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PABOYAS TIPOTPAMMA JUCHMILIMHBI (MOJTY.JIST)

OYHKITUOHA/IBHAA CEMAHTHKA

Hanpasnenue moaroroBku
44.03.05 Ilegaroruveckoe odpazoBaHue (C IByMs MPOGUIISIMU TTOATOTOBKH)

[Tpoduiie mporpamMmel
AHTTIUHACKAHN SI3bIK X HEMELKUH SI3BIK

VYpoBeHb BbIciIero o0pazoBaHus — 6akanaBpuaT

HporpaMMa MOATOTOBKH — aKaJleMHUYECKUI 6aKaHaBpI/IaT

dopma 00yueHHUs
OuHas
WNucTuTyT I'ymanutapHoro o0pazoBaHus
Kadenpa AHTIMHCKOTO S3bIKa
Kypce 4
Cemectp 7,8
MaruauToropck

2018 r.



Pabouas nporpamma cocrasiena Ha ocHoe ®OI'OC BO no nanpasieHuto
noaroroBku 44.03.05 Ilexaroruueckoe oOpazoBaHue, yrepxjaeHo npukazom MOuH
P® ot 09.02.2016 Ne 91.

PaGouasi mporpamma paccMoTpeHa W ojo0OpeHa Ha 3acefaHu Kadeapbl
aHriauickoro s3bika 3 okTsi6ps 2018 r., nporokos Ne 2.

3aB. kadeapoit /ﬁ{ 4 /M. C. I'annssmosa/

Pabouass nporpamma oa00peHa METOAMYECKOW KOMMCCHEH MHCTUTYTa
rymaHurapHoro oopaszonanus ot 16 okts6ps 2018 r., npotokos Ne 3.

[Ipencenarens 7%47 //T. E. AGpam3on/
7

Pabouvas nporpamma cocraslieHa:

K.(.H., 1oueHT Kadeapsl AS \/ﬁﬁtﬁ% /O. M. CennsipoBa/
PelieH3eHT:
Jlupekrop MOY «COIL Nel6» %é/ / O. C. KoubkuHa/

v



Jluet pernerpanmn u3Menenii i Qonoauenuii

e, [Monnuen
Ne Pasnen Kparkoe cogepxanue Ne niporokona R
1/ | nporpamMMbl | H3MEHEH s/ 0O THEeHIS! zacelanns 3%“‘"' n
kaieapn! e
Ti, .8 Arryanuaanus yueduo-meroauteckoro n | Iporokon Ne 2
[ uHpopmalonHoro obecnedciing o1 10 oxrs0ps
: JUACITHTII M B 2019 1.
11,9 ARTYaIH3a18 MATEPHATLHO- ITporokon Ne 2
TEXHHHECKOIO 00eCreueHIMs o1 10 oxrabps
] | JMCTMIUINHD 2019 r.
2. | un8 ATyaansaiug yuedno-MeToanuecroro n
|' HHpopMaltoHHOro obecneneiiny
JUHCLUHTIIH TR IIporoxom No 1
ot 03 cenTabpsa
11.9 ARTYATIHRAIMS MATEPHANIEHO- 2020 r. =
TexHuHeckoro obecneyueHns
JIMCITMILITHB
e S R SR ER o S P
N - -
|
|
|
|




1 Hesu ocBOeHMS TUCHHUILIMHBI

LenssMu  OCBOEGHHSI U CHHUILTUHBI «DyHKIIMOHATIbHASL ~ CEMAHTUKa»  SBIIAIOTCS:
O3HAaKOMJICHUE CTYJIEHTOB C OCHOBHBIMH TMOHSATUSIMH ()YHKIIMOHAJIBHOM CEMaHTHKH, BBEACHUE
COBPEMEHHBIX MPUEMOB U METOJOB CEMAaHTHYECKOTrO aHAJM3a Ha OCHOBE IPUBJICYCHUS HOBEH-
IIMX JAaHHBIX O f3bIKE, a TaK)Ke Ha 0a3e TECHOW CBS3U TECOPETHUECKUX U3BICKAHUH C HYXKIaAMH
MPAKTUYECKOr0 MCMHOJIb30BaHUS AHTJIMICKOrO SI3bIKa B IPUKJIAAHOM acHeKTe JUIs MOATOTOBKHU
CcTyneHTOB B cooTBeTcTBUU ¢ TpeboBanusmMu ®I'OC BITIO nanpaBnenus noxaroroBku 44.03.05
[Tenarornyeckoe oOpazoBaHue (c AByMs mpoduiasimMu noaroroBku), IIpoduns AHramiickuii u
HEMEIKUN SI3BIKH.

2 MecTto AUCHMILIMHBI B CTPYKType o00pa3oBaTejibHOH IPOrpaMMbl
NMOJATrOTOBKHU 0akajaBpa

JuctuiuimHa «@yHKIIMOHAIbHAs CEMAaHTHKa» BXOAUT B BapHaTUBHYIO 4acTh Osoka 1 00-
pa30BaTENBHONW MPOrpaMMbl B KauyecTBE IAMCHUIUIMHBI 110 BBIOOPY HANpPABICHUS MOATOTOBKU
44.03.05 Ilegarornueckoe oopa3oBanue (¢ AByMs nNpoduisiMu noArotoBku ), [Ipoduie AHrnmii-
CKUI M HEMELKUH S3BIKH.

Jlns nu3ydeHust AMCUUIUIMHBI He0OXOAMMBbI 3HaHUS (YMEHUs, BIaeHus), chOpMUPOBAHHbIE
B pe3yJbTaTe M3y4eHMs CIEAYIOIINX JUCHMIUINH: VIcTOpus s3bIKa M BBEACHHE B CHEI(HIONO-
ruto, OcHoBHI cnernpunonaoruy, Beenenue B s3p1k03Hanue, Vcropus A3bIKO3HAHMSL.

3HaHus (YMEHMsI, BIAJEHUs), NOJyUYEHHbIE NPU U3YyYEHUU NAaHHOW IUCLUIUIMHBI OyIyT
HEOOXOIAMMBI JIJIsl U3y4YeHus cienyrommx auciuurni:  Ctunmceruka, O6iee s3piko3Hanue, Oc-
HOBBI TEOPHH SA3BIKA.

3 Komnerenunu ody4yawmerocsi, popmupyemMsbie B pe3y/ibTaTe 0CBOCHHA
AMCHMILIMHBI (MOAYJIS) M IVIAHUPYEMbIe Pe3yJIbTAThl 00y4YeHHUs1

B pesynbraTe ocBOCHHS DUCHHUILTMHBI «DyHKIIMOHAIBHAS CEMaHTHUKa» OOYYaroIIHicCs
JIOJDKEH 00J1a1aTh CIeAyIO MM KOMIIETEHIUSAMMU:

CTpyKTYypHBII
JJIEMEHT [TnaHupyemble pe3ynbTaThl 00ydeHUS
KOMIIETEHIIUH

IIK-11 roToBHOCTBIO HCHOIL30BAThH CUCTCMATHU3UPOBAHHBIC TCOPECTUYCCKHUC U ITPAKTHYCCKHUC
SHAHUWA IJI ITIOCTAHOBKU W PCIICHUA UCCIICAOBATCIIbCKUX 3a/1a4 B obnactu OGp&SOBaHI/Iﬂ

3HaTh — OCHOBHBIE ONPEIEICHUS U TOHITHS ()YHKIIMOHATIHLHON CEMaHTHKH;
— OCHOBHBIE METOJIbI UCCIIEOBAHNI (PYHKIIMOHATHLHOW CEMaHTHKHU

YmMeThb — IPUMEHSTh 3HaHUS B 007aCTH (PYHKIIMOHAIBHOW CEMaHTHKH B Mpodeccuo-
HaJIbHOH J1eATeIbHOCTH;

— npuoOpeTaTh 3HaHUA B 001aCTU (PYHKLIMOHAIBHOW CEMAaHTHKHY,

— KOPPEKTHO BBIpa)KaTb M apryMEHTHPOBAHHO OOOCHOBBIBATH IIOJIOKEHUS
peIMEeTHON 00J1aCTH 3HAaHUS.

Bnanets — IPAKTUYECKUMU HABBIKAMU Ha 3aHATUAX B AyAUTOPUH;
— npodeccuOHaNbHBIM SI3BIKOM MIPEIMETHON 00J1aCTH 3HAHUS;

— crmoco0aMu COBEpUICHCTBOBAaHUSA NpPO(ecCHOHANbHBIX 3HAHUW U yMEHUU
MyTEeM HCIIOJIb30BAHMS BO3SMOXHOCTEH MH(POPMAIIMOHHOM CpeJIbl.

JIIK-2 BiajieeT CHCTEMOM JIMHTBUCTHYCCKUX 3HAHMH, BKIIIOYAIOIIEH B ce0s1 3HAHHE OCHOBHBIX
(hOHETHYECKUX, JIEKCHUECKUX, IPAMMATHYECKUX, CJIOBOOOPA30BATEILHBIX SIBJICHUI M 3aKOHO-
MEpHOCTeH (PYHKITMOHMUPOBAHKS H3y4aeMOr0 MHOCTPAHHOTO S3bIKa, €r0 (yHKIIMOHATBHBIX Pa3-
HOBHUJIHOCTEH

3HaTh — OCHOBHBIC (1)OH€TI/ILI€CKI/I€, JICKCUYCCKUC, I'PAMMAaTUYCCKUC, CHOBOO6p330—
BAaTCJIbHBIC SIBJICHUSA 1 3aKOHOMCPHOCTH (1)}/HKL[I/IOHI/IpOBaHI/I$I N3y4acMoro nHo-
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CtpyKTypHBIii
JNIEMEHT
KOMI ETEHIINH

[TnaHupyemble pe3ynbTaThl 00ydeHUS

CTpaHHOI'O A3bIKa, €ro q)yHKI_[I/IOHaJIbHLIC Pa3HOBUHOCTH,
— OCHOBHBIC MCTO/bI PICCJ'ICI[OB&HPIIZ, HCIIOJIb3YCMBIC B obnactu (bYHKL[I/IO-
HaJIbHOM CEMAHTHKHU.

VYmMmeTh

— TPUMEHSTh 3HAHHUS OCHOBHBIX (DOHETHYECKUX, JICKCUUECKUX, TpaMMaTHuye-
CKHUX, CIIOBOOOPA30BATENbHBIX SIBICHUN U 3aKOHOMEPHOCTEH (PYHKIIMOHUPOBA-
HUS U3y4aeMOro MHOCTPAHHOTO S3bIKA, €ro (PyHKIMOHAJIBHBIX Pa3HOBHIHO-
creit (B obmactd (pyHKIMOHAJIBHOW CEMAHTHUKH) B TPOGECCHOHATBHON es-
TEJIbHOCTH,

— KOPPEKTHO BBIpaXKAaTh U apPryMEHTHPOBAHHO OOOCHOBBIBATH IOJIOKEHUS
IpeAMETHON 00J1aCTH 3HAHUA.

Bnanets

— BO3MOXXHOCTBIO MEXIUCIUIUIMHAPHOIO MPUMEHEHUS 3HAHUW U YMEHHUH B
obnacTi GyHKIIMOHATBHOW CEMaHTHKH,

— npodeccuOHaNbHBIM SI3BIKOM MIPEIMETHON 00J1aCTH 3HAHUS;

— crmoco0aMu COBEpUICHCTBOBAaHUS NPO(ecCHOHANbHBIX 3HAHUW U yMEHUU
MyTeM KCIIOJIb30BAHUS BO3MOXHOCTEH HH(POPMALIMOHHOMN CPEJIb.




4 CTpyKTYypa U cojiepKaHue QUCUUILINHBI

— ayauTopHas — 75 akaJ. 4acos;

— BHeayauTopHas — 3,95 akaj. 4acoB
— camocTosTenbHas padora — 65,35 akaj. 4acos;
— TOArOTOBKA K 3K3aMeHy — 35,7 akazn. yaca

OO1ast Tpy10eMKOCTh JUCIUIUIMHBI COCTaBIIsIeT 5 3aueTHbIX enuuull 180 akaa. 4acoB, B TOM YHCIIC!
— KOHTaKTHas paborta — 78,95 akan. 4acos:

1
AynurtopHas = ’5 v%
KOHTaKTHas paboTa =9 E: s
= (B akaz. yacax) z " . dopMa TEKyIIero KOHTPOJIS =i =
Paznen/ tema 3 2 Bux camocTosTensHON p y p E Gl
g S s yCIIEBAEMOCTH U s 2
JIACITUTITAHBI 5 . : o= paboThI . ag o
O = | 52 22 s © MPOMEXYTOYHOH aTTECTAIIUU 55 E
= £l E B S o =
5|1 8& & Q S o
X098 Z| 3= g 8 SO
BRI E8 28| B¢ 3
= = @) O =~
1. BBenenue B QyHKIMOHAJIbHYIO CEMaHTHUKY | 7
1.1. BBenenue B (DyHKIIMOHAIBHYIO CeMaH-| 7 4 421 - IloaroroBka kK ceMHHApPCKOMY,|- Y CTHBIN ompoc (cobeceno- |[[IK-11 —
TUKY MPAKTUYECKOMY 3aHATHUIO. BaHUe). 3y8
- IToaroroBka JOKJIa10B- - CeMHHapCKUE 3aHATHS. JIIK-2 -
MIPE3EHTAlUM. 38
- CaMOCTOSITENIbHOE U3YUEHHE
yueOHON U HAyYHOMU JIUTEPATypBhI.
- Jloka3aTenbCTBO YTBEPKICHUN.
1.2. ®yHKIIMOHABHBINA IPUHITATT HOMUHAIIHH 4 421 - IloaroroBka kK ceMHHApPCKOMY,|- Y CTHBIN ompoc (codeceno- |[[IK-11 —
U (YHKIMOHAJIBHBIA MPUHIMI TaKCOHOMHH MPAKTUYECKOMY 3aHATHUIO. BaHUe). 3y8
IpeIMETOB - [TonroroBka q0K/1a710B- - CeMHHapcKue 3aHATHS. JIIK-2 —
IIPE3EHTAlUM. 38
- CaMOCTOSITENIbHOE U3YUECHHE
yueOHON U HAYyYHOMU JIUTEPATYpBHI.
- Jloka3aTenbCTBO YTBEPKICHUN.




