 generate a brainstorming list to formulate a thesis of a story
Ne 4 Illustrate a five-point pattern of writing an introduction.

Ne5. Analyze the basic pattern of writing a body paragraph.

Ne6. Analyze the basic pattern of a conclusion.

Ne7 Analyse the following works cited entries for nonelectronic sources

Ne 8.. Analyse the following works cited entries for electronic sources

9. Analyse the following works cited entries for a CD-ROM database.

Pasznen 2

Nel. Make up a theme analysis essay plan sheet.



Ne2 Make specific suggestions about each part of the essay.

Ne3. Write a brief summary of a plot that would illustrate these themes.

Ne4. Make up a character analysis essay plan sheet.

Ne 5. Make specific suggestions about each part of the character analysis essay.
Ne6. Do the following exercise on character.

No7. Make up a setting analysis essay plan sheet.

Ne 8. Make specific suggestions about each part of the character analysis essay.
Ne 9. Do the following exercise on setting

Ne 10. Make up a point of view analysis essay plan sheet.

Ne 11. Make specific suggestions about each part of the point of view analysis essay.
Ne 12. Do the following exercise on point of view .

Pasznexn 3.

Nel. Make up an imagery analysis essay plan sheet.

Ne2. Make specific suggestions about each part of the imagery analysis essay.
Ne 3. Do the following exercise on imagery

Ne 4. Make up a tone analysis essay plan sheet.

Ne5. Make specific suggestions about each part of the tone analysis essay.

Ne6. Do the following exercise on tone.

No7. Make up a symbolism analysis essay plan sheet

Neo 8. Make specific suggestions about each part of the symbolism analysis essay.
Ne 9 Do the following exercise on symbolism.

Ne 10 Make up a poetry explication plan sheet.

Nell Do the following exercise on explicating a poem.

Ne 12 Make up an extended literary analysis essay.

[Tepeuenp nunAMBUAYaTbHBIX JOoMaITHUX 3ananui (U13):

Pazpen 1.
UJI3 Nel
Identify the concepts in the works you read.

WJI3 Ne 2
10



Make a clustering scheme on the main subject of a story

N3 Ne 3

Make up an essay plan sheet.

W13 Ned

Analyze the following works cited entries for nonelectronic sources

N3 Ne5
Analyze works cited entries for online/Internet sources.

Paznen 2
N3 Ne 1

Write a theme analysis essay.
UJI3 Ne2

Write a character analysis essay.
UJI3 Ne 3

Write a setting analysis essay.
UJ13 Ne 4

Write a point of view analysis essay.

Paszgen 3
N3 Ne 1

Write an imagery analysis essay.

WJ13 Ne 2

Write a tone analysis essay.

W3 Ne 3

Write a symbolism analysis essay.

WJ13 Ne 4

Write a poetry explication essay.

N3 Ne 5

11



Write an extended literary analysis essay.

12



7 OneHOYHbIE cpeacrea AJid mMpoBeICHUsA HpOMe)lCYTO‘lHOﬁ aTTecTanuu

[TpomexxyTouHas aTTecTalusl UMEET LIEJIbI0 ONPEACTUTh CTENEHb JOCTH)KEHHSI 3aIJTAaHUPOBAHHBIX PE3YyIbTaTOB 00yUEHHUs O JAUCHUILIMHE 3a OMpe/eJIeHHbII
nepuoj o0ydeHus (CeMecTp) 1 MpoBOAUTCS B popme 3aueta, sk3ameHa (A)

a) [lnanupyemble pe3yJibTaThl 00y4YeHUs U OLlEHOYHbIE CPeACTBA /ISl IPOBeeHHsI MPOMEKYTOUHOM aTTecTAlMM:

CTpyKTYypHBII
AIIEMEHT
KOMIIETEHILIUH

[Inanupyemble pe3ynbTaThl 00y4eHUs

OneHouHbIE CpENCTBa

OK-4 cnocoOHOCTBIO K KOMMYHHUKALIMK B YCTHOM U UCbMEHHON (hopMax Ha pyCCKOM M MHOCTPAHHOM SI3bIKaXx JJIsl peLIEHUs 3a/1a4 MEXIMUYHOCTHOTO U
MEXKYJIBTYPHOIO B3aUMOAECHCTBUSA

3HaTh

JUTEPATYpHYIO HOPMY B PYCCKOM U
MHOCTPAHHOM $3bIKaxX B YCTHOM M IUCbMEHHOU
dbopmax TS peueHus 3a7a4
MEXKJIMYHOCTHOT O u MEXKYJbTYPHOTO
B3aUMO/JICH CTBUS

Hepeqeﬂb TCOPETUIECCKUX BOINIPOCOB K 3a4€TY:
Give the definition of the following concepts:

1.Plot

2.Plot pattern
3.Exposition:
4.Complication
5.Climax:
6.Resolution
7.Conflict

8.Sources of conflict
9.Foreshadowing
10.Body Paragraphs
11.Quoting and Documenting Sources




CTpyKTYypHBII

OneHouHblE CpENCTBa

JJIEMEHT [Inanupyemblie pe3ynbTaThl 00 y4eHUs!
KOMIICTCHIIU N
YMeThb HUCITIOJIb30BaTh JIUTCPATYPHYIO HOPMY B 33}13HI/IH Ha pPa3s/iiYHbI€ TUIIBI aHAJTHU3a TEeKCTa
PYCCKOM M MHOCTPAaHHOM $3bIKaX B YCTHOH H . .
NUCbMEHHOM QopMmax i pelieHus 3aaad 1'Mal_<e a planof literary anglysw )
MEKJIMYHOCTHOT O u MEXKYJIbTYPHOTO 2.Define the elements of the introduction
B3aMMOJIEN CTBUS 3.Formulate a thesis
4.Make suggestions about body paragraphs
5.Define the difference between summarizing and analyzing.
[IepedeHb TEKCTOB 11 BHIITOJIHEHUS 3aJaHUN
1.E. Waller Go, Lovely Rose
2. T.C.Bambara The Lesson
3. S. Barstow Freestone at the Fair
Burazets JIMTEPATYPHOH HOPMOU B PYCCKOM H JIMHrBOCTHIMCTHYECKAS HHTEPIPETALHs TEKCTA

HHOCTPAHHOM A3bIKaX B YCTHOI>’I U IHUCHMEHH OU
Q)opMax IJIA PpCIICHUA 3aaa49 MEKJIMIHOCTHOI'O
" MCXKKYJIbTYPHOI'O B3aHMMOJCHCTBHUS

1. Speak about text elements.
2. Define the theme in Story 1 and the way the author conveys it.
3. Analyze the language means used in Story 1

IIK-3 cnocoO6HOCTRIO pemaTh 3aa4ui BOCIUTAHUS U 1YXOBHO-HPAaBCTBEHHOTO pa3BUTHs 00YyYaromuxcs B yueOHOM 1 BHEYUeOHOM e TeNbHOCTH
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CTpyKTYypHBII
AIIEMEHT
KOMIIETEHILIUH

[Inanupyemble pe3ynbTaThl 00y4eHUs

OneHouHblE CpENCTBa

3HaTh

CriocoObl OTpaskeHUs KyJIbTYPHBIX LIEHHOCTEN
B SI3BIKE

HepequL TEOPETUIECCKUX BOIIPOCOB K 3aquy:
Speak on the following concepts

1. An Organizational Approach: Comparison/Contrast
2.Types of characters, Fictional Characters and Their Traits

3. Explanation of Theme
4. Diagram of Theme Analysis essay

5. Setting and its importance
6. Setting and Theme

7. Setting and character

8. Diagram of Setting Analysis essay
9. Analysis of Point of View,

10. Imagery and Theme,

YmeTn

MCIO0JIb30BaTh AHAIU3UPYEMBINA TEKCT JJIst
00CYXJI€HHS TyXOBHBIX, HPABCTBEHHBIX
npo0JieM, 3aTPOHYTHIX B TEKCTE

3a;:[a1mﬂ Ha pas/iivYHbI€ TUIIBI AaHAJTN3Aa TEKCTa
1. Consider the setting and atmosphere in the story under analysis

2. Speak on the setting and probability in the story under analysis

3. Consider types of third person point of view in the story under analysis

4. How does the writer create a positive/negative image of the protagonist in the story under
analysis?

5. How does imagery help to convey emotion in the story under analysis?

IIepeueHb TEKCTOB /U1 BBINIOJIHEHUS 3a1aHUI
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CTpyKTYypHBII

AJIEMEHT [Inanupyemble pe3ynbTaThl 00y4eHUs OneHouHblE CpENCTBa
KOMIICTCHIIU N
1. E.Hemingway. Cat in the Rain
2. G. Greene. The Invisible Japanese Gentlemen
3. J. Galsworthy The Man of Property
4. D. Parker. New York to Detroit

BJ'IaI[eTb nmpueMamMu CO3aaHnA HOBBIX CMBICIIOB ITpU JIMHrBOCTHJIMCTHYECKAS HHTEPIIPpETAIIUA TEKCTa
HHTCPHPECTAIINH TCKCTOB
1. Speak about a literary analysis and its structure.

2. Define the theme in Story 4 and the way the author conveys it.
3. Analyze the language means used in Story 4.

JIIK-3 ymeeT cBOOOIHO BBIpaKaTh CBOM MBICIIH, a1€KBATHO HCIOJB3Yys Pa3HOOOPA3HbIE A3BIKOBBIE CPEICTBA C LIEJBIO BBIIECICHHUS PEJICBAaHTHONW HH(POpMAINU

3HaTh 3HATh SA3BIKOBYIO HOPMY JUISI BBIPA)KCHUS IlepeyeHb TeOpeTHYECKUX BOMPOCOB K IK3aMEHY
CBOMX MBICJICH, aJIeKBATHO HUCIIOJIb3Ys Structure of Character Analysis
pa3HO00pa3HbIC A3BIKOBBIC CPEICTBA C LIEJIBIO Structure of Theme Analysis
BBIJICJICHUS PEJICBAHTHON HH(POPMAIIIU Structure of Setting Analysis
Structure of Imagery Analysis
Structure of Point of View Analysis
The Importance of Tone,

Analyzing Tone

Recognizing Irony,

. Structure of Tone Analysis

10. Extended Literary Analysis

©WooN O wDNE

Ymets CBOGOI[HO BbIpaKaTb CBOW MbICJIU, aJICKBATHO 33}13HI/IH Ha pa3/IMYHbIC TUIILI aHAJIU3a TEKCTA
HCTIONB3Yys Pa3HOOOPa3HBIE A3BIKOBHIE 1.Consider how the word choice influences the tone of the writing in the story under analysis

CPEJICTBA C LIENBIO BBIICIEHNUS PEICBAHTHON 2. Consider the functions of tone in the story under analysis
3. What effect does focusing on setting have in the story under analysis
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CTpyKTYypHBII
AIIEMEHT
KOMIIETEHILIUH

[Inanupyemble pe3ynbTaThl 00y4eHUs

OneHouHblE CpENCTBa

uHpopmaruu

4. How does imagery help to convey the theme in the story under analysis
5. How do we recognize the first person participant point of view

[IepeueHb TEKCTOB JT BBINOJHEHUS 33 1aHUI

1.E. Hemingway. Cat in the Rain
2. D.H.Lawrence Sons and Lovers
3. W.S. Maugham. The Four Dutchmen

4. K.Mansfield The Lady’s Maid
5. R. Aldington Death of a Hero

Bnanets

HaBbIKAMU BBIJIEJIEHUS PEJIEBAHTHON
uH(pOpMaU, yMEHUSIMU HUHTEPIPETUPOBAThH
uH(pOpMaIUIO CBOOOIHO HCIONb3YS
pa3HOOOpa3HbIE A3BIKOBBIE CPEACTBA

JIMHrBOCTHIIMCTHYECKAS HHTEPIIpETAlIUA TEKCTa

1.Speak about a literary analysis and its structure.
2.Define the theme in Story 4 and the way the author conveys it.
3,Analyze the language means used in Story 4.
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6) HOpﬂ}IOK MPOBEACHUSA l'[pOMe)KyTO‘lHOﬁ aTTeCTalluy, IoKa3aTeJiu U KpUTEepun
OICHUBAHUA:

ITpomexyTouHas aTTecTauus M0 JUCLHUINIMHE «AHAIN3 U UHTEPIPETALUs TEKCTA » BKIIIOYAET
TEOPETHUUECKHE BOIIPOCHI, TO3BOJIAIONIME OLIEHUTh YPOBEHb YCBOSHMS 00yUaIOUMMKCS 3HAHUM, U
MIPaKTUYECKU € 3aJIaHUs, BBIBIIAIONINE CTENEHb C(hOPMUPOBAHHOCTH YMEHUH U BJIAJICHUH,
IPOBOJUTCA B hOPME 3aUeTa M SK3aMEHa.

