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1 esu ocBoeHM S AUCUMILTIMHBI (MOXYJIS)

Henstmu ocBoeHust qucHUIInHbl «lIpakTUKyM MO KyJIbType peueBOro ooOuieHus (aHriuii-
CKUH S3BIK)» SBISAIOTCA: (OPMUPOBAHHE 3HAHUM, YMEHUH, BIAJCHUN KYJIbTYypOil peueBoro oo-
LICHUS Ha aHTJIMMCKOM SI3bIKE — MPAKTUYECKUM IpUMEHEeHHEeM (yHKIIMOHAJIbHBIX CTUIIEH U KaH-
POB YCTHOM M NMMCBMEHHOM peuu B OOILEHUU HA aHTJIUICKOM S3bIKE B PA3JIMYHBIX chepax KOM-
MYHHKAI[MM YeJIOBEKa B COOTBETCTBHU C COLIMOKYJIBTYPHBIMH HOPMAaMM aHIJIOS3BIYHOTO CO00-
LIECTBA, 4 TAKXKE B IICPEBOJYECKON AEATEIBHOCTH.

2 MecTo JMCUMILIHHBI (MOYJIsI) B CTPYKTYpe 00pa30BaTe/IbHOM NPOrpaMMbl
MOArOoTOBKH 0akajiaBpa (Marucrpa, crienmajamcra)

Hucuuminuna «[IpakTUKyM 1O KylabType peueBOro oOIieHus (NepBblii MHOCTPAHHBIM
S3bIK)» B BapUaTUBHYIO dYacTh Oyioka 1 oOpa3oBaTelbHON MpOrpaMMbl [0 HANpaBICHUIO
noarotoBku 45.03.02JIunrsuctuka, npoduns I[lepeBon u nepeBonoBeneHHUE (AHIVIMHCKUNA U
HEMEIIKUH SI3BIKH ).

Jljig u3y4yeHus: AMCUUILIIMHBI HEOOX0AUMBI 3HaHUS (YMEHHUsI, HABBIKH), C(OOPMHUPOBAHHbBIE B
pe3ynbraTe u3ydeHuss KypcoB «llpaktuueckas ¢Qonerukan, «llpakTtuyeckass rpamMMaTHKay,
«IIpakTH4ecKuii Kypc epBOTr0 HHOCTPAHHOTO SI3BIKAY.

3HaHus (yMEHUS, HABBIKHM), MOJYYEHHbIE MPU W3YYEHUM AAHHOW NIUCUUIUIMHBI OydyT
HEOOXO0IUMBI JJISl U3YYEHUS CIAEAYIOMMNX TUCHUIUINH «CTUIMCTUKAY, «JIeKCHKOIoTHIY, a TaKkKe
IIpU cAa4de rocyJapCTBEHHOTO dK3ameHa u 3amuTel BKP.

3 Komnerenuuu o0y4yarouerocsi, GopmMupyembie B pe3yJibTaTe 0CBOCHHS
AUCHUILIMHBI (MOAYJIs1) U IUVIaHUPYeMble Pe3yJbTaThl 00y4eHHs

B pe3ynbraTe OCBOEHUS NMCUUILIUHBbI«BBEIEHNE B MEKKYJIBTYPHYIO KOMMYHHUKAIIMIO)
00yJaronIuiics JOJDKEH 001aaTh CIEIYIONUMHA KOMITICTCHITUSIMU

CrpyKTypHBIi
JIEMEHT [Inanupyemble pe3ynbTaThl 00y4eHUS

KOMIICTCHIIUHN

OK-2¢cnoco6HOCTRIO PYKOBOJCTBOBATHCS MPUHIIMIIAMU KYJIBTYPHOIO PEJIITUBU3MA U STUYECKH-
MU HOpMaMHu, MPenoaralouMy 0TKa3 OT ITHOLEHTPU3MA U YBa)KEHUE CBOEOOpa3usi HHO-
SI3bIYHON KYJIBTYPBI M [IEHHOCTHBIX OPUEHTALNN NHOS3BIYHOTO COLIMYMa

3HaTh — OCHOBHBIC OIIPEACIICHUA U ITIOHATHA KYJIbTYPHOTO PCIIATUBHU3MA,
— OCHOBHBIC 3THYCCKHUEC HOPMEI U ITpaBuJia, HCHHOCTHBIC OPUCHTAIUU WHO-
SA3BIYHOT'O COIUyMa.

YMeTh — IPUMEHATH 3HAHUS 3THYECKUX HOPM M [IEHHOCTHBIX OPUEHTALIMI MHOS3bIY-
HOT'O coLlMyMa B MPO(eCCUOHAIBHON 1eATEIbHOCTH;

— npuoOpeTarh 3HaHMSI B 0OJACTH KYJIBTYPHOIO PEISTUBU3MA U ITUYECKUX
HOpMaM Mperosarapime 0TKa3 OT 3THOLIEHTPU3Ma U YBaXKEHHE CBOEOOpa3us
MHOS3BIYHOM KYJIBTYPBI U HEHHOCTHBIX OPUEHTALIMI MHOSI3BIYHOTO COLMYMA.

Braners — cnoco0aMu JEMOHCTpalM YMEHUS aHaIU3UPOBATh CUTYAIUIO KYJIbTYpHO-
ro peJISITUBU3Ma U 3THOLEHTPHU3MA;

— BO3MOJXHOCTBIO MEXIUCUHUINIMHAPHOTO IIPUMEHEHUS dTHIECKUX HOPM,
IIPEAIOJararliuX 0TKa3 OT ATHOLIEHTPU3MA U YBa)KEHUE CBOEOOpa3us NHO-
SI3bIYHON KYJIBTYPBI M LIEHHOCTHBIX OPUEHTALNN HHOS3BIYHOTO COLIMYMA;

— crnocobaMy COBEPLIEHCTBOBaHMS MPO(QECCHOHATIbHBIX 3HAHUN M YMEHHil
IIyTE€M HCII0JIb30BaHUS BOZMOKHOCTEN HHPOPMAIIMOHHOM Cpebl.

OIIK-5 BiiafeHrieM OCHOBHBIMU AUCKYPCUBHBIMU CIIOCOOAMH peain3aliii KOMMYHUKATUBHBIX




CrpyKTypHBIi
JIEMEHT

KOMIICTCHIIUHN

[Inanupyembie pe3ynbTaThl 00ydeHUS

IICJ'[CfI BBICKAa3bIBaHUA ITPUMCHUTCIIBHO K 0COOEHHOCTIM TCKYIICro KOMMYHUKATUBHOTI'O KOHTCK-

CTa

3HaTh

— OCHOBHBIC JTMCKYPCHUBHBEIC CIIOCOOBI pcaim3ani KOMMYHHUKAaTUBHBIX IICJ'ICfI
BBICKAa3bIBaHWA MIPUMCHUTEIIBHO K 0COOEHHOCTSIM TCKYIIEro KOMMYHUKATHBHO-
'O KOHTEKCTA.

VYmMmers

—  BBLICIATH AUCKYPCUBHBIC CIIOCOOBI peaNn3alii KOMMYHUKAaTUBHBIX IEJICH
BBICKa3bIBAHUS;

— 00cyxaaTh crnocoObl 3PPEKTUBHOTO pPELIECHUs peaju3alud KOMMYHHKa-
TUBHBIX II€JICH BHICKa3bIBAHUS;

— TPHUMEHATH JUCKYPCHBHBIE CIIOCOOBI peaan3aliid KOMMYHHKATHBHBIX IIe-
JIel BBICKA3bIBaHUS B PO(PECCHOHATBHON e TETbHOCTH,

— npuoOpeTarh 3HaHUS B 00JIACTU JUCKYPCUBHBIMHU CIOCOOAMM peaan3aluu
KOMMYHUKATHBHBIX IeJIel BBICKA3bIBAaHUS MPUMEHHTEIBHO K OCOOCHHOCTSM
TEKYIETO KOMMYHUKAaTHBHOTO KOHTEKCTA.

Bnazetrs

— MPaKTUUYCCKUMU YMCHHUAMHU U HABBIKAMU HCIIOJIB30BAHUA JUCKYPCHBHBIX
CII0co0oB pcain3daiiui KOMMYHHUKATHBHBIX ueneﬁ BBICKAa3bIBaAHWA ITPUMCHU-
TEJIBLHO K 0COOCHHOCTSIM TCKYIIECIO0 KOMMYHHUKATUBHOI'O KOHTCKCTA,

— crnoco0aMy COBEPLICHCTBOBAHMSI MPOPECCHOHANBHBIX 3HAHUM M yMEHMI
IIYTEM HCII0JIb30BaHUsI BO3MOKHOCTEN HH(POPMAIIMOHHOM cpebl.

OIIK-6 BiiafeHrieM OCHOBHBIMU CIIOCOOAMU BBIPAKEHHUSI CEMAaHTUYECKOM, KOMMYHUKATUBHOM 1
CTPYKTYPHOU MPEeEeMCTBEHHOCTH MEX/1y YaCTSIMHU BbICKa3bIBAaHUS - KOMIIO3UIIMOHHBIMU 3JI€MEH-

TaMH TCKCTa

3HaTh

— OCHOBHBIE CTIOCOOAMU BBIPAKEHUS CEMAHTHYECKOM, KOMMYHUKATUBHOU U
CTPYKTYPHOU MPEEMCTBEHHOCTH MEXY YACTSIMHU BbICKAa3bIBAHMSL.

VYmern

— BBIJIEJSATh OCHOBHBIE CIOCOOBI BBIPAYKEHUS CEMaHTUYECKOW, KOMMYHHKa-
TUBHOM M CTPYKTYPHOU IPEEMCTBEHHOCTH MEXY YaCTAMU BbICKA3bIBAHUS;

— IPUMEHATH OCHOBHBIE CIIOCOOAMU BBIPAKEHUS CEMAHTUYECKOM, KOMMYHH-
KAaTUBHON U CTPYKTYPHOU NMPEEMCTBEHHOCTU MEXKIY YacTSIMU BbICKAa3bIBAHUS B
pohecCHOHANTBHOM IEATEILHOCTH;

— npuoOpeTarh 3HaHUS B 00JIACTU OCHOBHBIE CIIOCOOAMU BBIPAXKEHHSI CEMaH-
THYECKOM, KOMMYHUKAaTUBHOW M CTPYKTYPHOM IPEEMCTBEHHOCTH MEX]y 4a-
CTSIMHU BbICKa3bIBaHMSL.

Bnazetrs

— MPaKTUYECKUMU HaBBIKAMU MCIIOJIb30BAaHUS OCHOBHBIX CIIOCOOOB BBIpaKe-
HUSI CEMaHTUYECKOM, KOMMYHUKAaTUBHOW U CTPYKTYPHOUM IIPEEMCTBEHHOCTH
MEK/ly YaCTSIMH BBICKA3bIBAHMS - KOMIIO3UIIUOHHBIMH 3JIEMEHTAMHU TEKCTA;

— crnoco0aMy COBEPUICHCTBOBAHMSI MPOPECCHOHANBHBIX 3HAHUM U yMEHHI
IIyTE€M HCII0JIb30BaHUS BOZMOKHOCTEN HHPOPMAIIMOHHOM Cpebl.

OIIK-9 roToBHOCTBIO PEOJ0JIEBATH BIMSIHUE CTEPEOTUIIOB U OCYIIECTBIIATH MEKKYIbTYPHBIN
JMaJIor B 0011el 1 npodeccuoHalbHON cepax 00IIeHus

3Harhb — OCHOBHBIE OHATHS MEKKYJITYPHOTO AMajiora B o01iei u nmpodeccuo-
HaJbHOU cepax oOIIeHUS;
— OCHOBHBIC CTCPCOTHUIIBI U ITPaBHJIa BEACHHA MCKKYJIBTYPHOTO AHUAJIOTA,
YMeTh — IMPUMEHSATH MpaBUia MEXKYIbTYPHOTO JHallora B MPOoQpecCUOHANIbHOMN Jies-

TENBHOCTH;




CrpyKTypHBIi

JIEMEHT [Tnanupyemble pe3ynbTaThl 00y4eHUS
KOMITIETEHIMHI
— nmnpuoOperarh 3HaHUS B 00JAacTH MPEOJIOJICHUS BIMSHHE CTEPEOTUIIOB U
OCYILIECTBIISATh MEXKKYJIBTYPHBII Auanor B oOuieil 1 nmpodeccuoHanbHOM che-
pax oOIIeHusl.
Braners — MPaKTUYECKUMU HaBbIKAMU MCIIOJIb30BaHUS MPaBUiI B 00JIaCTH MPeo10ie-

HUSA BIIMAHUEC CTECPCOTHUIIOB U OCYIICCTBIIATH Me)I(KYJII)TypHI)IfI JAuajior B O6HICI\/'I
1 nipodeCcCHOHAIBHON chepax oOIIeHUs;

crocobaMH COBEPILIEHCTBOBAaHUS MPO(EeCCHOHANBHBIX 3HAHUNW U yMEHUM
MyTEM UCIOJIb30BaHNS BO3MOXKHOCTEH HH(DOPMAITMOHHON CPEIBI.

IIK-7 BnageHremM METOIMKON MPEANEPEBOUECKOTO aHAIN3a TEKCTa, CIIOCOOCTBYIOIIEH TOYHO-

MY BOCITPUSITHIO

HCXOOHOI'O BbhICKA3bIBaHUA

3HaTh

OCHOBHBIC OIIPCACIICHUA U IMTOHATUSA TPCANICPEBOAUCCKOTO aHaIn3a TCKCTA,
OCHOBHBIC ITpaBHJIa NPEANICPCBOAYCCKOr0 aHaJIn3a TCKCTa.

VYmMmers

o0cyxaaTh crocoObl IPPEKTUBHOIO PEIICHUS MPEIIepEeBOTUECKOTO aHa-
JIM3a TEKCTa;

MPUMEHATh 3HAHUS TPENNEPEeBOAUECKOTO aHaIM3a TEKCTa B MPOQeccho-
HAJIbHOMU NEATCILHOCTH;

nproOpeTaTh 3HaHHUS B 00JIACTH MPEANIEPEBOTYECKOTO aHAIN3a TEKCTA.

Bnazets

IMPAKTUYCCKUMHU HABbIKaMU IMPCAIICPECBOAYCCKOIO aHaJIM3a TCKCTA,
BO3MOXHOCTBIO MCKIAUCHUIINIMHAPHOTO IPUMCHCHUA ITPEATICPCBOTIECKOTO
aHaJIN3a TEKCTa;

crocobaMH COBEpPILIEHCTBOBAaHUS MpPO(EeCCHOHANBHBIX 3HAHUW U yMEHUM
MyTEM UCIO0JIb30BaHUS BO3MOXKHOCTEH HH(DOPMAITMOHHOM CPEIBI.

IIK-8 BnageHnemM METOIMKON MOATOTOBKH K BBITIOJHEHHUIO MEPEBO/Ia, BKIIOUYAs MOUCK HHPOP-
MAallM1 B CIIPABOYHOM, CIENHUAIBHOM JINTEPATYPE U KOMIBIOTEPHBIX CETIX

3HaTh

OCHOBHBIC HCTOYHUKU I/IH(i)OpMaHI/II/I IJIA ITIOATOTOBKHU K BBIITIOJIHCHU IO Hepe-
BOJIA;
OCHOBHBIC MCTOAbI MJIS1 ITOATOTOBKHU K BBITIOJTHCHHUIO HepeBOHa.

VYmern

o0cyxaaTh crocoObl 3pPEKTUBHOM MOATOTOBKH K BBIIIOJIHEHHUIO [1EPEBO/IA;
OOBSACHSATH (BBIABIIATH U CTPOUTH) TUIIMYHbBIE MOJIENH ... 3a7a4;

NPUMEHATh 3HAHUS METOJUKH TOJrOTOBKH K BBINIOJHEHHUIO IEPEBOA,
BKJIOYasi MOUCK MH(GOpMaLMU B CIPaBOYHOM, CIELMAIbHOW JHUTEpaType H
KOMITBIOTEPHBIX CETAX B IPO(ECCUOHATBHOM JIeATENbHOCTH

proOpeTaTh 3HaHUs B 001aCTU MOATOTOBKH K BBIIIOJIHEHUIO MIEPEBO/IA.

Bnazetrs

MPAKTUICCKUMHU HABbIKAMHU HCIIOJIB30BaHUA METOJUKH IIOJATOTOBKH K BbI-
IMOJIHCHUIO IIEPECBOJIA, BKIIIOYas IMOMUCK I/IH(l)OpMaIII/II/I B cnpaBOquﬁ, CIieralib-
HOW JINTEPATYpPE U KOMIIBIOTEPHBIX CETSIX;

criocob6amMu IEMOHCTpALMKM YMEHHS aHAJIM3UPOBATh CUTYALUIO TOATOTOBKU
K BBITIOJIHCHUIO IIEPEBOJA,

MCTOJaMHU IMMOATOTOBKH K BBIIIOJTHCHHIO IIEPCBOJA,

crocobaMH COBEPILIEHCTBOBAaHUS MPO(EeCCHOHANBHBIX 3HAHUW U yMEHUM
IIyTEM HCI0JIb30BaHUS BOZMOKHOCTEN HHPOPMAIIMOHHOM cpebl.

IIK-9 BnaseHreM 0OCHOBHBIMH CIIOCOOaMU JIOCTH>KEHHUS SKBUBAJIEHTHOCTH B MIEPEBO/IE U CIIO-
COOHOCTHIO PUMEHSATh OCHOBHBIE NPHEMBI IEPEBOA

3HaTh

OCHOBHBIC ITOHATHUSA 9KBHUBAJICHTHOCTHU B IICPCBOJC,
OCHOBHBIC ITPHUEMBI ITEPEBOJIA,
OCHOBHBIC ITpaBHJIa JOCTHXKCHUA SKBUBAJICHTHOCTH B IICPCBOJIC.