AynuropHas g ™ s
KOHTaKTHas paboTa = § = =
Pasznen/ rema g (B axan. wacax) E ; Bun camocTosTeabHOM Popwma TEKYIIEro KOKTPOA § qE) %
JUCHUILTMHEL 3 . £ g paboThI YCIIEBAEMOCTH 5255
@) = SE| £ 2 S : IIPOMEKYTOUYHOU aTTECTAllMU 5 = ;
= 5E 5 B s 8
5|98 55| SE SO
S S e =
Hroro o pa3neiny 8 8/41 |15
2. TloneBslit MOAXOA K U3YYEHUIO (QYHKIHO-
HaJIbHO-CEMAaHTUYECKMX  CBOWCTB  sA3bIKa
IPUMEHUTENBHO K Pa3HbIM acleKTaM sI3bIKa
2.1. [ToneBslif MOAXO K U3YYEHUIO (PYHKIU- 4 6/41 |10 - IloaroroBka k ceMHUHApCKOMY,|- Y CTHBIN ompoc (cobeceno- |[[IK-11 -
OHAJIbHO-CEMaHTHYECKUX CBOMCTB  s3bIKa IIPaKTUYECKOMY 3aHATHUIO. BaHUE). 3y
IMPUMEHUTENIBHO K JIEKCUYECKOMY, IpaMMa- - BrinmonHenue npakTu4ecKkux - CeMHHapcKue 3aHATHS; HIIK-2
THYECKOMY, (POHOJIOIMYEKOMY YPOBHSIM pabor. - IIpoBepka MHAMBUAYAIBHBIX 36
- IToaroroBka JOKJIa10B- 3aJlaHuM.
Mpe3EHTaIH.
- CaMOCTOATEIIBHOE U3Y4YECHUE
yueOHOU U HAyYHOMU JIUTEPATYPBhI.
- J10Ka3aTesbCTBO YTBEPKICHUM.
2.2. [loneBslii MOAXO K U3YYEHUIO (PYHKIU- 3 421 |10 - IloaroroBka k ceMHUHApCKOMY,|- Y CTHBIN ompoc (cobeceno- |[[IK-11 -
OHAJIbHO-CEMaHTHYECKUX CBOMCTB  s3bIKa IIPaKTUYECKOMY 3aHATHUIO. BaHUE). 3y
(axcuosiorn4eckuii actexr) - ITonroroBka noxianoB- - CeMHHapCKue 3aHATHS; JIIK-2
Mpe3eHTaIH. 38
- CaMOCTOSITENIbHOE U3Y4YEHHE
yueOHON U HAyYHOMU JIUTEPaTypBhI.
- J10Ka3aTesbCTBO YTBEPKICHHM.
Hroro o pa3neiny 7 10/611 |20
HToro 3a cemecTp 15 18/10M|35 IIpome:xyTouHasi aTTecTAa-




AynuropHas g ™ s
KOHTaKTHas paboTa = § = =
Pasznen/ rema g (B axan. wacax) E ; Bun camocTosTeabHOM Popwma TeKyIEro KOHTPOns § QE) %
JUCLIUILIINHBI 3 . : E £ paboThI YCIIEBAEMOCTH 825
@) = | 8§ 8 £ = S : IIPOMEXYTOYHOM aTTECTALIMH 5 5 ;
= 5E 5 B s 8
S |¢8 23| 28 g
B o 50 S8 =
oM — 324€T
3. [Tonsatne (bYHKIIMOHAJIBHO-
CEMAaHTUYECKOro IOJII KaK OTpaKCHUE B3au-
MOJEHCTBUS 3JEMEHTOB pPa3HBIX S3BIKOBBIX
YpOBHEHU
3.1. ®yHKIMOHAIbHASI CEMAHTHKA OLICHKHU 4 6 |8 - IloaroToBka k cemuHapckomy, - YcTHbIM onpoc (codeceno- |//K-11 —
IIPaKTUYECKOMY 3aHATHUIO. BaHUE). 3)6
- IToaroroBka IOKJIa10B- - CeMHHapCKUE 3aHATHS. JIIK-2 -
Mpe3EHTaIH. 3y8
- CaMOCTOSITENIbHOE U3Y4YEHHE
yueOHON U HAyYHOMU JIUTEPATYPBHI.
- J10Ka3aTesbCTBO YTBEPKICHHM.
3.2. CemaHTUKa NPOTUBUTEIBHOCTH, CEMaH- 4 6 |7 - IloaroToBka k cemuHapckomy, - YcTHbIM onpoc (codeceno- |//K-11 —
TUKA YMOJTYaHUs [IPAKTUYECKOMY 3aHATHIO. BaHUE). 38
- BrinmonHenue npakTH4ecKux - CeMHHapCKue 3aHATHS. HIIK-2 —
pabor. - IIpoBepka MHAMBUAYAIIBHBIX |3)6
- IToaroroBka JOKJIa10B- 3aJlaHNM.
Mpe3EHTaIH.
- CaMOCTOATENIBHOE U3Y4YECHUE
yueOHON U HAYYHOMU JIUTEPATYPBhI.
- J10Ka3aTesbCTBO YTBEPKICHUM.
Wroro no pazneny 8 12 |15
4. OyHKUMOHAJIbHAS CEMAaHTHKA B MPUKJIAJ-




AynutopHas
KOHTaKTHas paboTa

1
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2 ) z 5 D 5
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HOM aCIEeKTe
4.1. Komneiorepaoe MonenupoBanue (GpyHk-| 8 4 8 18,35 - IloaroroBka k ceMHUHApCKOMY,|- Y CTHBIN ompoc (cobeceno- |[[IK-11 -
[IUOHAJIbHBIX 3HAYEHUH (CHUMYJISILIMS, IMYJIs- MIPAKTUYECKOMY 3aHATHIO. BaHUe). 3)8
1S - IToaroroBka IOKJIa10B- - CeMHHapCKUE 3aHATHS. JIK-2
Mpe3EHTaIH. 38
- CaMOCTOSITENIHOE U3YUEHHE
yueOHON U HAyYHOMU JIUTEPaTypBhl.
- J10Ka3aTesbCTBO YTBEPKICHUM.
4.2. ComocTaBieHHe HKBHBAJCHTHBIX (YHK-| 8 4 6 |7 - IloaroToBka k cemuHapckomy, - YcTHbIM onpoc (codeceno- |//K-11 —
LIMOHAJIbHO-CEMAHTUYECKUX (ParMEHTOB B IIPaKTUYECKOMY 3aHATHUIO. BaHUE). 3y
KOHTPACTUBHOM aHaJN3€ SI3bIKOB - BrinonHeHue npakTHYecKux - CeMuHapCcKue 3aHATHS; JITK-2
pabor. - IIpoBepka MHIMBUAYAIbHBIX|3)6
- IToaroroBka JIOKJIa10B- 3aJlaHuM.
MIPE3ECHTALUMN.
- CaMOCTOATENIBHOE U3Y4YECHUE
yueOHON U HAYYHOMU JIUTEPATYpBhI.
- Jloka3aTenbCTBO YTBEPKICHUN.
Wroro mo paznemny 8 8 14 115,35
Hroro 3a cemecTp 8 | 16 26 (30,35 IIpome:kyTouHas aTTecTa-
M — IK3aMeH
HToro mo gucuunjinHe 31 44/10M|65,35




5 06p33OBaTeJIBHLIe u I/[Hfl)OpMa].[l/IOHHLIe TEXHOJIOTHHA

1. TpaanumonHble 00pa3oBaTe/IbHbIEC TEXHOJOIHH
®opMbI y4eOHBIX 3aHATHI € UCNI0JIb30BaAHHEM TPAAMIMOHHBIX T€XHOJIOTHIi:

WNHpopmarinonHas geKkus — MocieqoBaTeNbHOE U3JI0KEHNE MaTepuaia B AUCHUIIIMHAP-
HOM JIOTMKE, OCYILIECTBIISIEMOE NMPEUMYIIIECTBEHHO BepOaIbHBIMU CPEACTBAMU (MOHOJIOT MPENo-
JaBaTEIIs ).

CemuHap — Oecena mnpenojaBaTesst U CTyIEHTOB, 0OCYKACHUE 3apaHee MOATOTOBIECHHbBIX
COOOIIEHUH 10 Ka)KJIOMY BOMNPOCY IJIaHA 3aHATHS C €IUHBIM AJIs BCEX MEepeyHEM PEeKOMEHIye-
MO# 00s13aTEIBHON U JOTOJHUTEIBHON JIUTEPATYPHI.

[TpakTHueckoe 3aHsTHE, MOCBAIIEHHOE OCBOEGHHI0 KOHKPETHBIX YMEHUN M HaBBIKOB IIO
MIPEUIOKEHHOMY Al OPUTMY.

2. TexHosioruu npo6,1eMHOT0 00y4eHHUs.

®opmbl y4eOHBIX 3AHATHH ¢ MCII0JIB30BAHUEM TEXHOJIOTHHi NP001eMHOI0 00yYeHHUs :

[TpoGaeMHas JeKIMs — U3JI0KEHWE MaTepuaa, Mpeanoiarampluee nocTaHoBKy MpodieM-
HBIX ¥ JUCKYCCHOHHBIX BOIIPOCOB, OCBEILLIEHUE PA3JINYHBIX HAYYHBIX IIOXO0/I0B, aBTOPCKUE KOM-
MEHTapuH, CBSI3aHHBIE C PA3IMYHBIMU MOJIENIIMU MHTEPIPETALUU U3y4aeMOT0 MaTepHaia.

[TpakTHueckoe 3aHaTHe B (opMe NMpaKTUKyMa — OpraHu3anus yueOHOH paboThl, Halpas-
JIHHas Ha pellleHue KOMIUIEKCHOW yueOHO-IO3HaBaTeabHOU 3aJauu, TpeOyromel OT CTyleHTa
IIPUMEHEHUS KaK HayYHO-TEOPETUYECKUX 3HAHUH, TaK U IPAKTUUECKUX HABBIKOB.

3. IHTepaKkTHBHbIE TEXHOJIOTHMH

®opMbl y4eOHBIX 3aHATHII ¢ UCMOJIB30BAHMEM CHENHMAJIN3MPOBAHHBIX HHTEPAKTHB-
HbIX TEXHOJIOTHI:

Jlexusi «0OpaTHOM CBSI3U» — JEKIUA—TIPOBOKALMS (M3JI0KEHHE MaTepHala ¢ 3apaHee 3a-
IJIAHUPOBAHHBIMU omuoKamu), nekuus-Oecena, JIeKIUS-TUCKYCCHU S, JeKIus-
MPECCKOH(pePEHITHS.

CeMuHap-aUCKyCCHs — KOJUIEKTUBHOE 00CYXAEHNUE KaKOro-1nbo CIOpHOro BOIpoca, Mpo-
OJIeMBbl, BBISIBJIEHHE MHEHUH B rpyIe (MEXIPyNIOBOM 1Major, JUCKYCCUS KaK CIIOp-AHaIor).

4. NH(popMaIHOHHO-KOMMYHUKAIIMOHHbIEe 00pa3oBaTe/ibHble TEXHOJIOTHU — OpPraHu-
3anusi 00pa3oBaTENbHOrO Mpollecca, OCHOBaHHAS HAa MPUMEHEHUHU CHEelHaIM3UPOBAHHBIX MPO-
I'PaMMHBIX CPEJl U TEXHUUYECKUX CPEACTB paboThl ¢ MHPOPMAIUEH.

@opmbl Yy4eOHBIX 3aHATHH € HCHOJB30BAHMEM HMH(POPMALMOHHO-KOMM YHUKALMOHHbIX
TEXHOJIOTHIA:

[TpakTHueckoe 3aHsATHE B (DOpME MpE3EHTALMM — MPEACTABIEHUE PE3YIbTaTOB MIPOEKTHON
WA HCCIEN0BATENIbCKON JEATEIbHOCTH C MCIOJIb30BAaHUEM CIELUAIU3MPOBAHHBIX ITPOrPaMM-
HBIX Cpex.



6 YueOHO-MeTOIMUECKOE 00ecTieueHne CAMOCTOSITEILHOMH PadoThI 00yUaIO N XCS

ITo pucnunnae «@yHKIMOHAIbHAS CEMAaHTHKA» MPEAYCMOTPEHA ayAUTOPHAs U BHEAYIH-
TOpPHAsl CAMOCTOsITeNIbHAsL paboTa 00yJaroIuXCsl.

AynuTopHas caMOCTOSATEIbHAsI pab0Ta CTYAEHTOB MPEAIOJIAracT BbICTYINIEHUE CTYIEHTOB
Ha CEMHHAPCKMX 3aHATHIX. BHeayIuTOpHas caMOCTOSATENbHAas paboTa OOy4YaIOMIUXCS OCY-
HICCTBIISICTCS. B BHJIC M3YYCHHUs JIMTEPATYyphl IO COOTBETCTBYIONIEMY pa3ieiy ¢ MmpopaboTKoM
MaTepHaa, BBIMOJHCHUS JOMAIIHUX 3alaHHi.

Ilepeuens TeM U 3aaHUI 1JI51 CEMUHAPCKUX 3aHATHIH ¢ METOAMYECKHUMH YKA3AHUSAMH
MO MX BHINOJHEHUIO

[Ipu MoATrOTOBKE K CEMHMHAPCKOMY 3aHSTHIO IO TeME HEOOXOIMMO:
- 03HAKOMUTHCS C TEMOM U TIEPEUHEM BOMPOCOB K CEMUHAPCKOMY 3aHSATHIO;
- UI3Y4HUTh MaTepHal JICKIHA, y4eOHYI0 U HAYYHYIO JIMTEPATyPy, IPUBEACHHYIO B CIIUCKE,
- HOJATOTOBUTH JTOKJIaA-TIPE3EHTALIMIO 110 OJJHOMY U3 BOIPOCOB;
- MIOATOTOBUTHCA K J0KA3aTEIbCTBY YTBEPXKIACHUS: 1) AaTh ompeaeseHne TOro, 4To HaJo0 JAOKa-
3aTh; 2) BBISIBUTh, UCXO/Is U3 ONPECICHHs, OCHOBHBIC HAITPABJICHUS MTOMCKA TI0Ka3aTEIbCTBA; 3)
HAWTH COTJIACHO STHUM HAIpPaBIICHUSM Hay4YHO-OOOCHOBAaHHBIC W/MIM KOHKPETHO-)KM3HEHHBIE
(aKThl JOKA3aTEIbCTBA.

Tema 1.1 «IIpeomem hynKuyuonanvnoil cemanmuKu, ee Mecmo cpeou Opy2ux JIUHEU-
CmuuecKux OUCYUNIun»
- CeMaHTHKa KaK pa3/ie] CeMUOTHKU
- [TonsiTre QYHKIMOHAIBHOTO MMOX0/a B IMHTBUCTUKE
- [TonsiTre QYHKIIMOHAIBLHOTO IMOJX0/1a B CEMAHTHKE
- 3aBUCHMOCTh CEMaHTHUYECKOTO THITA CII0BA OT COIMAILHON MPAKTUKH

Hjia3li.i

1.M3yunth MaTepua JIKIHA, Y4eOHYIO U HAYYHYIO JIUTEPATypPy, IPUBEICHHYIO B CITHCKE,
M0 TAaHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OMpPOCY (CoOeceq0BaHuIo).

2.IToaroTOBUTH TOKIA-TIPE3CHTAIIUIO 110 OJJHOMY M3 BOIIPOCOB.

3.Jlokazats cnenyromiee yrBepxxaeHue: CemanmuyecKutl mun cioea 3a8Ucum om coyuaib-
HOU NPAKMUKU.