3ayer 1O HaHHOﬁ AUCHUIIIIMHC ITPOBOAUTCA B BUAC YCTHOI'O OTBETA HA TGOpeTI/I‘-ICCKI/Iﬁ BOIIpoC U
BBITTOJIHCHUS MPAKTUYCCKOI'0 3aJaH1s Ha PA3JIMYHBIC TUIILI aHAaJIn3a U CTHIINCTHY €CKOM
HHTCPIPCTAINHN XYOAOXKCCTBCHHOI'O dyTCHTUYHOI'O TCKCTA.

IMoka3aTe/u U KPUTEPHH ONIEHKH 3a4eTa:

— Ha OLEHKY «OTJH4YHO» (5 OamnoB) — oOydarolIUics JOJDKEH IOKa3aTh BBICOKHI
YPOBEHb pa3BUTUS KOMIETEHIMH, 3HAHUN HE TOJBKO HA YpPOBHE BOCIIPOM3BENEHHUS U
o0bsicHeHHsI WH(OpMalMu, HO M MHTEUIEKTyaslbHbIe HaBBIKM peIlleHus mpoblieM H 3ajaad,
HAaXOXJEHUS YHHUKAJbHBIX OTBETOB K Mpo0OsieMaM, OLEHKHM M BBIHECEHHS KPUTHUECKUX
CYKJCHUI;

— Ha OLCHKY «Xxopomo» (4 6amia) — 00y4aloUuMics JOKECH MOKa3aTh CPEAHUI yPOBEHb
pa3BUTUSL KOMIIETEHIMH, 3HAaHHUA HE TOJILKO HAa YpPOBHE BOCHPOU3BENEHHUS U OOBICHEHUS
uH(pOpMaIMK, HO M HHTEIEKTyaJIbHbIE HABBIKM pEIIeHHUs MpobdlieM U 3a1ad, HaXOXKICHHS
YHUKQJIBHBIX OTBETOB K TMpobiieMaM, MpU ATOM JOMYCKAIOTCA OTAENbHbIE HETOYHOCTH IPH
MHTEpIpeTalui MpoOJieM U 3aTPyAHEHUS B TEepeHOCe 3HAHUN YMEHUN U HAaBBIKOB B HOBBIE
HECTaHJIapTHbIE CUTYyallUH;

- Ha OIICHKY «YIOBJIETBOPUTEJbHO» (3 Oamra) — oOydaromuiicss TOJDKEH
IIPOIEMOHCTPUPOBATh IOPOTOBBI YPOBEHb DPAa3BUTHS KOMIIETEHLMH, II0Ka3aTh 3HAHUS Ha
YPOBHE BOCHPOU3BENCHUS U OOBSICHEHUS WH(POPMALMU, HHTEJUICKTYalbHbIC HABBIKUA PEIICHUS
MPOCTHIX 33]a4, TIPU ITOM MPOSBIIETCS OTCYTCTBUE OTACIBHBIX 3HAHUH, JOMYCKAIOTCS OLUIHOKH
MIPU BBITIOJHEHUH KOHTPOJIBHBIX 3aJJaHUM, 00ydJaromuyecs AOMYCKAIOT 3HAYUTEIbHbIE OMIUOKU H
HETOYHOCTH TPU MHTEPIpEeTallud MpoOJieM U TepeHoce 3HaHWi yMEHHIl M HaBBIKOB B HOBBIC
HEeCTaHJIapTHbIE CUTYyallUH;

— Ha OIICHKY «HeYA0BJeTBOPUTEIbHO» (2 Oayta) — 00yJaronuiicss MOKa3bIBACT 3HAHUS
Ha ypOBHE BOCIPOU3BEACHUS U 00bsicHeHUs1 HHpopmaiuu B oobeMe He O6omnee 20% , HE MOXKET
MOKa3aTh MHTEIJIEKTYaIbHbIC HABBIKU PEIICHUS MPOCTHIX 3a/1a4;

— Ha OIICHKY «HeY/0BJIeTBOPUTEIbHO» (1 6am) — 00yJaromuiics He MOXKET IM0Ka3aTh 3HAHUS
Ha YpOBHE BOCIIPOU3BENICHUS U 00BbSICHEHHS HH(OPMALIUU, HE MOXET ITOKa3aTh

HHTCIUICKTYAJIbHBIC HABBIKU PCIICHUSA MMPOCTHIX 3aaa4.

DK3aMeH 10 JaHHOU JAMCUUIUIMHE MTPOBOJUTCS B YCTHOU (hopMe 1O 9K3aMEHAI[HOHHBIM
OuieTaM, KaKJIbli U3 KOTOPBIX BKIIIOYAET 2 TEOPETUUECKUX BOIPOCA M OJJHO MPAKTUYECKOE
3a/laHue.

IToka3zaTenu u KPUTECPHUHA OLICHUBAHUA K3aMEHA:

— Ha OIICHKY «OTJHYHO» (5 0aiioB) — 00y4aromuics JeMOHCTPUPYET BEICOKHI YPOBEHB
c(OPMUPOBAHHOCTH KOMIIETEHIIH, BCECTOPOHHEE, CUCTEMATUYECKOE U TITyOOKOE 3HAHUE
y4eOHOro MaTeprala, CBOOOTHO BBITIOTHSET MPAaKTUYECKUE 3a/I1aHHsI, CBOOOTHO OMlEpUpPYET
3HAHUSMH, YMCHUSMU, IIPUMEHSET UX B CHTYaI[UsAX MOBBIIICHHOW CJIOKHOCTH.

— Ha OIICHKY «X0po1uo» (4 6ama) — o0yJaromuiics JeMOHCTPUPYET CPEIHUN YPOBEHb
c(OpPMHPOBAHHOCTH KOMITETCHIIMI: OCHOBHBIC 3HAHUSI, YMEHHUS OCBOCHBI, HO JIOITYCKAKOTCS



HC3HAYHNTCIIbHBIC OIHI/I6KI/I, HCTOYHOCTHU, 3aTPYAHCHHU IIPHU AHAJTIUTUYICCKUX OIICpaAlUAX,
MEPEHOCE 3HAHUM U YMCHI/Iﬁ Ha HOBbBIC, HCCTAHIAPTHBIC CUTYyallUU.

— Ha OIICHKY «yA0BJIeTBOPUTEILHO» (3 Oaia) — o0yJaromuiics 1eMOHCTPUPYET MOPOTrOBbIi
YpOBEHb CPOPMUPOBAHHOCTH KOMIETEHIINH: B X0/1€ KOHTPOJIBbHBIX MEPOIPUATHIH 10y CKatOTCsI
OLIMOKH, MIPOSBJIAETCS OTCYTCTBHE OT/EJIbHBIX 3HAHUI, YMEHUI, HABBIKOB, 00yJarOIUHCs
HCIBITHIBACT 3HAUUTENIbHBIC 3aTPYAHCHUS] TIPY ONEPUPOBAHUH 3HAHUSIMHU U YMEHUSAMHU MIPH UX
IIEPEHOCE HAa HOBbIE CUTYaLlUH.

— Ha OLIEHKY «HeYy/JA0BJeTBOPUTEJbHO» (2 0aria) — oOyJaroumiics 1eMOHCTPUPYET 3HAHUS HE
6onee 20% TeopeTuuecKoro MaTepuala, JOMyCcKaeT CyllIECTBEHHbIE OLIMOKHU, HE MOXKET
MO0Ka3aTh MHTEIJIEKTYya IbHble HABBIKM PELICHUS TPOCTHIX 3a/ay.

— Ha OLICHKY «HeyI0BJIeTBOPUTEJbHO» (1 0am1) — o0yuaromuiicss He MOXKET II0Ka3aTh 3HAHUS
Ha YpOBHE BOCIIPOU3BENICHUS U O0BSICHEHHS HH(OpMAIIMK, HE MOXKET MOKa3aTh
MHTEJUICKTyaJbHble HABBIKHM PELICHHS MPOCTHIX 3a1ad.
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8 YueOHO-MeTOqUYECKOE U HH(POPMAIIMOHHOE ofecnevyeHre TUCIIMILTHHBI

a) OcHoBHas1 JIUTEpaTypa:

1. Apramonosa, M. B. Let’'s Read and Speak about Culture : yue6roe mocobue [mis
By3oB]. Part 1 / M. B. ApramonoBa, JI. B. [TaBnoBa, U. P. [Tynexa ; MI'TVY. - Marautoropck :
MI'TY, 2019. - 1 saekrpod. ont. auck (CD-ROM). - 3arn. ¢ Ttutyn. skpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3833.pdf&show=dcatalogues/1/1530
015/3833.pdf&view=true (marta oopamenus: 22.10.2019). - MakpooosekT. - ISBN 978-5-9967-
1460-5. - Tekcrt : asekTpoHHBIH. - CBeneHus noctynusl Takxke Ha CD-ROM.

2. 3apyOexxHas ymTepaTypa: 0apOKKO M KJIACCHUIM3M : y4eOHO-METOANYEecKoe mocodue
[ By30B] / coctaButenu: O. FO. KonecuuxoBa, K. H. CasenbeBa, M. JI. CkBopiosa ;
Marnurtoropckuii roc. Texuuueckuit yH-T uM. I'. . HocoBa. - Maruutoropck : MI'TY um. I'. 1.
HocoBa, 2019. - 1 CD-ROM. - 3arm. ¢ tutym. o9kpana. - URL
https://magtu.informsystema.ru/uploader/fileUpload?name=3844.pdf&show=dcatalogues/1/1530
466/3844.pdf&view=true (nara obpamenus: 28.10.2019). - MakpooobekT. - ISBN 978-5-9967-
1479-7. - Texct : ayeKTpoHHBIH. - CBeneHus noctynusl Takxke Ha CD-ROM.

0) lonmoiHuTENBHAS JIUTEpaTypa:

1. byxunckas, /1. C. JlutepatypHoe pegakTupoBaHue: padoTa peaaktopa ¢ paKTHIeCKUM
MartepuaioM : yaeoHo-meronuueckoe nmocoodue / [[. C. Byxunckas ; MI'TY. - Marautoropck :
MI'TY, 2018. - 1 snekrpon. ont. muck (CD-ROM). - 3arm. ¢ tutyn skpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3733.pdf&show=dcatalogues/1/1527
734/3733 . pdf&view=true (mata oOpamenus: 09.10.2020). - MakpooObekT. - Tekct
ANEKTPOHHBIN. - CBeneHus qoctynHbl Takke Ha CD-ROM.