CrpyKTypHBIi

3JIEMEHT [Inanupyembie pe3ynbTaThl 00ydeHUS
KOMIIETCHITNH

YMmeTs — 00cyxaarh crocoObl 3PEKTUBHOTO PEIICHUS SKBUBAJIICHTHOCTH B MEPEBO-
Ac;
— TPUMEHSATH OCHOBHBIMH CTOCOOBI JOCTIIKCHHS SKBHBAJICHTHOCTH B TIEpe-
BOJIC ¥ OCHOBHBIE ITPUEMBI TIEPEBO/Ia B TPOPECCUOHATIBHON JIEATEILHOCTH;
— mpuoOpeTaTh 3HAHUS B 00JACTH SKBUBAJIEHTHOCTH B MEPEBOJIE U OCHOBHBIX
IIPUEMOB IIEPEBO/IA.

Biagets — TIPaKTHYCCKMMH HAaBBIKAMHM HCIOJIb30BaHUSA c10cO000B TOCTXKEHUS DKBU-

BAJICHTHOCTH B ICPEBOAC 1 OCHOBHBIX IIPUEMOB IICPEBOJA,

— cnoco0aMu JEMOHCTpalMK YMEHHUS aHAIU3UPOBATh CUTYAIUIO JOCTUKECHUS
SKBUBAJIECHTHOCTH B IIEPEBOJIE;

— crnoco0aMy COBEPLICHCTBOBAHMSI MPOPECCHOHANBHBIX 3HAHUM U yMEHHI
MyTEM UCIO0JIb30BaHUS BO3MOXKHOCTEH HH(DOPMAITMOHHOM CPEIBI.

IK-10 crtocoOHOCTHIO OCYIIECTBIIATh MUCEMEHHBIN TIEPEBOJI C COOJIIOICHUEM HOPM JIEKCHUYe-
CKOM 3KBUBAJICHTHOCTH, CO6J’IIOI[€HI/I€M TpaMMaTHUYCCKUX, CHHTAKCUYCCKUX U CTUJIMCTUUCCKUX

HOPM

3HaTh

— OCHOBHBIC HOPMbI JIEKCUYECKOI SKBUBAJICHTHOCTH, C YUCTOM I'PaMMaTHU4IC-
CKHX, CHHTAKCUYCCKUX U CTUIIMCTUYCCKHUX HOPM.

VYmern

— o0cyxnaarb cnocoObl 3((HEKTUBHOIO peUIeHUs] MUCbMEHHOTO MEepeBoja C
COOITIOJICHEM HOPM JIEKCHYECKON SKBHBAJICHTHOCTH, C Y4€TOM TI'paMMaTH4e-
CKHX, CHHTAaKCUYCCKUX U CTUIIMUCTUUCCKUX HOPM,;

— TPUMEHATh HOPMBI JIEKCHUECKON 3KBUBAJEHTHOCTH B NMPO(ECCUOHAIBHOMI
JeSTeNbHOCTH,

— mnpuoOpeTarb 3HaHUS B 00JIACTU JIEKCUUYECKOIN SKBUBAJIEHTHOCTH, C YUETOM
IrpaMMaTUYCCKUX, CHHTAKCUYCCKUX U CTUJIMCTHYCCKHUX HOPM.

BJIaJ€Th

— MPAKTUYCCKMMHU HaBbIKaMM IIMCbMCHHOTI'O IIEPEBOAA C CO6JHO)1€HI/ICM HOpM
JIEKCHYECKOM OKBUBAJICHTHOCTHU, C YUYCTOM I'PaMMATUUYCCKUX, CUHTAKCUYCCKHUX
" CTUIMCTUYCCKUX HOPM;

— crnocobaMy COBEPLIEHCTBOBaHMS MPO(PECCHOHATIbHBIX 3HAHUN M YMEHHil
IyTEM HCIOJIb30BaHUsI BO3MOKHOCTEN NHPOPMAIIIOHHON Cpebl.

ITK-12 ciocoOHOCTHIO OCYHIECTBIISITh YCTHBIN MOCIIEI0BATENbHbBIN EPEBO U YCTHBIN MepeBo ¢
JHCTa ¢ COOII0IEHUEM HOPM JIEKCHYECKOM 3KBUBAJIEHTHOCTH, COOJIIOZICHNEM TPAaMMATUYECKUX,
CUHTAaKCHUYECKUX U CTHJINCTHYECKUX HOPM TEKCTa IEPEBOAA U TEMIIOPAIBHBIX XapAKTEPUCTUK
HCXOJIHOTO TEKCTa

3HaTh

— OCHOBHBIE HOPMBI JIEKCHYECKOUN SKBUBAJIECHTHOCTH, C Y4ETOM IpaMMaTnye-
CKHX, CHHTAKCHYECKUX U CTHJIMCTUYECKUX HOPM TEKCTa MEPEBOIA U TEMIIO-
pPalbHBIX XapAaKTEPUCTHUK UCXOTHOTO TEKCTA;

— OCHOBHBIE IIpaBUJIa YCTHOTO IOCJIEN0BATENbHBIN IEPEBOIA U YCTHOIO IIe-
peBOJA C JINCTA.

VYmern

— 00cyxaaTh crnocoObl 3PPEKTUBHOTO PELIEHUSI YCTHOTO MOCIEA0BaTEIbHO-
IO TIEPEBO/Ia ¥ YCTHOTO MEPEBO/Ia C JINCTA;

— TPHUMEHATh 3HAHUS HOPM JIEKCHYECKOW SKBHBAJICHTHOCTH, COONIOJICHHEM
rpaMMaTUiYCCKUX, CHHTAKCUYCCKUX U CTHIIMCTUYCCKUX HOPM TEKCTa ICPEBOAA
U TEMIIOPAJIbHBIX XapaKTEPUCTUK UCXOJIHOTO TEKCTa B MPOQEeCcCUOHAIbHOM Jie-
SATCIBHOCTH,

— npuoOperaTh 3HaHMSA B O0OJIACTH YCTHOTO IOCJIEAOBATEIBHOTO MEPEeBOIA U
YCTHOTO TIEPEBOIA C JIUCTA.

Bnazets

— MPAKTUYCCKHUMHU HaBbIKaMM YCTHOTO ITOCJICA0BATCILHOTO IIEPEBOAA U YCT-




CrpyKTypHBIi
JIEMEHT [Tnanupyemble pe3ynbTaThl 00y4eHUS

KOMIICTCHIIUHN

HOTO IIEPEBOJIA C JIUCTA C COOIIOAECHUEM HOPM JIEKCHYECKON SKBUBAJIEHTHOCTH,
CO6J'[IO)ICHI/IGM IrpaMMaTUYCCKUX, CUHTAKCHUYCCKUX U CTUIMCTUYICCKHUX HOPM
TEKCTa NCPEBOAA U TEMIIOPAJIbHBIX XapPaKTCPHUCTUK UCXOJHOT'O TCKCTA,

— crnoco0aMy COBEPLIEHCTBOBAHMSI MPOPECCHOHANBHBIX 3HAHUM U yMEHHI
IIyTE€M HCII0JIb30BaHUS BOZMOKHOCTEN HHPOPMAIIMOHHOM cpebl.
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1. Work and Jobs 5
1.1.Activities. Vocabulary: Greeting people.| 5 2/21 2 AymupoBanue. TpeHUpoBKa uTe- |YCTHBIN OMPOCIEKCHKH. OK-2,
Roles and activities, work situations, Hus 1 mucbMa. J{uanorn « Work OIIK-5,
work conditions, changing jobs, work and Jobs». «Greeting people» OIIK-6,
preferences.. Grammar: Present Simple UTeHue TEKCTOB MO MPEIOKEH- OIIK-
and Present Continuous, word building HbIM TeMaM. [IpakTuka B aymau- 9,ITK-7,
pOBaHUHU, MUCbEMEHHOU peud. lo- IK-8, TIK-
CTPOEHUH MOHOJIOTUYECKUX U 9, IIK-10,
JIMAJIOTUYECKUX BBICKA3bIBAHUI B ITK-12
KOHKPETHOW TEMAaTHUYECKOW CHUTY-
110078
1.2.Data. Vocabulary: Using the Internet.| 5 8/81 10 BrImosiHeHNE MHCEMEHHBIX U Ycrabiit onpoc nekcuku. Cno- |OK-2,
Leaving and receiving messages, e-mails. YCTHBIX NMPAKTHYECKUX 3aaHui. |BapHbIA qukTanT. Kontpons- |OIIK-5,
Checking information. Grammar: Count- Huanoru «Telephonemessages». |Has paboTa. OIIK-6,
able and uncountable nouns, Quantity and UreHue TEKCTOB MO MPEUIOKEH- | Y CTHBINA oTBET Ha mpakTtuye- | OIIK-
numbers, dates and time. HbIM TeMaM. [IpakTuka B ayu- |CKOM 3aHSITHH (IHaIOTHIe- 9,ITK-7,
pOBaHUU, MUCbMEHHOU peun. [10- |CKOe, MOHOJIOTMYECKOE BbI- ITK-8, TTK-
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CTPOEHUH MOHOJIOTUYECKUX U CKa3bIBaHUE IO TEME). 9, I1IK-10,
JMAJIOTUYECKUX BhICKa3biBaHui B ([Iucbmennoe  3amanme  Ha|lIK-12
KOHKPETHOM TeMAaTUYECKOI CUTY- |TIPAaKTHYECKOM 3aHATHH (KOp-
aruu. [lepeBox Tekcra. CoctaB- |pekuusi OMIMOOK, JIEKCHUKO-
JIEHWE summary, aHHOTalluu rpaMMarudeckas pabora,
summary, epeBo/i, 3CCe)
Tect Ha ycTHOE BOCHpPHATHE
WHOSI3bIYHOM pEeyH.
1.3.Etiquette. Vocabulary: Offers and re- 10/51 12 BrinosHeHne MMChbMEHHBIX | Ycrubie onpockl. CnoBapasrii |OK-10,
quests. Culture at work. Being polite, be- YCTHBIX MTPAKTUYECKUX 3aMaHuil. |aukTanT. KonTponbHas pado- |OIIK-5,
ing direct. Socializing. UreHue TEKCTOB IO MPEUIOKEH- | Ta. OIIK-6,
Grammar: The Simple Tenses. Preffixes. HbIM TeMaM. [IpakTuka B aynu- |YcTHBIM oTBeT Ha mpaktuue- | OIIK-
Synonyms. poBaHMuM, MUCbMEHHOU peun. [lo- |ckom 3aHsATHH (quaioTHye- 9,IIK-7,
CTPOECHUU MOHOJIOTUYECKUX U CKO€, MOHOJIOTHYECKOE BbI- IIK-8, TIK-
JUAJIOTUYECKUX BBICKA3bIBAHUM B |CKa3bIBAaHUE TIO TEME). 9, IIK-10,
KOHKpETHO! TemaThuueckol cuty- (Ilucemennoe  3amanme  Ha|lIK-12
aruu. [lepeBon Tekcra. CocTaB- |MPaKTHUYECKOM 3aHSATHU (KOP-
JIEHWE summary, aHHOTalluu pekuus OomuOOK, JIEKCUKO-
rpaMMarudeckas pabora,
summary, epeBo/i, ICCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM peyH.
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1.4.Image. Vocabulary: The fashion industry.| 5 16/51 11,9 |BbImonHEHHE MUCEMEHHBIX H Ycrabie onpockl. Kortpons-  |OK-2,
Word building. Culture at work. Honest YCTHBIX MTPAKTUYECKUX 3aJaHui. |Has paborta. YcrHbii oTBeT Ha |OIIK-5,
or diplomatic. Memos. Grammar: Com- npakTudeckoM 3anatuu (ua- |OITK-6,
paratives and superlatives norudeckoe, MoHojoruaeckoe | OITK-
BBICKa3bIBAHUE TI0 TEME). 9,I1K-7,
IIncemennoe  3aganme  Ha|lIK-8, I1K-
IpakTH4eckoM 3aHsATuu (xop-|9, I[IK-10,
pekuus  omuoOok, Jexcuko-|I1K-12
rpaMMarudeckas pabora,
summary, mepeBo/i, 3CCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM peyH.
Hroronopasneny 5 36201 35,9 IIpomexyTouHas aTrecra-
uus (3auer)
2. Work Life Balance. Soft skills 6
2.1.Success. Vocabulary: Family colloca-| 6 8/51 8 BeimosiHeHUe  TUCBMEHHBIX M |YCTHBIC ONPOCHL. JIMKTaHT. OK-
tions. Opposites. Telling a story building. YCTHBIX MpakTh4Yeckux 3ananuil. KonrpombHas pabdora. Yer- |2, OIIK-5,
Roommates. Living with a roommate. [MpoektHasipabora «My family|ublit oTBeT Ha mpakTuyeckom |OIIK-6,
Grammar: The past simple Treey. 3aHsATUU (auanorudeckoe, Mo- |OITK-
UteHue TEKCTOB MO MPEJJIOKEH-|HOJIOTHUecKoe Bhicka3zbiBanue |9,I1K-7,
HbIM TemaM. IIpakTuka B ayau-|mo Teme). IK-8, T1K-
poBaHuM, nucbMeHHOM peun. Ilo-|{Ilucemennoe  3amanme Ha|9, IIK-10,
CTPOEHMM MOHOJIOTMYECKHX M |MpakTuyeckoM 3aHatuu (kop-|I1K-12
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JMATOTUYECKUX BBICKa3bIBAHUN B|PEKIUS  OIIMOOK, JIEKCHUKO-
KOHKPETHOM TEMAaTHUYECKOW CHUTY- |TpaMMaTHYECKast pabora,
aruu. [lepeBon Tekcra. CocrtaB-|summary, IepeBO, ICCe)
JIeHWEe summary, aHHOTaIlu! Tect Ha ycTHOE BOCHpUSTHE
WHOSI3bIYHOM pPEeYH.
2.2. Future. Vocabulary: Finantial ven-| 6 6/51 8 BeimonHenne  mHCbMEHHBIX U |YCTHBIE Onpockl. KOHTpoIIb- OK
tures. Making predictions. Countries. YCTHBIX MPAKTHYECKUX 3aJaHni. |Hast paboTa. Y CTHBINA OTBET Ha
Travel collocations. Brittish or American [TpoektHaspabota «The risky|mpakTudeckom 3aHATHH (IHa-
English. Grammar: The modals of possi- venturesy. JIOTHYECKOE, MOHOJIOTHYECKOE
bility UreHue TEKCTOB IO NPEIJIOKEH-|BbICKA3bIBAHUE 110 TEME).
HbIM TeMaM. [lpaktuka B ayau-|IIuceMeHHOe  3amaHue  Ha
poBaHuM, MUcbMeHHOM peun. Ilo-|mpakTuueckom 3aHsTHH (KOp-
CTPOCHHM MOHOJIOTHYECKUX W |PEKIHsl OMIMOOK, JIEKCHUKO-
JMATOTUYECKUX BBICKA3bIBAHUN B|TpaMMaTHUYECKast pabora,
KOHKPETHOM TeMAaTHUYeCKOM CHUTY-|summary, nepeBo/i, 3¢ce)
aiuu. IlepeBox Tekcra. CoctaB-|TecT Ha yCTHOE BOCIpPHSITHE
JICHHE summary, aHHOTalluu WHOSI3BIYHOM peyH.
Hroro no pazaeny 14/101 16 Tekymuii KOHTPOJIb yCIieBae-
MOCTH
3. Leadership and Strategy 6
3.1..Job-seeking Vocabulary: The online| 6 10/51 10 BrimosHeHne MMChbMEHHBIX | Ycrubie onpockl. Kortpons-  |OK-2,
job market. Activities. The application YCTHBIX MPAKTHYECKUX 3a7aHui. |Hast pabota. YcrHbIN oTBeT Ha |OIIK-5,
process. Find a job. Explaining what to do. YreHue TEKCTOB IO MPEUIOKEH- |TMpaKkTH4YecKoM 3anatuu (qua- |OIIK-6,
Fixed procedures or flexible. Grammar: HbIM TeMaM. [IpakTuka B ayaupo- [morudeckoe, MoHoJorudeckoe | OITK-
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The imperative. Adjectives and adverbs. BaHWU, TUCHbMEHHOU peun. [lo-  |BBICKa3bIBaHHE IO TEME). 9,I1K-7,
CTPOECHUU MOHOJIOTUYECKUX U [Mucemennoe  3amanue  Ha|lIK-8, TIK-
JUAJIOTUYECKUX BBICKA3bIBaHUH B |MpakTHUecKoM 3aHATUU (Kop-|9, TIK-10,
KOHKpPETHOW TEMaTHYECKON CUTY- |[peKlIUs OMMUO0K, Jekcuko-|IIK-12
aruu. [lepeBox Tekcra. CoctaB- |rpamMmaTHyecKas pabora,
JICHWEe summary, aHHOTaIluu summary, epeBo/i, 3¢ce)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM pEeYH.
3.2. Marketing to students. Vocabulary:| 6 10/51 10 BrinosHeHne MMChbMEHHBIX | Ycrubie onpockl. Kortpons-  |OK-2,
Word  building  Abbreviations.Brands YCTHBIX NMPAKTHYECKUX 3a7aHuil. |Hast pabota. YcrHbIN oTBeT Ha |OIIK-5,
Making suggestions.Grammar: Modals of [TpoexTHast paboTa npakTudeckoM 3aHatuu (ua- |OITK-6,
obligation. Comaratives and Superlatives «Peoplebrands». Urenne TekcToB |nmorudeckoe, MoHomoruueckoe |OITK-
10 MPEI0KEHHBIM TEMAM. BBICKa3bIBAHUE TIO TEME). 9,I1K-7,
[Ipaktuka B aynupoBanuu, nmucb- |[lucekmennoe 3amanmne  Ha|lIK-8, ITK-
MeHHOM peun. [Toctpoennn Mo-  |mpaktuyeckoMm 3aHstuu (kxop-|9, I1K-10,
HOJIOTMYECKUX U JUAJIOTUYECKUX |peKLHs OwmuoOoK, Jekcuko-|II1K-12
BBICKa3bIBAHUN B KOHKPETHOU rpaMMaTuyecKas pabora,
TemMaTuyecko curyanuu. [lepe- |summary, nepeBo, scce)
Boj Tekcta. CocraBienue sum- |TecT Ha ycTHOE BOCHpHSITHE
mary, aHHOTaIlHH WHOSI3BIYHOM peun.
HTroro no pazneny 7 34/401 36 IIpomexyTounas aTrecra-
uus (IK3aMeH)
4. Team Building 7
4.1 Team BuildingVocabulary: Froms of| 7 1021 20,9 |IIpoexTHas pabdota «Brainstorm- |Ycrasleonpocsl. Kontpons- |OK-2,
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teamwork, team building principles, de- ingtechniquesy. HaspadoTa. OIIK-5,
veloping communicative comptetences UTeHne TEKCTOB 10 TIPE/I0KEH- OIIK-6,
Grammar: Future plans and intentions. Ar- HbIM TeMaM. [IpakTuka B aynu- OIIK-
ticles. poBaHMM, MUCbMEHHOM peun. [1o- 9,I1K-7,
CTPOEHUU MOHOJIOTUYECKUX U I1K-8, TIK-
JAAIOTUYECKUX BBICKa3bIBAHUM B 9, I1K-10,
KOHKPETHOW TEMAaTHUYECKOW CHUTY- I1K-12
aruu. [lepeBox tekcra. Cocras-
JICHHE summary, aHHOTalluu
4.2 Companies Vocabulary: Business col-| 7 1021 20  |yCTHBIX MPAKTUYECKHX 3a7aHuil. |YcTHbIE onpockl. KonTpoms- |OK-2,
locations. multy-part verbs. Making an [TpoexTtHaspaboTa «Healthylife- |Has paGora. YcrHslit oTBeT Ha |OIIK-5
y )
appointement. Reastaurants. Shopping styleadvertisement. npakTudeckoM 3aHatuu (jua- |OITK-6,
roblems. Health problems. Keeping fit. UreHue TEKCTOB IO MPEUIOKEH- |JIoThdeckoe, MoHoiornyeckoe |OITK-
b
Grammar: Future plans and intentions. HbIM TeMaM. [IpakTuka B ayiu- |BbICKa3bIBaHHE 10 TEME). 9,IIK-7,
Passives. poBaHuM, nucbkMeHHOU peun. [lo- |Ilucemennoe  3amanme  Ha|lIK-8, ITK-
CTPOCHHMH MOHOJIOTHYECKUX U IpakTH4eckoM 3aHsATuu (xop-|9, IIK-10,
JMAIOTUYECKUX BBICKA3bIBAHUN B (peKlUsd omuoOok, Jekcuko-|[1K-123yB
KOHKPETHOM TEMAaTHYECKON CUTY- [TpaMMaTHYECKast pabora,
aruu. [lepeBox Tekcra. CoctaB- |summary, IepeBo, ICCe)
JICHWEe summary, aHHOTaIlu! Tect Ha ycTHOE BOCHpUSTHE
WHOSI3bIYHOM pEYH.
Hroromno pa3nen 7 2021 40,9 TexyIuii KOHTPOJIb yCIIEBae-
ym M
MOCTH
5. Service and Pruductivity 7
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5.1. Service and Pruductivity Vo-| 7 16/21 49  |YreHHe TEKCTOB IO NpeayiokeH- |YcTHbIe onpockl. KonTpons-  |OK-2,
cabulary: Feedback on service. Dealing HbIM TeMaM. [IpakTuka B aymu- (Has pabora. YcrHbiii oTBeT Ha |OITK-5,
with coplaints. Design to delivery. Jusr- poBaHuH, MUCbMEHHOU peun. [1o- |mpakTrueckom 3austuu (qua- |OIIK-6,
in-time production. Managing CTPOEHUHN MOHOJIOTUYECKUX U norudeckoe, MoHosoruueckoe | OINK-
time.Reastaurants. Problems. Insurance. JUAJIOTHYECKUX BBICKAa3bIBAaHUH B |BBICKA3BIBAHHE 110 TEME). 9,I1K-7,
Hotels. HotelserviceExpressingargue- KOHKpETHOI TemaTudeckoi cuty- ([lucemennoe  3amanme  Ha|lIK-8, T1K-
ments. Englishidioms. Grammar: Condi- armuu. [TepeBon Texcta. CocraB-  |mpaktudeckoM 3aHstuu (kop-|9, [TK-10,
tionals 1-3 JICHWEe summary, aHHOTaIluu pekmust  ommOoK, Jexcuko-|ITK-12
rpaMMarudeckas pabora,
summary, mepeBo/i, 3CCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM peyH.
HTroro no pazneny 7 36/81 89,9 IIpomexyTounas aTrecra-
ums (3auer)
6. Corporate Social Responsibilty 8
6.1. Pay, Outsoursing and Logistics Vo-| 8 1021 4 UreHue TEKCTOB M0 MpeIokeH- | YcTHbie onpockl. Kortpons- |OK-2,
cabulary: ecaluating performance. Off- HBIM TeMaM. [IpakTuka B aynupo- |Has pabota.YcrHeiii orBer Ha |OIIK-5,
shoring. Collocations.Dealing with ques- BaHUM, MUCbMEHHOM peun. [lo-  |mpakTudeckom 3anaruu (qua- |OIIK-6,
tions. Attitude with difficult questions. CTPOEHUH MOHOJIOTHYECKUX U norudeckoe, MoHojorudeckoe | OITK-
Traffic. City transportation. Grammar: JMaJIOTUYECKUX BBICKa3bIBAaHUH B |BBICKAa3bIBAaHHE IO TEME). 9,I1IK-7,
Present and Past perfect. Relatives pro- KOHKPETHOW TeMaTtndeckoil cuty- |[Ilucemennoe  3amanme  Ha|lIK-8, TIK-
nouns aruu. [lepeBon Texcta. CocraB- |mpakTudeckoM 3aHaTtuu (kop-|9, IIK-10,
JICHHE summary, aHHOTallHH. pekuus  omuoOok, Jexcuko-I1K-12
rpaMMaTudecKas pabora,
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summary, mepeBo/i, ICCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM pEeyH.
Hroro no pazneny 8 10/21 4 Tekymuii KOHTPOJIb yCIieBae-
MOCTH
7. Motivation and Development 8
7.1 Motivation. Vocabulary: Personal| 8 1421 2 UreHue TEKCTOB MO MpeIokeH- | YcTHbie onpockl. Kortpons- |OK-2,
qualities. Management styles. Multy-part HbIM TeMaM. [IpakTuka B ayqu- |Has pabota.YcrHeiii orBer Ha |OIIK-5,
verbs. Giving reasons. Formal and informal poBaHuH, MUCbMEHHOU peun. [1o- |mpakTrueckom 3austuu (qua- |OIIK-6,
presentation. Development and the invi- CTPOEHUH MOHOJIOTHYECKUX U norudeckoe, MoHojorudeckoe | OITK-
ronnemnt. Showing cause and effect. Dealing JMaJOTHYECKUX BBICKa3bIBAaHUH B |BBICKAa3bIBAaHHE IO TEME). 9,I1IK-7,
with unclear situations. Gender issues. KOHKPETHOW TeMaTtndeckoil cuty- |[Ilmcemennoe  3amanme  Ha|lIK-8, TIK-
Grammar: Reported speech. Gerund and in- aruu. [lepeBon Texcta. CocraB-  |mpakTudyeckoM 3aHatuu (kop-|9, IIK-10,
fintives JIEHUE summary, aHHOTAITHH. pekius  ommboK, Jekcuko-|[TK-12
rpaMMaTrudeckas pabora,
summary, epeBo/i, ICCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM peyH.
Uroronopazneny 14/21 2 Tekymuii KOHTPOJIb yCIieBae-
MOCTH
8. Innovation. Digital Natives. 8
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8.1.. Innovation. Vocabulary: Product devel-| 8 20/41 2 YreHue TEKCTOB IO MpeIokeH- | YcTHbie onpockl. Kortpons-  |OK-2,
opment. Reviewing achievement. Giving HbIM TeMaM. [IpakTuka B ayqu- |Has pabota.YcrHeiii orBer Ha |OIIK-5,
praise. Multy-pat verbs. Creativity. Find- poBaHuH, MucbMeHHOM peun. [lo- |mpaktudeckom 3anstuu (qua- |OIIK-6,
ing creative solutions. Showing disa- CTPOCHUH MOHOJIOTHUYECKHX H noruueckoe, MoHoJsoruueckoe |OITK-
greement. Mobility of workforce. Mind JMAIOTMYECKUX BBICKA3bIBAHUN B |BBICKa3bIBaHHE 110 TEME). 9,IIK-7,
mapping Digital technologies. Writing a KOHKPETHOU TeMaTtuueckor cuty- ([lucemennoe  3amanmne  Ha|lIK-8, TTK-
CV. Grammar: Pastmodals.Suffixes. arnu. [lepeBon Tekcra. CoctaB-  |mpakTuueckoM 3aHstuu (kKop-|9, I1K-10,
JICHHE summary, aHHOTalluu pekuus  omuoOok, Jexcuko-|I1K-12
rpaMMarudeckas pabora,
summary, mepeBo/i, 3CCe)
Tect Ha ycTHOE BOCHpUATHE
WHOSI3bIYHOM peyH.
HTroro no pazneny 8 44/121 8 IIpomexyTounas aTrecra-
ums (IK3aMeH)
Hroro mo nucumiuinge 150 169,8 IIpomeskyTOoyHas aTTecTA-
ums (IK3aMeH)
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5 O0pa3oBaTe/bHbIC H HH(POPMALIMOHHBIC TEXHOJIOTHH