Tema 1.2 «@DYyHKUUOHATbHBIL RPUHUUR HOMUHAUUU U QYHKUUOHANbHOIIL NPUHUUN
MAaKCOHOMUU NPeOMemo6»
- CI)YHKL[I/IOHaHLHbeI MPUHIMIT HOMUHAIMKU IPEAMCTOB
- CI)YHKL[I/IOHaHLHbeI IMPUHIMII HOMUHAIUHU €CTCCTBCHHBIX 00BEKTOB
- OYHKIMOHAJIbHBIN NPUHIUII HOMUHALMY apTe(aKkToB

Hj3 1.2

1.U3yunth MaTepuan JeKuuii, yaeOHyI0 U HAY4YHYIO JTUTEPATypy, IPUBEIECHHYIO B CIIHCKE,
10 JaHHOW Teme, OBITh TOTOBBIM K YCTHOMY OIpPOCy (co0ecen0BaHHUIo).

2.I1oAroTOBUTH HOKIAA-IPE3CHTALMIO IO OJHOMY U3 BOIIPOCOB.

3.JlokazaTh cieaymwoliee yTBepxkaeHue: OYHKYUOHANbHbIU NPUHYUN HOMUHAYUU — De3)Tlb-
Mmam KOZHUMUBHBIX YCUTUU YeNI08EKd.

Temvnr 2.1-2.2 «Ilonesvtii nooxo0 K u3yueHuio @QYHKYUOHAIbHO-CEMAHMUYECKUX
C80IICME A3bIKA NPUMEHUMENbHO K PA3HLIM YPOGHAM U ACHEKmam A3blKa (NeKcuuecKuil,
2pammamuyecKkuil, hoH0N02UYeCKUL YPOBHU, AKCUOI0ZUYECKUN ACNEKM)»

- OcobeHHOCTH (PYHKIIMOHAIBHOTO MTOIX0/a B CEMAHTHKE Ha JIEKCHYECKOM YPOBHE

- 'pammaTHUeckasi KaTeropHalbHOCTh KaK OCHOBaHHWE I (hOopMHpOBaHUS (BYHKIMOHAIHHO-
rpaMMaTHYEeCKUX MOJIeH

- [lonsiTHE TITyOMHHBIX U TIOBEPXHOCTHBIX CTPYKTYP
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- CBs13b MeX 1y GYHKIIMOHATIBHON TPaMMaTHKONW U MOPOXKIAIOIIEH rpaMMaTHKON
HJj(32.1-2.2

1.M3yunTh MaTepuan JeKuui, yaeOHyI0 U HAyIHYIO JUTEPATypy, IPHUBEICHHYIO B CIHCKE,
0 JAHHOM TeMe, OBITh TOTOBBIM K YCTHOMY OMpocCy (Co0eceq0BaHuIo).

2.11oAroTOBUTH NOKIAA-MIPE3CHTALHNIO 10 OJJHOMY U3 BOIIPOCOB.

3.JlokazaTh ciemyromue yrBepxkaeHus: 1) OQOHoul enyOuHHOU cmpyKmype Modcem coom-
gemcmeosams 0Oonee O0OHOU nogepxHocmHou cmpykmypwl. 2) Kamezopus onpedenento-
cmu | HeonpedeneHHOCMU 6 AHSIUTICKOM A3bIKe NPUCYYA He MOJIbKO APMUKIIO.

4.Vcionb3ysl cOBapH CHHOHHMOB, aHTOHHMOB, a TaK)K€ T€3aypyChl, COCTaBbTE CIEIYIO-
mye GpparMeHTsl H3 00iee KPYIMHBIX JIEKCUKO-CEMAaHTHUECKUX TOJIeH Ha aHTJIMHCKOM SI3bIKE:
- classroom (u3 noas **schooling»)
- orchard (u3 nonsa “*plants™)
- gardening (uz noxs ““work”).

S.IIpounTaiiTe M H3yuuTe CleqyIOIIMNA TEKCT. BulmomHuTE crexyrouye 3alaHus: a)
HAliUTe B TEKCTE€ IMPUMEPhl JIGKCHYECKUX EIUHHIl, OTHOCAmuUXcs K moisim  “hooks”,
“household”, “emotions”; 6) ykakuTe, KAKUMH TPAMMAaTHYECKUM CPEICTBAMHU BBIpa)KeHa Kare-
rOpUst ONPEeNICHHOCTH / HEOMPeIeIeHHOCTH B JaHHOM TEKCTE; B) HAWIUTE CPEACTBA BBIpaXKe-
HUS OL[CHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few el-
ements from her acclaimed debut, “Everything | Never Told You.” There are the simmering ra-
cial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the se-
cret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster 1zzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an allur-
ing Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear the
squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly mind,
for our trusty narrator is as powerful and persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn,
clutching the neck of her pale blue robe closed” — we have the sneaky sense that our well-
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mannered narrator is speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neigh-
bor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the
same time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It isa
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the dan-
gers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the "90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we
may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

Tema 3.1 «DyHKYUOHANbHAA CEMAHMUKA OUECHKU

- llenHocTHas kapTUHA MUpa (KOTHUTUBHO-CEMaHTUYECKUI TTOIXO/)

- (DYHKIII/IOHaJ'II)HaSI CEMAaHTHKA OILICHKHU B SI3BIKOBOH KapTHUHC MHpa

- Cr1oco051 BBIPAXXCHUS OLICHKN 3KBHBAJICHTHBIX SIBJICHUHU B PYCCKOM U AHTJINICKOM SI3BIKax
Hjia33.1

1.M3yunts MaTepuan JeKIuil, yaeOHYI0 U Hay4YHYIO JIMTEPATypPy, IPUBEJECHHYIO B CIIHCKE,
M0 JAaHHOM TeMe, ObITh TOTOBBIM K YCTHOMY OMpocy (Co0eceq0BaHuIO).

2.H021FOTOBI/ITB JOKIAA-TIPE3CHTALIUIO TTIO OAHOMY M3 BOITPOCOB.

3.JlokazaTte crnenyromme yTBepkneHus: 1) ILlennocmu, ompadicenHvlie 6 HAYUOHATLHOM
A3bIKE, ABIAIOMCA npoem;ueﬁ b;eHHOCMHOﬁ Kapmurhvl mupa Hocumesel 3mo2o s3blKd. 2) Cnoco-
Obl BbIPAINCEHUS OYEHKU 6 CPABHUBAEMDBIX A3bIKAX MO2YM coenadams / He coénaoame.

4 IlpounTaiiTe U U3yunute cienyomuii Tekct. Haiinute B HEM Bce CpeACcTBa BbIpaKEHUS
OLICHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few el-
ements from her acclaimed debut, “Everything | Never Told You.” There are the simmering ra-
cial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the se-
cret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster 1zzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an allur-
ing Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.
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Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear the
squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly mind,
for our trusty narrator is as powerful and persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn,
clutching the neck of her pale blue robe closed” — we have the sneaky sense that our well-
mannered narrator is speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neigh-
bor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the
same time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It isa
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the dan-
gers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the "90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we
may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

Tema 3.2 «Cemanmuka npomusumeabHOCH U, CEMAHMUKA YMOTYAHUAY
- SI3pIKOBOE BOIUIOLIEHNE CEMAHTUKH IPOTUBUTEIILHOCTU B PYCCKOM U AHTJIMHCKOM SI3bIKaxX
- SI3pIKOBOE BOIUIOILIEHNE CEMAHTUKH YMOIYaHUS B PYCCKOM U aHTJIMICKOM SI3bIKaX

HJ133.2

1.M3yunth MaTepuan JeKIHi, yaeOHYI0 U HayYHYIO JIMTEPaTypy, IPUBEIEHHYIO B CIIHCKE,
M0 TAHHOUM TeMe, OBITh TOTOBBIM K YCTHOMY OMpocCy (Co0eceq0BaHuIO).

2.IToAroTOBUTH TOKAAA-IPE3CHTAIUIO MO OJHOMY U3 BOITPOCOB.

3.JlokazaTh ciemyooliee YTBEpKACHUE: 3HaAueHus NpomusumensbHOCmu U YMOIYAHUSL 8
PYCCKOM U AH2TUNICKOM A3bIKAX XAPAKMEPUIVIOMCS KYIbIYPHIM C80e00pa3uem.

4 IlpounTaiiTe 1 BHUMATEIILHO U3YyUUTE CIEAYIOMUNA TeKcT. HaliauTe B HeM cpefcTBa Bbi-
paXk€HUs OLIEHKU U BBIMOJIHUTE K HUM CBOM KOMMEHTapHIl.

J.C.JInuxauén
IMNUCBMA K MOJIOAbIM YUTATEJISIM
MUCBMO JIBAJAUATH BTOPOE
JIIOBUTE UUTATD!
Kaxxnprit uenoBek 00s13aH (s momquépkuBaro — 00s13aH) 3a00TUTHCS O CBOEM MHTEIUICKTY-

QJIbHOM Pa3BHTHUU. DTO €ro 00SI3aHHOCTH Tepe]] OOIIECTBOM, B KOTOPOM OH JKHBET, M TIepe]] ca-
MHUM COOOH.
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OcHOBHO# (HO, pa3yMeeTcsi, He eJMHCTBEHHBII) cT0CO0 CBOEro MHTEIIEKTYaJIbHOTO pa3-
BUTUS — UTEHHUE.

UreHue He T0JDKHO OBITh CIy4alHBIM. DTO OIPOMHBIN PacxXol BpeMEHH, a BpEMsI — BEJIU-
qaifias eHHOCTh, KOTOPYIO HEJb3sl TPATUTh Ha MyCTIKH. YUTaTh CleAyeT 1o Iporpamme, pasy-
MeEeTCsl, He cllenys ed KECTKO, OTXOAs OT He€ TaM, Ii€ TOSBIIIOTCS TOIOJHUTENBHBIE IS YATa-
Tesist uHTepechl. OIHAKO IPU BCEX OTCTYIUIEHHUSX OT MEPBOHAYAIBLHOM MPOrpaMMbl HEOOXOIUMO
COCTAaBMTBb JJIsl CE0s1 HOBYIO, YUUTHIBAIOLIYIO TOSBUBIINECS HOBbIE HHTEPECHI.

Yrenue, 1 TOro, 4To0bl OHO ObUIO 3G ()EKTUBHBIM, JODKHO MHTEPECOBATh YHUTAIOLIETO.
HuTepec k 4TeHHIO BOOOIIE WM MO ONpPENeIEHHBIM OTpacisiM KyJIbTypbl HEOOXOAMMO pa3BH-
BaTh B ceOe. lIHTepec MoxeT ObITh B 3HAUUTEIbHON Mepe Pe3yIbTaTOM CaMOBOCIHUTAHMUSL.

CocraBnsath 111 ce0s MpOrpaMMbl UTEHHSI HE TaK Y’ MPOCTO, U 3TO HYXKHO JefaTh, COBe-
TYSICh CO 3HAIOLIMMM JIFOJbMU, C CYIIECTBYIOLIMMHU CIIPABOYHBIMU I1OCOOUSMHU Pa3HOI'O TUIIA.

OnacHOCTh YTEHUSI — 3TO Pa3BUTHE (CO3HATENBHOE MM OECCO3HATENIhbHOE) B ce0e CKIOH-
HOCTH K «JIMaroHaJbHOMY» IPOCMOTPY TEKCTOB UJIM K PAa3IMYHOMY BUJY CKOPOCTHBIM METO/IaM
YTEHUS.

«CKOpOCTHOE YTeHHE» CO3AaéT BUAUMOCTh 3HaHUI. Ero MOXXHO JomycKaTh JUIIb B HEKO-
TOPBIX BUIaX Mpodeccuii, ocTeperasch Co3AaHUIO B cebe MPUBBIUKA K CKOPOCTHOMY YTEHHUIO, -
OHO BENET K 3a00JIEBAaHNIO BHUMAHMSL.

3amevanu i1 Bbl, KaKOe OOJIBII0E BIICUATICHUE IPOU3BOIAT T€ IPOU3BEACHHS JIUTEPATY-
pbl, KOTOpbIE YUTAIOTCSA B CIOKOWHOM, HETOPOIJIMBONW M HECYEeTIMBOW OOCTaHOBKE, HaIpuMep,
Ha OT/IBIXE UJIH NP KaKOH-HUOYAb HE OUeHb CIOKHOI M HE OTBJIEKAIOIIEH BHUMAHUS 00Ie3HU?

Jlutepatypa na€r HaMm KOJIOCCAJIbHBIM, OOMIMpPHEHIIMNA M TIIyOOYalIIMil OMNBIT KU3HU.
Ona nenmaeT 4es0BEKa MHTEJUIMTEHTHBIM, Pa3BUBAaET B HEM HE TOJIBKO YYBCTBO KpacoTbl, HO U
IIOHMMAaHHE — IOHUMaHUE KHU3HU, BCEX €€ CIIOKHOCTEH, CIIy’)KUT IIPOBOJHUKOM B JPYTHE DIOXH
U K IpyTMM HapoJlaM, PacKpbIBaeT Nepes BaMu cepaua oneid. OQHUM CII0OBOM, AENaeT Bac My/I-
peiMu. Ho BcE 3TO nenaeTcst TONBbKO TOrza, KOorja Bbl YMTaeTe, BHUKas BO Bce Menouu. Mbo ca-
MOE€ IJIaBHOE MHOTJ]a KPOETCS HMEHHO B MeJIo4ax. A Takoe YTeHUE BO3ZMOKHO TOJIBKO TOIAd, KO-
I/1a Bbl YUTAETE C yJIOBOJILCTBUEM, HE IIOTOMY, YTO TO MUJIM MHOE IIPOU3BEACHHUE HAl0 NMPOUYECTh
(10 IIKOJIBHOW JIM MporpaMMe WJIM MO BEJIEHUIO MOJBI U TIIECIaBHs), a TOTOMY, YTO OHO BaM
HPaBUTCS — Bbl IOUYBCTBOBAJIU, YTO aBTOPY €CTh UYTO CKa3aTh, €CTh YEM C BaMH IOJEIUTHCS U OH
yMEET 3TO caenaTh. Eciu nmepBbli pa3 Npodiu MPOU3BEIEHNE HEBHUMATEIBHO — YUTANTE elé
pas, B TpeTuii pa3. Y denoBeKa JODKHBI OBITh JTFOOMMBIC MTPOU3BEACHUS, K KOTOPBIM OH o0paria-
eTcs HEOJAHOKPATHO, KOTOPbIE 3HAET B JETaNAX, O KOTOPbIX MOXKET HAIlOMHUThH B MOAXOMASILIEH
00CTaHOBKE OKPY)KAIOIIMM U 3TUM TO MOJHATH HACTPOEHHE, TO pa3psAiuTh 0OCTaHOBKY (Korja
HAKaIlJIMBAETCs pa3/ipakeHHUE APYT NMPOTUB ApPYyra), TO MOCMELIUTh, TO MIPOCTO BBIPA3UTh CBOE
OTHOILLEHUE K MPOHUCIIEAIIEMY C BaMHM WJIM C KE€M-TO JOpYrMM. «bBecKOppICTHOMY» 4YTEHHIO
Hay4yus MEHS B LIKOJIE MOW yuyuTesb JUTEpaTypsl. S yduiics B rofbl, KOra yUYuTessl 4acToO BbI-
HYKJIeHbl ObLIM OTCYTCTBOBaTh Ha YpOKaX — TO PbUIM OKOMBI oA JIeHMHTrpagoM, TO JOLKHBI
ObUI TOMOYB Kakoi-To habpuke, To mpocto 6onenu. Jleonns BiaagumupoBud (Tak 3Bajii MOETO
YUUTENs JIMTEpaTyphbl) 4acTO MPUXOJUI B KJIAcC, KOrJa Jpyrod y4yuTedb OTCYTCTBOBAJ, HENpPU-
HYXIEHHO CAAMJIICS HA YYUTEIbCKHI CTOJNMK U, BBIHUMAs U3 MOPTHEIst KHUKKH, ITpejiaran HaMm
yTo0HUOY b TOUUTaTh. MBI YK€ 3HaJIM, KaK OH YMEJl IIPOY€ECTh, KaK OH YMeJ O0BSCHUTD IPOYU-
TAHHOE, ITOCMEATHCS BMECTE C HaMU, BOCXUTUTHCA YEM-TO, YAUBUTHCA MCKYCCTBY IHUCATENS U
paznoBaThCs npeacrosueMy. Tak Mbl MpociIymiaal MHOTHE MecTa U3 «BoitHbl 1 Mupay», «Kamnu-
TAHCKOM JTOUKH», HECKOJIBKO paccka3oB MomnaccaHa, OputnHy 0 ConoBbe bynumuposuue, npy-
ryto 6butnHy 0 Jlo6peiHe Hukutnue, nosects o I'ope-3nocuactun, 6acuu Kpeuiosa, onel Jlep-
’KaBMHA U MHOrOe, MHOroe Jipyroe. Sl 10 cux mop o600 To, YTO CIIyIlaa TOr/a B JAETCTBE. A
JioMa OTel| U MaTh JIIOOMJIM YUTaTh BeuepaMu. Yurtanu Juid cels, a HEKOTOpble TOHPaBUBIIUECS
MecTa yuTanu 1 Ay Hac. Yurtamu JleckoBa, Mamuna-Cubupsika, MCTOpUYECKHE POMAHbI — BCE,
YTO HPAaBUJIOCh UM M UTO IOCTENIEHHO HAYMHAJIO HPAaBUTHCSI U HaM.