B ) MeToanuyeckue yKazaHus:

1.Meroauveckue yKka3zaHWS 1O BBINOJHEHUIO WHIWBUAYAJbHBIX JOMAITHUX 3aJlaHUM
MIPE/ICTABJICHBI B TPHIIOKEHUH 1.

2.CamocrosiTenbHas paboTa CTyIEHTOB By3a : MpakTHKyM / coctaButenu: T. I'. Heperuna,
H. P. ¥YpazaeBa, E. M. PazymoBa, T. ®@. OpexoBa ; MarHuToropckuii roc. TEXHU4E€CKUH YH-T UM.
I'. . Hocoma. - Marautoropck : MI'TY um. I'. M. Hocosa, 2019. - 1 CD-ROM. - 3arx. ¢ TuTyI.
JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530
261/3816.pdf&view=true (mata o6pamenus: 09.10.2020). - MaxkpooOsekt. - Tekcr
AJIEKTPOHHBIN. - CBenenus noctynHsl Takke Ha CD-ROM.

r) [Iporpammuoe odecnevyenne u UHTEpHET-pecypcehl:

Haumenosanue 110 Ne norosopa Cpok neificTBUS IULEH3UN
MS Windows 7 J-1227 o1 08.10.2018 11.10.2021
MS Office 2007 Ne 135 ot 17.09.2007 0eccpouHO
FAR Manager CBOOOTHO pacIpocTpaHsemMoe | 6eccpouyHo
7Zip CBOOOTHO pacIpocTpaHsemMoe | 6eccpouyHo

IIpodeccuonanbHbie 6a3bl TAHHBIX U HHPOPMANMOHHbIE CIPABOYHBIE CHCTEMBI

1) HammonaneHast wHQOpMAIMOHHO-aHAIMTHYECKAass CUCTeMa — POCCHHCKUN WHIEKC
nayuroro nutupoanus (PUHL]) URL: https://elibrary.ru/project_risc.asp

2) DnektpoHHas 0a3za mepuoamdeckux msganuii East View Information Services, OOO
«MBUC»  https://dlib.eastview.com/

3) IMouckoBas cucremMa Axkanemus Google (Google Scholar) URL:
https://scholar.google.ru/

4) UndopmaimonHas cucremMa - EquHOE OKHO JMocTyna K WHPOPMAIIMOHHBIM pecypcam
URL: http://window.edu.ru/

5) Poccwuiickast lNocynapcTBennas OoubmoTeka. Karanoru



https://magtu.informsystema.ru/uploader/fileUpload?name=3833.pdf&show=dcatalogues/1/1530015/3833.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=3833.pdf&show=dcatalogues/1/1530015/3833.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=3844.pdf&show=dcatalogues/1/1530466/3844.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=3844.pdf&show=dcatalogues/1/1530466/3844.pdf&view=true

https://www.rsl.ru/ru/4readers/catalogues/

6) DieKTpOHHBIC pecypcehl OubMoTeKku MITY UM. .. Hocosa
http://magtu.ru:8085/marcweb2/Default.asp

7) YuuBepcuterckas uHpopmaimonnas cucrema POCCHUS https://uisrussia.msu.ru

8) MexnyHapoaHass HayKOMeTpudeckas pedepaTuBHas M MOJHOTEKCTOBas 0a3a JaHHBIX
HayuyHbIX n3aanuii « Web of science» http://webofscience.com

9) MexnyHapoaHas pedepaTHBHAS U MOJHOTEKCTOBAs CIIPaBOYHAs 0a3a JaHHBIX HayYHBIX

usnanuii «Scopusy http://scopus.com
10) Mexaynapoanas ~ 06a3a  TMOJHOTEKCTOBBIX  JKypHaysioB  Springer  Journals
http://link.springer.com/

9 MarepuajibHO-TeXHUYECKOe o0ecredeHue TN CIUNINHbI

MaTepI/IaJ'ILHO-TeXHI/I‘ICCKOC obecreueHne JUCHUIIIIMHBI BKIIFOYACT:

Y4eOHbIe ayTUTOPUU JIJIS

o Z[OCKa, My.]'[bTPIMCI[HfIHBIG CpeacTBa XpaHCHUA, ICpCaavIn
MMPOBCACHUA 3aHATUU JICKIITMOHHOT'O

U Mpe/icTaBlIeHUs] HHPOpMaIUH.
TUIIA

VYuebHble ayIuTOpUN AJ1s
IIPOBEIEHHSI TPAKTHUECKUX
3aHATUH, TPYNIOBBIX U ..
. Jlocka, MyJIbTUMEAUUHBIN IPOEKTOP, IKpaH
MH/IMBUTyaIbHbIX KOHCYJIbTALUH,
TEKYI[Ero KOHTPOJIS U

MIPOMEXKYTOYHOM aTTECTALIUU

IlepconanbHble koMmnbloTepsl ¢ naketoM MS Office,

ITomemenust 111 caMOCTOATEILHON
BBIXOJIOM B IHTEpHET U C JOCTYIIOM B 3JIEKTPOHHYIO

paboOThI 00 yJarOITHXCS
UH(POPMaIMOHHO-00pa30BaTEbHYIO CPENly YHUBEPCHTETA

[Tomerenne it XxpaHeHUs U .
xadsl 1511 XpaHeHUs] y4eOHO0-METOANYECKOM

JOKyMEHTAIu1, Y4eOHOro 000py0BaHuUs U yueOHO-
HaTJIAHBIX TOCOOHIA.

IPO(UIAKTHYECKOTO
o0city)kxMBaHus y4eOHOro
00opyI0oBaHUS

I[MPUJIOXEHMUE 1

MeToauueckue PECKOMCHAAIIMHA 110 BBINIOJIHCHUIO JOMAIITHUX 3ajaHui 1o
JUCHHUILIMHE KAHAJIN3 U HHTEPIIPpETALIUA TCKCTA»
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1. Course Contents
Familiarize yourselves with the general topics of the course

2. Text Elements
Plot pattern (exposition, complication, climax, resolution)
Conflict (sources of conflict)
Characters(protagonist, antagonist)Setting
Point of view
Theme
Style

Text Interpretation

Planning Literary Analysis:
Formulating Thesis,
The Difference between Summarizing and Analyzing,
Introduction, the Body Paragraphs, Conclusion

3. Quotations and Documentation
Quoting and Documenting Sources,

Techniques for Incorporating

4. Character Analysis
Types of Characters, Fictional Characters and Their Traits,

the Structure of Character Analysis

5. Theme Analysis
Explanation of Theme,

the Structure of Theme Analysis

6. Setting Analysis
Setting and Its Importance,

Setting and Probability,
Setting and Atmosphere,
Setting and Character,
Setting and Theme,
Focusing on Setting,
Structure of Setting Analysis

7. Point of View Analysis
Analysis of Point of View,

First Person Participant Point of View,
Types of Third Person Point of View,
Structure of Point of View Analysis

8. Imagery Analysis
Imagery and Atmosphere or Mood,

Imagery and Emotion,

Imagery and Character,

Imagery and Theme,

the Structure of Imagery Analysis

9. Structural Analysis
Structure in Fiction and Drama,

Structural Analysis Plan



10.  Tone Analysis
The Importance of Tone,

Word Choice and Tone
Analyzing Tone,
Recognizing Irony,
Functions of Tone,
Structure of Tone Analysis

11. Extended Literary Analysis
Extended Analysis Plan
Choosing a Subject for an Extended Essay
An Organizational Approach: Comparison/Contrast
Diagram of an Extended Literary Analysis
Peer/Self-Evaluation of an Extended Literary Analysis Essay

2. The Main Elements of Literature
Read the following texts for obtaining information about different types of analysis

Tema 1.

How to Read Literaturel

Whatever your motivation may be, reading for pleasure, reading in preparation for an essay
assignment or for class discussion, reading to help resolve another reader’s questions, or reading
for any combination of reasons, comprehension is pleasurable and lack of comprehension is
frustrating. Two approaches, one general and one specific, will make reading literature a more
pleasurable experience.

The general approach involves two steps:

1. Read the work quickly, concentrating on its literal level: who’s who, what’s
happening, where is it happening, how is the action resolved?
2. Rethink the work. Is the author trying to make a point, to produce a reaction in

me, to entertain? All three? How does the author want me to react? How do | know that? How do
I react? Why? Why do | like, dislike, or have mixed feelings about the work? Is the outcome
believable? Is it justified by what precedes it? Is the work conventional or unusual in terms of
what | have read? What am | sure of? What is puzzling? Why?

Probably you will be able to answer some but not all of these questions. You are now
ready for a more specific reading approach. This requires a second reading of the work, a reading
focusing on six elements common to virtually all imaginative literature. As you slowly reread,
using a dictionary whenever necessary, take your time in answering six questions, one on each of
the six elements.

1. What is the significance of the title? The title may direct your attention to a crucial
incident, may focus on and evaluate a key character, or may imply or state a theme embodied in
the work. You may be sure the title is somehow significant; the author has chosen and phrased it
purposefully. Is it literal or figurative, appropriate or ironic? If its significance is not apparent,
try to understand it as you reread the work.

2. What does the author accomplish in his first and last sentences or lines? Their
contents are inevitably significant as a function of their position. Do they unify the work? Do
they emphasize an idea? Why does the work begin at this point and end at that point?

3. Are names of characters, settings, or objects chosen appropriately, ironically, or
acciden—tally? Names can be helpful clues to an author’s attitudes toward his material.
4, What instances of repetition can be detected? Repetition is a guarantee of

significance. Why are particular incidents, images, or ideas repeated? Why are particular phrases
re-peated? What is the author trying to emphasize in each case?

5. What is the nature of the conflict(s) and what is its (their) resolution? Resolution
of conflict frequently emphasizes a theme. How does the author want the reader to react to that
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resolution? How does the reader know what reaction is desired? If the conflict is unresolved,
why has the author purposefully left it so?

6. How has the author foreshadowed the work’s conclusion? In a well constructed
work, every incident, every character, every detail has a function. What apparently insignificant
details can now be seen as significant instances of foreshadowing? What patterns of character
and incident are established to lead inevitably to a particular resolution?

By formulating a response to these questions, you are shaping your ideas about the
meaning of a work; you are engaged in critical thinking activities.

The Elements of Literature

These terms will be used frequently in any analysis of literature.

Plot:

Plot pattern: Exposition:

Complication:

Climax:

Resolution:

Conflict:

Sources of conflict:

Foreshadowing:

Characters:

Protagonist:

Antagonist:

Dynamic or round characters: Static or flat characters:

Foil:

Epiphany:

Setting:

Theme:

Style:

Symbolism:

Planning Your Analysis essay

An important part of the process of writing about a piece of literature begins during the
reading the work. Analyzing a work accurately and completely usually requires more than one
reading. 3od way to begin your first general reading is to skim the work to get a sense of the
characters the beginning, middle, and end of the plot. Your second, more specific reading should
be a more ?ful and methodical one during which you mark your text. The process of marking
your book making notes as you read to record your reactions and questions can be most helpful
when begin selecting quotes, details, and examples to use in your essay.

Any ideas that occur to you as you study a work can be briefly noted le margins or in the
space at the top or bottom of the page. These thoughts can be important s to the significance or
meaning of the work. Other parts of a work that can be easily marked noted are the names of the
characters and details of their appearance, the main parts of the (exposition, complication,
climax, and resolution), possible symbols, any uses of foreshadowing, and references to the
theme in the work.

Formulating Thesis

After carefully reading and marking the text another part of the prewriting process involves
formulating a thesis statement. The thesis summarizes what you intend to illustrate and prove in
the body of the essay. The thesis generalization is arrived at inductively as you note and add up
the details in a work.