[Ipu peanu3zanuu pa3HMuHbIX BUJIOB yU€OHOM pabOThI UCIOJIB3YIOTCS ClEeAyIOIIe 00pa3o-
BarebHble U MH(MOPMALMOHHBIE TEXHOJIOTHH: O0OBSICHUTEIbHO-UIUTIOCTPATUBHBIE METOJIbI 00Y-
yeHUs! (MPaKTUYECKUE 3aHSITHSI, TOCBSIEHHBIE OCBOCHUIO KOHKPETHBIX YMEHUN U HABBIKOB IO
MPEJI0KEHHOMY aJICOPUTMY), ITpoOiieMHOE 00yueHue (IpakTUYeCcKue 3aHsITUsI B popMe MPaKTH-
KYMOB UM KeiC-METO/I0B), MPOEKTHOE 00yueHue (TBOPUYECKHE MPOEKTHl), HUHTEPAKTUBHBIE TEXHO-
jgorud  (OMCKYCCUHM),  UIPOBble  TexHoJoruu  (posieBas  urpa), UHGOPMALUOHHO-
KOMMYHHKAI[MOHHbIE 00pa30BaTelIbHbIE TEXHOJOTUH (MPAaKTUYECKUE 3aHATUS B (opMe Mpe3eH-
Talui).

6 YueOHO-MeTOAMYECKOE 00ecTiedeHne CAMOCTOSATEIbLHOI padoThl 00yYaKOIIUXCS

[To mucuunmuue «lIpakTUkyM mo KyJabType pedeBOro oOmieHus (IepBbli MHOCTPAHHBIN
A3BIK)» IIPEYCMOTPEHA ayAUTOPHAs U BHEAYUTOPHAsl CAMOCTOATENIbHAS paboTa 00ydyaroIuxcs.

AynuTopHas caMOCTOSATEIbHasi padoTa CTyJE€HTOB MPEANOJaraeT BbIIOJHEHHE MpaKTuye-
CKHX 3aJIaHU{ HA 3aHATUSAX.

IIpumepHbIie ayAuTOpPHBbIE KOHTPOJIbHBbIE padoThl (AKP):
AKP Nol «Correct the mistakes»

1.Sugar provides man with quick energy, but it has neither vitamins, minerals, and other
body-building material.

2.International, political, and cultural forums are holding throughout the year at the new
convention centre.

3.She told him that she didn’t want to marry him, what in my opinion was very silly of
her.

4.Let’s have dinner together sometimes next week.

5.Nothing what we do is completely useless.

6.Even although he couldn’t swim, he jumped straight into the water.

7.Caviar is delicious served spread on toast, flavoured with a few drops of lemon juice,
and eating as an appetizer.

8.He left the house at five in the morning, when the family was yet asleep.

9.Looking out of the window of the hotel room, there were lots of mountains.

10.Having lived there for long period, the French writer Stendhal knew Italy well.

AKP No2 «Choose the right word

Circle the correct word.
1. I don’t know why you’re putting / taking the blame on me.

Shelly has no intention / purpose of admitting she lied.

It doesn’t / isn’t necessary to set the burglar alarm.

2

3

4. The judge made / gave us permission to call a surprise witness.

5 We don’t know who was at fault / damage yet, but we’ll find out.
6

Sorry, I mistook you for / with someone else.



7. Should judges take children into reason / account when sentencing their parents?
8. The plan went / had wrong, didn’t it?
0. We need prisons in solution / order to keep society safe from dangerous criminals.

10. Many people are making / taking advantage of the change in the tax law.

AKP No3 «Answer the questions to the text)

Answer the questions and do the given assignments:
1. Where is the scene set? 2. What was Tom Robinson charged with? 3. Why did Judge

Taylor appoint Atticus Finch to defend him? 4. In what way did Atticus Finch speak to the jury
and why? 5. What did Atticus Finch say about the case? 6. What did Atticus Finch say about
Mayella Ewell? 7. What did the girl do to get rid of her own guilt? 8. What were the witnesses
for the state sure of when giving their testimony? 9. What was the evil assumption of the wit-
nesses for the state? 10. What did Atticus Finch say about people not being created equal? 11.
Why didn't Atticus Finch believe firmly in the integrity of their courts and in the jury system?

AKP No4 «Act out a conversation»

Pair work. Make up and act out situations, using the phrases and word combinations:

1. Imagine that you are sharing your experience in the technique of taking examinations
with a freshman. You are not exactly a hardworking student.

2. Imagine you are instructing a young teacher who is to be an invigilator at the written
exam.

AKP No5 «Speak on the article»

Read the article, retell it and speak on the problem raised in the article.

Computer Crime

Criminals in the past used to have guns, masks and escape cars. Now they have a comput-
er, a telephone and a piece of computer equipment called a ‘modem’. They simply dial a tele-
phone number to link their own computer with others, and then, using a password (a secret word
or phrase), enter a company’s computer system (in a bank or a government office for example).
Many companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages to
some information and made other important data disappear. The damage cost over two million
dollars to correct. A 12-year old boy in Detroit used his own computer to enter the computer sys-
tem of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they are.

They also like to create computer viruses. They program a computer disc with a special
fault in it. When a computer copies the disc, the fault enters the computer’s memory. That means
it gets onto any other disc each time you put a new disc into your computer. Some viruses are
just silly messages. For example, one puts the message ‘peace and love’ on your computer screen
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while you are working. Other viruses use all the ‘memory’ on the computer, and the computer is
‘sick’ and unable to work. One hospital in Britain recently lost all of his records about sick pa-
tients because of a computer virus.

AKP No6 «An outline for giving a talk on the article»

Speak on the article following the outline:

1. The main Story t0day 1S @DOUL v uun ettt ettt et ettt e e et ettt eeaeseeeeeennnaasaaaas
2. The editorial 1S @DOUL ...ttt ettt ettt ettt et e ettt aaaeeeeeeeennnnaseeeeeennnee
3. There are readers’ letters on page ............ and they deal with the following topics:

4. The most interesting feature 1S abOUL .. ...couiituntne ettt ittt ettt eaaaeeeeeeeennnnns

5. There is some scandal on page ............ , a crossword on page ......... , a cartoon on
pPage ... and some sMall ads 0N PAGE ...ttt ettt et e teiaaaaeaane,
6. The most interesting business StOry 1S abOuUt ......ooeeeiiiruneeeeeiiiunnnnnnn... and the larg-

€St SPOTS ArtICIE 1S ADOUL ..ttt ettt ettt ettt et e et et e e teaaaaeeeeseennnnnnans
7. The most striking photograph SHOWS ... ouuunit ittt ettt tieeaeeeeaeeenn.
8. There are advertisements for .........cuueeieiiiiunnnnnn.. g e eeeeteeeniiieieiiieennanns and

AKP N7 «Formal and informal Style»

Read the following excerpts and find examples of each of the features of formal and in-
formal style listed in the table above.

EXCERPT A

A matter of considerable controversy at present is the issue of whether works of art
should remain in their country of origin, or rather the owners of such works should be allowed to
sell them to collectors abroad, thus depriving the country’s population of a vital part of its cultur-
al heritage. Strong arguments exist in support of both sides of this debate, which implies that it is
worth examining both points of view before reaching any conclusions.

Should such sales be permitted, it is argued that the country of origin would lose pieces
of art which rightfully belong where they were created. In addition, works of art which were cre-
ated to be viewed in a certain setting, or as part of a particular structure, lose a great deal of their
artistic impact when removed from this context. Venus de Milo, an ancient statue of Aphrodite is
a clear case in point: this conspicuous example of the Hellenistic sculptural tradition, carved in
150 BC and found on the Aegean island of Melos in 1820, is now decorating nothing more in-
spiring than a room at the Louvre Museum in Paris ...