«He3anHtepecoBaHHOE», HO HUHTEPECHOE YTEHHE — BOT UTO 3aCTABJIAET JIIOOUTH JIUTEPA-
TYpy Y 4TO paclIMpseT KPyro3op 4esloBeKa.

VYMelTe 4uTaTh HE TOJBKO JUIS IIKOJBHBIX OTBETOB M HE TOJBKO IIOTOMY, YTO Ty HJIU
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MHYIO BEIllb YUTAIOT BCE — OHA MOAHAsA. YMeENTE YUTATh C UHTEPECOM U HE TOPOIISCh.

[Touemy TeneBU30p YACTUYHO BBITECHSET ceiiuac KHUry? Jla moTomy, 4TO TEIEBU30p 3a-
CTaBJIIET BAC HE TOPOIIACH MPOCMOTPETh KaKyIO-TO Mepeaaydy, CecTb noyno0Hee, Y4ToObl BaM HHU-
4ero He MElIajio, OH Bac OTBJIEKAET OT 3a00T, OH BaM JUKTYET — KaK CMOTPETh U YTO CMOTPETb.
Ho nocrapaiitech BHIOMpaTh KHUTY MO CBOEMY BKYCY, OTBJIEKUTECh HA BpeMs OT BCETO Ha CBETE
TOXe, CAAbTe C KHUTON Moyno0Hee, U Bbl MOWMETE, YTO €CTh MHOTO KHUT, 0€3 KOTOPBIX JKUTh
HeNb3s, KOTOpbIE Ba)KHEE U MHTEPECHEE, YeM MHOTHME nepenaudd. Sl He rOBOpPIO: MepecTaHbTe
cMmotperh TesneBu3op. Ho st roBopro: cmotpure ¢ BeioopoM. TpaTeTe cBOE BpeMs Ha TO, 4TO J10-
CTOMHO 3TOH TpaThl. YnTaiiTe ke OOJbIe U YhTaliTe ¢ Benuyaimm BeiOopom. Omnpenenure ca-
MU CBOMW BBIOOp, CO00pa3ysch ¢ TEM, KaKyl0 poib Mpuolpena BeIOpaHHAs BAMU KHUTAa B HICTOPHU
YeN0BeYeCKON KYNIbTYpbI, YTOOBI CTaTh KJIACCUKOW. JTO 3HAYMT, YTO B HEHl YTO-TO CYIIECTBEH-
HOE ecThb. A MOXeT OBbIThb, 3TO CYLIECTBEHHOE i KYJIbTYphl YEJOBEUECTBA OKAXETCs Cyllle-
CTBEHHBIM U JJIs Bac?

Knaccuueckoe npousseneHne — 10, KOTOpOE BBIIEPKaIO UclbITaHuEe BpeMeHeM. C HUM
BBl HE IIOTEpsieTe CBOEro BpeMeHH. Ho kiaccuka He MOXKET OTBETUTh Ha BCE BOIPOCHI CEro-
naHsmHero aHsA. [loaToMy Hano 4UTaTh U COBpEMEHHYIo JuTeparypy. He Opocaiitech Tonbko Ha
KaXIylo MoAHyto KHUTY. He Oyapre cyeTHbl. CyeTHOCTh 3acTaBiisieT 4yeloBeKa Oe3paccyaHo
TPATUTh CaMbIi OOJIBIIION M CaMBIi JIparolleHHbINA KalmuTall, KAKMM OH 00J1a/IaeT, - CBOE BpeMs.

[TomuuTe, - uto nucan [lymkun u3 Kummuaépa 6paty u cectpe Ounbre 31 urons 1822 rona:
«YrteHue — BOT syuiee yueHue». 3arisHute B «CinoBapb a3bika [lymkuna» (Mocksa, 1957) Ha
cloBa «KHMra» u «ureHue». Kak Muoro numer Ilymkus o yteHuu, 00 oOLIEHUH CBOUX JIHOOU-
MBIX T€POEB C KHUT' 0.

Tema 4.1 «Komnvromephnoe moodenuposanue YyHKYUUOHANbHBIX 3HAYEHUT (CUMYAAYUA,
IMYIAYUA)»
- OyHKIMOHATbHAS CEMAHTHKA B IPUKJIATHOM ACIIEKTE
- MonenupoBanre (yHKIMOHATBHBIX 3HAYEHUI €CTECTBEHHOT O SI3bIKa C IPUMEHEHUuEeM (yHKIIU-
OHAJIBHOM CEMaHTHKHU
- MopenupoBaHue pe3ynbTaToOB S3BIKOBOM JEATEILHOCTH C IPUMEHEHHEM (PYHKIMOHAIBHON ce-
MaHTHKHU
- CUMYyJISIIHS ¥ OMYJISALUS B KOMIIBIOTEPHOM MOJICTHPOBAaHUH (PYHKIIMOHATBHBIX 3HAYCHUHN

Hj34.1

1.M3yunTth MaTepuan JISKIUH, yaeOHYIO0 U HAYIHYIO JTUTEPATypPy, MPUBEICHHYIO B CITUCKE,
10 TAHHOUM TeMe, OBITh TOTOBBIM K YCTHOMY OMpPOCY (COo0eceq0BaHuI0).

2.I1oaroToBUTH JOKJIAA-IIPE3EHTAIUIO [0 OJJHOMY U3 BOIIPOCOB.

3.JlokazaTh crnenyromiee yTBepXKACHUE: Teopusi (OYHKYUOHANbHOU CeMAHMUKU UMeem
npakmuyeckoe npumeHeHue.

Tema 4.2 «Conocmasnenue IK8UGANEHMHBIX YYHKUUOHATLHO-CEMAHMUYECKUX Ppac-
MEHN 06 6 KOHMPACM UEHOM AHAIU3E A3BIKOE
- OYHKIMOHAJIbHASI CEMAHTHKA KaK SI3bIKOBAsi YHUBEPCAJIUS
- Brinenenne pyHKIMOHAIBHO-CEMAHTUYECKUX ()PAarMEHTOB B KOHTPACTUBHOM aHAJIN3€ PYCCKO-
IO ¥ aHIJIMHCKOTO S3BbIKOB
- OnbIT comocTtaBiieHHs] PYHKIIMOHATBHO-CEMAHTUYECKUX ()ParMEHTOB B PyCCKOM U aHTJIHICKOM
A3BIKAX

Hj3 4.2

1.M3yunth MaTepuan JeKIuil, yaeOHYI0 U HayqHYIO JIMTEPaTypy, IPUBEIEHHYIO B CIIHCKE,
10 JAHHOUM TeMe, OBITh TOTOBBIM K YCTHOMY OMpocCy (CO0ecea0BaHuIo).

2.I1oAroTOBUTH TOKIAA-IIPE3CHTALMIO MO OJHOMY U3 BOIIPOCOB.

3.JlokazaTh cremyrouiee yTBepxkaeHue: l[lonoscumenvras / ompuyamenvhas OyeHKd, Ka-
me2opus OnpeoereHHoCmuU / HeonpeoereHHOCMU — A3bIKOBble YHUBEPCAULL.
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IlepevyeHnb BOMPOCOB /IJIsi YCTHOTO ompoca (codece0BaHMsNA)
1. CemanTHKa KaK pa3aesl CEMHUOTUKU
2. IlonsiTrie GyHKIMOHAIBHOTO IMTOIX0/IA B INHTBUCTHKE
3. IlonsTHE GYHKIMOHAIBHOIO OIX0/Ja B CEMaHTHKE
4. 3aBHUCUMOCTb CEMaHTUYECKOIO THUIIA CJIOBA OT COLMATBHON MPAKTUKU
5. OyHKIMOHAIBHBIN NPUHIUIT HOMUHALUU IPEIMETOB
6. @yHKIMOHAIBLHBIA PUHIIUI HOMUHAIIMN €CTECTBEHHBIX 00bEKTOB
7. OyHKIMOHAJIBHBIM PUHIUI HOMUHAIIUHN apTe(haKTOB
8. OcobeHHocTH (YHKIIMOHATBHOIO MOJX0/a B CEMaHTHUKE Ha JIEKCUUYECKOM ypOBHE
9. I'paMmaTHuecKasi KaTeropHalbHOCTh KaK OCHOBAaHME AJI1 (OPMHPOBAHUS (DYHKIMOHAIBHO-
rpaMMaTHYECKUX IoJIei
10. ITonsTHE TIIyOMHHBIX M TOBEPXHOCTHBIX CTPYKTYD
11. CBs3b Mexy QYHKIMOHAIBHON T'paMMaTUKON U TOPOKIAIOIIeH IpaMMaTUKON
12. ®yHkumroHaIbHAsI CEMAHTUKA OLICHKH B SI3bIKOBOW KapTHHE MUpa
13. sI3pIKOBOE BOILIONIEHNE CEMAHTUKH ITPOTUBUTEIbHOCTH
14. SI3pIKOBOE BOIUIOIIEHUE CEMAHTUKN YMOTUYAHUS
15. ®dyHKuMoHaIbHAS CEMaHTHKA B TIPUKIIATHOM aCIeKTe
16. MonenmupoBanue GyHKINOHATIBHBIX 3HAUEHHH €CTECTBEHHOIO SI3bIKa C MPUMEHEHUEM (DyHK-
LMOHAIBHON CEMaHTUKHU
17. MopenupoBaHue pe3yJbTaTOB S3bIKOBOM AESITENBHOCTU C MPUMEHEHHEM (YHKIIMOHATIbHON
CEMaHTUKH
18. Cumynsiuus ¥ SMy IS B KOMIBIOTEPHOM MOZEIUPOBAHUH (DYHKIIMOHAIBHBIX 3HAYEHU I
@OyHKIMOHAJIBHAS CEMaHTHUKA KaK S3bIKOBasi YHUBEPCAINs
19. Brienenue QyHKIIMOHAIBHO-CEMAaHTHYECKHX ()ParMEHTOB B KOHTPACTUBHOM aHAJM3E pyc-
CKOTO U aHTJIMHCKOTO S3bIKOB
20. OnbIT conocTaBieHus: QYyHKIIMOHAIbHO-CEMAHTHUECKUX (PPAarMEHTOB B PYCCKOM U aHIJIMM-
CKOM SI3bIKaX.
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7 OneHOYHbIE cpeacrea IJid MpoBeACHUsA l'lpOME)KYTO‘lHOﬁ aTrecTanuu

a) H.]'IaHI/[pyeMbIe PeE3yabTaAThI oﬁyqe}mﬂ H OIICHOYHBIC CPpeACTBa AJIA IPOBEICHUA HpOMeHCYTO‘lHOﬁ aTTeCTalluu:

CTpyKTypHBIii
SIIEMEHT [TnanupyemMble pe3yabTaThl 00 ydeHHS

KOMIICTCHIIMH

OneHouHble CpeNCTBa

ITIK-11 roroBHOCTBIO HCITOJIL30BaTh CUCTCMATHU3UPOBAHHLBIC TCOPCTUUCCKUEC U MMPAKTUICCKUEC 3HAHUSA IJI TOCTAHOBKU U PCIICHUA UCCICAOBATCIILCKUX 3a/1a4 B 00-

JacTH 00pa3oBaHUS

3HaTh — OCHOBHBIC OTPECICHHUS U TTOHITHS (DYHK-
LIMOHAIPHONM CEMaHTHKHU,

— OCHOBHBIE METOJIbI UCCIIEIOBAHUH (PYHK-
IIMOHAJILHON CEMaHTHUKHU

Teopemuueckue 80npocwl
1.CemMaHTHKa KaK pa3/ie] CEMUOTHKU
. IloHsTHE PYHKIIMOHAIBHOI'O MOX0/1a B IMHIBUCTHKE
. IloHsiTHE PYHKIIMOHATIBHOIO NOAX0/a B CEMAHTHKE
. 3aBUCHMOCTh CEMaHTUYECKOI'0 TUIIA CJI0BA OT COLMATIbHON MPAKTUKU
. OYHKIMOHAIbHBIN MPUHIUIT HOMUHALUU [IPEAMETOB
. OYHKIMOHANBHBIA MPUHIIUI HOMUHAIIUN €CTECTBEHHBIX 00HEKTOB
. OyHKIMOHAJIbHBIA NPUHIUI HOMUHAIUHN apTe(dhaKToB
. OcobGenHocTy (QYHKIIMOHAIBHOIO MTO/1X0/]a B CEMAHTHKE HA JIEKCUYECKOM YPOBHE
. 'pammaTuyeckast KaTeropHaJbHOCTh KaK OCHOBaHME JJIs1 (POPMUPOBAHUS (PYHKIIMOHAIBHO-
rpaMMaTHYECKUX MOJIei
10. TTonsiTHE TTYOMHHBIX U TOBEPXHOCTHBIX CTPYKTYP
11. CBsi3b MeXXIy HYHKIIMOHAIBLHOW IPAMMATUKON M MOPOXKAAIOIIEH TpaMMaTHKOM
12. ®yHKIMOHATbHASI CEMAHTHUKA OLEHKH B SI3bIKOBOM KapTUHE MUpa
13. S13p1KOBOE BOIJIOIIEHNE CEMAHTUKH MTPOTUBUTEILHOCTH
14. 513bIKOBO€E BOIIOIIEHUE CEMAHTUKN YMOJIYaHUS
15. ®yHKIIMOHANIbHAS CEMaHTHKA B MPUKIIATHOM acCleKTe
16. MonenupoBanue (yHKIMOHAJIBHBIX 3HAYEHUH E€CTECTBEHHOIO S3bIKa C INPHMEHEHHEM
(YHKIIMOHATBHON CEMaHTUKU
17. MonenupoBaHu€e pe3yabTaTOB SI3bIKOBON J1€ATEIbHOCTH C IPUMEHEHHEM (DYHKIIMOHAIbHON
CEMaHTUKH
18. Cumynsanus v SMyJsiLUs B KOMIIBIOTEPHOM MOJIETUPOBAHUYN (PYHKIIMOHAIBHBIX 3HaUEHUH
@yHKIMOHAIbHAS CEMAHTUKA KaK A3bIKOBasl YHUBEPCAIUS
19. Beienenne QpyHKIMOHAIBHO-CEMAHTUYECKUX ()ParMEHTOB B KOHTPACTHBHOM aHaJIM3€ pycC-
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CTpyKTYypHBII