Outlining Essay

The thinking you have done to formulate your thesis should also guide you as you plan and
make a preliminary outline of your essay. The paper could then be outlined this way:

Introduction:

Complete thesis statement
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Body:

Point |
Point 11
Point 111
Conclusion:

The Difference between Summarizing and Analyzing

To write an effective essay of literary analysis, you must understand the difference
between plot summary and literary analysis. A summary of a work briefly recounts all of the
major actions that constitute the plot and so describes the entire work in chronological order—
the beginning, the middle, and the end. It tells “what happens next” and emphasizes the
connections between these events. In contrast, literary analysis focuses on one small part of a
work, perhaps its imagery or characterization or setting, and this narrowing of the subject
permits you to delve more deeply into your topic. In proving your thesis, you may choose your
evidence from any part of the work; you are not restricted by the chronological order of the
events. In fact, you will probably not even mention most of the events in the work since you will
be concentrating only on those that directly relate to your thesis. Analysis, then, breaks a work
into its constituent parts and permits you to concentrate your attention on one limited area.

Finding Evidence

After you have chosen your area of concentration by formulating your thesis and
developing your scratch outline, you are ready to begin choosing your evidence from the sections
that you marked in your text. Look for statements that relate to your main points and mark them
marginally with either key words or with Point I, Il. or Ill. That procedure will help as you begin
to write your rough draft since you will need to quote from the text to prove your thesis. If you
should choose to copy possible quotes onto note

Essay (Analysis) Structure

Introductory Paragraph:

Opening lead

Author

Title of the work

Brief plot summary and narrowing of focus

Thesis statement—what you intend to prove in the essay, with some suggestion of \ the
organization to be followed in the body of the essay.

Your title should relate directly to the thesis and its development.

Body Paragraphs:

Development of sequential parts of the thesis statement in separate paragraphs

Overall pattern for each body paragraph:

Topic sentence

Introductory information for the evidence and supporting details which follow Quotations
and details from the work to prove the topic sentence Analysis: explanation of the relevance,
significance, and meaning of the quoted details Transition to additional support

Introductory information to lead into a second supporting quotation Quotation(s) to support
the topic sentence

Analysis to show how and why the quotation proves the topic sentence

This basic literary analysis pattern can be adapted to include multiple quotations as the
model essays in future chapters illustrate.

Concluding Paragraph:

Signal word

Summary of the thesis

Significance of the ideas that have been analyzed “Speed” or tempo change to create a
sense of finality.
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Tema 2

Using Quotations

When you write about something you have read, it is easiest to illustrate/clarify/prove your
thesis if you base your analysis on quotations from the work. When you use excerpts or ideas
from primary or secondary sources, you must give credit to the original writer by using some

form of documentation. _ _
Techniques for Incorporating Quotations

1. Words, phrases, or incomplete sentences that are quoted from the text should be worked co-
herently into your own sentences, as if they were your own words. Ellipsis is not necessary
before or after the words or phrase unless you have omitted words within the phrase itself:

The road Goodman Brown takes into the forest is “dreary” and “lonely,” yet he
feels that he is “passing through an unseen multitude” (Hawthorne 90).*

2. When quoting a complete sentence or more from a work, prepare for it with an introductory
sentence followed by a colon or with a dependent clause or phrase followed by a comma.
Double space this type of quotation into your text if it is under five typed lines.

Goodman Brown is never the same after his fateful trip into the forest: “Often,
awaking suddenly at midnight, he shrank from the bosom of Faith; and at morning or
eventide, when the family knelt down at prayer, he scowled and muttered to himself, and
gazed sternly at his wife, and turned away” (Hawthorne 106).

or

After Goodman Brown returned from his fateful trip into the forest, “Often,
awaking suddenly at midnight, he shrank from the bosom of Faith; and at morning or
eventide, when the family knelt down at prayer, he scowled and muttered to himself, and
gazed sternly at his wife, and turned away” (Hawthorne 106).

3. If a quotation is more than four typed lines, it is set off from the text in block form by
indenting ten spaces from each margin. Lead into the quotation with a dependent clause or
phrase followed by a comma or more typically with a complete sentence followed by a
colon. Quotation marks are not used; if dialogue is being quoted, use only the single
quotation mark.

Not long after Goodman Brown enters the forest, he meets his companion:

As nearly as could be discerned, the second traveller was
about fifty years old, apparently in the same rank of life as
Goodman Brown, and bearing a considerable resemblance to
him, though perhaps more in expression than features. Still they
might have been taken for father and son (Hawthorne 91).

4. When quoting dialogue, always indicate the speaker before the quotation for purposes of clarity
and coherence. Since dialogue is already quoted in the text, place double quotation marks at the
beginning and end of the quote and change all the interior double quotation marks to single ones.
When dialogue is being cited, follow the lead-in sentence with a comma.

As he enters the forest, Goodman Brown says to himself, *“ “What if the devil himself
should be at my very elbow?’ ” (Hawthorne 90).

5. When quoting three lines or less or poetry, work the quote into your double spaced text but
separate the lines using a slash (/). Leave a space on either side of the slash and keep the capital
letter at the start of the succeeding lines.

When the speaker orders his sword, he wants it “A bit hard to draw, / And of
cardboard, preferably” (Olson 11. 4-5).2

6. If you are quoting more than three consecutive lines from a poem, set them off from the text by
leading into the quote with a complete sentence followed by a colon. Double space before and
after the quote, double space the quote itself, and indent each line ten spaces from the left hand
margin. Do not use quotation marks around the excerpt if they are not used in the original text.

1 “Young Goodman Brown,” Mosses from an Old Manse (New York: Books for Libraries Press, 1970).
2 'Directions to the Armorer,” Copyright © 1963. Used by permission.

26



The speaker begins by ordering his sword:

All right, armorer,

Make me a sword—

Not too sharp,

A bit hard to draw,

And of cardboard, preferably (Olson 11. 1-5).

Note: Identify the voice in a work properly. In lyric poetry, refer to “the speaker,” but in
narrative poetry or fiction, refer to the story teller as “the narrator.”

7. In quoting an exchange of dialogue from a play, lead into the quotation with a complete sentence
followed by a colon, indent ten spaces from each margin, identify the speakers before their lines,
and double space the quotation.

Hamlet is shocked by the Ghost’s revelations:

G | am thy father’s spirit . . .
host:
H O God!
amlet:
G Revenge his foul and most unnatural
host: murder.
H Murder? (Shakespeare 1036).°
amlet:

8. When quoting italicized stage direction or any italicized material, underline it in your text.

9. Any material copied from a text must be exact and enclosed in quotation marks. If any part has
been omitted, the omission is indicated by an ellipsis consisting of three spaced periods. Use a
full line of spaced period, though, when a full paragraph or more has been omitted. An ellipsis
can appear at the beginning, middle, or end of a quotation; other punctuation may be placed
before or after the three periods. At the end of a sentence, use four periods (ellipsis plus a
period), with no space before the first.

“Young Goodman Brown came forth at sunset into the street at Salem village; but put his
htad back ... to exchange a parting kiss ... (Hawthorne 89).
Note: When quoting just a word or a phrase as part of your sentence as in Number 1 above, it

is not necessary to use ellipses since it is clear that the quoted material is incomplete and
that you are taking it from a larger source.

10. If you add any material to a quote or change it to fit grammatically into your
sentence, you must put the new or changed material in square brackets:

“It was now deep in the forest, and deepest in that part of it where these two
[Goodman Brown and the devil] were journeying” (Hawthorne 91).

TheAs\ps_aker tells his love that he wants her face to be “the last face that [he’ll] A Character’s
ctions

The actions of a character in a story are also clues to his or her personality. The old cliche
‘Actions speak louder than words” is particularly true in fiction. Characters’ behavior or actions
are usually motivated by their attitude and values, and by examining those actions, readers can
usually determine if they are supposed to like or dislike a particular character. For example, you
would probably like Sammy in “A & P” by John Updike because he stands up for what he
believes in when confronted by three girls and a stuffy boss. It’s easy to dislike Lengel, the
manager, when he acts like a Sunday school superintendent scolding misbehaving children. The
reader is simply reacting to behaviors planned and chosen by the author to produce those
responses.

Authors will usually attempt to keep a character’s actions consistent throughout a
work once his or her personality and motives are understood. see”(McKuen 1. 15).* (The
line originally read “the last face that I’ll see.”)

3Hamlet. William Shakespeare: The Complete Works (London: Collins Press, 1970).
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11. Capital letters in quoted material may be changed to lower case to fit into the body
of your sentence.

12. Place commas and periods inside quotation marks, and put semicolons, colons, and
dashes outside. If a question mark or an exclamation mark is part of the quotation, place it
inside; if you have added it, place it outside the quotation marks.

13. If you are using parenthetical documentation (Revised Modern Language
Association forms) within your text, place the period after the parenthesis, the quotation mark
before it.

“ ‘With heaven above and Faith below, I will yet stand firm against the devil!” cried
Goodman Brown” (Hawthorne 98).
14. While using quotations in your essay is essential, remember that your thinking—as
seen in your analysis of the quotations—should dominate the paper.

Tema 3
Character Analysis

Types of Characters

The main character is called the protagonist; he or she is the person whose will moves
the action of the plot. This character is usually trying to achieve goal. And if the goal is an
admirable one and the character exhibits admirable traits in the pursuit of it, he or she may also
be called the hero or the heroine.

Since fiction is based on conflict, the protagonist struggles against an antagonist, another
person, nature, society, technology, supernatural elements, or even himself. As the conflict
increases and the protagonist struggles to achieve his goal, he reveals his personality through his
words, actions, and choices. As the climax of the conflict approaches, the protagonist learns from
the experience and by the end of the story has changed because of the insights into life, himself,
and others that he has gained. Because of his change, the protagonist is said to be a “round”
character, a term coined by E. M. Forster in Aspects of the Novel. Round characters truly seem
real us because of the way they are developed by the author. Like us, they have experiences that
change the way they look at life; like us, they are dynamic, constantly evolving personalities.

In contrast, “flat” characters—another Forster term—usually do not change in the course
of the story. They may serve as a catalyst for the protagonist’s change, but most often they are
static, unchanged by the action of the plot. Many flat characters serve minor roles in stories, so
they are not fully developed as unique characters. When they exhibit traits that are usually
associated with typical roles in literature, like the domineering mother or the corrupt politician,
they may be labeled as stereotypes. Occasionally a flat character may function as a foil who
contrasts with the protagonist to emphasize character traits that are important to the plot.

A Character’'s Physical Appearance and Name

As authors create their characters, one method they may use is to include some details of
physical appearance. It is almost impossible to judge a person totally on his or her appearance in
real life, but there are many stereotypes which authors may employ to evoke particular response
in their readers. There are, for example, particular aspects of appearance which the general
public usually associates with manliness: thick hair (everywhere!), a ruddy complexion, broad
shoulder, a muscular build, large, strong hands, and a deep voice. Weakness, on the other hand,
may be suggested by thinning hair, a sallow complexion, rounded shoulders, a slight build,
feminine hand; and a high-pitched voice. The femme fatale will probably have blonde hair, a fair
complexion, 38-24-36 [inches] figure, and long red fingernails. Chances are that the female
heroine will have brown hair, a dark complexion, a motherly figure, and soft, gentle hands. Of
course, the author could war to fool his readers and so reverse these stereotypes, as when the
mild-mannered, soft-spoken little man turns out to be a brave soldier in a war story or a multiple
murderer in detective fiction.