EXCERPT B

People argue a lot nowadays about whether or not works of art from one country should
be sold to another. I don’t think they should be. If they are then the people in the country of
origin lose out on the chance to see stuff that really belongs to them. This just isn’t right. It’s a
problem, too, when you see works of art in the wrong place. I mean the Parthenon friezes look
boring the way they show them in the British Museum. That’s just not where they belong. But if
you could see them on the Parthenon, they’d look great ...

AKP Nol0 «Summary»

Summarize in three paragraphs the three important areas in which study skills can be use-
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ful. Your conclusion might be a single sentence restating the thesis.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even
more work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though it
often meant staying up late the night before homework was due. Still, she just got by in her clas-
ses. Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You can
probably build some sort of house by banging a few boards together,” he said. “But if you want a
sturdy home, you'll have to use the right techniques and tools. Building carefully takes work, but
it gets better results. The same can be said of your education. There are no shortcuts, but there
are some proven study skills that can really help. If you don’t use them, you may end up with a
pretty flimsy education.”

Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the dif-
ference between disappointment and success for generations of students. These techniques won’t
free you from work, but they will make your work far more productive. They include three im-
portant areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately or-
ganize and plan your time, instead of letting it drift by. Planning means that you should never be
faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one yourself. At the
beginning of the college semester, circle important dates on this calendar. Circle the days on
which tests are scheduled; circle the days papers are due. This calendar can also be used to
schedule study plans. You can jot down your plans for each day at the beginning of the week. An
alternative method would be to make plans for each day the night before. On Tuesday night, for
example, you might write down “Read Chapter 5 in psychology” in the Wednesday block. Hang
this calendar where you will see it every day—your kitchen, your bedroom, even your bathroom!

The second step in time control is to have a weekly study schedule for the semester—a
chart that covers all the days of the week and all the waking hours in each day.

AKP Noll «Essay»

Write an opinion essay on the following topic:
Students should specialize early so that they can develop in-depth skills and knowledge in
their majors.

IIpumepHble HHAMBUAYAIbHBIE 1oMamHue 3axanus (M/13):

H/I3 Nel «Correct the mistakes»

Correct the mistakes in the following sentences
1.1 hate when foreign films are dubbed; I like to listen to them in their original language.
2.The police are very unwilling to interfere with family problems.
3.1t’s no use to tell me now. I needed to know a week ago.
4.The producer organizes the budget and decides how much is worth to spend on the film.
5.We eventually winded up staying in a little hotel a few miles from town.
6.He became acutely conscious to have failed his parents.
7.Y ou may not like him, but you’ve got to admire of his persistence.
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8.Tell me all the latest gossips.

9.I’m looking forward to go to your party.

10.She refused having anything to do with the plan.

11.The police observed him to enter the bank with a gun.

12.Seeing his confusion, I offered helping him.

13.We took the line of the least resistance and paid the money instead of arguing.
14.There is not muchpoint to try to persuade him — he’ll never change his mind.
15.The package in the corridor looks a bit suspiciously.

16.At supper, everyone was in high spirit.

17.1used to a good swimmer, but now I’m out of the practice.

18.Many newspapers have a gossip row, where private lives of famous people are reported.
19.She just scraped at the examination.

20.Have you ever considered to work as a teacher?

HJ[3 Ne2 «Translate into English»

Translate into English using active vocabulary
.51 munny cTtaTey B 3Ty ra3eTy yKe MHOTHE I'OJIbL.
2.006pa3 xu3nu béprona n3 pacckaza Mosma crmocoOCTBOBAJ €To MaJACHHUIO (PAa30PEHHUIO).
3.XoTuTe BHECTH NOKEPTBOBaHME (BKJIa) HA OJarOTBOPUTEIHHOCTh?
4.BBenieHre CaHKIUN Majlo CIOCOOCTBYET HaJaKUBAHHMIO JPYKECTBEHHBIX OTHOIIEHUN MEXITY
JBYMsI CTpaHAMH.
5.0TH HOBOCTH MOKET OBITh IOJJHUMYT Ballle HACTPOEHUE.
6.°31bIe qyXW BCEIWINCH B HETO Tojaymana Jiu3a, KOrja OH Havyall W3/1aBaTh CTPAHHbBIC HEYe-
JIOBEYECKHE 3BYKH 110 HouaM. (takepossession)
7.Y VpeH ObUI XOPOIIHiA BKYC B OJICK/IC.
8. MoJIOKO KHCJI0€ Ha BKYC.
9.®DpyKT TOpBKUI Ha BKYC.

HJ[3 Ne3 «Renderingy»

Render the text into English:

HecstenetnazanAnnBonsallcipaBisinace ¢ paboToit mocratouno xopomo. OHa Morjia
YCTaHABJIMBATh COOTBETCTBYIOLME B3aUMOOTHOILIEHUS ¢ IeTbMu. OHa cmapanace nianuposams
YPOKH TaK, YTOOBI BBI3BaTh UHTEPEC JIETEH, MOOMIPATH MX TBOPUYECTBO, & HE TOJIHKO MEPe/IaBaTh
WM 3HAHUA, HO M Pa3BUBAaTh UX YMEHUsS (HEOOXOAMMBIC NIl )KU3HH) OOIIATHCS IPYT C APYTOM.
Bcé , uro TpeboBasioch OT YUEHUKOB — IPUHUMATh aKTUBHOE y4acTue B OOCYXKIEeHHE y4eOHBIX
TE€M U TakuM o0pa3oM (popMHpOBaATH CBOU 3HAHUSA

Omna m100uT AeTeil, 000kaeT CBOU MPEAMET U HE BUHHUT CeO4.

Omna cuuTaer, yTo NpobdIeMa 3aKJIF0YaeTCsl B TOM, YTO JIETH U3MEHUJINCh B XYALIYIO CTOPO-
HY 3a MOCJeIHUEe HECKOJIbKO JieT. IM He TOJIbKO BCE HacCy4usio, OHU HEMOCIyIIHbIE, IJI0OXO Be-
nyme cedsi, Tpyosie. Be€ 9To BhI3bIBaET y HEe OTBpAIlICHHE.

Ona 0OBSACHSIET, YTO JETH HAXOMISTCS IO IaBIICHUEM CO CTOPOHBI CPEICTB MAacCOBOM WH-
dbopmaruu u Apyr Ipyra.

Hapymaromue nopsimok yaenuku (disruptive) nasneroT(dominate) Haj ycepaHBIMU yde-
HUKAaMH, 9TO MEIIaeT cBeMy Kiraccy. EE MOmbITKY MpHU3BaTh UX K COBECTH TAKKE OKAHUYHNBAIOTCS
Heymauend. XOTS MX POJUTENTH CaMHUM HE B COCTOSIHHMHM CIPABUTHCA CO CBOMMH neTbMH. OHH
JOJDKHBI IPUHSATH YaCcTh BUHBI 32 TO, YTO MO3BOJISIOT ACTSIM JIOJITO HE CIaTh MO Beuepam, 3a To ,
YTO OHU HE KOPMST UX TaK Kak moJiokeHo. Korga metu mpuxoasiT B KOy 03 3aBTpaka , OHU HE
B COCTOSIHUU COCPENOTOUYUTHCS Ha padoTe.
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HJ[3 Ned «Translation»
Translate into English (make use of the active vocabulary)

OH HUKOTJ]a HU B MAJICHIIICH CTETICHU He 8MeuUBaIcs 8 0eid NPYyrux.

3710 He OyJEeT CTOUTh I0POT0, HO He 8 IMOM CYMb.

S cuumaro eadxxcnvivm (06s3amenvHbiM) 3aKpHIBaTh OKHA IIEPE]] YXOJI0M U3 JI0Ma.

S nymatro, 4TO g ynycmun 6cé camoe 21asHoe.

Bb1 1015KHO Ob1mb nymaeme meHsi ¢ KEM-TO IPYTUM.

Pa3Be Bbl He 3aMeTUIIN HUYETO 10003pUmenbHo20 B €ro OBEeIeHUN ?

S cMyTHO oco3nasan, 9TO 32 MHOM CIIEJISAT.

Omna He npuIlia B co3HaHue U yMepiia Ha CIIEAYIOIIUNA JeHb.

[TocrositnHas GOJITOBHS fieTel Mewania emy paboTath.

0. Eciiu 6b1 mut nopasmeicaun HaJl CBOUMHU ITOCTYIKAMHU, TO Thl ObI OCO3HAJI, UTO CaM 3a HUX
OTBEUAECIIIb.

11. TBou Oproku M MUKAK — OYEHb CTPAHHOE CMeuleHue Crmuiel.

12. OH ykazan Ha MecTo, Ti€ paHbllI€ CTOSUT JOM.

13. On Bcerga o0emaeT moMo4b, HO KOT1a 00xo0um 00 0eid, €ro HAKOraa HeT.

14. Y MeHs ecTb n0003peHue, UTO OHA TOBOPUT HETIPaBYy.

15. OH roBopuI1 ¥ TOBOPUJI, HO TaK U He NOOOULEN K cymu Oera.

16. I — noxnonnux Monapra.

17. Hem cmvicna x1athb.

18. Ecniut Ob1 OHa HE OblIIa Tak 3acmenuusa, OHa Obl HE YyBCTBOBAJIA CEOsI HEJIOBKO CpEIU He-

3HAKOMBIX JIFOJICH.
19. Apmust okazana CHIBHOE conpomusienie Bpary.
20. Mama roBopur, 4To s MOT'Y TTOWTH paboTaTh, €CJIM 3TO HE OyaeT mewams yuéoe.

e I A Al

HJ/I3 Ne5 «Translation»
Translatethetext into English:

Kak-to Beuepom Omu3kuil apyr o, NpakTUKYOMUNA Bpay, 3arjisHy/l K HEMY Ha 4Yail.
Bcekope k HuM npucoenunuics Xpioro. [loHadamy oHu 00Cy»X1aiu MOCIEIHUE HOBOCTH O JIEP3-
KOM 1o6ere JIByX 3aKII0YEHHBIX, U XBbIOI0 PaccKa3all O pa3IU4HbIX MPUCIOCOOIECHUAX, UCTIOb-
3yeMbIX Npu nobderax. [IpoBosoka, Kycok MeTailia, Jaxke Mojocka OyMaru — BC€, UTO OKa)eTcs
1oJ pyKoi. XbIOTro JEMCTBUTENBHO MOJIb30BAJICS BCEM 3TUM, U 3TH MAJICHbKHE IITYYKH HUKOTJa
He noaBo M ero. OH B3JIpOTHYI MPHU ITUX CJIOBAX, MOHSB, YTO 3alI&N CIUIIKOM Janeko. OH
Opocuit Gernblif B3 Ha [Ik0, HO TOT U O6poBbIO0 He MoBeNl. OCTOPOKHOCTH OUEBUIHO YAEpKa-
na ero. OH o6oapsitore yiasIOHyCs XbIOTO.

HJ[3 Neb6 «Anoutlineforgivingatalkonthearticle»

Choose any newspaper (it could be in your own language if you can’t find an English one)
and complete the following sentences.
10. The main story today 1S abOUL .....ouuuinuii i iiit et iiiii ettt eiiiiieeieeeeannnneenss
11. The editorial 1S @DOUL ... uuuu ettt ittt ettt ettt ettt eaeeeeeeaieeeeeeeeenns
12. There are readers’ letters on page ............ and they deal with the following topics:

13. The most interesting feature IS abOUL ... ...oiittuune ettt ettt e e et e eteeeaaaeeeeeeennnns

14. There is some scandal on page ............ , a crossword on page ......... , a cartoon on
pPage ... and some small ads 0N PAGE ...ttt ettt et e teiaaaaaaene,
15. The most interesting business StOry 1S about ......oooeeiiiureeeeiiiennnnnnn... and the larg-

€St SPOTS ArtICIE 1S ADOUL ..ttt ettt ettt ettt ettt e et eaaeeeeeeeennnnaaeens
16. The most striking photograph SHOWS .. .uuunn ittt ettt ettt et taaaeaeeaeeenn.




17. There are advertisements for ........oooeeeiiiiunnnnnnnn.... g e eeteieeenniieieeiieennaanns and

HJ[3 Neb«Summary»
Summarise the text in about 6 paragraphs and give a title to it:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few el-
ements from her acclaimed debut, “Everything I Never Told You.” There are the simmering ra-
cial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There are
the appeal and impossibility of assimilation, the all-consuming force of motherhood and the se-
cret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster 1zzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pear!’s arrival in town 11 months earlier that ignites the story. Mia is an allur-
ing Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pear] have
traveled the country in their VW Rabbit with little more than Mia’s camera, living in dozens of
towns before settling in Shaker Heights, where Mia promises her daughter they will stay. Pearl,
longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her mother
along with her.

Witnessing these two families as they commingle and clash is an utterly engrossing, often
heartbreaking, deeply empathetic experience, not unlike watching a neighbor’s house burn. And
the spectacle doesn’t stop with the Richardsons and Warrens. Ng also introduces a custody battle
that becomes the center of the town’s attention — a 1-year-old girl who is wanted by both her
Chinese immigrant mother and the white couple who has raised the baby.

It’s this vast and complex network of moral affiliations — and the nuanced omniscient
voice that Ng employs to navigate it — that make this novel even more ambitious and accom-
plished than her debut. If occasionally the story strains beneath this undertaking — if we hear the
squeaky creak of a plot twist or if a character is too conveniently introduced — we hardly mind,
for our trusty narrator is as powerful and persuasive and delightfully clever as the narrator in a
Victorian novel. As soon as we meet our matriarch — “Mrs. Richardson stood on the tree lawn,

clutching the neck of her pale blue robe closed” — we have the sneaky sense that our well-
mannered narrator is speaking from both within and above the order-obsessed neighborhood.
But as Mrs. Richardson — rarely “Elena” — struggles to keep her household in order, the

narrator begins to shapeshift, surprising us with the expansion of her powers. Ng doesn’t miss an
opportunity to linger over a minor character, even those we meet for only a moment (the neigh-
bor, the doorman, the bailiff) whose voices might otherwise be rendered in parentheses. At the
same time, she offers a nuanced and sympathetic portrait of those terrified of losing power. It is a
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thrillingly democratic use of omniscience, and, for a novel about class, race, family and the dan-
gers of the status quo, brilliantly apt.

Mrs. Richardson’s vision of a suburban utopia might strike some as a quaint fantasy, but
this is the *90s, after all. Post-9/11, post-Obama, in the age of Trump and Black Lives Matter, we
may know better, but Ng reminds us that 20 years ago, in the age of AltaVista, pagers and Sir
Mix-a-Lot, some who voted for another Clinton claimed to have within their sight a post-racial
America. “l mean, we’re lucky,” says the blond Lexie, whose boyfriend is black. “No one sees
race here.”

The magic of this novel lies in its power to implicate all of its characters — and likely
many of its readers — in that innocent delusion. Who set the little fires everywhere? We keep
reading to find out, even as we suspect that it could be us with ash on our hands.

H/[3 Ne7 «Reproduction»

Write a reproduction of the story “The Man with the Scar” by S. Maugham (280-300
words).

HJ[3 Ne8 «Essay»

Write an essay about an ideal companion for you (about 300 words).
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7 OnieHOYHbIE cpeacrea AJisi IPpOBEACHUA l'lpOMe)KYTO'lHOﬁ arrecTranmmu

a) H.]'Ial-[l/[pyeMl)le pe3yJdbTaThbl oﬁyt{em/m H OIICHOYHBIC CPEACTBA NJIA IMIPOBEIACHUNA HpOMe)KyTO‘lHOﬁ aTreCcranum:

CrpyKTypHBII
JJIEMEHT

KOMIICTCHII U

[Tnanupyemblie pe3ynbTaThl 00y4eHHS

OneHouHbIE CpesicTBa

OK-2 criocoOHOCTBIO PYKOBOJACTBOBATHLCA NPpUHIHUIIAMU KYJIBTYPHOTI'O PCIIAITUBU3MA U OSTUYCCKUMH HOpMaMH, NpCANoJarartoifuMnu OTKa3 OT STHOLUCHTpHU3MA U
YBaXCHUC CBOCO6pa31/I$I WHOS3BIYHOM KYJIbTYPbI U ICHHOCTHBIX OpHGHTaHI/II;'I HWHOA3BIYHOI'O0 COLIMYMa

3HaTh — OCHOBHBIC OIIPCACIICHUS U IOHATUS KYJIb- PaCKpOﬁTe CYIIHOCTB CICAYIOIINUX HOHATHUH U UX 3HAUEHUE JJIA AaHTJIOA3BIYHOTO O6H1€CTBaZ
TYpPHOTO PENSTUBH3MA; - privacy
— OCHOBHBIE TUYECKHE HOPMBI U ITPaBUJIA, - challenge
IEHHOCTHBIE OPUECHTAIINN NHOI3BIYHOI'O COLU- - ambition
yMa. - democracy
- political correctness
- eccentricity
- small talk, etc.
VYMeThb HaiimuTe B TeKCTe JIEKCMYECKHE €IUHMIIBI, OTPAXKAIOUIUME COLMOKYIHTYPHBIE PEAJIMM aHTJIO-

— TMPUMEHATh 3HAHUS ATHYECKUX HOPM H
LIEHHOCTHBIX OPUEHTALNN UHOS3BIYHOTO COLH-
yMa B Ipo(eCCUOHAILHOM JEATEIbHOCTH;

— npuoOperarb 3HaHHUA B 00JACTH KYJIbTYp-
HOTO pENSTHMBU3MA U JTUYECKUX HOpMam
Ipeanojaralllue 0Tka3 OT THOLUEHTPU3MA U
YBa)XKEHHE CBO€0Opa3nsl MHOSI3BIYHOM KYNbTY-
PBl ¥ LIEHHOCTHBIX OPHEHTALMH HMHOS3BIYHOTO
couuyma.