AIIEMEHT [Tnanupyemble pe3yiabTaThl 00yUeHHUS OrneHoYHBIE CPENCTBA
KOMIIETEHIIUH
CKOT'0 U aHTJINHCKOTO SI3bIKOB
20. OnbIT conocTaBieHus (YHKIIMOHAIFHO-CEMAaHTHUECKUX (DparMeHTOB B PyCCKOM M aHTJIUI -
CKOM SI3BIKaxX
YmeTh — TPUMEHATh 3HAHUS B 00JacTH (PYHKIHO-

HQJIHOM CEMaHTHKH B IpodeccuoHaIbHON
NS TEIbHOCTH;

— npuoOperaTh 3HaHUA B 00nacTu (pyHKLHO-
HaJIbHOM CEMaHTHUKHU,

— KOPPEKTHO BBIPaKaTh U apryMEeHTHPOBaH-
HO OOOCHOBBIBATh IOJOXKEHUS MPEAMETHON
00J1acT! 3HaHUS.

Iloozomosums doxnao-npesenmayuio no meme. bolms 20mosvim omeeuams HA 60NPOCHI, NOO-
0epaHcU8AmMb OUCKYCCUIO, APSYMEHMUPOBAHHO 000CHOBbIBAMb NONONHCEHUS NPEOMemHOU 00.1a-
CMU 3HAHUSL.
Tembl 17151 mpe3eHTauui U AUCKYCCUU
1. [TonsiTie HyHKIIMOHAIBHOTO MOAX0AAa B CEMAaHTUKE
2. 3aBUCUMOCTh CEMAHTHUECKOI'0 TUIIA CJI0BA OT COL[MAIbHOM MPaKTUKU
3. OyHKIMOHAJIBHBIN MPUHIIMIT HOMUHALIUU TPEIMETOB
4. ®yHKIMOHATBHBIN MPUHIUIT HOMUHAIIUU €CTECTBEHHBIX 00BHEKTOB
5. OyHKIMOHANBHBIA TPUHIIUI HOMUHAIINHN apTedaKkToB
6. OcobeHHocTH (yHKIIMOHATBHOTIO MOAX0a B CEMaHTHUKE Ha JIEKCHUYECKOM yPOBHE
7. I'pammaTHuecKasi KaTeropuajIbHOCTh KaK OCHOBaHUE I (GOPMHUPOBaHUS (PYHKIIHOHAJIBHO-
rpaMMaTHYECKUX MOJIEN
8. [TorsiTHE TITYOMHHBIX ¥ TTOBEPXHOCTHBIX CTPYKTYP
9. Cs3p MEXY PYHKIHOHATBHON TPAMMATHKON U TOPOXKAAIOIIEH rpaMMaTHKOMN
10. ®yHKIIMOHAIbHAS. CEMaHTHKA OLIEHKHU B SI3bIKOBOM KapTUHE MUpa
11. SI3p1KOBOE BOIJIONIEHNE CEMAHTHUKH MTPOTUBUTEILHOCTU
12. 5I3bIKOBO€E BOIIOIIEHUE CEMAHTUKN YMOJIYaHUS
13. ®yHKIMOHATBHASI CEMAHTHUKA B MIPUKJIATHOM ACIEKTE
14. MonenupoBanue (GYHKIMOHAIBHBIX 3HAYEHUH ECTECTBEHHOT'O sI3bIKa C TMPHUMEHECHUEM
(GYHKIIMOHATBHON CEMaHTUKH
15. MoaenupoBaHue pe3ysbTaToOB SI3bIKOBOM JIESITEIbHOCTU C MIPUMEHEHHEM (DYHKIIMOHAIBHOM
CEMaHTUKHU
16. Cumynsus v SMyJIsLUs B KOMIIBIOTEPHOM MOJIETUPOBAHUHU (PYHKIIMOHAIBHBIX 3HAYCHHH
17. dyHKIMOHANbHAS CEMAHTHKA KaK S3bIKOBAsi YHUBEpCAIUs
18. OnbIT conocraBiaeHus QYHKIIMOHAIbHO-CEMAHTHUECKUX (DparMEHTOB B PyCCKOM M aHIJIMM-
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CTpyKTYypHBII

AIIEMEHT [Tnanupyemble pe3yiabTaThl 00yUeHHUS OrneHoYHBIE CPENCTBA
KOMIIETEHIIUH
CKOM f3BIKaX
Brnanets — MPaKTUYECKHUMH HABBIKAMH Ha 3aHATHUSIX 3adanus na pewenue 3a0ay u3 npopeccuoHaIbHOU 00IACMU, KOMNIEKCHbIEe 3A0aHUs

110 (PYHKIIMOHAJILHOW CEMAHTHKE B ayJIUTOPUH;

— npodecCHOHAIBHBIM SI3bIKOM MTPESIMETHOM
00J1acTy 3HAHUS,

— crnocobamMH COBEpLIEHCTBOBaHMs Ipodec-
CHOHAJIBHBIX 3HAHUM WM YMEHHMM IIyTeM HC-
NOJIb30BaHUSI BO3MOXKHOCTEH HH(POpPMaIMOH-
HOH CpeJbl.

Ilpogheccuonanvhvim sa3v1K0M npedMemuol 0oaacmu 3HAHUSL PYHKYUOHATbHOU CEMAHMUKU 00-
Kazams Creoyowue YmeepicoOeHus, UCHOIb3YS 603MOACHOCIU UHPOPMAYUOHHOU CPeObL.

1. CemanTHUECKUI THN CIIOBA 3aBUCUT OT COLMATIBHON MPAaKTUKH.

2. OYHKIMOHATBHBINA PUHITUI HOMUHAIIMH — PEe3YJIbTaT KOTHUTHBHBIX YCUJIHIA YEJIOBEKA.

3. OnHO# TIIyOMHHON CTPYKTYPE MOXKET COOTBETCTBOBATH 00JIee OTHON MOBEPXHOCTHON CTPYK-
TYPBI.

4. Kareropus onpeneieHHOCTH / HEOPEICICHHOCTH B aHTJIMHCKOM SI3bIKE MPHCYILA HE TOJBKO
ApTUKITIO.

5. LenHnoctu, oTpakeHHbIEC B HALIMOHAIBHOM SI3bIKE, SIBIISIOTCA MPOCKIMEN IIEHHOCTHOW KapTHu-
HbI MUpa HOCUTEIIEH 3TOr0 SA3bIKa.

6. CrtocoOb!I BeIpaXKe€HHs OLEHKU B CPABHUBAEMBIX S3bIKaX MOT'YT COBIAAATh / HE COBIAAATh.

7. 3HaYCHUs TIPOTHUBUTEIBHOCTH M YMOJYAHUS B PYCCKOM W AHTJIMHCKOM SI3BIKaX XapaKTepH-
3YIOTCSl KYJIbTYPHBIM CBO€0Opa3zueM

8. Teopust GyHKIIMOHATBHON CEMAHTUKH UMEET MPAKTHUECKOE TPUMEHEHUE.

9. IMonoxkuTenbHasi / OTpULIATENbHASI OI[EHKA, KaTEeropHsi ONpPENeIeHHOCTH / HEONpeaelIeHHO-
CTH — SI3BIKOBBIC YHUBEPCAJIIH.

JIIK-2 Bnameer cucTeMOid TMHTBUCTUYECKUX 3HAHWH, BKITFOYAIOIIEH B ce0sl 3HAHWE OCHOBHBIX (JOHETUUIECKUX, JICKCHYECKHX, TPAMMATHYECKUX, CJI0BOOOpa30Ba-
TEJIbHBIX SBJICHUN U 3aKOHOMEPHOCTEH ()YHKIIMOHUPOBAHUS N3Yy4a€MOr0 HHOCTPAHHOTO s3bIKa, €ro () YHKIIMOHAIBHBIX Pa3HOBUIHOCTEH

3HaTh

— OCHOBHBIE (DOHETHUECKUE, TEKCUUECKHE,
rpaMMaTHYeCKHe, CJIOBOOOpa30BATEILHBIE SB-
JICHHS ¥ 3aKOHOMEPHOCTH (DYHKITHOHH POBAHHMS
M3y4aeMOro MHHOCTPAHHOTO s3bIKa, €r0 QyHK-

Teopemuueckue 60npochl
1. ITonssTHe GYyHKIMOHAIBHOIO MOAX0/1a B JINHIBUCTHKE
2. 3aBUCUMOCTb CEMaHTUYECKOr'0 THIIA CJIOBA OT COLIMAJILHON MPAKTUKU
3. ®yHKUMOHAIbHBIM NPUHIUI HOMUHALUK NPEIMETOB (€CTECTBEHHBIX OOBEKTOB, apTedax-
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CTpyKTYypHBII

AJIEMEHT [Tnanupyemble pe3yiabTaThl 00yUeHHUS OueHouHbIE CpencTBa
KOMITETEHIIUH

LMOHAJIbHbIE PA3HOBUHOCTH; TOB)

— OCHOBHBIE METO/Ibl UCCIIEIOBAHMI, HC- 4. OcobeHnHocTH (DYHKIMOHAIBHOTO MOAX0/1a B CEMAaHTUKE Ha JIGKCUYECKOM YPOBHE

HOJIb3yeMble B 00acTH (PyHKIIMOHAIBHOM ce- | 5. I'paMMaTHyeckas KaTeropuaJbHOCTh KaK OCHOBaHHME 11 (popMHpOBaHMS (PyHKIIMOHAIBHO-

MAaHTUKH. rpaMMaTHYECKUX MOIEN
6. [TorsiTue TITyOMHHBIX ¥ TTOBEPXHOCTHBIX CTPYKTYP
7. CBs13b MEXKIY (QYHKIIMOHATBHOW rPaMMATHKON U TTOPOXKIAFOIIEH TpaMMaTHKOM
8. OyHKIMOHAJIbHASI CEMAHTHKA OLIEHKU B SI3bIKOBOI KapTUHE MU pa
9. MonenupoBanue (pyHKIMOHAIBHBIX 3HAUEHUN €CTECTBEHHOIO SI3bIKa C MPUMEHEHHEM (YHK-
UHUOHAJILHOM CEMaHTUKH
10. Brinenenne ¢GyHKIMOHAIEHO-CEMAaHTHYECKUX (DparMEHTOB B KOHTPACTHBHOM aHAJIU3E PyC-
CKOT'0 M aHTJIMMCKOTO SI3bIKOB
11. OnbIT comoctaBieHus HYHKIIMOHAIFHO-CEMAaHTHUECKHX (DparMEHTOB B PYCCKOM M aHTIIUI-
CKOM $I3bIKax

VMmeTh — DNPUMEHSTh 3HAHUS OCHOBHBIX (DOHETHYE- lIpaxmuueckue 3adanus

CKHUX, JIEKCHUECKHUX, FPAMMaTHYECKUX, CJIOBO-
00pa30BaTeNbHBIX SIBJICHUW U 3aKOHOMEpHO-
cTel (YHKIMOHUPOBAHUS HU3Y4aeMOro HHO-
CTPAHHOTO $I3bIKA, €ro (PYHKIMOHAIBHBIX pa3-
HOBUJHOCTEH (B 00slacTh (PYHKIIMOHAIBHOU
CEMaHTHKH) B TIPO(ECCHOHATBHOM JeSITeIbHO-
CTH;

— KOPPEKTHO BBIpa)KaTh M apryMeHTHPOBaH-
HO OOOCHOBBIBATH TIIOJIOKEHUS MPEIMETHOU
00J1acTH 3HaHMS.

1. HCHOJZb3y}Z cjloeapu CUHOHUMOGB, AHMOHRUMO6, a makKoice mesaypycol, cocmasbme Cﬂeéyrou;ue
qbpa amenmul u3 boee KPYNHBIX IEKCUKO-CEMAHRMUUECKUX noJjieil Ha aH2IULICKOM 53blKe.

- classroom (u3 mosist “schooling»)

- orchard (u3 mosst “plants”)

- gardening (u3 moss “work”™)

2. [IpounTaiiTe ¥ U3y4YHTE CACAYIOIIUN TEKCT. BBIMOMHUTE CACAyIOIIME 3aaHus: a) HallJUTe B
TEKCTE MPUMEpPBI JIEKCHYSCKUX SIUHUIL, OTHOCAIUXcs K moysiMm “books”, “household”, “emo-
tions”; 0) ykaxxuTe, KAKHMH TPaMMaTHYECKUM CPEICTBAMH BBIPAKEHA KATETOPHs OMPEICIICH-
HOCTH / HEONPECIICHHOCTH B JAHHOM TEKCTE; B) HAWIUTE CPEACTBA BBHIPAKCHHUS OI[CHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything | Never Told You.” There are the simmering

21




CTpyKTYypHBII
AIIEMEHT
KOMIIETEHIIUH

[Tnanupyemble pe3yiabTaThl 00yUeHHUS

O1eHOYHEBIC CpeacTBa

racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an al-
luring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl
have traveled the country in their VW Rabbit with little more than Mia’s camera, living in doz-
ens of towns before settling in Shaker Heights, where Mia promises her daughter they will stay.
Pearl, longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her
mother along with her.