Most often, however, authors make a character’s appearance fit the role he or she plays in
work. Since authors are also naming their characters as well as describing them, it’s a good idea
to pay attention to the names characters have.
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A Character’s Actions
The actions of a character in a story are also clues to his or her personality. The old cliche
‘Actions speak louder than words” is particularly true in fiction. Characters’ behavior or actions
are usually motivated by their attitude and values, and by examining those actions, readers can
usually determine if they are supposed to like or dislike a particular character. For example, you
would probably like Sammy in “A & P” by John Updike because he stands up for what he
believes in when confronted by three girls and a stuffy boss. It’s easy to dislike Lengel, the
manager, when he acts like a Sunday school superintendent scolding misbehaving children. The
reader is simply reacting to behaviors planned and chosen by the author to produce those
responses.
Authors will usually attempt to keep a character’s actions consistent throughout a work
once his or her personality and motives are understood.
A Character’s Choices
Since most narrative and dramatic works focus on characters involved in some type of
conflict, they will probably need to make choices as they deal with their problems. As those
choices ire made, they reveal the character’s values and self-concept and can serve as a basis for
our arguments about him or her.
A Character’s Speech
Since there is no such thing as “small talk” in fiction, speech is also a clue to character.
Every word spoken by a character is a clue to some part of his or her personality. Because
authors must necessarily compress experience, they squeeze out all the conversational “fillers”
and include only those statements which reveal character and advance the plot.
A Character's Thoughts and Feelings
The statement “A penny for your thoughts” indicates a general desire to know what c are
really thinking. Although we ourselves can never really get into the mind of another p the
omniscient narrator does when he records the thoughts and feelings of the character- purpose of
reporting these details is to add depth to the characters in the story. They become real to us as we
see how their minds work and how they arrive at decisions that affect them and reveal their
personalities.
A Character's Past
A character’s past often indicates some important things about his or her personality.
Psychologists tell us that we are the products of our early environment and of our past
experiences. Children growing up in the ghetto or in upper-class suburbs learn a life style and a
set of values much different from each others’. They usually imitate the adult patterns they see
around not knowing that their basic personalities are being formed.
Authors are aware of the significance of a person’s background, and they may choose to
include biographical details to give the reader some insight into a character’s makeup and

motivation.
A Character's Comments about Other Characters

Do you ever talk about your friends or your family? Characters in fiction do, too.
Conversations are generally not just idle gossip. Their statements about each other are designed
to reveal significant things about themselves and about the personalities and the other characters.
But just as you don’t believe everything you hear about others in is also necessary in fiction to
determine the reliability of the speaker.

Writing about Character

To write an essay analyzing character, simply follow these easy steps:

1. Choose a character who, for any reason, interests you, one whose personality you
would like

to explore in greater depth.

2. To formulate a thesis, choose one of the following organizational approaches:

a. the traits that the character exhibits throughout the work;
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b. the causes of a character’s actions, choices, or thoughts and feelings;

C. the changes a character undergoes in the course of the work;

d. significant actions, speeches, choices, objects, or places that help to reveal a
character’s traits;

e. points of likeness or difference that exist between this character and another

character in the work.

3. Locate specific pages and quotations in the short story/novel/drama/poem that
prove the thesis  points you have chosen.

4. Try to find some logical order for the presentation of your thesis points. If a logical
order cannot be determined, then employ a chronological or time order or an order of
importance, saving the most significant point or the one with the strongest proof for the last
position.

5. Organize each thesis point into separate body paragraphs by using the pattern of
topic sentence, introduction to a quote, quotations/details, and analysis and repeating this pattern
as : ::en as necessary within the paragraph to build your case. In developing the body paragraphs,
remember that the analysis sections are the most important. Consider how the quotations/details
illustrate, reinforce, or prove your point. If, for example, you say a character is submissive and
then quote a section showing him following his wife’s orders, you must explain - how and why
this behavior shows that he is submissive. Analysis always answers the questions of how and
why: how and why does my example given in the quotation show/prove my topic sentence.

6. Conclude your essay by restating the points you’ve proven about the character and by
emphasizing the importance or the significance of the character in the work as a whole.

Tema 4
Theme Analysis

An Explanation of Theme

Thee two major purposes of literature are to entertain and to instruct. We are entertained
as we become involved with the characters and their situations. We want to know what happens
next, we think about the plot outcome, we forget about our own problems and temporarily escape
from own reality. Instruction emerges as we watch the people in the work solve their conflicts
and as we learn from their experiences. An effective work makes us think about life, for the
author wants us to consider his insights into our common experiences. These insights or ideas
are the themes in the work. They are not morals designed to teach us how to conduct our lives;
they are ideas that make us think about life and about our values. Theme can also be explained as
the central idea or the unifying idea in a work, and in that e it is directly connected to the general
subject of the work. If the work is a love story, the theme probably relates to love in some way.
If the author is writing a war story, he or she obviously wants us to think about war and its
relationship to human life. But theme is more than just a summary of what the story, poem, or
play is about. The theme is a statement about life in general that we infer from the particular
events in the work as a whole.

How Themes Emerge in a Work

Theme is a very important part of any work of literature, and as such, it has a shaping influ-

ence on many of its parts. Because theme is meaning, it helps to form the underlying structure of a
work, so references to theme can often be found in the work’s title, its subject matter, the statements
of the characters, symbolic characters, the setting, imagery, and the work as a whole.

The Title and Subject Matter of the Work

Often the title of a work and the subject matter it deals with provide good clues to the
author’s theme. The title of a work is chosen carefully because it is the first thing the reader
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perceives.
Direct Statements by Characters
Occasionally an author will have one of the characters in a story make a statement that
embodies the main ideas in a work. These statements of theme frequently occur at the climax or
shortly after that in a work, especially if a character has experienced an epiphany, an insight into
life and experience. Theme can be directly expressed by the characters, so pay close attention to
what they say, particularly during the climax and resolution of the work.

Symbolic Characters

To make complex or abstract ideas more concrete, some authors create symbolic
characters to communicate their themes.

Setting

One of the functions of setting—the time and place of the story—is to help communicate
the author’s ideas and attitudes about life. If the setting is carefully and thoroughly described or
if details from the description are repeated or given unusual emphasis of any kind, the author
could be using setting to help convey his theme in the work.

Imagery

Images are words and phrases that appeal to one of our five senses. Authors use them
primarily to help us visualize the scene, the characters, or the action so that we can participate in
lie work more fully. By appealing to our imaginations, images can also help us understand the
theme or message in the work.

The Work as a Whole

Themes also emerge from the work as a whole. They relate to the incidents in the plot, to
the plot outcome (a happy or sad resolution of the conflict), to the characters, and to their words
and actions.

Our Response to Themes

As readers, we infer the author’s themes and examine his or her views on life, and then
we evaluate them in relation to our own lives. If we accept them, they enlarge our own feelings
and sensibilities; even if we reject them, they have still helped us clarify our personal views.
Through literature, then, we have learned about life and about ourselves. We have been exposed
to ideas that we may not have considered before, and while they may not relate to our lives at
this point in time, they may help us to understand life better at some point in the future.

Writing about Theme

When preparing to write an essay which analyzes the theme in a work of literature,
simply follow these steps:

1. Choose a work that conveys a theme you can agree with, one that perhaps you
have experienced in your own life. This will enable you to think more clearly about all possible
aspects and ramifications of the theme.

2. Express your ideas about the theme in a sentence or two. This statement is the first
part of the thesis; it tells the reader the major insights into life that you plan to explore in your
essay.

3. Consider the possible ways that themes emerge in a work (through the title and
subject matter, through a specific character or characters and their actions, through a series of
related incidents in the plot, or perhaps even through direct statements about the theme by certain
characters) and choose the one that best suits your subject. This choice is important because it
serves as the second part of your thesis and it determines how the body of your essay will be
organized.

4. The body paragraphs relate both to the theme and to the way it emerges in the
work (actually parts one and two of the thesis statement). The topic sentence states the aspect of
the theme to be developed and generally indicates how it will be illustrated by leading into some
introductory information for the supporting quote to follow. The quotation directly relates to
theme development, and the analysis explores the idea about life that is illustrated by the quote.
This pattern of generalization/introductory information for the quote/ the quotation/analysis is
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used again after a brief transition which carries the reader from one part of the work to another;
in fact, the more the pattern is used, the better the body paragraph. Always keep in mind that the
last body paragraph is an important one because of its climactic position; as a result, it should be
developed in even more detail than the other body paragraphs.

5. The concluding paragraph is a thorough discussion of the theme as it applies to
the literary work itself and then to real people who might be in similar circumstances. This
focusing on the particular and on the universal aspects of the theme brings home the fact that
literature can teach all of us about the joys and sorrows of life. Not only do the characters learn
through their experiences —we learn also by sharing them.

Tema 5

Setting Analysis

Overview

Setting is the time and place that an author chooses for his story. These choices must be
carefully made to make what happens in the work probable—and hence believable. Setting can
also reveal much about the characters in a work, it can produce an appropriate background for an
action, and it can help to communicate the theme of a work. The roles that setting can play are
usually subtly employed, but once detected by the careful reader; they can add depth and
effectiveness to a story's impact and message.

Setting and Its Importance

When an author decides on a plot and creates characters to carry out those actions, he must
decide on a setting—a time and place—that will contribute to the work’s impact and
believability. The time of the action involves not only the general era—the past, present, or
future—but also such specifics as the year, the season, the month, the day of the week, and the
time of day. Place is the physical environment: the country, the state, the city, the landscape, the
climate, the house, the furniture. The action may take place in a natural setting such as a jungle,
in a man-made setting such as a mental hospital, or in a combination of the two. Whatever the
setting, it must be carefully chosen by the author because it produces four important effects in a
literary world.

Setting and Probability

One effect of setting is to increase the probability of certain events occurring in a work,for
certain actions are more probable in some settings than in others. For example, if an author
wanted to present the difficulties faced by a victim of a mugging, he or she would probably set
the action in a large city where a mugging is more likely to occur rather than in a small town.

Setting and Atmosphere

A second effect of setting is to produce an appropriate background for the action of the
plot. For instance, a perfect summer romance would be complemented by perfect summer
weather—warm and full of sunlight. A troubled romance, on the other hand, might be set against
cool weather and summer storms. The mood or atmosphere of a work—nbright, happy, humorous,
blue, tense, depressing—is produced by the combination of characters, their actions, and the
setting time and place.

Setting and Character

A third effect of setting is to reveal a character’s personality and values. Just as the place
where you spend your time (your room, the lounge or the library at school, the hangout you
choose might reveal some interesting things about your personality, so, too, the places where
fictional characters choose to spend their time are revealing.

Included in this area of revealing setting is a character’s job or occupation.

Setting and Theme

A fourth effect of setting is to help communicate the theme in the work. The author of a
work can communicate his ideas and attitudes about life by presenting the setting in particular
ways. When authors repeat details of setting, when they emphasize certain details, and when
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they note unusual aspects of setting, they are probably trying to convey an idea related to the
theme in the work.

Setting and the Journey Motif

It is important to note when the protagonist moves from one setting to another in a literary
work. This physical movement, often in the form of a journey, usually signifies a psychological
change in the character as well.

Focusing on Setting

Try to observe the effects of setting and their implications as you read any work of
literature. You will find that some writers rely heavily on setting to bring their work alive,
while others include few details of setting. The difference has to do with the writer’s overall
purpose, with what he or she is trying to achieve in the work.

Writing about Setting

When preparing to write an essay which describes the effects of setting in a work of
literature, simply follow these steps:

1. The best way to begin is to reread the work, carefully marking the details of setting that the
narrator has described. Some works will contain only a few references to setting, while
others will include many details, and certain works will be almost entirely setting. The best
stories to choose for setting analysis, of course, would fall into the last two categories.