SI3BIYHOTO OOIIECTBA:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
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accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an al-
luring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl
have traveled the country in their VW Rabbit with little more than Mia’s camera, living in doz-
ens of towns before settling in Shaker Heights, where Mia promises her daughter they will stay.
Pearl, longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her
mother along with her.

Bnanets

— crnoco0aMu JEMOHCTPALlMU YMEHUS aHAJIN-
3UpOBaTh CUTYaLlMIO KYJIbTYPHOTO PENISITUBU3-
Ma U 3THOLICHTPU3MA;

— BO3MOJKHOCTHIO MEKJUCLMILIMHAPHOTO
IIPUMEHEHUSI STUYECKUX HOPM, Mperoara-
IOLUX OTKAa3 OT 3THOLIEHTPU3MA U YBa)XKEHHE
CBOEOOpa3Hs MHOSA3BIYHOM KYJIbTYPHI U LIEH-
HOCTHBIX OPUEHTAlMI HHOS3BIYHOTO COLIMYMa;
— cmocobaMu COBEPIICHCTBOBaHHS Tpodec-
CHOHAJIBHBIX 3HAHUUM M YMEHHMM IIyTeM HC-
MOJIb30BaHMsI BO3MOKHOCTEH HWH(OPMAIMOH-
HOU CpeJbl.

[Ipoananu3upyiTe TEKCT B Iape C IPYIMM CTYIEHTOM C TOUKH 3PEHHsI COLMOKYIBTYPHBIX pea-
U W HalnuTe ajekBaTHbIE (OPMBI COOTBETCTBUHU il Oojiee TOYHOTO IMEpeBOja TEKCTa Ha
PYCCKHI1 SI3BIK:

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.
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It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an al-
luring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl
have traveled the country in their VW Rabbit with little more than Mia’s camera, living in doz-
ens of towns before settling in Shaker Heights, where Mia promises her daughter they will stay.
Pearl, longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her
mother along with her.

OIIK-5 BJIAICHUECM OCHOBHBIMHU JUCKYPCUBHBIMU criocobamu pcam3daliui KOMMYHUKATUBHBIX ueneﬁ BBICKA3bIBAHUA MPUMCHUTCIIBHO K 0COOEHHOCTSIM TCKYUICTO
KOMMYHUKATHBHOTO KOHTCKCTA

3Harh — OCHOBHBIE JUCKYPCUBHBIE CITIOCOOBI peasu-
3allMM KOMMYHHMKaTHUBHBIX 1I€JIE¥ BBICKA3bIBA-
HUS IPUMEHUTEIBHO K OCOOEHHOCTSIM TEKY- Ha3zoBuTte n3BecTHBIE BaM AUCKYPCHUBHBIE CIIOCOOBI pean3alii KOMMYHUKATUBHBIX LIEIen
1€r0 KOMMYHUKATUBHOI'O KOHTEKCTA.

YMeTh — BBIJIEJSTH JUCKYPCUBHBIE CIIOCOOBI peau- Hatimure cTaThio Ha aHTTUHCKOM A3BIKE U 3aIIOJIHUTE IIPOITYCKU:

3allMd KOMMYHUKAaTUBHBIX II€Jel BBICKa3bIBa-
HUS;

— 00cyxnaare crnoco0sl 3(h(HeKTUBHOTO pe-
[ICHUs] pealin3alliid KOMMYHUKATHUBHBIX IIEJIeH
BBICKa3bIBAHUS;

— TPHUMEHATh TUCKYPCHUBHBIE CHOCOOBI pea-
JU3aIM KOMMYHUKAaTHUBHBIX IIeNieii BBICKa3bl-
BaHUS B MPO(PeCCHOHAIBHOM JeITEebHOCTH;

— mpuoOpeTaTh 3HAHUS B 00JIACTU JIUCKYp-
CHBHBIMH CIIOCOOAMU pean3aiuil KOMMYHH-
KaTUBHBIX II€JIeH BBICKA3bIBAHUS TPUMEHHU-
TEJBHO K OCOOCHHOCTSIM TEKYIIETO KOMMYHH-
KaTUBHOTO KOHTEKCTA.

ics:

5.There is some scandal on page ............ ,acrossword on page ......... . a cartoon on

A0EC ..uuunnn.... and some small ads ON PAGE ...uuunneeeee et eeeeeeeeeeaeaaaaannn,

largest sports articleisabout .........coeeeieiiiiiiiiiiiii e

7.The most striking photograph shows
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8.There are advertisements for .........ccoeeeeeeeennnnn..... s e eeieitiicieeenneeess and
.......................................................................................... An article
about ..o ON PAZE .eevvrunnnnnn... made me feel
Bnaners Haiiaure cTtathio Ha pyCCKOM A3bIKE M MPOAHATU3UPYITE €€ Ha aHTJIMHCKOM SI3bIKE COTJIACHO

— MNPAKTUYCCKUMHU YMCHUSAMH U HABbIKAMU
HCIIOJIb30BAaHNA OTUCKYPCUBHBIX CII0CO00B pe-
AJIM3allul KOMMYHHUKATHBHBIX ueneﬁ BBICKA-
3bIBAHUA MPUMCHUTCIILBHO K 0COOCHHOCTSIM
TCKYIETO KOMMYHUKATUBHOTO KOHTCKCTA,

— cmocobaMu COBEPIICHCTBOBAHHS Tpodec-
CHOHAJIBHBIX 3HAHUUM M YMEHHMM IIyTeM HC-
MOJIb30BaHMSI BO3MOKHOCTEH HWH(OPMAIMOH-
HOW CpeJpl.

TUIaHY:

1CS:

5.There is some scandal on page ............ ,acrossword on page ......... . a cartoon on

A0EC ..uuunnn.... and some small ads on page

largest sports article is about

7.The most striking photograph shows

8.There are advertisements for ...........ccceeveeeuunnn......  eieeiiieteeenneens. and
.......................................................................................... An article about
.................................... on page made me feel

OIIK-6 BnaseHHEM OCHOBHBIMM CIIOCOOAMU BBIPAKEHUSI CEMAHTHUECKON, KOMMYHUKAaTUBHOM U CTPYKTYpPHOI MPEEMCTBEHHOCTH MEX/ly YaCTSIMH BbICKa3bIBAHUS
- KOMITO3UIIMOHHBIMH JJIEMEHTAMH TEKCTa
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3Harh — OCHOBHBIE CIIOCOOaMM BBIPAKEHUSI CEMaH-
THYECKOH, KOMMYHHUKATHBHOM U CTpyKTypHO# | Ha30BUTE JIMHIBUCTHYECKUE CPEACTBA, CO3JAIOIIME LEIOCTHOCTh TEKCTa (CEMAaHTUYECKYIO,
MIPEEMCTBEHHOCTH MEXK/Ty YACTSIMH BBICKa3bl- | KOMMYHUKAaTHUBHYIO U CTPYKTYPHYIO IPEEMCTBEHHOCTb MEX/ly YaCTIMHUTEKCTA).
BAHMSI.
YmMmets —  BBIIENATH OCHOBHEIE CIIOCOOBI BhIpakeHus | PaccraBpTe yacTu TeKCTa Tak, 4TOOBI MPOCIIEKUBATACh CEMAHTHYECKAs, KOMMYHHKATHBHAS U

CEMaHTUYECKOM, KOMMYHUKAaTUBHON U CTPYK-
TYPHOM TPEEMCTBEHHOCTH MEXKJy YacCTIMHU
BBICKA3bIBAHUS;

— TPUMEHATH OCHOBHBIE cloco0aMu BbIpa-
KEHUsI CEMaHTUYECKOM, KOMMYHUKAaTUBHOU M
CTPYKTYPHOM IIPEEMCTBEHHOCTH MEXKIy 4Ya-
CTSIMH BBICKa3bIBaHUS B NPO(ECcCHOHATBHOM
NEATENbHOCTH;

— npuoOperarh 3HaHUS B 00JaCTH OCHOBHBIE
CHoco0aMM BBIPaKEHUS CEMAaHTHUYECKOU, KOM-
MYHUKATHBHOM U CTPYKTYpHOM IIPEEMCTBEH-
HOCTHU MEXY 4aCTSIMU BBICKA3bIBAHUS.

CTPYKTYpPHad MPECMCTBCHHOCTb MCKAY YaCTAMU BbICKA3bIBAHUS
In a Quiet Ohio Town, Who Started the Fire, and Why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

It’s Mia and Pearl’s arrival in town 11 months earlier that ignites the story. Mia is an al-
luring Hester Prynne, a misfit nomad whose scarlet A might stand for Artist. She and Pearl
have traveled the country in their VW Rabbit with little more than Mia’s camera, living in doz-
ens of towns before settling in Shaker Heights, where Mia promises her daughter they will stay.
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Pearl, longing to belong, quickly becomes a fixture in the Richardsons’ home, entangling her
mother along with her.
BJ'IaZ[eTI) — MNPAKTUYCCKUMHU HABBIKAMHU HCIIOJIB30Ba-

HUSI OCHOBHBIX CIIOCOOOB BBIPaKEHUS CEMaH-
THYECKOW, KOMMYHUKATUBHOM U CTPYKTYpHOH
IIPEEMCTBEHHOCTH MEK/y YaCTSIMU BBICKa3bl-
BaHHUA - KOMIIO3UIIMOHHBIMHU JIEMEHTAMU TEK-
CTa;

crioco0aMu COBEPIICHCTBOBaHUS Tpodec-
CHOHAIBHBIX 3HAHUUM M YMEHHMM IIyTeM HC-
MOJIb30BaHMsI BO3MOXKHOCTEH HWH(OPMAIMOH-
HOW CpeJibl.

Hammmure scce Ha naHHYIO TEMy, UCIIONb3Ys JIMHIBUCTUYECKUE CPEICTBA CBS3H, BbIpa-
KAIOIAE CEMAHTUYECKYI0, KOMMYHUKATUBHYIO U CTPYKTYPHYIO IIPEEMCTBEHHOCTb MEXK]y 4a-
CTSIMH BBICKa3bIBAHUS

Write an essay about an ideal companion for you (about 300 words).Make use of transi-
tions to help you support your ideas.

OIIK-9 roroBHO

CTBIO MIPEOI0JIEBATH BIMSHIE CTEPEOTUIIOB U OCYIIECTBIISITh MEKKYIBTYPHBIN JHAJIOT B 0011l 1 npodeccroHanbHOM chepax oOmeHus

3HaTh

OCHOBHBIE MTOHITHS MEKKYIBTYPHOTO JIHa-
yora B o0ieii u npodeccruoHaIbHOM cdepax
00IIIeHNS;

OCHOBHBIE CTEPEOTHITHI U TIPABUIIA BEICHUS
MEXKYJIbTYPHOTO JIHAJIOra;

Ha3oBuTe OCHOBHBIE 3THO- U I'€TE€POCTEPEOTHIIBI, IPEMATCTBYIOUINE MEXKYIBTYPHOMY IHAJIO-
ry.

YMeTh — IPUMEHATH IpaBUja  MEXKKYJIbTYPHOIO
Janora B mpodeccuoHalbHOM 1S TENbHOCTH; . . .
[TocnymaiiTe ¥ TpoaHaIU3UPYITE NaHHBIN AUATIOT MEXAY OpUTAHIIEM U MHOCTPAHIIEM C TOYKU
— nmnpuoOperarb 3HaHMSI B 00JIaCTH NPEOO- .
3peHusl MEXKYJIbTYPHOM KOMMYHUKAIMU. bbuin 1 gonymieHsl oMOKKU O CTOPOHBI KOMMYHHU-
JICHUs BIIUSIHUE CTEPEOTHUIIOB M OCYLIECTBIIATH 9 o
. % KaHTOB? BbUIM I yCcTIeNTHO TPeo10IeHBI Oapbephl?
MEXKYIbTYPHBIH Hasor B oOmieid u mpodec-
CHOHAJIBHOM cepax oOIeHus.
Bnaners — MPaKTUYCCKHMMHU HaBBIKAMHU HCITOJIb30Ba- CocraBpTe U pasbirpaiite auanor. [Ipociymaiite auaior Ipyrux CTyJI€HTOB U MpOaHATIU3UPYH

HUJA IIPaBUJI B obnactu MMpEOA0JICHHA BIIUSAHUC

€ro ¢ TOYKH 3pEHUs IIPaBUII MEXKKYJIBTYPHOU KOMMYHHUKAIUH.
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CTEPEOTHUIIOB U OCYIECTBIIATH MEKKYIBTYP-
HBIH TUaor B 00mIel u npodeccrnoHaIbHON
cdepax oOmeHHS;

crioco0amMy COBEpPIICHCTBOBaHUS Mpodec-
CHOHAJIBHBIX 3HAHUUW M YMEHHMM IIyTeM HC-
MOJIb30BaHMSI BO3MOXKHOCTEH HWH(OPMALIMOH-
HOW CpeJbl.

Pair work. Make up and act out situations:

1. Imagine that you are sharing your experience in the technique of taking examina-
tions with a freshman (an international student).

2. Imagine you are instructing a young teacher who has come to work to Russia from
the USA.

IIK-7 Bnagenuem

METOINKOM mpearncepeBO4CCKOro aHajinia TCKCTa, CHOCO6CTBy10HICI>i TOYHOMY BOCHPHUATUIO UCXOOHOT'O BBICKA3bIBAHUA

3Hartb — OCHOBHBIE OIIPENEIICHUS U TOHATHUS IIPE-
IIEPEBOYECKOr0 aHAIN3a TEKCTA;
Ha3oBute 0cHOBHBIE ITpaBUiIa IPEANIEPEBOIIECKOrO aHAIN3A TEKCTA.
— OCHOBHBIE ITPAaBUJIA IIPEANIEPEBOTIECKOTO
aHaJIM3a TEKCTA.
YmMmets — o0cyxmath crnocodsl d(dexTuBHOro pe- | O3HAKOMBTECH C TEKCTOM U BMECTE C JAPYTUM CTYAECHTOMBBIIOIHUTEETO MPEANEPEBOMIECKUM

IICHUs TIPEANIEPEBOIUECKOTO aHAIN3a TEKCTa,;
NPUMEHATh 3HAHUS MPEINEePEBOTIECKOTO
aHanmM3a TEKCTa B MNpo(eccCHOHANBHOU Jes-
TEJIBHOCTH;

npuoOpeTaTh 3HaHUS B 00JaCTH Mpennepe-
BOJYECKOTO aHAJIM3a TEKCTa.

aHAJIM3.

In a Quiet Ohio Town, Who Started the Fire, and Why?

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
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said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.
Bnaners — TIPAaKTHYCCKUMH HaBBIKaMH NPEAICPEBOI- HazoBute, xakumu crocobamu IpearnepeBOAYCCKOro aHajin3a Bbl BOCIIOJIB30BAJINChH U 060c-

YEeCKOT0 aHan3a TeKCTa,
— BO3MOJKHOCTHIO MEKJUCLMILIMHAPHOTO
IIPUMEHEHHUSI [TPEANIEPEBOTUECKOTO aHATIN3a
TEKCTa;

— crmocobaMu COBEpIICHCTBOBaHMS Tpodec-
CHOHAIBHBIX 3HAHUUM M YMEHHMM IIyTeM HC-
MOJIb30BaHMSI BO3MOKHOCTEH HWH(OPMALIMOH-
HOU CpeJbl.

HYyWTE CBOM BBIOOD.

In a Quiet Ohio Town, Who Started the Fire, and Why?

Readers of Celeste Ng’s second novel, “Little Fires Everywhere,” will recognize a few
elements from her acclaimed debut, “Everything I Never Told You.” There are the simmering
racial tensions and incendiary family dynamics beneath the surface of a quiet Ohio town. There
are the appeal and impossibility of assimilation, the all-consuming force of motherhood and the
secret lives of teenagers and their parents, each unknowable to the other.

And there’s a familiar frame, too: At each novel’s opening, we know at least part of the
tragedy that will befall the characters — the mystery lies in figuring out how they got there. In
“Little Fires Everywhere,” we begin not with a death but a house fire, and new questions: Who
set it, and why?

The house belongs to Elena and Bill Richardson, a wealthy white couple who epitomize
success in picture-perfect, late-’90s Shaker Heights, and their four teenage children, including
girl-next-door Lexie and the troubled prankster Izzy, who is suspected of arson. “The firemen
said there were little fires everywhere,” Lexie says. “Multiple points of origin. Possible use of
accelerant. Not an accident.” But Izzy isn’t the only one who seems to have fled the scene. Mia
Warren and her 15-year-old daughter, Pearl, have also disappeared, vacating the small house
they rented from the Richardsons. And so Ng again returns to the past for answers.

ITK-8 BrageHnemM MeTOIUKON MOTOTOBKH K BHIIOJHEHHIO MEPEBOIA, BKITFOUAs TIOMCK MHPOPMAIIUH B CIIPABOYHOM, CIIEHUAITBLHON JINTEpaType U KOMIIBIOTEPHBIX

CCTAX

3HaTh

— OCHOBHBIC UCTOYHHUKHU I/IH(l)OpMaIII/II/I JIIsL

Hazosute BCe BHUAbI HCTOYHUKOB I/IH(bOpMaIII/H/I 1 OCHOBHBIC MCTOJBI, HGO6XOIII/IMI)IC MEPCBOI-
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IMOATOTOBKH K BBIITOJHCHHUIO IICPEBOAA,
— OCHOBHBIC METOABI JJIA IIOAIOTOBKHU K BbI-
IMOJIHCHUIO MCPCBOAA.