Photo
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Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn.
And the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody
battle that becomes the center of the town’s attention — a 1-year-old girl who is wanted by
both her Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear
the squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly
mind, for our trusty narrator is as powerful and persuasive and delightfully clever as the narra-
tor in a Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the
tree lawn, clutching the neck of her pale blue robe closed” — we have the sneaky sense that our
well-mannered narrator is speaking from both within and above the order-obsessed neighbor-
hood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
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narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss
an opportunity to linger over a minor character, even those we meet for only a moment (the
neighbor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses.
At the same time, she offers a nuanced and sympathetic portrait of those terrified of losing
power. It is a thrillingly democratic use of omniscience, and, for a novel about class, race, fami-
ly and the dangers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the ’90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter,
we may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and
Sir Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-
racial America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No
one sees race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

Bnanetb

—  BO3MOXXHOCTBIO MEXIUCLHUIIIIMHAPHOTO
IPUMEHEHUS 3HaHUHI U yMEHUI B 00J1aCcTH
(YHKIMOHAIbHON CEMaHTUKH;

— mpodecCHOHANBHBIM SI3BIKOM MTPEIMETHOM
00J1acTy 3HAHUS,

— crmoco0aMu COBEpPUICHCTBOBAaHMS Mpodec-
CHOHAJIbHBIX 3HAaHUM M yMEHHMH IyTeM Hc-
MOJI30BaHUSI BO3MOXKHOCTEH HH(OPMAIMOH-
HOU CpeJbl.

Komnnexcrnoe sadanue

Boinonnume xomniexkcHulli ananuz mekcma C nosuyuu gbyHKquHanbHo-ceMaHmuuecxux
CBOLCME A3bIKA (Ha JEKCUHECKOM, cpAMMAMUYECKOM YPOBHAX U 6 AKCUOTIOCUUECKOM acnekme).

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even
more work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though
it often meant staying up late the night before homework was due. Still, she just got by in her
classes. Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You
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can probably build some sort of house by banging a few boards together,” he said. “But if you
want a sturdy home, you'll have to use the right techniques and tools. Building carefully takes
work, but it gets better results. The same can be said of your education. There are no shortcuts,
but there are some proven study skills that can really help. If you don’t use them, you may end
up with a pretty flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the dif-
ference between disappointment and success for generations of students. These techniques
won’t free you from work, but they will make your work far more productive. They include
three important areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately or-
ganize and plan your time, instead of letting it drift by. Planning means that you should never
be faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one yourself. At
the beginning of the college semester, circle important dates on this calendar. Circle the days on
which tests are scheduled; circle the days papers are due. This calendar can also be used to
schedule study plans. You can jot down your plans for each day at the beginning of the week.
An alternative method would be to make plans for each day the night before. On Tuesday night,
for example, you might write down “Read Chapter 5 in psychology” in the Wednesday block.
Hang this calendar where you will see it every day—your kitchen, your bedroom, even your
bathroom!

The second step in time control is to have a weekly study schedule for the semester—a
chart that covers all the days of the week and all the waking hours in each day.
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6) HOpﬂ):[OK MpoBEACHUA l'[pOMe)KyTO‘lHOﬁ aTTeCTallui, MOKa3aTeJid U KPUTEPUU
OI¢CHUBAHUA:

[IpomexyTouHas arrectanus no AUCUUIUIMHE «DyHKIIMOHAIbHAS CEMAHTUKa» BKJIIOYAET
TEOPETHYECKHE BOMPOCHI, TO3BOJIAIONINE OLICHUTh YPOBEHb YCBOCHHS 00 yUYaIOUIMMHUCS 3HAHUH, U
MPAaKTUYECKUE 3a/1aHUsI, BBIABISIONINE CTENEeHb CPOPMUPOBAHHOCTH 3HAHUI, YMEHHUI U Blaje-
HUM, TpoBoauTCs B (hopme 3aueta (7 ceMecTp) u dk3aMeHa (8 cemecTp).

3ayeT 10 JaHHOM JUCHUIUIMHE IPOBOJUTCS B YCTHOH (hopMe U BKIIOYAET 2 TEOPETUUECKUX
BOMpoca (U3 NpOHAEeHHOro MaTeprasa) U OJJHO MPAKTUYECKOE 3aJaHUE.

DK3aMeH MO JaHHOM AMCLUHUILIMHE MPOBOJUTCS B YCTHOM (opMe MO 3K3aMEHAIIMOHHBIM
ouneTam, Kaxablii U3 KOTOPBIX BKIOYAET 2 TEOPETUYECKUX BOIPOCA M OAHO MPAaKTHUECKOE 3a-
JaHue.

Iloka3zarenu U KpUTEpHHU OLlECHUBAHMSA 3a4eTa (cemecTp 7):

— Ha OIEHKY «3a4TeH0» — O0yUYaroIIMIiCs JEMOHCTPUPYET BBICOKHM, CPETHUI WU TIOPO-
rOBbIil ypOBEHb C(HOPMUPOBAHHOCTH KOMITETEHIIUH.

Bricokuii ypoBeHb: BCECTOPOHHEE, CUCTEMAaTUYECKOE U INIyOOKOe 3HaHUE yueOHOro maTe-
puana, cB0OOOTHO BBIMOIHSAET MPAKTHUECKUE 3aJaHusl, CBOOOHO ONEpUpyeT 3HaHUSIMHU, YMEHU-
SIMH, IPUMEHSIET UX B CUTYaIUSX MOBBIIIEHHOU CIIOKHOCTH.

Cpenuuii ypoBeHb C()OPMUPOBAHHOCTH KOMITETEHIIMN: OCHOBHBIC 3HAHUS, YMEHHUS OCBOE-
HBI, HO JIOYCKaIOTCS] He3HAUUTEIbHbIE OIIMOKH, HETOYHOCTH, 3aTPyIHEHHS MIPU aHATTUTUYECKUX
orepanusx, NepeHoce 3HAHUM U YMEHHUI Ha HOBbIE, HECTAH/IAPTHHIE CUTYalLlUH.

[ToporoBslii ypoBeHb CHOPMUPOBAHHOCTU KOMIIETEHLIUN: B X0OA€ KOHTPOJIbHBIX MEPOIPU-
ATUN JOINYCKAIOTCA OLIMOKH, MPOSIBIAETCA OTCYTCTBUE OTAEJbHBIX 3HAHUM, YMEHUM, HABBIKOB,
00y4aroUIMICsl NCIBITHIBAET 3HAUUTEIbHBIC 3aTPYAHEHUSI IIPU ONIEPUPOBAHUU 3HAHUSIMHU U yMe-
HUSIMU TIPU UX IEPEHOCE HAa HOBBIE CUTYALIUH.

— Ha OICHKY «He 3aYTeHO0» — O0YyJalomuics JeMOHCTpUpyeT 3HaHus He Oonee 20% Teo-
PETUYECKOr0 MaTepHasa, JOIMyCKaeT CyIIECTBEHHbIE OIIMOKH, He MOXKET ITOKa3aTh HHTEIUICKTY-
aJIbHbIE HABBIKU PELICHUs IIPOCTHIX 3a/1a4 WJIM HE MOXKET MOKa3aTh 3HAHUS HA YPOBHE BOCIIPOU3-
BEJICHUS U 00bSICHEHUSI HH(OPMALIUY, HE MOXKET MOKa3aTh UHTEJIEKTYaJIbHbIE HABBIKU PEIICHUS
IIPOCTHIX 3a/a4.

IMoka3aTeiu 1 KPUTEPUH OLIEHUBAHUS IK3aMeHa (cemMecTp 8):

— Ha OIEHKY «OTJMYHO» (5 0annoB) — o0ydaromuiics 1eMOHCTPUPYET BHICOKUN ypOBEHb
cOpMUPOBAHHOCTH KOMIIETEHIINI, BCECTOPOHHEE, CHCTEMAaTUYecKoe U TIIyOoKoe 3HaHHe y4ueo-
HOT0 MaTepHuaia, CBOOOJHO BEHITIONHSICT MPAKTHUSCKUE 3aJ]aHus, CBOOOJHO OMEPHPYET 3HAHUS-
MU, YMEHHUSIMH, PIMEHSIET UX B CUTYAIUSIX MOBBIIICHHOW CIIO)KHOCTH.

— Ha OILICHKY «X0pomo» (4 6amia) — oOydaroUMiicss AEMOHCTPUPYET CPEIHHI YPOBEHBb
cOpMUPOBAHHOCTH KOMITIETEHI[MII: OCHOBHBIE 3HAHUS, YMEHHUS OCBOEHBI, HO JOMYCKAIOTCS He-
3HAYUTENbHbIE OIMIMOKHU, HETOYHOCTH, 3aTPYAHECHUS MPU aHATUTUYECKUX OIEpaluix, IepeHoce
3HaHWUW U YMEHHI Ha HOBBIE, HECTaHJAPTHBIE CUTYAIIHH.

— Ha OI[EHKY «Y/A0BJEeTBOPUTEIBHO» (3 Oaia) — 00yJaromuics 1eMOHCTPUPYET MTOPOTO-
BEII ypOBEHBb C(HOPMHUPOBAHHOCTH KOMIICTEHIIHI: B X0/I¢ KOHTPOJILHBIX MEPOIIPUATHH IOy CKa-
I0TCSL ONIMOKH, TIPOSBIISCTCS OTCYTCTBHE OTICIBHBIX 3HAHWW, YMEHHH, HABBIKOB, 00 yJaIOIIHICs
UCTBITHIBACT 3HAYUTENbHBIC 3aTPYAHCHUS MPU OMEPHPOBAHUU 3HAHUSMHU U YMEHUSMU IPH UX
MepeHoce Ha HOBBIE CUTYAIUH.

— Ha OILICHKY «HEYIOBJIETBOPUTEIbHO» (2 Oayia) — 00y4aroImuicsl TEMOHCTPUPYET 3Ha-
Hus He 6omee 20% TeopeTuueckoro MaTepuana, I0NyCKaeT CyleCTBEHHbIC OMMOKH, HE MOXKET
MOKa3aTh MHTEIUICKTYATbHBIC HABBIKM PEIICHHS MTPOCTHIX 3a71a4.

— Ha OILICHKY «HEYA0BJIETBOPUTEAbHO» (1 Oamn) — oOydaromuiics HE MOXET IMOKa3aTh
3HAaHHS Ha YPOBHE BOCIPOU3BEACHUS U OOBSICHEHUS WH(OpPMALUU, HE MOXKET MOKa3aTh UHTEII-
JICKTyaJbHbIC HABBIKU PELICHHS IMPOCTHIX 3a1a4.



8 YueOHo-MeTOIHYECKOE U HH(POPMAIMOHHOE 00ecTiedeHHe TUCIUILUITHHBI (MO/IYJIsl)

a) OcHoBHas1 JiUTEpaTypa:

1. ITonsxoga, JI. C. Teopus s3bika : yaueOnoe nocodue / JI. C. ITonskxosa, E. B. CyBoposa ;
MI'TY. - Maruauroropck : MI'TYVY, 2015. - 54 C. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=2254.pdf&show=dcatalogues/1/1129
754/2254 . pdf&view=true (nata oopamenus: 09.10.2020). - MakpooObekT. - TeKCT : 3JIeKTPOH-
HBIN. - IMeeTcs neyaTHbIA aHaJoT.

2. JlepeBckoBa, E. H. CunTakcuc coBpeMEHHOTr0 PYCCKOTro si3blka : yueOHoe mocobue / E.
H. Hdepesckona, E. I1. Cokonosa, JI. H. Uypununa ; MI'TVY. - Marautoropck : MI'TVY, 2016. - 1
anektpoH. ont. guck (CD-ROM). - 3Barm. ¢ Tutyn. o9kpaHa. -  URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=2368.pdf&show=dcatalogues/1/1130
034/2368.pdf&view=true (marta ooparmienus: 04.10.2019). - MakpooObeKT. - TeKCT : 3JEKTPOH-
HBIH. - CBeeHus noctynHel Takke Ha CD-ROM.

0) /lonmoJIHUTe/ILHAA JINTEpaTypa:

1. CoBpemennslii pycckuil s3bik. @oHeruka. Jlekcukonorusa. dpazeonorus : yuedbHoe mO-
cooue / E. H. JlepeBckoBa, O. B. 3tonuna, E. I1. Cokonosa, JI. H. Uypununa ; MI'TY. - Maruu-
toropck : MI'TVY, 2016. - 1 anexrpon. ont. auck (CD-ROM). - 3arn. ¢ tutyn. skpana. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=2282.pdf&show=dcatalogues/1/1129
892/2282.pdf&view=true (mata obpamienus: 04.10.2019). - MakpooOBbeKT. - TEeKCT : 3JIEKTPOH-
HBIH. - CBeeHus noctynHel Takke Ha CD-ROM.

B) MeTroanyecKkue yKa3aHusi:

1. CamocrosiTensHas paboTta CTYJE€HTOB By3a : IpakTUKyM / coctaButenu: T. I'. HepeTtuna,
H. P. YpazaeBa, E. M. PazymoBa, T. ®. OpexoBa ; MarHUTOropckuii roc. TEXHUYECKUN YH-T UM.
I'. . Hocoga. - Marautoropck : MI'TY um. I'. M. Hocosa, 2019. - 1 CD-ROM. - 3arx. ¢ TuTyI.
JKpaHa. - URL:
https://magtu.informsystema.ru/uploader/fileUpload?name=3816.pdf&show=dcatalogues/1/1530
261/3816.pdf&view=true (mata obpamenus: 09.10.2020). - MakpooObeKT. - TEeKCT : 3JIEKTPOH-
HbIA. - CBeieHus qoctymHbl Takke Ha CD-ROM.

2. Meroanueckre peKOMEHJAIUH MPEACTaBICHbI B TPHIOKEHHUH 1.

I[IporpammHoe obecnieyeHne

Haumenosanue [10 Ne norosopa - CpoK AeHCTBMS JHIICH-
MS Windows 7 J1-1227 o1 08.10.2018 11.10.2021
MS Office 2007 Ne 135 01 17.09.2007 0eccpoyHO
FAR Manager CcBOOOIHO pacmpocTpa- OGeccpodHo
HsIEMOe
7Zip cBOOOIHO pacmpocTpa- OGeccpodHo
HsIEMOe

IIpodeccuonanbHble 6a3bl TAHHBIX U HHPOPMALIMOHHbIE CIIPABOYHBIE CHCTEMBI
1) HammonaneHast wHQOpMAIIMOHHO-aHAIMTHYECKass CcUcTeMa — POCCHHCKUI WHIEKC
nayunoro nutupoanus (PUHL])  URL: https://elibrary.ru/project_risc.asp
2) DnektpoHHas 0a3a mepuoamuyeckux m3ganuii East View Information Services, OO0
«MBUC»  https://dlib.eastview.com/
3) INouckoBas cucremMa Axkanemus Google (Google Scholar) URL:
https://scholar.google.ru/

4) UndopmarinonHas cucremMa - EquHoe OKHO JIOCTyma K MH()OPMAIMOHHBIM pecypcam
URL.: http://window.edu.ru/


https://magtu.informsystema.ru/uploader/fileUpload?name=2368.pdf&show=dcatalogues/1/1130034/2368.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=2368.pdf&show=dcatalogues/1/1130034/2368.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=2282.pdf&show=dcatalogues/1/1129892/2282.pdf&view=true
https://magtu.informsystema.ru/uploader/fileUpload?name=2282.pdf&show=dcatalogues/1/1129892/2282.pdf&view=true

5) Poccuiickas ['ocynapcTBeHHas OoubmoTeKa. Karanoru
https://www.rsl.ru/ru/4readers/catalogues/

6) DaeKTpOHHBIC pecypcsl

OubmMoTeEKN MITY UM. I'.". Hocosa

http://magtu.ru:8085/marcweb2/Default.asp

7) YuuBepcuteTckas nHpopmarmonHas cuctema POCCH A https://uisrussia.msu.ru

8) MexnyHapoaHass HayKOMeTpudeckash pedepaTuBHas U MOJHOTEKCTOBas 0a3a JaHHBIX
Hay4yHbIX H3nanuii « Web of science» http://webofscience.com

9) MexayHapoaHas pedepaTUBHAsI U MOJHOTEKCTOBAs CIpaBOYHAast 0a3a JaHHBIX HAYUHBIX
usganuii «Scopus» http://scopus.com

10) Mexaynapoanas  Gasa

http://link.springer.com/

MOJIHOTEKCTOBBIX  JKypHajmoB  Springer  Journals

9 MaTepuajibHO-TeXHHYECKOe o0ecnedyeHrue THCIHIINHBI

MaTCpI/IaJ'II)HO-TGXHI/I‘IGCKOG obOecrieucHue JUCHUIIIIMHBI BKJIIOYACT:

VY4eOHble ayquTOpUn AJIsI IPOBEIE-
HUS 3aHSTUH JIEKIIUOHHOI'O THIIA

Jlocka, MyIpTUMEIUIHBIE CPEACTBA XPaHEHUs, Iepeladn
Y Mpe/iCTaBIeHUs] HHPOpMaIiu.