2. Once you have marked the details of setting, try to relate them to one of the four
effects of setting: increasing the probability of certain events occurring in the work, producing an
appropriate mood or background for the action of the plot, revealing a character’s personality
and values, and communicating the theme in the work. The effects that you choose to write about
will form your thesis statement, and when ordering them in your thesis, always work from the
least significant to the most significant to achieve climactic order.

3. In writing the body paragraphs, remember that the analysis of the quotes related to
setting is the most important part of your essay. Try to show the reader how the quotes you’ve
chosen illustrate, prove, clarify the effect of setting you’re writing about. If, for instance, yea that
setting reveals personality and then after a brief context you quote a description of a character’s
home, you must explain how the house reveals the owner’s personality, values, and interests.
What would a person seeing the house infer about the owner? What characters are revealed by
the style of the house, its furnishings or its lack of them? Remember that the depth of your
analysis is important because it shows your understanding of the concepts involved in literary
analysis.

4. In the conclusion, emphasizing the importance of setting and the significant
effects of that you have analyzed will effectively and successfully restate your thesis, thereby
unifying your essay and bringing your reader full circle.

Tema 6
Point of View Analysis

Overview

An important element of fiction is the point of view or the view point from which the story
is told. It is essential to note who’s telling the story, what his or her role is in it (if he or she
appears as a character), and what the narrator’s or story teller’s personality is, for the teller of the
tale controls the emotional effect of the story upon the reader and determines the story’s theme
Or message.

Analysis of Point of View

Do you know that you are a natural story teller and that you naturally use one of two
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different points of view when you tell a story to others? If you are describing an experience in
which you were directly involved, you will most likely use the first person point of view to tell
about your actions and feelings. For example, you might describe your activities on a Saturday
night by saying, “J went to a movie that was great, and then | went to my favorite pizza place
with my friends.” You automatically tell about yourself by using the first person pronouns, I, my,
mine, and me.

If, however, you were not involved but were just reporting on your friends’ activities, you
would automatically use the third person point of view: “Bob went to a movie with Crystal, and
then he took her out for pizza.” Here you naturally use the third person pronouns—he, she, him,
her, his, hers, they, them, their—to talk about others. This distinction between first person stories
and third person stories creates two different points of view that authors can choose from when
writing prose fiction or poetry:

1. first person participant point of view

2. third person non-participant point of view.

First Person Participant Point of View

If the author chooses to use the first person participant point of view, he will have one of
the characters in the story narrate the events. The story teller will then use the first person
pronoun I to describe himself or his actions and to identify his statements.

In a first person story, the narrator may be a major character in the action, perhaps the
protagonist or the antagonist. Sometimes, however, an author may choose to have the first person
narrator function as a minor character, acting mainly as a witness to the events he describes for
the reader.

Another variation of the first person narrator is the use of a naive story teller, one who is
unaware of the true significance of the events he or she is describing. This type of narrator,
sometimes called the innocent eye, usually creates an ironic effect in a story, for the informed
reader can see the meaning of the events more clearly than the naive story teller. Often the events
are reverse of what the narrator perceives them to be, hence the ironic effect.

All of these types of first person point of view draw us into the action of the work
because give us a sense of closeness to the story teller; it is as if we were listening to an
eyewitness, perhaps to one of our friends telling us about something that happened to him or her.
And just as some our friends are honest and others like to exaggerate, so, too, the first person
narrators can hi different personalities and different degrees of trustworthiness. Therefore, as
critical readers, we must analyze the narrator’s personality and reliability, for as the teller of the
story, his character shapes our view of the action; we see things through his eyes and learn about
his judgments, attitudes, and values.

If the narrator appears to be sensitive and perceptive, he is probably reliable, and his
judgments of the other characters are usually accurate and meant to be accepted by the reader. It
is essential, then, in a first person point of view story, to analyze the narrator’s character (through
his or her thoughts, words, and actions) because he or she controls our emotional response to the
events and shapes our understanding of them.

It is also important to note the time frame within which the first person narrator is
recounting his experiences. If he is describing events as they happen or shortly thereafter, his
understanding of them and their significance may be limited. If, however, considerable time has
passed between the events and his narration of them, he will have had a chance to analyze them
and weigh their importance.

Types of Third Person Non-Participant Point of View

When an author decides to use the third person non-participant point of view, he will
create a narrator or story teller who will use third person pronouns to refer to all of the characters
in the story. This type of point of view is usually easy to identify from the first few sentences of
a work when characters are referred to by name or by third person pronouns.

The broad category of third person non-participant point of view can be divided into at
least four different types: objective, omniscient, limited omniscient, and stream of consciousness.

The third person objective point of view, sometimes called camera eye, a fly on the wall,
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or dramatic, is characterized by a narrator who uses third person pronouns to describe the
character’s words and actions. Only those things that a camera (audio and video) could record or
that a fly on the wall could observe are presented in the story.

When an author uses the third person omniscient point of view, he or she creates a
narrator who describes the characters’ thoughts as well as their words and actions. Here the story
teller :s an omniscient (all-knowing) god who sees all and tells all as he enters the mind of some
or of all ihe characters. Some examples of verbs that indicate the author is recording the
characters' thoughts are knew, thought, realized, understood, experienced, saw, heard. felt,
feared.

Tema 7
Imagery Analysis

Images can be divided into types based on the sense to which they appeal. Visual images
present pictures of people, places, objects, or events that appeal to our sense of sight, while
auditory images appeal to our sense of sound and bring the memory of a sound into our
consciousness. Tactile images, gustatory images, and olfactory images appeal respectively to
our sense of touch, taste, and smell. By helping us recreate pictures or sensations in our
imaginations, images make a work more real, more concrete.

Since an author usually relies primarily on his sense of sight to perceive elements in his
environment, most of the imagery in a work tends to be visual in nature. The author helps us
“see” his work; he doesn’t simply “tell” us what happens next. Sometimes he will use a single
image to convey an idea, but most often he will use a series or cluster of images that all relate to
one main idea or concept.

Imagery and Atmosphere or Mood

When an author uses imagery in his or her work, he or she does so because imagery can
produce several important effects in a work of literature. One of its effects is to produce an
appropriate atmosphere or mood for the situation presented in the work. The atmosphere is
generally described by adjectives, and it is created by the types of images the writer employs.

Imagery and Emotion

A writer usually tries to produce a particular emotional effect in the reader, and if the
reader is imaginatively responding to a work of literature, the chances are good that he or she
will experience some emotion. These emotional effects may range from joy and happiness to pity
and fear depending on the nature of the subject matter and the writer’s theme. Imagery helps to
make these emotions more real by relating them to sensory impressions.

Imagery and Character

The images that an author chooses can help us determine the personality traits of a
character in fiction or drama or of the speaker in a poem. Images help us see how characters in
literature perceive the world and what is important in it. Since their character shapes their
perceptions, analyzing them can help us get into the mind and heart of fictional beings.

Imagery and Theme

Each work of literature communicates an idea about some aspect of life. As the author
writes his or her work, he or she arranges its elements to bring that idea to the reader. One of
them is imagery. It appeals to the reader’s senses by helping him to visualize the scene, to
imagine himself a part of it. This involvement helps the reader perceive the message.

Writing about Imagery

As you prepare to write your imagery analysis essay, try to follow these steps:

1. When selecting a work to analyze, choose one that contains words or phrases [images]
which appeal to your five senses: sight, hearing, touch, taste, and smell. Begin by circling all the
images you can identify.

2. Check to see if there are several images that all relate to one main subject or idea.
This series of related images is called an image pattern or cluster. Identify and label these
patterns throughout the work. Some of them could be more extensive or more important than
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others, so try to choose patterns that you could explain, expand, and analyze in the body
paragraphs of your essay. This list of image patterns is the first part of the thesis in the
introductory paragraph.

3. The second part of the thesis statement involves the effects of these image patterns
in the work. Do the images produce an appropriate emotional atmosphere for the events in the
work Do they produce an emotional response or reaction in you? (Keep in mind that part of this
emotional response is intellectual, since most readers are not moved to shouts of joy or tears of
sadness by a work because they realize that literature is not reality. But if the situation were real,
what emotions would you be feeling?) Do the images reveal the personality of a character in the
work? Do the images help make the theme or message in the work easier to perceive and
understand? Decide which of these effects you want to discuss in the conclusion of your essay
and state them in the last part of the thesis in the introductory paragraph. You ma> choose one
primary effect, you may choose to explain two or three effects, or you may even discuss all four.
The choice is yours.

4, There should be at least one body paragraph for each image pattern listed in the
introduction As you write the body paragraphs, remember that the topic sentence introduces the
imag- pattern and then the development of the paragraph includes quotes of the images which
ar™ followed by analysis that explains the meaning, the significance, the effectiveness of the
images Follow the image pattern through the work, discussing and analyzing as many images as
possible to build a strong paragraph.

5. The concluding paragraph is not just a brief summary of the effects of the
imagery. It is a thorough discussion of each of the effects you listed in the thesis. Explain how—
in detail—the images produced an emotional atmosphere or background, what emotions you felt
as a result of the images, what qualities in a character were brought out through the images, and
what themes were communicated through the image patterns. Try to end with a broad
generalization about the overall effectiveness of imagery in the work as a whole.

Tema 8
Structural Analysis

Overview

A work of fiction, a poem, or a drama makes its impact upon us as a whole because the
whole is usually greater than the sum of its parts. It should be recognized, however, that many
works are separated into parts by the author. As we move from chapter to chapter in a novel,
from one verse to another in a poem, or from one act to another in drama, we are seeing the
structure of a work unfold, for structure is the order of the parts and the relationship of the parts
to each other and to ne whole work. Understanding how the parts fit together and relate to each
other can add to our understanding and appreciation of the work as a whole.

Analyzing Structure

Structure relates to the organizing principle in a work which determines the order of the
parts and their relationship to each other and to the work as a whole. When we analyze the
structure of a work, we are concerned with three steps: recognizing the main parts, deciding why
the author divides his work at a particular point, and showing how the organizing principle (the
structural device) strengthens and reinforces the work’s theme.

Often the author simplifies the first step of the process—recognizing the main parts—by
dividing his work into chapters, verses, or acts and scenes. These divisions function as the major
parts; when works are not divided into parts, we can look for internal clues to structure—a
change in the thought pattern, a new complication in the plot, or the introduction of a new
character. As each new part is added to a work, its structure becomes more involved and
complex. It would be accurate to say that, generally, a novel of thirty chapters or a poem of ten
stanzas is more complex—structurally—than a novel of fifteen chapters or a poem of two
stanzas.

36



Overview

A work of fiction, a poem, or a drama makes its impact upon us as a whole because the
whole is usually greater than the sum of its parts. It should be recognized, however, that many
works are separated into parts by the author. As we move from chapter to chapter in a novel,
from one verse to another in a poem, or from one act to another in drama, we are seeing the
structure of a work unfold, for structure is the order of the parts and the relationship of the parts
to each other and to ne whole work. Understanding how the parts fit together and relate to each
other can add to our understanding and appreciation of the work as a whole.

Analyzing Structure

Structure relates to the organizing principle in a work which determines the order of the
parts and their relationship to each other and to the work as a whole. When we analyze the
structure of a work, we are concerned with three steps: recognizing the main parts, deciding why
the author divides his work at a particular point, and showing how the organizing principle (the
structural device) strengthens and reinforces the work’s theme.