YUKY IJid MOATOTOBKHU K BBITIOJIHCHUIO IICPEBOAA

YMmeTn

— 00cyxaarh ciocoObl 3PPEKTUBHOM MOATO-
TOBKH K BBITIOJTHEHHUIO NIEPEBOJIA;

— OOBACHATH (BBISBISATH U CTPOUTH) THUIUY-
HBIE MOJIEJN ... 3a/1a4;

— TPHUMEHATh 3HAHHUS METOJHMKH IOATOTOBKH
K BBIMOJIHEHUIO TEPEBOJA, BKIIOYAS TOWCK
uHpOpMallMM B CIPABOYHOH, CHEIHMaIbHOMN
JUTEpaType U KOMIBIOTEPHBIX CETSIX B IPO-
(hecCOHATBLHOM e TeILHOCTH

— mnpuoOpeTarh 3HaHUS B 00JACTH MOJATOTOB-
KU K BBITIOJIHEHUIO ITEPEBOA.

O3HaKOMBTECH C TEKCTOM U NMOAOEpUTE HEOOXOIMMbIE HICTOYHUKH HH()OPMALIUK U METOBI JUIs
MOJITOTOBKH K BBIIIOJHEHUIO MIEPEBO/IA CIEAYIOIIET0 TEKCTa:
Computer Crime

Criminals in the past used to have guns, masks and escape cars. Now they have a com-
puter, a telephone and a piece of computer equipment called a ‘modem’. They simply dial a tel-
ephone number to link their own computer with others, and then, using a password (a secret
word or phrase), enter a company’s computer system (in a bank or a government office for ex-
ample). Many companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages
to some information and made other important data disappear. The damage cost over two mil-
lion dollars to correct. A 12-year old boy in Detroit used his own computer to enter the com-
puter system of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they
are.

They also like to create computer viruses. They program a computer disc with a special
fault in it. When a computer copies the disc, the fault enters the computer’s memory. That
means it gets onto any other disc each time you put a new disc into your computer. Some virus-
es are just silly messages. For example, one puts the message ‘peace and love’ on your comput-
er screen while you are working. Other viruses use all the ‘memory’ on the computer, and the
computer is ‘sick’ and unable to work. One hospital in Britain recently lost all of his records
about sick patients because of a computer virus.

Bnazets

— MNPAKTUYCCKUMHU HABBIKAMHU HCIIOJIB30Ba-
HHUA METOAUKHU ITOATIOTOBKHU K BBIIIOJIHCHHUIO

BrimosHuTE IEpeBo] TEKCTa, UCIIOJIB3YS BHIOpAaHHBIE BAMH UCTOYHHKH HH()OPMAITMH U METOIBI
JUI TIOJATOTOBKHU NepeBoaa. CpaBHUTE CBOW pE3yNbTaT C pPe3ysIbTaTOM JPYTUX CTYJIEHTOB. BbI-
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NepeBo/ia, BKIIIOYAs MOUCK HH(OpMAaIiK B
CIIPaBOYHOM, CIIELUATILHON JINTEpAType U
KOMITBIOTEPHBIX CETAX;

— crnoco0aMu JEMOHCTPALlUU YMEHUS aHAJIU-
3UpOBaTh CUTYALIHIO MIOJATOTOBKH K BBINOIHE-
HUIO IIEPEBOJIA;

— MEeTOoJaMH MOATOTOBKH K BBIIIOJHEHUIO I1e-
peBoJa;

— cnocobaMu COBEpIIEHCTBOBaHMs Tpodec-
CHOHAIBHBIX 3HAHUUM M YMEHHMM IIyTeM HC-
MOJIb30BaHMST BO3MOKHOCTEH HWH(OPMAIIMOH-
HOU CpeJbl.

SBUTE HanboJIee ONTUMAIIbHBIC UCTOYHUKH WH(DOPMAIIUU U METOBI JUTSI TIOJTOTOBKHU MEPEBOIa
JTAaHHOTO TEKCTA.

Computer Crime

Criminals in the past used to have guns, masks and escape cars. Now they have a com-
puter, a telephone and a piece of computer equipment called a ‘modem’. They simply dial a tel-
ephone number to link their own computer with others, and then, using a password (a secret
word or phrase), enter a company’s computer system (in a bank or a government office for ex-
ample). Many companies stupidly used to have the word ‘password’ as their password.

In 1990 two American teenagers broke into a computer system and added rude messages
to some information and made other important data disappear. The damage cost over two mil-
lion dollars to correct. A 12-year old boy in Detroit used his own computer to enter the com-
puter system of a large company and caused financial chaos.

In Britain, computer crime costs companies about 400 million pounds a year. Often, the
computer criminals do not to make money; they just want to show the world how clever they
are.

They also like to create computer viruses. They program a computer disc with a special
fault in it. When a computer copies the disc, the fault enters the computer’s memory. That
means it gets onto any other disc each time you put a new disc into your computer. Some virus-
es are just silly messages. For example, one puts the message ‘peace and love’ on your comput-
er screen while you are working. Other viruses use all the “‘memory’ on the computer, and the
computer is ‘sick’ and unable to work. One hospital in Britain recently lost all of his records
about sick patients because of a computer virus.

IIK-9 BJIaJCHHUEM OCHOBHBIMU crocodamu JOCTHIKCHUA DKBUBAJICHTHOCTHU B IICPECBOJIC U CIIOCOOHOCTBIO IMPHUMCHATH OCHOBHBIC ITPUCMBI IICPCBOAA

3HaTh

— OCHOBHBIE ITOHATHS YKBUBAJICHTHOCTH B
IIEPEBOJIE;

— OCHOBHBIE IIPUEMBI IIEPEBOJIA;

— OCHOBHBIC [TPAaBHJIA JTOCTHKEHUS YKBUBA-

Ha3zoBurte 0CHOBHBIC CITOCOOBIN npaBujia JOCTUKCHUSA S3KBUBAJICHTHOCTU B ICPEBOAC.
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AJIIEMEHT [Inanupyemblie pe3ylnbTaThl 00y4eHHs OrneHouHbBIE CpeICTBA
KOMITCTEHITHH
JICHTHOCTH B TIEPEBOJIE.
YMeTh — o0cyxmath crnoco0sl dddekTrBHOrO pe- | Bemomnure nepeson. Ilocrapaiitech nocTuub HaMOOJNbINEH >KBHBaNEHTHOCTH. Ilonb3yiirech

[IEHUS SKBUBAJICHTHOCTH B MIEPEBO/IE; CIPaBOYHOM JIUTEPATYpOH.

— TPUMEHSATb OCHOBHBIMH CIIOCOOBI JIOCTH-

’KEHUsS DKBUBAJIEHTHOCTH B IIEPEBOJE U OC- 1.0OH HUKOT/1a HU B MaJICHIIIEH CTENICHU He 8Meuusancs 6 oena qpyrux.

HOBHBIE [TPUEMEI TIEPEBOIA B MPOPECCHOHAI- 2.910 He OyzeT CTOUTb JOPOTO, HO He 8 IMOM CYMb.

HOM JIeATeIbHOCTH, 3.5 cuumaro sasxcnvim (0b6s3amenvHbIM) 3aKPHIBATh OKHA TEPE]] YXOJI0M U3 JIoMa.

— nmpuoOperarh 3HaHUS B 00JacTH SKBHUBA- 4.5 mymaro, 9To s ynycmui 6cé camoe 2nasHoe.

JICHTHOCTH B IEPEBOJIE U OCHOBHBIX MPUEMOB 5.BbI IOJKHO Oblmb nymaeme metsi ¢ KEM-TO APYTUM.

IepeBoa. 6.Pa3Be Bbl He 3aMeTUIM HUYETO NO003pUMENbHO20 B €T0 TIOBEIEHUN?
7.51 cMyTHO oco3Hasan, 4TO 32 MHOM CIIEIAT.
8.0Ha He npullIa B co3Hanue U yMepiia Ha CIIEAYIOINN JeHb.
9.IlocTosiHHAs OONTOBHA AeTEN Mewana eMy padoTaTh.
10.Ecnu 661 mbt nopasmweicaun HaJl CBOUMU NOCTYIIKAMU, TO Thl OBl OCO3HAJ, YTO caM 3a
HUX OTBEYACIIb.
11.TBOM OprOKM M MHJIKAK — OYEHb CTPAHHOE CMeuleHue Cmuel.
12.0H yka3zan Ha MecTo, TJI€ paHbIIIE€ CTOSI JJOM.
13.0H Bcerja obemaeT MoModb, HO KOT1a 0oxooum 0o 0ejid, €ro HUKOTaa HeT.
14.Y meHs ecTb nodo3penue, 4T0 OHA TOBOPUT HEPABILY.

Braners — TIPAKTUYCCKHMM HaBbIKAMM MCIOJIL30Ba-

HUS CIOCOOOB JOCTHKEHMSI SKBUBAJIEHTHOCTH
B [1EPEBO/IE U OCHOBHBIX IPUEMOB NIEPEBOJIA;

— crnoco0aMu JEMOHCTPALlMU YMEHUS aHAJIN-
3UpOBaTh CUTYaLlUIO JOCTUKEHUS IKBHUBA-
JIEHTHOCTU B IIEPEBO/IE;

— cnocobaMu COBEpIICHCTBOBaHMs Tpodec-
CHOHAJIBHBIX 3HAHUNW M YMEHHUM IIyTEM MHC-
MOJIb30BaHMsI BO3MOKHOCTEH HWH(OPMAIIMOH-

Breimmosnute nepesoa. Iloctapaiitech nocTHub HauOOJbIIEH SKBHBaJIeHTHOCTH. Ilonb3yiitech
CIIPABOYHOM JIUTEPATYPOM.

HecsrenerHazagAnnBonsallcipaBnsutace ¢ pabotoii joctatogHo xopormo. OHa Moria
YCTaHaBIMBAaTh COOTBETCTBYIOUINE B3aMMOOTHOIIEHUs C¢ AeTbMHU. OHa cmapanace naianupo-
6amu ypOKHU TaK, YTOOBI BbI3BATh MHTEPEC AETEH, MOOIIPATh UX TBOPUYECTBO, & HE TOJBKO Ie-
penaBaTh UM 3HaHMS, HO U Pa3BUBATh X YMEHUS (HEOOXOIUMBbIE JUIsl )KU3HH) OOLIAThCS APYT C
apyrom. Bc€ , uTo TpeGoBanoch OT y4EeHUKOB — MPUHUMATh aKTHBHOE y4acThue B 00CYXKAEHUE
Y4eOHBIX TEM U TaKHUM 00pa3oM (OpMHUPOBATH CBOM 3HAHUS
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HOW CpeJpl.

Omna 1100uT AeTeid, 000KaeT CBOM MpeIMeT U He BUHUT ceOsl.

Omna cuuraer, 4yTo NpodiieMa 3aKI0YAETCA B TOM, YTO JIETH U3MEHMUIIUCh B XyAUIYIO CTO-
POHY 3a TIOCJIeTHIE HECKOJBKO JIeT. IM He TONBKO BCE HACYYHIIO, OHM HETIOCIYIIHBIE, MI0X0
Benyiue ceds1, rpyosie. BcE€ 3T0 BBI3BIBAaET y HEE€ OTBpallleHUE.

Ona 0OBACHSIET, YTO AETU HAXOJIATCS MOJ JABJICHHEM CO CTOPOHBI CPEICTB MACCOBOM
uH(pOpMALIUK U APYT JIpyTa.

Hapymraromue nopsinok  yaenuku (disruptive) mpasieror(dominate) Haa ycepIHBIMH yue-
HUKaMH, 4TO MCIIACT CBCMY KJIACCY. EE moneiTkn MMpU3BaTh UX K COBECCTU TAKIKC OKAHYMUBAIOT-
cia Heyﬂaqef/i. XoTsa ux POAUTECIIN CaMHUM HE B COCTOSAHWU CIIPABUTHCA CO CBOMMH OCTHMU. Oun
AOJIKHBI IPUHATH 4aCThb BUHEI 34 TO, YTO MMO3BOJIAIOT ACTAM AJOJIO HE CIIaTh IO BE€YCpam, 3a TO ,
9TO OHU HE KOPMSAT UX TaK Kak MoyiokeHo. Korya netu mpuxoisT B KOy 0e3 3aBTpaka , OHU
HE B COCTOSTHIH COCPEIOTOYNTHLCS Ha paboTe.

ITK-10 criocoOHOCTHIO OCYIIECTBIIATH NHCbMEHHBIN MIEPEBO/L C COOIIOIEHUEM HOPM JIEKCUYECKON SKBUBAJIEHTHOCTHU, COOIIOIEHUEM IPAMMATUYECKUX, CHHTaKCH-
YECKUX U CTHIIMCTUYECKUX HOPM

3HaTh — OCHOBHBIC HOPMBI JICKCUYCCKOUN SKBUBA- o
Ha3zoBuTe u3BeCcTHBIC BaM CTHIIMCTHYECKHE PETUCTPBI aHTJIMUCKOI'O A3bIKa, 4 TAKKEC IMPUMCPBI,
JICHTHOCTH, C YYHETOM I'paMMaTUYCCKUX, CUH- .
oTpaxaromue xapakrepusie uepTsl Standardu Non-standardEnglish.
TAKCHUYCCKUX U CTUJIMCTHYCCKUX HOPM.
YMeTh — o0cyxnare cnocoObl 3(GQEKTUBHOTO pe- IIpoaHanu3upyuTe TEKCT U BBIAEIUTE CIOBA Pa3HBIX CTHIUCTUYECKUX PETUCTPOB.

LIEHUS] MTMCbMEHHOTO MEPEBOa C COOJII0IEHU-
€M HOpPM JIEKCHYIECKOM OKBUBAJICHTHOCTH, C
YUCTOM TpaMMaTUYCCKUX, CHHTAKCHUYCCKUX H
CTHUJIIMCTUYCCKUX HOPM;,

— THNPHUMCHATH HOPMBI JIEKCHYECKOM DKBUBa-
JIEHTHOCTH B TIPO(ECCHOHATBHOU JeATeTbHO-
CTH;

— mpuobperars 3HaHHS B 00JAaCTH JIEKCHYe-
CKOM DKBUBAJIEHTHOCTH, C Y4E€TOM I'pPaMMaTH-
YECKHUX, CHHTAKCHYCCKUX MW CTHIHCTHYCCKUX

Read the following excerpts and find examples of each of the features of formal and in-
formal style listed in the table above.

EXCERPT A
A matter of considerable controversy at present is the issue of whether works of art
should remain in their country of origin, or rather the owners of such works should be allowed
to sell them to collectors abroad, thus depriving the country’s population of a vital part of its
cultural heritage. Strong arguments exist in support of both sides of this debate, which implies
that it is worth examining both points of view before reaching any conclusions.
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HOPM.

Should such sales be permitted, it is argued that the country of origin would lose pieces
of art which rightfully belong where they were created. In addition, works of art which were
created to be viewed in a certain setting, or as part of a particular structure, lose a great deal of
their artistic impact when removed from this context. Venus de Milo, an ancient statue of Aph-
rodite is a clear case in point: this conspicuous example of the Hellenistic sculptural tradition,
carved in 150 BC and found on the Aegean island of Melos in 1820, is now decorating nothing
more inspiring than a room at the Louvre Museum in Paris ...

EXCERPT B

People argue a lot nowadays about whether or not works of art from one country should
be sold to another. I don’t think they should be. If they are then the people in the country of
origin lose out on the chance to see stuff that really belongs to them. This just isn’t right. It’s a
problem, too, when you see works of art in the wrong place. I mean the Parthenon friezes look
boring the way they show them in the British Museum. That’s just not where they belong. But
if you could see them on the Parthenon, they’d look great ...

BJIAJIETh

— TMPaKTUYECKUMHU HaBBIKAMH INHCbMEHHOTO
NEepeBoa C COOIIOAEHUEM HOPM JIEKCUYECKON
SKBUBAJIEHTHOCTH, C YYETOM I'PaMMaTHYECKHUX,
CUHTAKCUYECKHUX M CTUJIMCTUYECKUX HOPM;

— cnocobaMu COBEpIICHCTBOBaHMs Tpodec-
CHOHAIBHBIX 3HAHUUM M YMEHHMM IIyTeM HC-
MOJIb30BaHMUS BO3MOKHOCTEH HMH(OpMaAIMOH-
HOU CpeJbl.

BrinosiHuTe nepeBoj ¢ cOOII0IEHUEM HOPM JIEKCMUECKON IKBHUBAJIEHTHOCTH, C YYE€TOM TpaM-
MaTUYECKUX, CHHTAKCUUECKUX U CTUIIMCTUYECKUX HOPM:

.51 mumny craTey B 9Ty ra3ery y»Ke MHOTHE TOJIbI.

2.006pa3 xwu3nu béprona u3 pacckaza Moama crmocoOCTBOBAII €0 MaICHUIO (Pa30PEHUIO).
3.X0THTE BHECTH MOKEPTBOBaHME (BKJIa1) HA OJaroTBOPUTENHEHOCTH?

4.BBeneHre CaHKIMKA MaJio CIIOCOOCTBYET HaJIa)KWBAHUIO JIPYKECTBEHHBIX OTHOLICHUN MEXIY
JBYMSI CTpaHAMU.

5.0TH HOBOCTH MOKET OBITh IOJHUMYT Ballleé HACTPOEHHUE.

6.°35ble TyXu BCENMIIUCH B HETO ™ MoAyMaja DJin3a, Korja OH Havyall u3JaBaTh CTpAaHHBIC HEYe-
JIOBEUYECKHE 3BYKHM 10 HOo4YaM. (takepossession)

7.Y UpeH ObUT XOpOIINUNA BKYC B OJICHKE.