VY4eOHble ayquTOpUN AJIsI POBEIE-
HUS TPAKTUYECKUX 3aHATUM, TPYII-
MOBbIX W WHAMBUIYAJIbHBIX KOH-
CyJbTallUi, TEKYyIIEro KOHTPOJS U
MIPOMEKYTOUHOM aTTECTALII

Jlocka, MyJIbTUMEIUUHBINA IPOEKTOP, IKpaH

Ilomemenust U1 caMOCTOSITEIbHON
paboTHI 00 yJaArOITIXCS

IlepconanbHble komnbloTepsl ¢ nmakerom MS Office, BbI-
xonoM B MHTepHET M ¢ JOCTYNOM B 3JEKTPOHHYIO HH-
(dopMaIioOHHO-00pa30BaTEIbHYIO CPEly YHUBEPCUTETA

IToMerienue 1y XpaHeHHUs! U MPo-
(UIaKTUUECKOTO  00CITy’KUBAaHHUS
yueOHOro 000pya0BaHMs

HIkader ans XpaHeHUsT yueOHO-METOJUYECKOM TOKyMeEH-
Taluy, y4eOHOro oOOpyAOBaHUS U Yy4eOHO-HAIJISIHBIX
1ocoOuii.
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IMPUJIOKEHHUE 1

MeToau4yeckne yKa3aHusi AJs1 NOATOTOBKH K NPAKTHYECKUM 3aHATHAM

[Ipu moaroToBKe K MPaKTUYECKUM 3aHSATHIO IO TeME HEOOXOAUMO:
- 03HaKOMHTBCS C TEMOM U MEPEYHEM BOIIPOCOB K CEMUHAPCKOMY 3aHSTHIO;
- U3Y4YHUTh MaTepHal JIEKIHH, yueOHYI0 U HAyYHYIO JIUTEPaTypy, IPUBEACHHYIO B CITUCKE;
- IOATOTOBUTH AOKJAA-NPE3EHTALIUIO IO OJHOMY U3 BOIIPOCOB;
- IOJArOTOBUTHLCS K JIOKA3aTENbCTBY YTBEp)KJEHUA: 1) naTh onpeneneHue Toro, YTo Hajxo JoKa-
3aTh; 2) BBISIBUTH, UCXO/sl U3 ONPEENIEHUs, OCHOBHbIE HAIIPAaBJIEHUS MTOKCKA JOKa3aTeNIbCTBA; 3)
HaWTH COIJIACHO 3TUM HAIpPaBJIEHUSM Hay4YHO-OOOCHOBAaHHBIE W/MJIM KOHKPETHO-)KU3HEHHbIE
(bakThl JOKa3aTENbCTBA.

Tema 1.1 «IIpeomem hyHKUUOHANbHOU CEMAHMUKU, €€ MeCMO CPedu Opy2ux NUH26U-
CMu4ecKux OUCYUnIuHn»
- CeMaHTHKa KaK pa3/ie] CEeMUOTHKU
- [TonsiTve QyHKIMOHAIBHOT O MOJX0/AA B IMHIBUCTHUKE
- [TonsiTHe QyHKIIMOHAIBHOI'O TOX0/1a B CEMAaHTHKE
- 3aBUCHUMOCTb CEMAHTHUYECKOI'0 THUIIA CJI0BA OT COLIMAJIbHON NPAKTUKU

Hjia3li.i

1.U3yunts MaTepuan JeKkuuii, yaeOHyI0 U Hay4YHYIO JIUTEPaTypy, IPUBEJEHHYIO B CIIHCKE,
0 TAaHHOUW TeMe, OBITh TOTOBBIM K YCTHOMY OMpPOCY (Co0eceq0BaHuI0).

2.11oAroTOBUTH TOKJIAI-TIPE3ECHTALNIO 10 OJHOMY U3 BOIIPOCOB.

3.JlokasaTth cienyroluee yrBepxacHue: Cemanmuueckuti mun c106a 3a6Ucum om coyudib-
HOU NPAKMUKU.

Tema 1.2 «DyHKYuOHANbHOIL NPUHUUN HOMUHAUUU U (DYHKYUOHAIbHBII HPUHUUR
MAaKCOHOMUU NPEOMEM 06)
- OYHKIMOHAIBHBIN PUHIIAIT HOMUHAIIUU TIPEIMETOB
- OyHKIMOHATIBHBIN PUHIIAIT HOMUHAIIUN €CTECTBEHHBIX 00BEKTOB
- OyHKIMOHATIBHBIN MPUHIIUIT HOMUHAIIUHY apTe(aKkToB

Hjis 1.2

1.M3yunTh MaTepuai JeKIui, y4eOHYI0 U HAYIHYIO JTUTEPATypy, IPHUBEICHHYIO B CITHCKE,
10 JAaHHOHM TeMe, OBITh TOTOBBIM K YCTHOMY OIpoCy (CoOeceq0BaHuIo).

2.IToaroTOBUTH MOKJIAA-IPE3CHTAIMIO 110 OJTHOMY U3 BOIIPOCOB.

3.Jloka3aTh crenyromiee yrBepkaeHue: QYHKYUOHATbHBIIL NPUHYUN HOMUHAYUU — De3Vlb-
Mam KOSHUMUBHBIX YCUTUTL YeTI0BEKd.

Temovr 2.1-2.2 «Ilonesvtit noo0xo0 K u3yuyeHUr0 QYHKYUOHANbHO-CEMAHMUYECKUX
C60IICME A3bIKA NPUMEHUMENAbHO K PA3HbLIM YPOGHAM U aAcheKmam A3vlKa (neKcuyveckuil,
cpammamuyecKkuil, YOHOI02UYeCKUNl YPOSHU, AKCUOI0ZUYECKUT ACNEKM )

- Oco0eHHOCTH (DYHKIIMOHAIBHOTO 110/1X0/1a B CEMaHTHKE Ha JIEKCHYECKOM YPOBHE
- I'pammaTHueckasl KaTeropHaJbHOCTh KaK OCHOBaHHME 1 (OpMHUpOBaHUS (PYHKIMOHAIIBHO-
IrpaMMaTHYECKUX MOJIEH
- [loHsiTHE TITYOMHHBIX U IOBEPXHOCTHBIX CTPYKTYP
- CBs13b MeX 1y GYHKIIMOHATIBHON TPAMMATHKONW U MOPOXKIAIOIIEH IrpaMMaTHKON
Hj132.1-2.2

1.U3yunts MaTepuan JeKuuid, yaeOHYyI0 U HaY4YHYIO JIUTEPATypy, IPUBEIECHHYIO B CIIUCKE,
M0 JAHHOU TeMe, OBITh TOTOBBIM K YCTHOMY OMpocCy (Co0eceq0BaHuIo).

2.IToAroTOBUTH HOKIAA-TIPE3ECHTAIMIO MO OJHOMY U3 BOITPOCOB.

3.JlokazaTh cienyromue yTBepkaeHus: /) OOHoul 2nyOuHHOU CIMpPYKmMype MOdiCen coom-
semcmeosams  Oojnee 00HOU nosepxHocmHou cmpykmypsl. 2) Kameeopus onpedenenno-
cmu | HeonpedenenHoCmu 6 AHSIULLCKOM S13bIKe NPUCYUA HE MOTIbKO aAPMUKIIIO.

4 Vcrionb3ys ciloBapyu CMHOHMMOB, aHTOHHMOB, a TaKX€ Te3aypyChl, COCTaBbTE CIEIYIO-
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e gparMeHThl U3 00Jiee KPYIHBIX JEKCUKO-CEMaHTHYECKUX MMOJICH Ha aHTJIMHCKOM SI3BIKE:
- classroom (u3 nons “‘schooling»)

- orchard (u3 nons *“*plants™)

- gardening (uz noas ““work”).

S5.1IpounTaiiTe U HU3ydUTe CIEAYIOUMHA TEKCT. BBIMOIHUTE cleayromuye 3aJaHus: a)
HAWIUTe B TEKCTE€ MPUMEPBI JIEKCHYCCKUX EIMHHUIl, OTHOCAIIUXCS K moysim  “books”,
“household”, “emotions”; 0) ykaxkute, KAKUMH IPaMMaTHYECKUM CPEICTBAMH BBIpa)KEHA KaTe-
TOpHSl ONPEeIEHHOCTH / HEONPEAEeIEHHOCTH B JJAaHHOM TEKCTE, B) HAWIUTE CPEACTBA BBIpaXKe-
HUSI OI[CHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few el-
ements from her acclaimed debut, “Everything | Never Told You.” There are the simmering ra-
cial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the se-
cret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster 1zzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an allur-
ing Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear the
squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly mind,
for our trusty narrator is as powerful and persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn,
clutching the neck of her pale blue robe closed” — we have the sneaky sense that our well-
mannered narrator is speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neigh-
bor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the
same time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It isa
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the dan-
gers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
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this is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we
may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

Tema 3.1 «@yHKUUOHANIbHAA CEMAHMUKA OUECHKUY

- [lennocTHast kapTuHa MUpa (KOTHUTHUBHO-CEMAHTUUECKUN MOJIXO/)

- OyHKIIMOHAIbHASI CEMAHTHUKA OLIEHKH B SI3bIKOBOM KapTUHE MUpPA

- CriocoObI BEIPa)KEHUS OLIEHKH SKBUBAJICHTHBIX SIBIICHUI B PyCCKOM U aHTIIUHCKOM SI3bIKaX
Hji3 3.1

1.U3yunts MaTepuan JeKuuii, yaeOHYyI0 U HaY4YHYIO JIUTEPATypy, IPUBEIEHHYIO B CIIMCKE,
0 TAaHHOUW TeMe, OBITh TOTOBBIM K YCTHOMY OMpPOCY (Co0eceq0BaHuIO).

2.11oAroTOBUTH TOKJIAI-TIPE3EHTAIINIO 10 OJJHOMY M3 BOIIPOCOB.

3.Jloka3atp crnenywomme yrBepxkaeHus: /) llennocmu, ompaoicenHvle 8 HAYUOHATLHOM
A3bIKe, ABAAIOMCSA NPpoeKyuell YeHHOCMHOU KapmuHbl Mupa Hocumelell 3moeo a3vika. 2) Cnoco-
Obl 6bIPAINCEHUS OYEHKU 6 CPDABHUBAEMDBIX A3bIKAX MO2YM coenadamn / 1e coénaoame.

4.IlpounTaiiTe U U3y4yHuTe CIEAYIOMMI TekcT. Haliiure B HEM BCE€ CpelCcTBa BBIPAKECHUS
OLICHKH.

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few el-
ements from her acclaimed debut, “Everything | Never Told You.” There are the simmering ra-
cial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the se-
cret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster 1zzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an allur-
ing Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear the
squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly mind,
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for our trusty narrator is as powerful and persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn,
clutching the neck of her pale blue robe closed” — we have the sneaky sense that our well-
mannered narrator is speaking from both within and above the order-obsessed neighborhood.

But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the
narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neigh-
bor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the
same time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It isa
thrillingly democratic use of omniscience, and, for a novel about class, race, family and the dan-
gers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we
may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “I mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

Tema 3.2 «Cemanmuxa npomueumeibHOCMU, CEMAHMUKA YMOTUAHUAY
- SI3bIKOBOE BOIUIOLIEHNE CEMAHTUKH IIPOTUBUTEIILHOCTU B PYCCKOM M aHIJTIMHCKOM S3BIKaX
- SI3bIKOBOE BOIUIOLIEHNE CEMAHTUKU YMOIYaHUS B PYCCKOM M aHTJIMICKOM SI3bIKaX

Hji33.2

1.M3yunTh MaTepuai JeKUUul, yueOHyI0 U HayUHYIO JUTEpaTypy, IPUBEIEHHYIO B CIIHCKE,
10 IaHHOU TeMe, ObITh TOTOBBIM K YCTHOMY OIIPOCY (COOECe10BaHuI0).

2.I1oAroToBUTH NOKIAA-IPE3CHTALMIO 10 OJHOMY U3 BOIIPOCOB.

3.JlokazaTh clenyrouiee yTBEpKIACHUE: 3HaueHus NpomusumenbHoCmu u YMOIYAHU 6
DPYCCKOM U QHTULLCKOM A3bIKAX XAPAKMEPUIVIOMCS KYJIbIYPHbIM C80€00pa3ueM.

4.IIpounTaiiTe 1 BHUMATEIbHO U3yUUTE CIEAYIOIMI TekcT. Halinure B HEM cpeacTBa BbI-
pa’KE€HUs OLIEHKH U BBIIOJHUTE K HUM CBOM KOMMEHTapUil.

J.C.JInxauén
INNCBMA K MOJIOABIM YATATEJAM
IMNCBMO JIBAJILIATH BTOPOE
JIIOBUTE YUTATD!

Kaxxapiii uenoBek 00s13aH (51 moau€pKuBa0 — 00s13aH) 3a00THUTHCS O CBOEM HMHTEIICKTY-
alIbHOM Pa3BUTUU. DTO €ro 00s3aHHOCTH Tepel] 00IIEeCTBOM, B KOTOPOM OH >KMBET, U Mepel ca-
MUM COOOM.

OcHOBHOI1 (HO, pa3yMeeTcs, He €IMHCTBEHHBII) CIOCO0 CBOEro MHTEIUIEKTYalIbHOIO pa3-
BUTUS — UTEHUE.