Often the author simplifies the first step of the process—recognizing the main parts—by
dividing his work into chapters, verses, or acts and scenes. These divisions function as the major
parts; when works are not divided into parts, we can look for internal clues to structure—a
change in the thought pattern, a new complication in the plot, or the introduction of a new
character. As each new part is added to a work, its structure becomes more involved and
complex. It would be accurate to say that, generally, a novel of thirty chapters or a poem of ten
stanzas is more complex—structurally—than a novel of fifteen chapters or a poem of two
stanzas. The second step in structural analysis is trying to decide why the author chose to divide
his work in the precise places that he did. In attempting to answer “Why the division here?” one
is really asking, “What is the connection (relationship) between the first part and the second
part? How does the second part relate to the third part?”—and so on until all the pieces have
been fit into the puzzle. There are many possible reasons for dividing a work at a particular
point. Some simple organizing principles might be time (change in the day, a season, or a
lifetime), contrast, comparison, example, cause/effect, logical process (step-by-step), space,
proximity, order of climax, and so on endlessly.

In trying to identify the structural principle involved in a story, poem, or drama, one
might ask, “How does part one differ from part two? What is new in part two or in part three that
would demand a new chapter or a new stanza?” It is safe to assume that a new part in a story,
poem, or play is comparable to a new paragraph in prose. Some new aspect of an idea or a totally
new but related idea is being introduced. Deciding what is new and how it relates to what
precedes it is deciding upon structural principles.

In the second step of the structural analysis process—explaining why the poet divided his
work into three parts and what structural principle is being employed—we can see that when the
poet orders a new piece of armor, he begins a new stanza.

The third step of the structural analysis process involves relating the theme to the
structural device.

Structure in Fiction and Drama

Structure is especially easy to see in poetry, but keep in mind that it is also present in
prose, fiction and drama. Structure is also present in drama, and the parts are most often
identified for us by the play-wright’s division of his work into acts or scenes.

In each successful work of literature, there will be a structure, a skeleton, a principle of
organization which can be identified by the critical reader. Each work will have a unique
structure which will be evident only upon study and scrutiny, for the good writer so intertwines
the theme and the structure that only the analytical reader will be able to see the part that each
plays in successful work. Try to become a structural sleuth. It can be a real challenge to your
logical am creative) mind.

Writing about Structure

As you plan to write your structural analysis essay, try to keep these points in mind:
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1. The structural device or organizing principle is easier to identify in some works
than in others, so try to choose a work that has an identifiable and easy-to-label structure. Some
structural devices which are relatively easy to spot in a work are time order, comparison,
contrast, cause/ effect, spatial order, and logical argument. The structural device in the work
must be stated in the first part of the thesis.

2. Also, when choosing the subject of your analysis, keep in mind that the number of
major parts in the work will determine the number of body paragraphs since each part is
analyzed in separate paragraph in the body of the essay. Remember, too, that the greater the
number of parts, the more complex the work, so to make your analysis clear and easy to follow,
it is to choose a work with from two to five major parts. The number of parts in the work you
analyzing must be stated in the introductory paragraph.

3. After identifying the number of parts and the structural device, identify the theme
or idea about life in the work, and then determine the relationship between the structural device
and the author’s theme. This involves explaining how the way the parts are ordered reinforces
the message in the work. Assume, for example, that an author used the structural device time in a
poem about love whose theme was that love has deep roots. Appropriate quest would be, how
does time relate to love and to its roots? What happens to the roots of anything over time—
especially in the spring? Try to determine how the structural device relates to subject matter and
to the specific theme in the work. This relationship must be clearly stated as the second part of
the thesis statement in the introduction.

4. The first body paragraph in the essay explains the opening situation in the work
by identify the characters involved and their relationships, by describing their setting in time and
place and by interpreting the content (ideas) in the first major part. This interpretation must be
sup-ported by direct quotations from the work and by an analysis of them. All succeeding body
paragraphs (one for each remaining part) must begin with a topic sentence which points out how
this new part is related to the preceding part. What follows is an analysis of the content in this
new part based, of course, on the literary analysis pattern of generalization, introductory
information for a quote, the direct quotation, and explanation/analysis.

5. The conclusion is a discussion of how the structural device relates to and reinforces the
theme in the work. The topic sentence expresses this relationship and clearly states the theme.
The remainder of the paragraph explores and explains the theme in terms of its universal
applications and in terms of how the structural device helps to communicate and emphasize
those ideas.

Tema 9
Tone Analysis

Overview

In literature, tone relates to the means by which the author conveys his or her attitude
toward the subject and the audience. In the spoken language, it is easy to pick up the speaker’s
attitude by the tone of voice used and by the emphasis or inflection placed on certain words. In
the written language, tone is conveyed by the complex interactions of such elements of style as
word choice, comparisons, imagery, overstatement or understatement, rhythm, and sentence
structure. Tone is important because understanding the author’s tone is essential to understanding
the meaning of the work.

The Importance of Tone

Everyone understands how tone of voice can affect the meaning of a given statement.
The words “I hate you” can actually mean “I love you” if spoken in the right tone of voice. Tone
is extremely critical when we speak, and the listener responds to it almost on an instinctual level.
We can all remember times when our parents were angered not so much by what we said but
be-cause they did not like the way we said it; they did not like our tone.

In literature, tone refers to the means by which the author conveys his or her attitude
toward the subject and the audience. In the written language, we do not have the advantage of
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hearing the author’s voice; all we have are the words on the page. To interpret tone here, we
must closely analyze the writer’s style.

Word Choice and Tone

One of the elements of style that contributes to tone is word choice or diction. Writers are
concerned about their choice of words because words are their medium—their means of com-
munication. The French novelist Flaubert reportedly spent hours pondering the choice of the
right word for a single sentence. Poets particularly choose their words carefully because poetry is
a concentrated art form in which every word is significant. It is important for you as a reader,
then, to understand the denotation and the connotation of words and to consider why a writer has
chosen particular words when he or she has so many other possibilities from which to choose.
Knowing a word’s denotation and its connotations may help you understand his or her
motivation.

The denotation of a word refers to the specific meaning or meanings that can be found in
a good dictionary. For example, the word “run” may mean—among other things—to move
quickly, to be a candidate in an election, to operate a machine, or to sponsor an event. Given the
context or the way the word is used in a sentence, we would be able to decide which meaning the
writer intended. In contrast, the connotation of a word—usually a noun, verb, adjective, or
adverb— refers to the emotional overtones that become associated with it. Some overtones or
extended meanings are shared by most members of a culture, but words also carry personal
connotations that vary with each person. Let’s examine the word “Christmas.” Denotatively, it
refers to the hol-iday commemorating Christ’s birth on December 25, while the shared
connotations generally relate to love, sharing, gift-giving, and family togetherness. However,
each individual forms personal as-sociations with this word that could vary from bills to
depression and humbug.

In choosing words to convey their ideas, then, writers are aware of these two different
types of meaning and take advantage of them. To be a critical reader, you, too, must consider the
emotional meaning of a word as well as its dictionary definition.

Analyzing Tone

One technique that will help you analyze and appreciate an author’s choice of words is to
use an unabridged dictionary to find the precise meaning for each word and to locate other
possible meanings that could add richness to the work. Another technique is to try substituting
your own word or words in place of the author’s. Tone shapes the message or theme in a work
and helps to create an emotional atmosphere that readers respond to as they become involved
with the characters and their situations.

Writing about Tone

When preparing to write an essay which analyzes tone in a work of literature, try to keep
these steps in mind:

1. Tone is more subtle in some works than it is in others, so try to choose a work in
which the tone is more obvious because of the author’s use of language: the choice of words,
word order, images, comparisons, overstatement, understatement, sentence structure, and other
appropriate elements of style.

2. Read the work carefully and then describe the dominant tone with one or more
descriptive adjectives. Circle those elements in the work that help to convey the tone and decide
how they can be organized most effectively in your essay. If the work is short, for example, a
one or two stanza poem, its tone could conceivably be discussed in an essay with one or two well
developed body paragraphs. If the work is longer, look for places where it could logically be
divided into parts. This division could be based on shifts in tone or on the types of elements
conveying the tone, thereby creating separate paragraphs on word choice, on images and
comparisons, on word order and sentence structure, and so on.

3. In the introduction, the thesis will consist of a statement which describes the tone,
a statement—if necessary—on how the body of the essay will be organized, and a statement
which identifies the functions of tone in the work: how it conveys the theme and/or how it
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conveys the author’s emotional attitude and produces an emotional response in the reader.

4. The body paragraphs illustrate how the tone is conveyed in the work by using the
literary analysis pattern of generalization, introductory material for a quotation, the direct
quotation, and analysis. Proceed logically through the work, generalizing about tone and then
supporting the generalization with quotes from the work. Follow this with in-depth analysis of
how and why the tone is communicated through the elements you’ve quoted. As always, the
analysis is the most important part of this pattern.

5. The conclusion is an in-depth discussion of the functions of tone that were
identified in the thesis statement. Try to show how the tone shapes and communicates the theme
and/or how it conveys the author’s emotional attitude toward the subject and produces a similar
emotional response in the reader.

Tema 10
An Extended Literary Analysis

Overview

After you have learned how to analyze the elements of fiction and poetry and how to
expresl. your analysis in a well organized essay of 500 to 1,000 words, you have mastered all of
the skills necessary for writing an extended analysis of a literary work. This type of paper may
be required to show your competency as you near the end of a course or as you share what you
have learned about a longer work or about several works by one author. Whatever the length of
your paper, it should be organized into an interesting beginning with a precise thesis statement, a
well developed body, and a logical conclusion.

Choosing a Subject for an Extended Essay

If you have the freedom to choose any literary work as your subject for an extended
analysis it is best to choose a work that you are familiar with and enjoy, one that you have
thought about, or one that has hung on in your mind because of its connections to your life
experiences. When seeking a way into the work, it is wise to consider the elements in the work
that make it unique and special. Some possibilities include an unusual plot structure, a unique
use of point-of-view. in- depth characterization, strange settings, complex themes, archetypal
symbols, or multiple images.

As you begin your thinking and planning by doing some free writing or some branching
or clustering activities, look for ideas that relate to significant parts of the work so that you will
have adequate content to discuss and analyze. If you are focusing on a single work, ask yourself
as you review your notes if there are ideas that can be tied together through a series of causes or
effects or through a series of examples that relate to a single literary element. If you are focusing
on two or more works by different authors, look for situations, characters, settings, images,
symbols, or themes that could be tied together in a comparison/contrast paper. If the works are
by the same author, look for similarities in plot, symbols, style, or theme. You want to find a
method of organization that will help you create a coherent and unified discussion your reader
will be able to follow and understand.

Planning an Extended Literary Analysis Essay

The length of an essay of literary analysis is determined in part by the length of the work
and in part by the specificity of the writer’s thesis. If, for example, you are analyzing setting in a
short story, your essay will probably be shorter than one analyzing setting in a novel since
adding length multiplies the complexity of the work. On the other hand, if your thesis in the
essay on the novel is restricted to just one setting rather than all of the possibilities, then your
essay may not be any longer than the paper on the short story. All of this means that if you are
assigned an essay of 1,500 words or more, you must thoroughly develop your analysis of a
shorter work or broaden your thesis to encompass enough aspects of the work to produce the
desired length.

When you have decided on a logical way to develop your ideas, you are ready to
formulate your thesis and its main supporting points. This sentence is the guiding principle of
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your essay; it guides your choice of supporting quotations and your analysis of them, and it
guides your reader through the body of your essay as he or she follows the main points through
to your conclusion.

An Organizational Approach: Comparison Contrast

If you decide that the best way to organize your essay is through the use of comparison/
contrast, you have several choices to make about how you can arrange your main points.

One of your choices is called the subject-by-subject approach. In this organizational
pattern, you make all of your points about the first work in the first part of your essay, use a
transition to move the reader into the second work, and then make the same points about the
second work.