8. MoJI0KO KHCIIO€ Ha BKYC.

9.®DpyKT ropbKUii Ha BKYC.
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ITK-12 crrocobHo

CTBIO OCYIIECTBJISITh YCTHBIN MOCIIEI0BATENbHBIN MEPEBO/I M YCTHHIN MEPEBOJI C JIUCTA C COOITIOCHUEM HOPM JIEKCUYECKON SKBUBAJICHTHOCTH,
COOJIOICHNEM T'PAMMATHIECKIX, CHHTAKCHYECKUX M CTHIIMCTHYECKUX HOPM TEKCTa MIEPEBOJIa M TEMIIOPATHHBIX XapaKTEPUCTUK UCXOJHOTO TEKCTa

3Hath — OCHOBHBIE HOPMBI JIEKCHYECKON YKBUBA-
JIEHTHOCTH, C Y4€TOM I'PaMMaTH4YECKUX, CHH-
TaKCU4ECKUX U CTHIIMCTHYECKUX HOPM TEKCTa o
Ha3zoBuTe M3BECTHBIC BaM MpaBUiIa U HOPMBI JIEKCUYECKON SKBUBAJICHTHOCTH, C COOIO/ICHHEM
IIepeBOJa U TEMIIOPAIbHBIX XapaKTEPUCTUK
IrPAMMAaTHYECKUX, CHHTAKCUYECKUX U CTWJIMCTHUYECKUX HOPM TEKCTa MEPEeBOJAa U TEMIIOPAIIb-
HCXOJIHOTO TEKCTa,
HBIX XapaKTEPUCTUK UCXOIHOIO TEKCTa.
— OCHOBHBIE ITpaBUja YCTHOTO IOCJIEI0BA-
TEJIbHBIN IIEPEBOJIa U YCTHOTO MEPEBOJIA C JIH-
CTa.
YmMmers — o0cyxagath crnocodsl dddekTrBHOro pe- | CpaBHUTE BapUAHTHI IIEPEBOA TEKCTA C y4ETOM COOIIOJEHHUS HOPM JICKCUYECKOM DKBUBAJIEHT-

IIEHUsI YCTHOTO TOCIE0BATEIHLHOTO MepeBoIa
1 YCTHOTO TIEPEBO/Ia C JIUCTA;

MPUMEHATh  3HAHUS HOPM JIEKCUYECKOM
SKBUBAJICHTHOCTH, COOJIIOJIECHUEM TpaMMaTH-
YECKUX, CUHTAKCUYECKUX U CTHIMCTUYECKHX
HOPM TEKCTa MepeBOJia U TEeMMOpaIbHBIX Xa-
PaKTEPHUCTUK UCXOJHOTO TEKCTa B MPOECCHO-
HAJIbHOU ACATCILHOCTH;

npuoOpeTaTh 3HaHUS B 00JIACTH YCTHOTO
MOCJIEI0BATENILHOTO TMEpPEeBOJia U YCTHOIO Tie-
peBoJa C JImcTa.

HOCTH, I'PAMMaTHYECKUX, CHHTAKCUYECKUX U CTHJIMCTHYECKMX HOPM TEKCTa MEPEBOAA U TEM-
MOPAJIBHBIX XapaKTEPUCTUK UCXOJIHOTO TEKCTA.

POWER LEARNING

Jill had not done as well in high school as she had hoped. Since college involved even
more work, it was no surprise that she didn’t do better there.

The reason for her so-so performance was not a lack of effort. She attended most of her
classes and read her textbooks. And she never missed handing in any assignment, even though
it often meant staying up late the night before homework was due. Still, she just got by in her
classes. Before long, she came to the conclusion she simply couldn’t do any better.

Then one day, one of her instructors said something to make her think otherwise. “You
can probably build some sort of house by banging a few boards together,” he said. “But if you
want a sturdy home, you'll have to use the right techniques and tools. Building carefully takes
work, but it gets better results. The same can be said of your education. There are no shortcuts,
but there are some proven study skills that can really help. If you don’t use them, you may end
up with a pretty flimsy education.”
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Jill signed up for a study-skills course and found out a crucial fact—that learning how to
learn is the key to success in school. There are certain dependable skills that have made the dif-
ference between disappointment and success for generations of students. These techniques
won’t free you from work, but they will make your work far more productive. They include
three important areas: time control, classroom note-taking, and textbook study.

Success in college depends on time control. Time control means that you deliberately or-
ganize and plan your time, instead of letting it drift by. Planning means that you should never
be faced with a night-before-the-test “cram” session or an overdue term paper.

There are three steps involved in time control. First, you should prepare a large monthly
calendar. Buy a calendar with a large white block around each date, or make one yourself. At
the beginning of the college semester, circle important dates on this calendar. Circle the days on
which tests are scheduled; circle the days papers are due. This calendar can also be used to
schedule study plans. You can jot down your plans for each day at the beginning of the week.
An alternative method would be to make plans for each day the night before. On Tuesday night,
for example, you might write down “Read Chapter 5 in psychology” in the Wednesday block.
Hang this calendar where you will see it every day—your kitchen, your bedroom, even your
bathroom!

The second step in time control is to have a weekly study schedule for the semester—a
chart that covers all the days of the week and all the waking hours in each day.

Bnanets

— MPaKTUYECKUMU HaBbIKAMH YCTHOTIO IO-
CJIEIOBATENILHOTO MEPEBOIA U YCTHOTO Iepe-
BOJIa C JIMCTa C COONIO/IEHUEM HOPM JIEKCHYe-
CKOM 3KBUBAJIEHTHOCTH, COOIIOACHUEM I'PaM-
MaTU4ECKHX, CHHTAKCUUECKUX U CTUIIMCTHYE-
CKHX HOPM TEKCTa NIepeBoJia U TEMIOPAIbHbIX
XapaKTEPUCTUK UCXO/IHOTO TEKCTa;

— crmocobaMu COBEpIISHCTBOBaHMS Tpodec-
CUOHAJIBHBIX 3HAHUW M YMEHMU IIyTEM HC-

BrinosiHuTe nepeBoji TEKCTa U B IPYIMIE IPOAHAIU3UPYUTE €ro pe3yapTaT ¢ y4eToM coOiioie-
HUS HOPM JIEKCHUECKOW SKBUBAJIEHTHOCTH, TPAMMATHYECKUX, CHHTAKCUYECKUX U CTUIIUCTUYE-
CKHUX HOPM TEKCTa MEePEeBO/JIa U TEMIOPATBHBIX XapaKTEPUCTHK UCXOTHOTO TEKCTA.

A matter of considerable controversy at present is the issue of whether works of art
should remain in their country of origin, or rather the owners of such works should be allowed
to sell them to collectors abroad, thus depriving the country’s population of a vital part of its
cultural heritage. Strong arguments exist in support of both sides of this debate, which implies
that it is worth examining both points of view before reaching any conclusions.
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MOJIb30BaHMSI BO3MOXKHOCTEH HH(DOPMAIIHOH- Should such sales be permitted, it is argued that the country of origin would lose pieces
HOU cpeibl. of art which rightfully belong where they were created. In addition, works of art which were

created to be viewed in a certain setting, or as part of a particular structure, lose a great deal of
their artistic impact when removed from this context. Venus de Milo, an ancient statue of Aph-
rodite is a clear case in point: this conspicuous example of the Hellenistic sculptural tradition,
carved in 150 BC and found on the Aegean island of Melos in 1820, is now decorating nothing
more inspiring than a room at the Louvre Museum in Paris ...
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0) Ilopsnok mpoBeaeHHs] MPOMEKYTOYHOH aTTeCTAllMH, MOKA3aTeJu U KPHUTEPHH
OlleHMBAHUSL:

[IpomexyrouHas aTTectauus no qucuumuimHe «IpakTuKyM Mo KyJIbType pedeBoro ooiie-
HUs (TIEPBbIM MHOCTPAHHBIN SI3BIK)» BKJIIOYAET MPAKTUYECKUE 33/1aHHUS, BBISBIISIIOIINE CTEIECHb
c(OpMUPOBAHHOCTH YMEHHI U BIaJ€HUN, MpoBoAUTCS B GopMme 3auera(sS, 7 cemecTp), U 3K3a-
MeHa ( 6,8 cemecTp).

3aueT 1o JaHHOW JUCLMILIMHE POBOJUTCS B YCTHOM U MUChbMEHHOU (hopMe U BKItOUaeT: 1.
MMCBMEHHYIO JIEKCUKO-IPAMMATUYECKYI0 paboTy (KOppEeKUUI0 OIMMOOK, NEPEBOJ| OTIENIbHBIX
MPEAJIOKEHNH / TEKCTa ¢ PyCCKOTO Ha aHTJIMKACKUIN B paMKax H3y4eHHOTO MaTepHasa)

2. IIChbMEHHOE N3JI0)KeHHE (PadyTbHOTO TEKCTA Ha aHTJIMICKOM SI3BIKE
3. ycTHOE U3J10KEHHE OTPhIBKA (3 CTp.) XyI0KECTBEHHOI'O TEKCTa
4. KOMMEHTapHuil CTaThU HA AaHTIIUHCKOM SI3BIKE.
5. Tect Ha aynupoBaHue.

DK3aMeH M0 JaHHOW JMCUUIUIMHE IPOBOAUTCA B YCTHOM U MUCbMEHHON (OpME U BKIIIO-
qaer:
1. Koppekuuto ommbox.
2. IIucbMeHHYI0 JIEKCUKO-IPAaMMAaTUYECKYIO0 paboTy (IIepeBO/i TEKCTA C PYCCKOTO Ha aHIJIMMCKHMA
B paMKax U3y4eHHOT0 MarepHasa)
3. Dcce
4. YcTHOE U37I05KEHHE OTPBIBKA (3 CTP.) XYJ0’KECTBEHHOTO TEKCTa
5. YCcTHOE U3N0KEHUE Ha aHTJIMHCKOM SI3bIKE ITyOJMIIMCTHYECKOIO TEKCTA, MPEAbIBIEHHOTO Ha
PYCCKOM $I3bIKE, C OCIEAYIOIINM KOMMEHTAPUEM 3aTPOHYTHIX IPOOJIEM B HCXOJHOM TEKCTE.
6.Tect Ha aynupoBaHue.

Iloka3aTenu U KpUTEPUH OLICHUBAHMS 3a4eTa (ceMecTpsl S, 7):

— Ha OIICHKY «3a4TeH0» — OOYJaroIINIiCs JEMOHCTPUPYET BBICOKUM, CPEIHUM WU TTOPO-
rOBBIH YPOBEHb CPOPMHUPOBAHHOCTH KOMIETEHIIUH.

Bricokuil ypoBeHb: BCECTOPOHHEE, CUCTEMAaTHUECKOE U INIyOOKOE 3HaHHE y4eOHOIo maTe-
puasia, CBOOOJHO BBIMOIHIET NMPAKTUUYECKHE 3a/laHUs, CBOOOJHO ONEpUPYET 3HAHUSIMHU, YMEHHU-
SIMH, IPUMEHSIET UX B CUTYallUsSX NOBBIIIEHHON CIOXKHOCTH.

Cpennuii ypoBeHb COPMUPOBAHHOCTH KOMIIETEHIMI: OCHOBHBIE 3HAHUS, YMEHHUS OCBOE-
HBbI, HO JIOMTYCKAIOTCSl HE3HAYUTENbHbIE OLIMOKU, HETOYHOCTH, 3aTPYAHEHUS [IPU aHAITUTUYECKUX
orepanusix, IepeHoce 3HaHUI U YMEHUI Ha HOBbIE, HECTAHJAPTHbIE CUTYaLIUU.

[Toporogsiit ypoBeHb CHOPMUPOBAHHOCTH KOMIIETCHIIMI: B XOJI€ KOHTPOJIBHBIX MEPOIIPHU-
ATUNA JTOMYCKAlOTC OLIMOKH, IPOSBISETCS OTCYTCTBUE OTJIENbHBIX 3HAHUM, YMEHUMN, HABBIKOB,
00y4aroUIUICs UCTIBITHIBAET 3HAYUTENbHBIE 3aTPYIHEHUS NIPU ONEPUPOBAHUU 3HAHUSMHU U yMe-
HUSMHU IPU UX TIEPEHOCE HA HOBBIE CUTYALIUU.

— Ha OLICHKY «He 3a4TeH0» — 00YyJaloIuiics TeMOHCTPUpPYET 3HaHus He O6osiee 20% Teo-
pPETHYECKOro MaTepuaia, JOMyCKaeT CyIECTBEHHbIE OINOKU, HE MOKET MOKa3aTh UHTEIIEKTY-
aJIbHbIE HABBIKU PELIECHUS POCTHIX 33/1a4 WIK HE MOXKET [10Ka3aTh 3HAHUS Ha YPOBHE BOCIIPOU3-
BEJICHUS ¥ OOBSICHEHUS] HTHPOPMALMH, HE MOXKET [T0Ka3aTh WHTEIEKTYyaJIbHbI€ HABBIKU PEIICHUS
MIPOCTHIX 3ajau.

Iloka3aTenu U KPpUTEPUHU OLICHUBAHMSA IK3aMeHa (ceMecTphIO, 8):

— Ha OLIEHKY «OTJIHYHO» (5 6ayjoB) — 00ydaromuiics JEMOHCTPUPYET BBICOKHI ypOBEHb
c(OpMUPOBAHHOCTH KOMIIETEHIIUI, BCECTOPOHHEE, CUCTEMATUYECKOE U TIIyOOKOE 3HAHHUE y4yed-
HOT0 MaTepuaia, cBOOOTHO BBINOJHAET MPAKTUUECKHUE 3a/1aHUs, CBOOOIHO ONEPUPYET 3HAHMSI-
MU, YMEHUSMU, TPUMEHSET UX B CUTYallUsX MOBBIIIEHHON CII0KHOCTH.

— Ha OIEHKY «X0opomo» (4 Oama) — oOydJaroIIuics IEMOHCTPUPYET CPEIHUN YPOBEHB
c(OpPMUPOBAHHOCTH KOMIIETEHLIUN: OCHOBHbIEC 3HAHUS, YMEHUS OCBOEHBI, HO JIOIYCKAIOTCS He-
3HAYUTENIbHbIE OLIMOKU, HETOYHOCTH, 3aTPYAHECHUS IPU aHAJTIMTHYECKUX OIepalusix, NepeHoce
3HAHUW U YMEHUI HA HOBbIE, HECTAHJAPTHBIE CUTYALIUU.

— Ha OIICHKY «Y/JAOBJIETBOPUTEILHO» (3 Oamia) — 00yJaronuics 1eMOHCTPUPYET TTOPOTO-
BbII ypOBEHb C(POPMUPOBAHHOCTH KOMIIETEHLUN: B X016 KOHTPOJIbHBIX MEPOIIPUATHI AOIycKa-
I0TCS OLUMOKH, MPOSBIIAETCS OTCYTCTBUE OTAEIbHBIX 3HAHUW, YMEHUH, HABBIKOB, 00yUYarouics



UCTIBITHIBACT 3HAYUTEIBHBIC 3aTPYIHEHHS NPU ONEPUPOBAHUH 3HAHHMSIMHA M YMEHHSIMH TIPU HUX
MepeHOCe Ha HOBBIE CHTYaIUH.

— Ha OIIEHKY «HEeYJ0BJIETBOPUTEJIbHO» (2 Oamia) — oOydaromuiics JeMOHCTPUPYET 3Ha-
Hus He Oosiee 20% TeopeTHuecKoro mMarepuania, A0MyCKaeT CYLIECTBEHHbIE OIINOKH, HE MOXKET
MOKa3aTh WHTEIUICKTYaJIbHbIC HABBIKM PEUICHHUS IPOCTHIX 3a/1a4.

— Ha OLEHKY «Hey/JOBJIeTBOpHTeJbHO» (1 Oami) — oOyyaromuiicss He MOXKET MOKa3aTb
3HaHUS Ha YPOBHE BOCIPOM3BEACHUS U OOBSICHEHHsI MH()OPMAIMK, HE MOXKET MOKa3aTh WHTEI-
JIEKTYaJIbHBIC HABBIKHM PEIICHUS MPOCTHIX 3a/1a4.

8YuebHo-MeTOMMUECKOE U HH(POPMALIMOHHOE 00ecTieyeHHe TUCHUTITTUHBI (MOYJIs1)

a) OcHoBHas JuMTEpaTypa:

1. Acramosa, I'. B. MasterYourEnglish [DnexTponnsiii pecypc] : yuebnoe mocoodue / I'. B.
Acramoga, FO. A. CaBunona, E. B. CyBopoBa ; MI'TY. - Marautoropck :MI'TY, 2017. - 1
AJIEKTPOH.OIIT. JTICK (CD-ROM). - Pexum JOCTYyTa:
https://magtu.informsystema.ru/uploader/fileUpload?name=3254.pdf&show=dcatalogues/1/1137
105/3254.pdf&view=true. - MakpooOBEKT.

2. English Course for University Students [DnekTponHbIiipecypc] :yaeOnoe mocodue. Part
1 / [E.A. T'acanenko, O. A. JIykuna, 0. B. FOxakoBa u ap.] ;MI'TVY. - Marautoropck :MI'TY,
2017. - 1 AJIEKTPOH.OIT. JICK (CD-ROM). - Pexum JOCTyTa:
https://magtu.informsystema.ru/uploader/fileUpload?name=3255.pdf&show=dcatalogues/1/1137
108/3255.pdf&view=true. - MakpooOBEKT.

0) JonosiHuTEIbHAS JJUTEPATYypA:
1. T'acanenko, E. A. Self-studyEnglishStepl [DnextponHsIii pecypc] : yueOHO-METOAMUECKOE
nocobue / E. A. I'acanenko, O. A. JIykuna, 1O. B. IOxakosa ; MI'TVY. - Marautoropck :MI'TYV,
2017. - 1 AJIEKTPOH. OIIT. JTICK (CD-ROM). - Pexum JOCTYyTIA:
https://magtu.informsystema.ru/uploader/fileUpload?name=3413.pdf&show=dcatalogues/1/113
9836/3413.pdf&view=true. - Makpoo6bekT. - ISBN 978-5-9967-1037-9.