UreHne He TOHKHO OBITH CIydaHBIM. DTO OTPOMHBINA PacxXo/a BPEMEHH, a BpEMs — BEJIU-
yaias EeHHOCTb, KOTOPYIO HENb3sl TPATUTh Ha MyCTAKU. YUTaTh clieqyeT 1o MporpaMMe, pasy-
MeeTcsl, He cliefysl el ®KECTKO, OTXOAs OT He€ TaM, T/l MOSBISAIOTCSA JONOJIHUTENIbHbIE Il UhTa-
Tens uHTepechl. OMHAKO MPU BCEX OTCTYIJICHHSIX OT MEPBOHAYAIBHON MPOrpaMMbl HEOOXOAUMO
COCTaBUTB J1JIsl c€0s HOBYIO, YUUTHIBAIOIILYIO ITOSBUBILUECS HOBbIE HHTEPECHI.

Yrenue, 1 TOro, 4To0bl OHO ObUIO 3P (HEKTUBHBIM, JAOKHO MHTEPECOBaTh YUTAIOLIETO.
HuTepec Kk YTEHHIO BOOOIIE WJIM MO OMpPeNelnéHHBIM OTpacisiM KYJIbTYpbhl HEOOXOAMMO pa3BU-
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BaTh B ceOe. IHTepec MoxeT ObITh B 3HAUUTEIBHON Mepe Pe3yabTaTOM CaMOBOCIUTAHHUSL.

CoctaBndaTh /Ui ce0s1 IPOrpaMMbl UTEHUS HE TaK YK IIPOCTO, U 3TO HYKHO JIeNaTh, COBE-
TYSICh CO 3HAIOLIMMH JIFOJIbMH, C CYIIECTBYIOLIMMHU CIIPABOYHBIMU ITOCOOUSMHU Pa3HOI'O TUIIA.

OnacHOCTh YTEHUS — 3TO Pa3BUTHE (CO3HATENbHOE MM OECCO3HATENIbHOE) B ceOe CKIOH-
HOCTH K «JIMaroHaJIbHOMY» IIPOCMOTPY TEKCTOB MJIM K pa3IUYHOMY BUIY CKOPOCTHBIM METOJaM
YTEHMUSI.

«CKOpPOCTHOE UTEHHUE» CO3/1AaET BUAUMOCTD 3HAaHUU. Ero MOXHO A0mMycKaTh JMIIb B HEKO-
TOpBIX BUAAX Mpodecchil, ocTeperasich CO3AaHUIO B ce0€ MPUBBIYKU K CKOPOCTHOMY UYTEHHIO, -
OHO BEJIET K 3a00JIEBaHNIO BHUMAHMSL.

3ameuanu JiM Bbl, KaKoe O0JIbIlIoe BIeUaTIeHHe POU3BOAAT T€ IPOU3BEIECHUS JINTEPaTy-
pBl, KOTOpBbIE YHUTAIOTCS B CIOKOWHOM, HETOPOIIMBOW M HECYETIMBOW OOCTaHOBKE, HAmpuMep,
Ha OT/BIXE UITH NP KaKOH-HUOYAb HE OUeHb CIOKHOUM M HE OTBJICKAIOIIEH BHUMAHUS OOJIE3HU?

Jlutepatypa na€T HaMm KOJOCCAJIbHBIN, OOIMMPHEUITUN W TIIyOOYaWIIMI OMBIT KU3HU.
Ona nenaeT 4enoBEKa MHTEJUIMIEHTHBIM, Pa3BUBAaeT B HEM HE TOJBKO YYBCTBO KpacoThl, HO U
IIOHUMAaHNE — [TIOHUMaHUE KU3HH, BCEX €€ CII0)KHOCTEH, CIIY>KUT IIPOBOAHUKOM B JIPyrue 3MOXHU
U K JIpyTMM HapoJlaM, pacKpbIBaeT Nnepes BaMu cep/ua jojaeid. OnHUM CII0OBOM, JeaeT Bac My/l-
peiMu. Ho Bc€ 3TO0 menmaeTcst TONBbKO TOr/a, KOrAa Bbl YUTaeTe, BHUKas BO Bce Menoun. Moo ca-
MO€ TJIABHOE MHOI'/Ia KPOETCSl MUMEHHO B MeJIoUax. A Takoe YTeHHE BO3MOXKHO TOJIBKO TOra, KO-
r7ia Bbl UATAETE C YJOBOJIBCTBUEM, HE IOTOMY, YTO TO MUJIM UHOE IPOU3BEAECHNE HAJ0 MPOUYECTh
(O MIKOJIBHOM JIM MpOrpaMMe WJIM IO BEJIEHUIO MOABI U TUIECHaBUs), a HOTOMY, YTO OHO BaMm
HPaBUTCS — BBl IOYYBCTBOBAJIM, UTO ABTOPY €CTh YTO CKA3aTh, €CTh YEM C BAMH ITOAEIUTHCS U OH
yMeeT 3TO cenarb. ECiay mepBhlii pa3 Mpodv NMPOU3BEICHUE HEBHUMATEIBHO — YUTANTE €I
pa3, B TpeTuii pa3. Y uenoBeKa JOJKHBI ObITh JTIOOUMBIE TPOU3BENECHUS, K KOTOPBIM OH oOparia-
€TCsl HEOJHOKPAaTHO, KOTOPbIE€ 3HAET B JIETAJSAX, O KOTOPHIX MOXKET HAIIOMHUTHh B MOAXOJSIICH
00CTaHOBKE OKPY)KAIOIIUM U 3TUM TO MOJHSATH HACTPOCHHE, TO Pa3psAUTh 0OCTaHOBKY (Koraa
HaKaIlJIMBAeTCsl pa3/ipakeHHUe APYT MPOTUB JApYyra), TO MOCMELIUTh, TO MPOCTO BBIPA3UTh CBOE
OTHOLIEHHE K IpPOMCIIEANIEMY C BaMU HJM C KEM-TO JPYruM. «BecKOpBICTHOMY» YTEHHIO
Hay4WJI MEHS B IIKOJIE MOM Y4YUTENb JUTEPATYphl. Sl yduiicsd B TOIbI, KOIAA YYUTENS 4aCTO BbI-
HYX/IeHbl OBLIM OTCYTCTBOBAaTh HAa YPOKax — TO PBUIM OKOMNBI 1MOJ JIGHMHTpasoM, TO JOJDKHBI
OBUIM TOMOYb KaKoi-TO (padpuke, To mpocTo Oosenu. Jleonun BragumupoBuy (Tak 3Bajy MOETo
YUUTENS JIMTEpaTypbl) 4acTO MPUXOJUI B KJIAcC, KOrJa Apyroid yuyuTeab OTCYTCTBOBAJ, HEIpPU-
HY>KIEHHO CcaJliIiCs Ha YYUTENIbCKUNA CTOJMK U, BBIHUMAs U3 NOPTQes KHUKKU, Tpeiiarai HaM
yTo0HUOY b TOUUTaTh. MBI y)Ke 3HaJIM, KaK OH YMeJl IIPO4ecTh, Kak OH YMeJ O0BSICHUTh MPOYU-
TaHHOE, ITOCMEATHCSI BMECTE C HaMM, BOCXUTUTHCS YEM-TO, YAMBUTHCA UCKYCCTBY MHUCATENs U
panoBartbCs npeacrosmemMy. Tak Mbl IpOCIyIIald MHOrMe Mecra u3 «BoiHbl 1 Mupay, «Kamnu-
TAHCKOW JTOUKH», HECKOJIBKO paccka3oB Momnaccana, 6puuHy 0 ConoBbe byaumuposuue, apy-
ryto OputHy o JloOpeiHe Hukutuue, nosects o I'ope-3nocuactun, 6acuu Kpsiinosa, onbr Jlep-
’KaBMHA U MHOT0O€, MHOroe jipyroe. Sl 10 cux mnop Jiro0io To, YTO CIyIllad TOrjga B JAETCTBE. A
7l0oMa OTell U MaTh JIIOOWIN YuTaTh Bedepamu. Yurtamu it cedsl, a HEKOTOpPble ITOHPaBUBIINECS
MecTa yuTanu U s Hac. Yurtanu JleckoBa, Mamuna-Cubupsika, HCTOpHUECKHE POMaHbl — BCE,
YTO HPaBUJIOCh UM M YTO MOCTENEHHO HAYMHAJIO HPABUTHCS U HAM.

«He3zauntepecoBaHHOE», HO HHTEPECHOE YTEHHE — BOT YTO 3aCTABJISET JIIOOUTH JIUTEpa-
Typy ¥ UTO PACIIUPSET KPyro30p YEIOBEKA.

YMelTe 4nTaTh HE TOJBKO I MIKOJIBHBIX OTBETOB U HE TOJBKO IIOTOMY, YTO Ty HJIU
MHYIO BEIllb YUTAOT BCE — OHA MOAHAsA. YMENTE YUTATh C HHTEPECOM U HE TOPOIISCh.

[Touemy TeneBU30p YACTUYHO BBITECHSET ceiiuac KHUry? J[a moTomy, 4TO TEIEBU30p 3a-
CTaBJIIET BaCc HE TOPOISACH MPOCMOTPETh KaKyIO-TO Mepeaayy, CecTb Moyao0Hee, YTOObI BaM HHU-
Yero He MelIano, OH Bac OTBJIEKAET OT 3a00T, OH BaM JUKTYET — KaKk CMOTPETh U YTO CMOTPETb.
Ho nocrapaiitech BIOMpaTh KHUTY MO CBOEMY BKYCY, OTBJIEKUTECh Ha BpeMs OT BCETO Ha CBETE
TOXE, CAAbTE C KHUIOM Noyno0Hee, U Bbl MOWMETE, UYTO €CTh MHOT'O KHUT, 0€3 KOTOPBbIX KUThb
HeNb3s, KOTOpbIE Ba)KHEE M MHTEPECHEE, YeM MHOTME Iepenadu. Sl He rOBOprO: NepecTaHbTe
cMmotperh TeneBu3op. Ho st roBopro: cmorpure ¢ BeioopoM. TpaTeTe cBOE BpeMs Ha TO, 4TO J10-
CTOWMHO 3TOH TpaThl. YnuTalTe ke OOJbIIE U YUTANWTE C BeTUYaimM BeIOOpoM. Omipenenure ca-
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MU CBOIi BBIOOp, COO0pa3ysch € TeM, KaKylo poib Mpuodpena BhIOpaHHAs BAMU KHUTa B HCTOPHH
YeJI0BEYECKON KYJIBTYpbI, UTOOBI CTaTh KJACCUKOW. DTO 3HAYMT, 4TO B HEH UTO-TO CYIIECTBEH-
HOE €CTb. A MOXeT OBbITb, 3TO CYLIECTBEHHOE ISl KYJbTYpbl YEJIOBEUECTBA OKaXKETCs Cyllle-
CTIBEHHEIM U IS Bac?
Krnaccuueckoe nmpousBeneHne — T0, KOTOPOE BBIIEPKAJIO UCIHbITAaHUE BpeMeHeM. C HUM
Bbl HE IoTrepsieTe cBoero BpeMeHu. Ho kimaccuka He MOXKET OTBETUTh Ha BCE BOIPOCHI CEro-
JIHsHero aHd. [loaToMy Halo 4YuUTaTh U COBpEMEHHYIO uTepatrypy. He Opocaiitech TOIbKO Ha
KaXaylo MoaHyto KHury. He Oyapre cyetHbl. CyeTHOCTh 3acTaBiiseT 4eloBeKa Oe3paccylHO
TPAaTUTh CaMBbli OOJIBIION M CaMbIi JparoleHHbIN KanuTall, KAKUM OH 00J1aJaeT, - CBOE BpeMms.
[Tomuure, - uro nucan [lymxun u3 Kummnésa 6pary u cectpe Onbre 31 utons 1822 roga:
«YUtenue — BOT Jyulnee yueHuey. 3ariasHute B «CioBapp s3bika [Tymkuna» (MockBa, 1957) Ha
cloBa «KHHra» U «ureHue». Kak Muoro numer IlymkuH o yTeHnu, 00 OOIIEHUH CBOUX THOOH-
MBIX T€POEB C KHUTOM.

Tema 4.1 «Komnovromephnoe moodenuposanue yHKUUOHATNbHBIX 3HAYEHUN (CUMYIAUUA,
IMYAAUUS) )
- OyHKIMOHAIbHASI CEMAHTHKA B MIPUKIIATHOM aCIEKTe
- MopenupoBanue QyHKIIMOHANBHBIX 3HAUYEHUI €CTECTBEHHOTO S3bIKa C MPUMEHEHHEM (hYHKITU-
OHAJILHOW CEMaHTUKHU
- MonenupoBaHue pe3ynbTaTOB S3BIKOBOW ACATEIBHOCTU C TPUMEHEHUEM (YHKIIMOHAJIBHOM ce-
MaHTHKH
- CUMyJsnust ¥ SMYJISIUS B KOMITBIOTEPHOM MOJICTMPOBAHUH (YHKITMOHAIBHBIX 3HaUCHHUM

Hj3z4.1

1.M3yunTth MaTepual JeKIui, yaeOHYI0 U HAYUHYIO JUTEPATYpPY, MIPUBEICHHYIO B CIIUCKE,
M0 JAHHOM TeMe, ObITh TOTOBBIM K YCTHOMY OMpocy (Co0eceq0BaHuIO).

2.11oAroTOBUTH JOKIAI-MIPE3CHTAIMIO TI0 OJHOMY W3 BOIIPOCOB.

3.JlokazaTh cruenyroliee yTBepXkKAeHUE: Teopus QyHKYUOHANbHOU CeMAHMUKU UMeem
npakmuyeckoe npumeHenue.

Tema 4.2 «Conocmasnenue IK6UGANEHMHBIX (PYHKUUOHANbHO-CEMAHMUYUECKUX (pac-
MEHmM 08 8 KOHMPACH UBHOM AHAIU3E A3bIKOGY
- OyHKIIMOHAJIbHASI CEMAaHTHKA KaK SI3bIKOBasi YHUBEPCAIUS
- Brigenenue QpyHKIMOHAIBHO-CEMAHTUYECKUX ()ParMEHTOB B KOHTPACTUBHOM aHAJIHU3E PYCCKO-
IO ¥ aHTJIMHACKOTO S3BIKOB
- OnbIT conocraBieHUs! PYHKIMOHAIbHO-CEMAHTUYECKUX (PParMEHTOB B PyCCKOM U aHIIMICKOM
SI3BIKAX

Hji34.2

1.M3yunth MaTepuan JeKIui, yaeOHYI0 U HaYIHYIO JINTEPaTypy, IPUBEICHHYIO B CIIHCKE,
M0 JaHHOW Teme, OBITh TOTOBBIM K YCTHOMY OMpocy (co0ecen0BaHuIo).

2.IToAroTOBUTH AOKIAA-MIPE3EHTAINIO TI0 OTHOMY U3 BOIIPOCOB.

3.JlokazaTh cienyroulee yTrBepxkaeHue: [lonosxcumenvras / ompuyamenvhas oyeHKkd, Ka-
me20pus OnpeoereHHoCmuy / HeonpeoereHHOCMuU — A3bIKO8ble YHUBEPCATIUU.
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