An outline of this pattern would look like this:

A Work A Point 1 Point 2 Point 3 Point 4 Point 5

Transitional sentence or paragraph

Work B Point 1 Point 2 Point 3 Point 4 Point 5

This style can be effective in very short papers but can be ineffective for longer ones
because the essay tends to break into two separate discussions, it involves some repetition of
ideas, and it demands that the reader keep in mind all of the points about the first work to
appreciate the points you make about the second.

Another organizational choice for comparison/contrast is labeled point-by-point. This
approach is effective because it arranges the body of the essay around your main points of
likeness or difference which function as the topic sentences or main divisions of your essay.
Once the point is established, you discuss the first work, use a transition to move the reader to
the second work, and then discuss that work as it relates to your point.

An outline of this pattern looks like this:

Point 1 Work A Transition Work B

Point 2 Work A Transition Work B

Point 3 Work A Transition Work B

Point 4 Work A Transition Work B

Point 5 Work A Transition Work B

You may keep your discussion of each main point in one paragraph, or you may present
the first work in one paragraph and then put the transition and second work in the following
paragraph. The choice you make will be determined in part by the length of your discussion; if
you have a lot to say about each work, use separate paragraphs to give equal emphasis to each
subject.

One important concept to keep in mind about the point-by-point organizational pattern is
that it is not sentence-by-sentence. In point-by-point, you write only about the first work in the
first part of the discussion, and then after a transition, you write only about the second work.
Some students slip into sentence-by-sentence (sometimes called the ping-pong ball approach) by
writing one sentence about the first work and then one about the second, following this pattern
throughout the entire paragraph. This bounces the reader back and forth between the subjects,
involves a tremendous amount of repetition, and demands extensive use of transitions.

If you are writing a long essay of comparison/contrast and if you are keeping your reader
in mind, you will probably choose to use the point-by-point approach to order your discussion.

Writing a Draft of Your Essay

After you have written your thesis and outlined this body arrangement, you can begin to
flesh out the major parts of your essay: the introduction, the body, and the conclusion.
Remember that the purpose of the draft is to get your ideas down on paper; you can evaluate
their style and correctness when you work on the revising and editing steps in the writing
process.

The typical introduction includes a lead to gain the reader’s interest, a tie-in to the work s
(or works’) title and author which are stated, a brief summary of the work(s) focusing on the
aspect to be dealt with in the thesis, and the thesis itself which states the main idea(s) that you
plan to discuss in the body of the essay. If you can actually state the main supporting points as
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Thesis Statement

Topic Sentence

Topic Sentence

Topic Sentence

part of the thesis, you can then indicate the major divisions in your essay when you move from
one point to another through your use of the key words from the thesis.

The body paragraphs are built on the literary analysis pattern: topic sentence, introduction
to a quote, the quotation of relevant narration or dialogue, and in-depth analysis of how the quote
proves the topic sentence; this pattern is repeated by using a transitional word or phrase to begin
the introduction to a new quotation, by quoting another relevant part of the work, and then by
analyzing it in terms of the topic sentence. This pattern can be used more than twice in a
paragraph (the more the better), and it can be adapted by sometimes including a quotation in the
introduction to the quote or by using a quotation as part of the analysis section. A review of the
body paragraphs in the model essays in this text will provide an overview of the flexibility of this
pattern.

The conclusion will give your essay closure if you begin with a signal word (Thus,
therefore, and so, to conclude), summarize by rephrasing your thesis and main points, stress the
significance of the ideas you’ve discussed, and change the speed or tempo of your final
sentences to create a sense of finality. This paragraph is important since it is your last chance to
make an impression on the reader, and final impressions can be even more important than first
ones.

3.Familiarize yourselves with a model analysis essay and write your own one
on the analogy

MODEL ESSAY
This student essay compares the central characters in two of Flannery O’Connor’s short
stories. Notice the point-by-point organization and the use of transitions.

They Would Have Been Good Women If . ..

* *She would have been a good woman,” The Misfit says of the grandmother in Flannery
O’Connor’s “A Good Man Is Hard to Find,”! ‘if it had been somebody there to shoot her every
minute of her life” ” (133). In a smiliar fashion, one may assert that Mrs. Turpin in O’Connor’s
“Revelation”? would have been a good woman if there had been somebody there to smash her
face every minute of her life. Both the grandmother and Mrs. Turpin are somewhat elderly
women who come face-to-face with violence. On her vacation, the grandmother encounters a
callous criminal, while Mrs. Turpin’s conversation in the doctor’s office ends when she is
ferociously attacked by a disapproving teenager. In both cases, these domineering and
condescending women come to reconcile their views of society and religion.

The grandmother s domineering ways are evident right from the start of the story. “A Good

Man Is Hard to Find” opens with the grandmother’s *“seizing at every chance to change
Bailey’s mind” (117) about going to Florida: * “Now look here, Bailey, see here, read this,” ”
(117) commands the grandmother. This is a mother speaking to her son; however, both are
obviously well into adulthood, and the grandmother’s dictating tone of voice shows that she
has never relinquished authoritative control over her son, Bailey. The grandmother’s repetition
of these commands makes them seem commonplace. She shows no fear of opposition in
giving her commands to him as she rattles “the newspaper at his bald head,” (117)
demonstrating absolute dominance. She wants things to run her way—not Bailey’s.

Like the grandmother, Mrs. Turpin is immediately seen as a dominating force in
“Revelation.” When the Turpins enter the doctor’s office and look for a seat, Mrs. Turpin
quickly unleashes her authority as she commands, “ *‘Claude, you sit in that chair there,” ”
(488), giving him a push. Like the grandmother, Mrs. Turpin exhibits verbal dominance by her
command and physical intimidation by her push. And Claude reacts to this “as if he were
accustomed to doing what she told him” (488). However, where the grandmother prided
herself on being a lady, Mrs. Turpin seems to be more arrogant about her dominance. The
command she gives to her husband is said “in a voice that included anyone who wanted to
listen” (488). This suggests that not only does Mrs. Turpin have powerful authority in her
marriage, but that she also feels it is important that everyone present sees just how powerful
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she is.

Both women's domineeringness causes them to be rather condescending. When Bailey and his
family are driving through Georgia, the grandmother exclaims, “ ‘Oh look at the cute little
pickaninny!” ” (119). The grandmother’s use of the terms “pickaninny” and “nigger” (119)
reveals how completely she has accepted racist values. She also says that “ ‘little niggers in
the country don't have things like we do’ ”(119) when June Star points out that he has no
britches. Of course, by “things” she means luxury items. Never would she think of “things” as
enough food to sustain health or enough clothes or shelter. She regards a scene of

TopicSentence wretchedness as picturesque and would like to “ “paint that picture’ ” (119) not as a damning
social indictment, but as a means of passive fun.

Whereas the grandmother demonstrates condescendence when she is given the opportunity,
Mrs. Turpin continuously and relentlessly displays her egotistical patronizing. She lets
everyone in the doctor’s office know that she has “a little of everything” (494), and she
frequenty uses the term “niggers” (496). She also speaks of being tired of “ ‘buttering up’ ”
niggers (494) to do servant work for her. This type of phrasing shows that not only has she
readily internalized racist values, but she has also become sickeningly complacent in her
selfishness. And if this isn’t enough, “sometimes at night. . .Mrs. Turpin would occupy herself
with the question of who she would have chosen to be if she could not have been herself”
(491). And she would have to choose between being a “nigger” or “white-trash” (491). This
demonstrates Mrs. Turpin’s remarkable obsession to wallow in self-satisfaction over being
herself. She seems to associate divinity with being of the noble class and pities in a mocking
way the lower classes who, to her, are spiritually deprived. Unfortunately, she cannot see her
own spiritual deprivation in this extremely condescending attitude.

TopicSentence In fact, the grandmother and Mrs. Turpin are so self-righteous, they seem to think of
themselves as extremely virtuous and religious. However, this notion changes as they both
encounter tragedy, and at the conclusion of O'Connor’s stories, both the grandmother and Mrs.
Turpin experience new. powerful, mystical religious insights. The grandmother demonstrates
confidence in her knowledge of Jesus when she inquires of The Misfit, “ ‘Do you ever pray?’
” (129). The grandmother here could have kept insisting that The Misfit was a “good man” in
a further effort to manipulate him to spare her, but by throwing this question at him, she
suggests that maybe he is not a “good man” and implies that through her knowledge of Jesus,
she could save him as evidenced by her statement, “ ‘Pray, pray. . .. That’s when you should
have started to pray’ ” (130). Later, when The Misfit seems to show a hint of emotion, “the
grandmother’s head cleared for an instant” (132). This shows that the grandmother has
transcended the state of sheer terror she was in and is now thinking on a new level. “ “Why
you’re one of my babies,” ” she cried. “ “You’re one of my own children!” ” (132). Whereas
previously the grandmother thought of The Misfit as a cold-blooded disgrace to society, she
now sees him as one of her own children, one of her babies. This shows that she is now
thinking in purely Christian terms, for in Christian terms, we are all brothers and sisters,
children of God. This type of reaction is a far cry from what the grandmother shows us
throughout the story, and only in fear of death does this insight pour out of her.

Mrs. Turpin, on the other hand, shows her arrogance and pride in her re-
ligious knowledge when she hears a familiar gospel song in the
doctor's office and“supplied the last line mentally, ‘And wona these
days I know I'll we* earacrown ” (490). Mrs. Turpin seems to feel

TopicSentence supremely justified in being overwhelmed by the spirit of this song.

She is very confident of her destiny with God and appears to even be
self-sanctifying. However, after being attacked and called an “ “old
wart hog’ ” (500) from hell, Mrs. Turpin is very worried and distressed
by this statement, and she ponders it for quite some time. Then, at the
very end of the story, while standing at the pig-parlor, “a visionary
light settled into her eyes” (508). In the same way as the grandmother,
Mrs. Turpin has reached a transcendental state of mind and is now
experiencing profound insights. And in her vision she sees “a vast
horde of souls . . . rumbling toward heaven. There were whole
companies of white-trash, clean for the first time in their lives, and
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bands of black niggers in white robes, and battalions of freaks and
lunatics shouting and clapping and leaping like frogs” (508). Mrs.
Turpin’s spiritual vision is now unobstructed by her hypocritical
values. She sees all the types of people that she had previously mocked
and degraded, as well as people like herself, as part of some greater
Oneness. Like the grandmother, she also comes to the Christian view
that all humans are brothers and sisters, children of God. She realizes
how meek and humble people should be before the Lord when she sees
people like herself, and “even their virtues were being burned away”
(508).
Thus Flannery O’Connor’s characters of the grandmother and Mrs.
Turpin convey a piercing theme about how pathetically ignorant one can become in a

Restatement of life of self-satisfaction. They are good examples of people who become
over-

Thesis bearing and condescending almost to the point of being evil And it is a
shame

because we all are capble of being filled with the power, glory,
and awe of God. This fact, however, has a great tendency to be
forgotten unless there is a gun to one’s head or a smack in the face to
act as a reminder. O’Connor’s characters point to the need for a
religious revolution against a secular world to attain true Christian

values.
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4. Read the following stories for analysis

E. Waller Go, Lovely Rose
T.C.Bambara The Lesson
E. Hemingway. Cat in the Rain

G. Greene The Invisible Japanese Gentlemen

J. Galsworthy The Man of Property
D.H.Lawrence Sonsand Lovers
W.S. Maugham The Four Dutchmen

K.Mansfield The Lady’s Maid
R. Aldington Death of a Hero

5.Write your analysis essay on the following types of analysis on the basis of these
stories
1.Character Analysis
2.Theme Analysis
3.Setting Analysis
4.Point of View Analysis
5.Imagery Analysis

6.Structural Analysis

7.Tone Analysis
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