B) MeToanueckue yKasaHusi:

MCTO)II/ILICCKI/IG PEKOMCHAAIUN JIA CTYACHTOB II0 M3YYCHHIO AWCHHIIIIMHBI «HpaKTI/IKYM
[0 KyJIbTYpe peueBoro oOIieHus (MepBblil HHOCTPAHHBIN A3BIK)»IpeacTaBieHbl B [Ipunoxenun
1.

r) lIporpammuoe obecnieuenne u MuTepHer-pecypcebi:

Haumenosanue 110 Ne norosopa Cpoxk nelcTBUS JTULEH3UU
MS Windows 7 J-1227 ot 08.10.2018 11.10.2021
J-757-17 ot 27.06.2017 27.07.2018
MS Office 2007 No 135 o1 17.09.2007 06eccpodyHO
FAR Manager CBOOOJIHO pacmpocTpaHnse- | 6eccpouHO
Mo€e
7Zip CBOOOJIHO pacmpocTpaHse- | 6eccpouHO
Mo€e
1) HanmonanbHas uHQOpMalMOHHO-aHAIUTHUECKasd cuctemMa — Poccuiickuil MHAEKC

HayyHoro mutupoBanust (PUHLL) URL: https://elibrary.ru/project_risc.asp
2) DnektpoHHas 0aza mepuoanueckux usganuil East View Information Services, OOO
«UBUC»  https://dlib.eastview.com /
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3) [louckoBas cucrema Axanemus Google (Google Scholar) URL:
https://scholar.google.ru /

4) Uadopmarnmonnas cuctema - EaumHoe OKHO mocTtyna K wHGOPMAIMOHHBIM pecypcaM
URL: http://window.edu.ru /

5) Poccuiickas l'ocynapcrBennas oubmmoTeKa. Karamoru
https://www.rsl.ru/ru/4readers/catalogues /
6) DIIeKTpOHHBIE pecypchl OMOIMOTEKHN MITY UM. I'.n. Hocoga

http://magtu.ru:8085/marcweb2/Default.asp
7) Yuusepcurerckas nnpopmanuonnas cucrema POCCHUS https://uisrussia.msu.ru

9 MaTtepuajibHO-TeXHUYeCKOe o0ecrneyeHue JTUCHUIIMHBI(MOTYJIs1)

MaTCpI/IaJ'H)HO-TCXHI/ILICCKOG oOecrcucHue JUCHUITINIMHBI BKIIIOYACT:

Twun u Ha3BaHKE ayIUTOPHUU OcHaienre ayIuTOpHH

VY4eOHbie ayquTOpuu IS MpoBeneHus | Jlocka, MyIbTUMEIUIHBIN TPOEKTOp, SKpaH
[IPAKTHYECKUX 3aHATHI, IPYNIIOBBIX U
VHJIMBUIyAJIBHBIX KOHCYJIbTALMM, Te-
KyLIErO0 KOHTPOJS U IPOMEXYTOYHON

aTTeCTalluu
[Momemenuss mas  camocTosTenbHO# | IlepcoHanbHbie KOMIBIOTEPHI ¢ makeToM MS Office, BeIxomgom
paboThl 00YYAIOIIMXCS B MHTEpHET M ¢ JOCTYIIOM B 3JICKTPOHHYIO MH(OPMAIMOHHO-

00pa3oBaTeNbHYIO Cpelly YHUBEPCHTETA

[Nomemmenue ans xpanenus U npodpu- | CTemraxu sl XpaHeHUs y4eOHO-HATIISIIHBIX TOCOOHi U y4eo-
JAKTHYECKOTO OOCITY>KUBAHUSI y4eOHO- | HO-METOINYECKON TOKYMEHTAIIHH.
ro 000pyI0BaHUS
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IIpuiaoxenne 1
MeTtoanyeckue yKa3aHusl 110 U3yYEeHUIO TUCUUILTHHbI
«IIpaKkTHKYM 10 KYJbType pe4yeBoro ooueHus (mepBblii HHOCTPAHHBIN A3BIK)»

N3ydyeHne AMCUMIIMHBI PEKOMEHYETCS HauaTh C O3HAKOMJIEHMs ¢ paboueil mporpam-
MOil, ee CTPYKTYpOH U coJepKaHUEM pa3aesioB (TeM), TpeOOBaHUN K MPOMEXYTOYHOH aTTecTa-
LIUH, 3aTEM 03HAKOMUTHCS C TIEPEUYHEM PEKOMEHAYEMOH JINTEPATYPHI.

Jlanee xenaTenbHO MMOCIEI0BAaTEIbHOE U3yUEHUE MaTepHala o TeMam, O3HaKOMJIEHHUE C
PEKOMEHIANUSAMU TIO BBITIOJTHEHUIO PA3JIMYHBIX PadOT U 3aJlaHMii, KaK ayIUTOPHBIX, TAK U CaMO-
CTOSITENBHBIX. J{JIs 3aKpeTieHusI MaTepraia ClieyeT OTBETUTh Ha KOHTPOJIBbHBIE BOTIPOCHL, TIPH-
BEJICHHBIEC B paboueii mporpaMme TUCIIHILTHHEIL.

JIMCUMIUINHA «COCTOUT U3 HECKOJIbKUX CBS3aHHBIX MEXAY CO00I0 TeM, 00ecreunBarOIINX
MOCIIeIOBATEIbHOE U3yYCHHE MaTepralia U BEIPAOOTKY YMEHHS MPUMEHSATH MOJTyYCHHbIC 3HAHHS
Ha TPaKTHKE.

[IpakTueckoe 3aHsATHE MOJPa3yMEBAET HECKOJIBKO BHIOB pabOT: MOJArOTOBKY TEOPETHU-
YecKoro MaTepuaia o TeMe, yCBOEHHUE JIEKCMYeCKOr0 MUHUMYMA, BBIIIOJIHEHUE KOHTPOJIbHBIX U
TECTOBBIX 33/IaHUH TI0 TPEITI0KESHHBIM TEMAM.

KoHTposb ycBO€HHUS TEOPETUUECKOTO U MPAKTUYECKOTO MaTepHasa OTAEIbHBIX TEM OCY-
IIECTBIISIETCS KaK CAaMUMH CTYJCHTaMH, TaK M IPEIoaBaTelieM Ha 3aHATUSAX MPH BHITIOJHEHUU
MPAKTUYECKUX M TECTOBBIX 3a/IaHUH.

OnHa W3 3HAYMMBIX 33/1a4 MOATOTOBKU CTYIEHTOB — BOCIUTAHHWE HABBIKOB CaMOCTOS-
TEJNBHON pabOTHI. DTO OJUH W3 TJIABHBIX PE3EPBOB IMOBBIIICHUS KA4eCTBAa MOJTOTOBKH OaKasiaB-
pOB.

Cucrema caMmoCTOSTENILHON pabOTHI CTYIEHTOB - 3TO:

a) Tekyuias paboTa HaJl MaTepuaIoM yueOHOM AUCHUIUIMHBI (KOHCIIEKTUpOBaHUE, paboTa
¢ y4eOHUKOM, MIOJITOTOBKA K KOHTPOJIbHBIM padOTaM U CEMUHApaM);

0) BBINIOJTHEHUE CEMECTPOBBIX JOMALTHUX 33 JaHUI.

Bbonbiioe BHUMaHMe yrenseTcss oT00py MaTepuaia Jjsi CaMOCTOSITeIbHOM pabOThI.

OcHoBHasl 3a7jaya yCIIEIIHOTO OBJIAJICHUS JAHHOW JUCUUIIMHON 3aK/II0YaeTcsi B CHUCTe-
MaTU4eckoil paboTe HaJ SI3bIKOM, B MOCTOSIHHOM PAaCIIMPEHHH CIOBApHOrO 3amaca U ycoBep-
[ICHCTBOBAHWY HABBIKOB MOHOJIOTHYECKOW U TUATOTUIECKON PeyH.

B xone camocrosiTensHOM paboThl HaJ MaTepUaIoM Kypca CTyIEHTaM PEKOMEHAYETCs
COCTaBJISATh IVIOCCAPUN HOBBIX CJIOB U BBIPAXKEHUI C MOCIEAYIOUIUM UX YIOTpeOIeHUEM IpH Co-
CTaBJICHUU JUAJIOTOB M COOOLIEHUI 10 TEMeE.

VYcnemHoe oBiajieHue A0001 HHPOpMAIe Ha aHTJIMHCKOM A3bIKE BO MHOTOM 3aBHCUT
0T 3((HEKTUBHOCTH CAMOCTOSATEIBHOW pabOThI CTYACHTOB. BakKHO MOMHHTB, YTO SI36IKOM HY)KHO
3aHMMAaTbCs eXeAHEeBHO. VccnenoBanuss KpUBbIX 3a0bIBaHUS MOKa3ajio0, YTO 3a0bIBaHHE MPOMC-
XOJUT HanboJiee UHTEHCUBHO B NEpBbIE 6 YacoB mociie 3anoMuHanusd. Ecnu unpopmanuio tpe-
OyeTcs 3ameyaTyieTh Ha JJIUTENbHBIN CPOK, €€ 1eJecoo0pa3Ho MOBTOPUTh yepe3 15-20 munyr,
3ateM uepe3 8-9 yacoB u uepes 24 yaca. Ha mpoyHOCTh 3a1IOMUHAHUS BIUSIOT OCOOEHHOCTH ca-
MOMHCTPYKIIMH WJIM BPEMEHHON yCTaHOBKH. JIJIs1 TOTO 4TOOBI JTydIIe 3alIOMHUTH HEOOXOUMBIi
JUIl YCBOGHMSI MaTepHall, peKOMEHIyeTCsl CTaBUTh Iepes coOoi 3ajaun 3arnoMUHaHus (Ha MOJ-
HOTY; HAa TOYHOCTb; Ha TIPOYHOCTH).

He cnenyer 3aydnBarh Mateprall MEXaHUYECKH, B OTPBIBE OT KOHTEKCTA. DPPEKTUBHOMY
3alIOMUHAHUIO CIIOCOOCTBYET IMPE/ICTaBICHUE MPEIMETOB WIH SIBJICHUN, KOTOpble 0003HAYaI0TCS
CJIOBaMU aHTJUHCKOTO 513bIKa, COOTHECEHHE 3aydrMBaeMoi (pa3bl ¢ OMPEEICHHON CUTYyalluel u
IIOBTOPEHUE €€ HE MeHee 7 pas.

PaGoras camocTosITENbHO HaJ y4eOHMKOM, HE CleAyeT HpeHeOperaTh KOMMEHTapUsIMHU,
MPUIIOKEHUSIMH, CXeMaMu, TadmiamMu. VX u3ydeHne u aHaiau3 cnocoOCTBYIOT 0ojiee TPOUYHOMY
YCBOEHMIO MaTepuaa.

[Ipu camocTosTENHHOM paboTe HAJL TEKCTOM HEOOX0IUMO:

1) mpoYnTaTh 3ar0J0BOK M IMOCTAPATHCS MPEACTABUTH, O YEM MOMIET PEUb B TEKCTE;

2) npoyuTaTh TEKCT;
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3) cocTaBUTH IJIaH MPOUYUTAHHOTO MaTepHaa;

4) nopoOpaTh KIHOYEBBIE CII0BA U BBIPAKECHMUS;

5) coctaBUThH 5-6 BOIPOCOB IO TEKCTY;

6) mepeckas3aTh TEKCT;

7) NOArOTOBUTHCS K OOCYXKICHHUIO TEKCTA HA 3aHSATUU.

[Ipu mnoaroroBke cooOIIEHHWS HAa YKa3aHHYI0 TEMYy pPEKOMEHIYeTcsl coOoIaTh
CJIEYIOIME ATAIbI:

1) cocTaBbTe IIaH COOOIIECHUS;

2) HAAWTE U POYUTANTE TEKCT, COOTBETCTBYIOIINI TeME COOOIICHUS;

3) BBIOENUTE U3 TEKCTa CJIOBA, CJIOBOCOYETAHUS U MPEIOKEHUS, OIXOIAIINE sl Ba-
LIEr0 COOOIIEHHS], U COOTHECUTE UX C MyHKTaMHU I1JIaHa;

4) Uit KaXXJI0To MyHKTA IUIaHa COCTABbTE MPEATI0KEHUS C UCI0Ib30BaHUEM OTOOPAHHOTO
MaTepuana;

5) noxymaiite, Kakue eule J10NOJHEHHS Bbl MOKETE BHECTH B Ballle COOOILEHUE;

6) mpoynTaiiTe BCIyX Ballle COOOIICHUE U, €CITU HEOOX0IMMO, BHECUTE 3aKITIOYUTEIHHBIC
WCTIPABJICHUS;

7) noBTOpUTE COOOIIEHNE HECKOJBKO pa3, CTapasch rOBOPUTH O€3 OMOPHI HA MUCHMEH-
HBIWA TEKCT.

[Ipu moAroToBKE NMpE3eHTALUU PEKOMEHYETCsl COOIIOIATh CIEAYIOIINE YKA3aHUS:

1. Ykazanus 1o pa3paboTKe MPEe3eHTAINH.

Coznanue npe3eHTaluu COCTOUT U3 TPEX ATAIOB:

1) nranuposanue npezenmayuu: onpeneneHue ueneil; coop nHbpopmauuu; onpeaeeHue
OCHOBHOH HJEU MpEe3eHTAlMH; IUIAHUPOBAHHUE BBICTYIUICHMSI; CO3/aHHUE CTPYKTYpbI Ipe3eHTa-
L[MU; IPOBEPKA JIOTUKH M0Jja4ul MaTepuaa,

2) paspabomka npezeHmayuy: MOATOTOBKA CIAWIOB MPE3EHTALUU C COOJIIOJIEHUEM BEp-
THKAJIbHOW Y TOPU30HTAIIBHOM JIOTUKH;

3) penemuyus npesenmayuu. NPOBEPKa U KOPPEKTUPOBAHUE CO3TAHHOMN MPE3CHTALUU.

2. Ykazanus o o(hOpMIICHHIO CIIaiI0B.

1) cmunes: HeoOX0AMMO COOITIOIATh €AUHBIA CTUIIL 0(OPMIICHHUS, TIPU 3TOM U30eras CTH-
Jied, KOTopble OyIyT OTBJIEKATh OT CAMOM NPE3EHTAIMH; CICIYET CICIUTh 32 TEM, YTOOBI BCIIO-
MoraTtenbHas nHhopmalus He mpeodiaaana HaJ OCHOBHOM nH(opmaIuei;

2) ¢on: nns poHa NPEANOUYTUTEIHHBI XOJI0JHbIE TOHA;

3) ucnonvzosanue ysema: Ha OJHOM Claiijle PEKOMEHAYETCsSl HCIOJb30BaTh HE OoJiee
TpeX LBETOB (OAUH A poHa, APYroil AJis 3arojoBKa U TPETUM IS TEKCTa); A OHA U TeKCTa
JIy4lll€ UCII0JIb30BaTh KOHTPACTHHIE 1IBETA;

4) anumayuonuvie 3¢pghexkmul; HE CIACAYET 3IOYNOTPEONSITH Pa3IMYHBIMU AHUMAI[UOH-
HeIMH d(dekramu, OHM HE JOJDKHBI OTBJIEKATh BHUMaHHE OT COJCp)KaHWs HH(OpMAIu Ha
craize.

3. Yka3zaHus o NpeJCTaBICHNIO0 HH(OPMALIUH.

1) cooeporcanue ungpopmayuu: peKOMEHyeTCsl UCI0JIb30BATh KOPOTKHUE CJIOBOCOYETAHUS
U TIPEUIOKECHUS, MUHIMH3HPYS KOJMYECTBO MPEIIOTOB, HAPSUUH, IPUIIaraTeIbHbIX; 3ar0JI0BKH
JOJDKHBI TIPUBJIEKATh BHUMAHHUE ayJUTOPHH;

2) pacnonoosicenue ungopmayuu Ha cmpanuye: MPEIIOUYTUTENBHO TOPU30HTAIBHOE pac-
MoJIoKeHHe MH(OpMaIK; Haubosiee BakHAs MHPOpMalus NOJDKHA pAcloyiaraThCsl B LIEHTPE
9KpaHa; €cv Ha cliaiiie pecTaBieHa WUTICTPalus, HaIUCh JOJKHA PAcIoaraThes Mo Hell;

3) wpughmuol: nus 3ar0JIOBKOB - HE MeHee 24; Ui TEKCTOBOM MHpOpManuu - He MeHee 18;
HE PEKOMEHYeTCS CMEIINBATh Pa3HbIe TUIBI MIPU(PTOB B OJAHOMN MPE3CHTAINH; ISl BBIICTICHHS
nH(GOpPMAIMHU CIIEeTyeT MCIIOIb30BATh KUPHBINA MIPUQT, KYPCUB WIIH TTOJYEPKUBAHNE; HE CIIEAYET
37I0yNOTPEOIIATh MPOMUCHBIMU OyKBaMH, T.K. OHU YUTAIOTCS XYK€ CTPOUYHBIX.

4) 06vém ungopmayuu: He CIETyeT 3aMOJIHATH OJAWH CIANA CIMIIKOM OOJBITUM 00BE-
MoM uHpopmaruu (He Oosiee TpEX (PaKTOB, BHIBOJIOB, ONMpECIICHH); HanbobIas PQpeKTuB-
HOCTb JIOCTUTAaeTCs TOI/a, KOrJa KI0YeBble MYHKTHI 0TOOpaKkaloTCs MO OJJHOMY Ha KaXKJIOM OT-
JEIIBHOM CIIaiJIe.
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